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DEDICATION 


THIS BOOK IS DEDICATED TO MY BELOVED LORD RAM 


I dedicate this Book to Lord Sri Ram who is my dearest of dear, most beloved, the 
essence of my life and being, and for whom, and for whose pleasure, and on whose 
behest, and on whose divine mission, this book is dedicated. 

Nothing that I write is of my own creation. It is the Lord who is getting it 
done. So I deserve no credit. However, being an ordinary man like the rest of us, I 
may have committed errors, and for those I beg forgiveness. I hope this book will help 
to continue the great tradition of singing the glories of the different aspects of same 
indivisible one Divinity in order to meet diverse needs of the Soul, the Spirit, one 
such being to find peace and happiness amidst the surrounding turmoil of the world 
by being able to spend some time in the thoughts of the Divine Being, the same 
‘Parmatma’, the same Lord known by different names in different tongues. 

I submit this effort at the holy feet of my beloved Lord Ram, and surely also to 
Lord Hanuman who was very dear to the Lord and an incarnation of Lord Shiva 
himself, with this humble little prayer that comes to my lips: ‘Lord God; Glorious and 
Blessed be Thy Name. I yield Thee my most hearty thanks and reverential gratitude 
that Thou hast given me the honour and the privilege and the opportunity to serve 
Thee and fulfil Thy desire to spread Thine Good Word for the good and welfare of the 
human kind through the Books Thou hast got written through these humble hands of 
mine. And for that mercy and graciousness of Thee, I shall ever and for ever remain 
Thine grateful and thankful and obliged.’ 


“He leadeth me! O blessed tho't! 

O words with heav'nly comfort fraught! 
What-e'er I do, wher-e'er I be, 

Still 'tis God's hand that leadeth me!” [A Hymn] 


Ajai Kumar Chhawchharia 
Author 


The Story Of Lord Shiva’s Marriage With Parvati: 


(Based entirely on Goswami Tulsidas’ classics: 
“Ram Charit Manas” & “Parvati Mangal’) 


Full Original Text, Roman Transliteration & 
A detailed English Exposition with elaborate Notes. 


PREFACE 


This story of ours describes the legendary marriage of Lord Shiva with Parvati, also 
known as Uma as well as Bhavaani. This book is based entirely on two classics of 
Goswami Tulsidas—viz. (i) Ram Charit Manas, and (ii) Parvati Mangal. 

Lord Shiva is the greatest of all the Gods in the pantheon. Hence, he is 
honoured by the title of “Maha-Deva’: ‘Maha’ means ‘great’, and ‘Deva’ means a 
God. He is a patron deity of ascetics, and even amongst the Gods he is revered as a 
great ascetic and the most enlightened One. 

He spends his time in meditation and contemplation, repeating the holy name 
of Lord Ram who is his chosen and beloved deity whom he reveres more than anyone 
else. 

Lord Shiva is detached from and disinterested in all the material things of this 
gross creation, its countless temptations, material comforts and pleasures of the sense 
organs, choosing instead to live in seclusion in the serene recesses of the snow- 
covered mountains of Mt. Kailash which he has made his home on earth. 

Being a God who has renounced everything of pleasure and comfort, being an 
ascetic who spends his time in meditation and contemplation, it is natural to wonder 
why he decided to “marry”! This story of Lord Shiva’s marriage with Parvati as we 
shall read in this book answers this precise question. 

It is a narration culled entirely from Goswami Tulsidas’ epic classic known as 
the “Ram Charit Manas” that describes the divine story of the time, the life and the 
deeds of Lord Ram who was an incarnation of the Supreme Lord in a human form. 
This book “Ram Charit Manas” has no parallel in the world of literature with regard 
to the beauty and magnificence of its poetry, as well as for the immensity and depth of 
its devotional message, and for the fountain of spiritual and metaphysical knowledge 
that it contains. 

The story of Lord Shiva’s marriage is included in Ram Charit Manas’ first 
Canto known as “Baal Kand”, from its Doha no. 47—to Doha no. 103. [A “Doha” is 
one of the many styles in which poetical verses are composed in Hindi, the language 
in which the original text is written. The other styles employed by its author, Tulsidas, 
are known as “Chaupai’”, “Chanda” and “Sortha”.] 

The divine story of Lord Ram was first conceived in the heart of Lord Shiva 
who was its first narrator. Tulsidas wished to acknowledge this fact as well as express 


his respect to Lord Shiva and pay his obeisance to him. So he decided to narrate the 
divine story of Lord Shiva before he commenced on the narration of the main text of 
the book “Ram Charit Manas”. 

Now, why did Tulsidas choose to describe Shiva’s marriage instead of any 
other thing related to the Lord? Well, the answer is this: Shiva had no intention of 
marrying for he had declared his intention to live a life of an ascetic. But it so 
happened that a demon named Tarkaasur was born, and the creator Brahma had 
prophesized that he can be eliminated or killed only by a son born to Lord Shiva. How 
will this be possible if Shiva remains submerged in meditation and remain aloof from 
this world? After all, how is it possible to have a son of Shiva who would eliminate 
the scourge of the demon if Shiva does not marry? So it was devised by the gods that 
Shiva gets married. In order to overcome his resistance and possibly flatly saying 
‘no’, the supreme God, i.e. Lord Ram, himself requested Shiva to do so. Hence, this 
answers the question: why Shiva married? 

As for the question: why did Tulsidas wrote about Shiva’s marriage when the 
main theme of his book “Ram Charit Manas” was the narration of the life and times of 
his revered Lord Ram, there are two important reasons—(i) It was Lord Shiva who 
had first conceived and narrated the divine story of Lord Ram, and Tulsidas wished to 
pay his respects to Lord Shiva before he starts writing on Lord Ram; and (ii) To 
explain why the Supreme Being who is supposed to remain aloof from the world had 
to get entangled in it in order to meet certain contingencies. In the case of Lord Shiva, 
it was the necessity to marry so that he can have a son who would kill the demon 
Tarkaasur, and in the case of Lord Ram it was the tyranny unleashed in the world by 
the demon race led by their king Ravana who had to be eliminated that the Lord had 
to come to earth as a human being, marry and go thorough all the travails of worldly 
life. 

Had Lord Ram not married Sita, it would not have been possible for the Lord 
to kill Ravana because there would have been no chance of Ravana kidnapping her 
and giving an excuse to the Lord to come and kill him. 

Similarly, had Lord Shiva not married Parvati, there would not have been a 
son born to them, and hence there would have been no one who could eliminate the 
demon Tarkaasur. 

This clearly draws a parallel between why Lord Shiva married and why Lord 
Ram had to marry. 

And this also explains why Tulsidas included this story of Lord Shiva’s 
marriage in his epic narration of Ram Charit Manas. 

One another reason for Tulsidas incorporating this story of Shiva’s marriage in 
a book basically dedicated to Lord Ram is this: Tulsidas wished to pay his obeisance 
to Lord Shiva whom even Lord Ram had himself praised and held in the highest 
esteem. Since the marriage of Lord Ram has been narrated in great detail in Baal 
Kand of Ram Charit Manas, covering nearly the full second half of this Canto, 
Tulsidas thought it prudent to first narrate the marriage of Lord Shiva as a token 
gesture of showing respect to the “Great God of all the gods’ to invoke the Lord’s 
blessings and grace before the actual narration of the story of Lord Ram begins later 
on in Baal Kand. 

It ought to be noted here that “Ram Charit Manas’ by Tulsidas is the only book 
describing the holy life and deeds of Lord Ram, popularly known as the “Ramayan”, 
that contains the story of Lord Shiva’s marriage. No other version of the Ramayan 
incorporates it. 


So, let us now start with the narration of this great story, “The Story of the 
Marriage of Lord Shiva and Parvati’. 


Our Book has three chapters as follows— 

(i) Chapter 1 is entirely based on Tulsidas’ well-known and most respected 
classic “Ram Charit Manas”, and quotes the entire text relevant to the subject. In this 
Chapter no. 1 we shall read the story of Lord Shiva’s marriage with Parvati as it is 
narrated in Baal Kand (or Canto 1) of the aforesaid book. It describes the story in 
great detail, including the previous life of Parvati when she was known as Sati, the 
reason why Shiva abandoned her, how Sati died and took a rebirth as Parvati, her 
determination to marry Shiva and doing a severe Tapa (penance) for this purpose, 
how Shiva, who had renounced everything after the death of Sati and engrossed 
himself in deep meditation, was prevailed upon by the gods to remarry her in her new 
birth as Parvati, why was this necessary, and then the book goes on to describe the 
fascinating details of the marriage itself. 

(ii) Chapter 2 meanwhile is also based in Ram Charit Manas, but it describes 
the period of time in Shiva’s life between the death of his consort Sati and her 
remarrying the Lord in her next birth as Parvati. This part of the narrative is culled 
from the aforementioned Uttar Kand (or Canto 7). 

Gii) Chapter 3 presents one of the other books written by Tulsidas that is 
entirely dedicated to the theme of Lord Shiva’s marriage, and it is called “Parvati 
Mangal”. The entire text of Parvati Mangal is included in our present book. 


I wish to express my sincere thanks to Sri Somil Bharti, B.Tech (IIT, Kanpur) and 
MBA (IIM, Calcutta) who has kindly done the Roman Transliteration of the verses for 
me. 


I most humbly and prayerfully submit my efforts at the feet of my beloved and dearest 
Lord, Sri Ram, whom I love and adore with each pore of my existence. By writing on 
Lord Shiva I kind of follow on the footsteps of the great saint Tulsidas who also wrote 
on Lord Shiva as a means to pay his respect to the Supreme Lord of the World who 
has many names but one universal form. 


Date—18" N ovember, 2015. 
Place: Ayodhya. 


Prepared and presented by: 

Ajai Kumar Chhawchharia: 

Website: < www.tulsidas-ram-books.weebly.com > 
Email of Author: (i) < ajaichhawchharia@ gmail.com > 


(ii) < ajaikumarbooks @ gmail.com > 





Archive.org: https://archive.org/details/@ajai_kumar_chhawchharia 
Facebook ID < www.facebook.com/ajaikumarchhawchharia8 > 


Linkedin: www.linkedin.com/AjaiKumarChhawchharia 
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INTRODUCTION 


A brief outline of the story of Lord Shiva’ marriage with Parvati 


Once upon a time, Lord Shiva, the Lord of the entire creation (‘Akhileshwar’) went to 
sage Kumbhaj; he was accompanied by his wife, Bhavani, the Mother Goddess, who 
was also known as Sati, the pure one. The sage narrated Lord Ram’s divine story as 
he usually used to do at his hermitage. This filled Shiva with immense joy and made 
him feel ecstatic. On the request of the sage, Lord Shiva described Lord Ram’s 
‘Bhakti’ (devotion) for the sage. 

After staying for a long time at the sage’s hermitage and enjoying the nectar of 
Lord Ram’s devotion as it poured out of constant discourses and discussions, Lord 
Shiva finally started on his way back to his own abode. 

Meanwhile, Lord Vishnu had incarnated as Lord Ram with a divine mandate 
to eliminate the cruel demons from earth, and at the time Shiva was on his way to his 
abode, Lord Ram was wandering in the Dandak forest searching for his abducted wife 
Sita who had earlier been taken away by the demon king Ravana. 

When Shiva saw his revered Lord Ram in the forest as he was passing 
overhead in the sky, he (Shiva) saw it as a rare opportunity to have a close-up vision 
of the Lord while he was alone in the forest in the guise of a hermit. Shiva could not 
resist the urge to smile and bow before his beloved Lord, Sri Ram, before moving 
ahead. 

But his wife Sati could not fathom the mystery of her enlightened husband, 
Shiva, bowing with great respect and getting his eyes filled with tears of love and 
affection for a prince grieving and searching for his lost wife. Though Shiva told her 
who this prince actually was, and that his searching for Sita was a well-thought out 
plan so that the demons are not warned that Lord Vishnu has arrived to kill them and 
that Sita was no one else but Laxmi, Vishnu’s eternal divine consort—because if the 
demons came to know the secret they would either escape or surrender before the 
Lord, and the Lord being merciful would be morally bound to forgive them. The 
whole purpose of Lord Vishnu’s incarnation as Ram would be nullified in this case. 

But Sati was so overcome with delusions that she would not listen. Such is the 
power of being stubborn and not paying heed to the advice of the wise ones. She 


doubted Shiva’s version and wisdom, wandering how it is ever possible for the 
Supreme Being to behave the way Ram was behaving. Wouldn’t it be expected from 
the Supreme Being, whom her husband Shiva claims Ram to be, to know who had 
abducted his wife Sita, and to make matter worse he is not expected to wail and 
lament like an ordinary helpless man the way Ram was doing. 

So she wanted to test the veracity of Shiva’s statement. Shiva decided that this 
doubt in her mind is like cancer and it would be ruinous for her spiritual well-being, 
and therefore it is better to nip the bud at the earliest. So he gave her permission, but 
with a caveat to be careful and remain within limits of righteousness. 

Sati’s intellect and wisdom had been eclipsed by Maya (delusions), so she 
could not think properly. She disguised herself as Sita and stood on the way in the 
direction Lord Ram was moving ahead in the forest, in the hope that the Lord would 
not recognize her and think that he has found Sita. This would prove to her that Ram 
did not know anything, and he was like an ordinary man. 

When Lord Ram saw her on the path, the Lord paid his respects to her and 
asked politely where her husband Lord Shiva was, and what was she doing alone in 
this dense forest. She should better go back to her husband and say his respects to 
him. Sati was stunned and completely taken aback. 

Sati regretted her misdemeanors and her foolishness. She came back to where 
Shiva was meditating under a tree while she was gone. Shiva knew everything that 
was enacted by Sati, and he was very peeved that she had taken the form of Sita, the 
revered wife of Lord Ram whom Lord Shiva worships as his God. For Shiva, Sita was 
like his mother, and to imagine that his wife would assume the form of his mother 
was too much for Shiva to digest. He decided that now onwards he will have nothing 
to do with Sati in this body—because she had assumed the form of Sita. 

So Lord Shiva went quietly back to his abode at Mt. Kailash, without talking 
to Sati any further, and immersed himself in deep meditation on Lord Ram. Eighty- 
seven Samvats (centuries) passed. When Shiva woke up from his meditative trance, 
Sati came to offer her respects to him, but Shiva gave her a seat in the front of him 
instead of by his side as he usually used to do on earlier occasions. Shiva had 
mentally abandoned Sati, but since she was immaculate otherwise he did not 
physically left her. 

This seating alarmed Sati, and inspite of her repeated requests Shiva did not 
divulge the reason. Sati was very sad, and she knew that without Shiva’s love her life 
was meaningless. 

Meanwhile, her father, Dakshaprajapti, held a fire sacrifice, and he invited all 
the Gods to attend it, except Shiva with whom he nurtured some ill-will. When Sati 
saw the Gods going through the sky in their decorated chariots, she asked Shiva the 
reason. The Lord told her everything. Sati then insisted that she be allowed to go to 
attend her father’s fire sacrifice. Shiva told her that since he was not invited by 
Daksha, it will not be in order for her to go there as it would invite scorn and insult. 
Showing her stubborn nature for the second time, she insisted that she will go. So 
Shiva thought that it is the proper time to get rid of Sati in the physical form also as 
she had become too arrogant and there was no hope of ever rectifying her. 

He allowed her to go. At her father’s place, things became nasty. She was 
neither welcome nor would anyone show any respect to her. Like Shiva had predicted, 
she was ridiculed and made into a laughing stock. The things came to a head when 
she discovered that during the actual rituals of the sacrifice, no offering was being 
made to Shiva who was supposed to the ‘Maha-Deva’, the Great God. She found that 
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all the other Gods, even the most inconsequential minor ones, were proudly accepting 
gifts and sneering at her! 

Angry and humiliated beyond measure, she jumped into the blazing fire to end 
her life, declaring her eternal love for Shiva and vowing to be with him in her next 
life. 

When Shiva came to know of the entire episode, he became angry too, and 
sent his devotee Virbhadra to take revenge with Daksha. Virbhadra completely ruined 
the fire sacrifice and punished all the attendants. 

[This part of the story is the first phase of Parvati’s life. It is narrated in detail 
in Tulsidas’ ‘Ram Charit Manas’, Baal Kand, from Chaupai line no. 1 that precedes 
Doha no. 48—to Chaupai line no. 5 that precedes Doha no. 65.] 

Now we come to the second phase of Parvati’s life, the phase in which she 
was reunited with Shiva in a marriage ceremony that Tulsidas has elaborately 
described in his classical composition ‘Parvati Mangal’, a book exclusively dedicated 
to the marriage of Shiva with Parvati. 

At the time of burning her tainted body by jumping into the fire of the 
sacrifice, Sati had asked for a boon from Lord Hari (Vishnu)—that she must have 
love and devotion for the holy feet of Lord Shiva in any birth she takes. [Refer: Ram 
Charit Manas, 1/65/5] 

If we closely examine the developments we will see something obvious—that 
is, though Sati had doubted Shiva’s wisdom and tested Ram’s integrity by assuming 
the form of Sati, she had deeply regretted it (Ram Charit Manas, 1/53—1/54/1-2, 
1/58/1-4). She had realised that being exceptionally righteous, Shiva had abandoned 
her because she had assumed to form of Sati whom Shiva worships as Mother 
Goddess. But the damage had already been done. So one of the reasons why Sati 
decided to burn herself by jumping into the fire pit was to discard this corrupted body 
by which she took the form of Sita and annoyed Shiva. She rightly thought for once 
that if she sincerely wished to be reunited with her beloved husband, Shiva, then it has 
to be with a new body. 

It is now clear why she asked ‘Hari’ for the boon, instead of say Brahma, the 
creator who must also have been present on the occasion, because it was Vishnu 
(Hari) whom she had offended by testing him in the form of Sita. 

In her new birth, Sati became a girl child in the household of Himvant, the 
king of the snow-clad Himgiri, the mighty Himalayas. [It is the mountain range to the 
north of India.] In this birth she was known as ‘Parvati’. Ever since she took birth 
there was happiness and all round welfare in Himvant’s kingdom. 

Once the celestial sage Narad arrived at the place and seeing the palm of the 
child Parvati he made a prediction indicating that her husband would be none else but 
Shiva. This was an incredulous proposition that made her parents very depressed as 
Shiva was an ascetic and no one has access to him. But this prediction nevertheless 
kindled love for the Lord in the heart of the young Parvati who determined that she 
will break all stereo types and show to the world that everything is possible by firm 
determination. So she did the severest form of Tapa (penance and austerity) 
imaginable, and became deserving to marry Shiva. Lord Brahma himself announced it 
and assured her that her wishes would be fulfilled. [Refer: Ram Charit Manas, 1/74/1- 
8—to 1/75/5.] 

Meanwhile, ever since Sati had burned herself, Shiva was unhappy. The Lord 
loved Sati inspite of her mischief. So when he was in deep meditation, Lord Ram 
appeared to him and requested him to forgive her as she has done severe Tapa to clean 
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herself, and was completely devoted to him. Lord Ram finally expressly asked Shiva 
to go and marry Parvati. [Refer: Ram Charit Manas, 1/76, and 1/76/5-8.] 

Shiva replied that though this would not what he would like to do if allowed to 
choose, but since it is the wish of his beloved Lord Ram he has nothing to say and 
would do whatever the Lord asks him and whatever pleases the Lord. Lord Ram told 
Shiva that he has kept his promise of leaving Sati because she had assumed the form 
of Sita, but now he must respect what Ram advises him. [Refer: Ram Charit Manas, 
1/77/1-7.] 

Shiva wanted to test Parvati’s love and devotion for him, so he sent the seven 
celestial sages known as ‘Sapta-rishis’ to go and find out the depth of Parvati’s 
commitment to him. The sages went and tried every trick they could think of to 
dissuade Parvati from marrying Shiva, but faced only rebuttal from her. Finally they 
blessed her and paid their obeisance to before reporting back to Shiva about her 
sincerity and honesty. Shiva was very pleased, but being a veteran ascetic, he once 
again immersed himself in deep meditation on Lord Ram, forgetting about the 
immediate task at hand. [Refer: Ram Charit Manas, 1/77—\to 1/82/1-4.] 

In the meantime, a cruel demon named Tarakaasur began wreaking havoc on 
the world, and the creator Brahma determined that he can be only be killed by the son 
of Shiva. But the problem was that Shiva was lost in meditation, and unless he 
marries there was no chance of him begetting a son. So the Gods collected in a great 
huddle and asked Kamdeo, the god of passion and lust, to sacrifice himself for the 
larger good of the rest of them. This was kind of igniting passions in Shiva’ heart so 
that he would have a desire to marry. Kamdeo knew that he was playing with fire, 
because to disturb Shiva in his meditation would certainly invite his sternest of 
wraths. And this is exactly what happened. When Kamdeo shot an arrow of flowers at 
Shiva, the Lord woke up and glared at him with fire blazing from the third eye in his 
forehead. Kamdeo was immediately reduced to ashes. [Refer: Ram Charit Manas, 
1/83/8—to 1/87/1-6.] 

Kamdeo wife Rati asked for forgiveness from Shiva, insisting that her husband 
had not done anything for some personal mischief but to serve the interests of the 
Gods who had asked him to go and disturb the Lord so that he can be married. So, 
Shiva blessed her that she would be reunited with her husband when Lord Vishnu 
incarnates on earth as Lord Krishna. [Refer: Ram Charit Manas, 1/87/7-8—to 1/88/1- 
3.] 

All the gods assembled and requested Shiva to marry Parvati who had already 
successfully done severe Tapa to marry him and had been granted such boon by the 
creator Brahma. 

So the process of the marriage between Lord Shiva and Parvati was set rolling. 
Both the bride’s side (Himvant) and the groom’s side (the Gods) made elaborate 
preparations, and the marriage was formalized with great fanfare and ceremony like 
the way Lord Ram was married to Sita. 

Tulsidas’ book ‘Parvati Mangal’ skips all the background developments that 
led to this marriage and focus its attention on singing about the events that were 
directly associated with the marriage itself. This part of the episode has been briefly 
dealt with in Ram Charit Manas, and it is certainly not as detailed as in Parvati 
Mangal. Perhaps Tulsidas wrote ‘Parvati Mangal’ to fill this gap—to describe in 
detail the divine marriage which he could not do in Ram Charit Manas because of 
some constraints. [Refer: Ram Charit Manas, 1/88/4-8—to 1/103/1-4.] 
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By and by it so happened that Shiva and Parvati had a son known as 
‘Shatbadan’ who eventually killed the demons Tarakaasur. [Refer: Ram Charit 
Manas, 1/103/6-8. ] 
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The Story Of Lord Shiva’s Marriage With Parvati: 


(Based entirely on Goswami Tulsidas’ classics: 
“Ram Charit Manas” & “Parvati Mangal’) 


Full Original Text, Roman Transliteration & 
A detailed English Exposition with elaborate Notes. 


Chapter 1 


SriRamaCaritaManasa 


The divine story of Lord Shiva’s marriage with Parvati (also known as 
Uma and Bhavaani) according to Goswami Tulsidas? “Ram Charit 
Manas”: 1/45/3—1/46/1; 1/47/1; And 1/48/1—to 1/104/1. 


The story of the marriage of Lord Shiva, also known as ‘Mahadeva’, or the great Lord 
of all the gods, with Parvati (also known as Uma) has been narrated in detail by 
Goswami Tulsidas in his epic book “Ram Charit Manas”. The story is contained in its 
Baal Kand (which is Canto 1 of the aforesaid book), from Chaupai line no. 1 that 
precedes Doha no. 48—to Chaupai line no. 1 that precedes Doha no. 104. 

However, some of the verses that precede Doha no. 47 lay the background of 
the story: the place and the time when it was narrated, by whom, and for whom, it was 
done. 


THE BACKGROUND:-- 


Ram Charit Manas, Baal Kand, Chaupai line nos. 3-8 that precede Doha no. 45:— 
UR Ot Ut Aa Ae ae Aaa steers ATT tt 3 N 
mmaa AP Ue Aah | aI Wa We et UY N 


ēka bara bhari makara naha'é. saba munisa asramanha sidhā'ē. 3. 
jagabalika muni parama bibéki. bharadvaja rakhé pada téki. 4. 


[Once upon a time as was usual, all the sages and seers had assembled at Prayag, a 
place where three holy rivers, viz. the Ganges, Yamuna and Saraswati, have their 
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confluence. They used to come here every year on the auspicious occasion of “Makar 
Sakranti”'. They stayed at the place for the whole month, and on the final day took a 
bath at the confluence of the rivers before heading back to their respective hermitages. 
However, on one such occasion, sage Bharadwaj, who lived permanently at 
Prayaag, requested sage Yagyawalkya’, one of the greatest sage and seer of his time, 
to stay back for some more days and enlighten him about the secrets of Lord Ram, the 
incarnate Supreme Being. It was during this long and elaborate discourse that 
unfolded now that sage Yagyawalkya narrates the story of Lord Shiva’s marriage. ] 


Once upon a time, all the sages and seers who had performed religious rites during the 
entire holy month of ‘Makar (Sakranti)’, including taking purification baths and doing 
other rituals daily, did their ablutions on the final day of the month and then 
cheerfully went away to their respective hermitages. (3) 

Sage Yagyawalkya was one amongst them. He was a very wise, learned and 
enlightened seer. Sage Bharadwaj (who used to live permanently at the place where 
the sages and seers assembled to spend the holy month of Makar, a place known as 
Prayaag), fell at the feet of Yagyawalkya and earnestly requested him to stay back for 
some more time. (4) 

[Note—'Makar Sakranti—The tenth sign of the zodiac known as Capricorn is called 
“Makar”, and the word “Sarkanti” means a union, the solstice, a planet’s transition 
from one zodiac to another. In the context of Hindu religious practices, “Makar 
Sakranti” is the transition of the sun into the tenth zodiac sign of Capricorn. It falls 
roughly on the 14" of January of each year. It is also known as “Uttaraayan” as the 
sun moves in the northern direction. 

Since “Makar” coincides with the eleventh month of the Hindu lunar year known 
as “Maagha’”, both “Makar” and “Maagha” are commonly used as synonyms. 

During this whole month, it is regarded auspicious to take a dip in holy rivers. 
Since three great rivers, i.e. the Ganges, the Yamuna and the Saraswati, have their 
‘union’ or confluence at Prayaag (also known as Allahabad in modern India), it is the 
place deemed most suitable for performing religious rites as the benefits are 
symbolically multiplied three times due to the confluence of three rivers here. 

A great congregation of sages and seers is held every year during this period 
when they take holy dip in the rivers, perform various rites and hold discourses— 
refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 3 that precedes Doha no. 
44—to Chaupai line no. 2 that precedes Doha no. 45. 

*Sage Bharadwaj—He is regarded as one of the seven celestial sages known as 
Sapta Rishis. Ironically, we find many ancient sages with this name, and therefore it 
is clear that this word was used more as a surname or title rather than the name of an 
individual sage or seer. Bharadwaj is regarded as a Vedis sage after whom a lineage 
of sages and seers of the highest order was established. His disciples assumed their 
teacher’s name as their title, and came to be known as Bharadwajs. 

Sage Bharadwaj Baarhasptya is the seer of several hymns of the Rig Veda, 
Mandal no. 6. He is the son of Brihaspati, the moral preceptor of the Gods. He was 
the father of Dronacharya of the Mahabharata who has taught Arjun the science of 
archery. 

The epic story of the life and times of Lord Ram that was written by the 
legendary poet Goswami Tulsidas, the book titled “Ram Charit Manas”, mentions 
sage Bharadwaj. He lived in Prayag, the confluence of three holy rivers, viz. the 
Ganges, the Yamuna and the Saraswati. Refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 44. 

The story of Ram Charit Manas was unveiled as a discourse between sage 
Bharadwaj and sage Yagyawalkya—refer: Ram Charit Manas, Baal Kand, from 


Chaupai line no. 3 that precedes Doha no. 44—to Chaupai line no. 5 that precedes 
Doha no. 47. 

Later on in the narration of Ram Charit Manas we read that Lord Ram had 
visited the hermitage of sage Bharadwaj during his forest sojourn—refer: Ram Charit 
Manas, Ayodhya Kand, from Chaupai line no. 7 that precedes Doha no. 106—to 
Chaupai line no. 6 that precedes Doha no. 109. 

Sage Bharadwaj is credited with two great works—viz. Bharadwaj Shrauta- 
Sutras consisting of ten sections, and Bharadwaj Griha-Sutras. 

The profound philosophy pertaining to the divine nature of Lord Ram and him 
being the Tarak Brahm himself personified is preached to sage Bharadwaj by sage 
Yagyawalkya in Ram Uttar Tapini Upnishad of the Atharva Veda, Canto nos. 2-3. 

In addition to this, the story of Lord Shiva’s marriage with Parvati was narrated 
to sage Bharadwaj by sage Yagyawalkya in Ram Charit Manas—trefer: Baal Kand, 
from Chaupai line no. 1 that precedes Doha no. 48—to Chaupai line no. 1 that 
precedes Doha no. 104. 

*Sage Yagyawalkya—He belonged to that Vedic period when people had an 
integral and holistic view of life and the reality behind existence, and all-activities, 
secular or religious, were regarded as one big, wholesome and composite religious 
sacrifice called a Yagya. Life itself was consecrated and devoted to the realization of 
the transcendental and supreme truthful Reality. There was no distinction between 
renunciation and involvement in life’s chores. There was no dichotomy between the 
two, and the various debates arising in Indian spiritual practices due to different 
interpretations and re-interpretations of the Vedic and Upanishadic tenets was a 
product of the later period. One such exemplary sage and seer belonging to that 
golden period was Yagyavwalkya—he was an enlightened wise man who was not 
only a self-realised householder but an ardent ascetic, an acclaimed scholar and an 
exemplary renunciate man par-excellence, all at the same time. 

It is believed that Yagyawalkya was an incarnation of Lord Brahma, the creator, 
when he was cursed by Lord Shiva. [Skand Puran, Nagar Khand, 1-9.] His father was 
named Brahmabahu (literally, the limbs of Brahma, because the latter’s limps had 
manifested as this person). [Vayu Puran, 61.] But according to a book of religious law 
written by Yagyawalkya himself known as ‘Yagyawalkya Sanhita’, his father also 
had the same name. So, our Yagyavalkya was, in effect, ‘Yagyavalkya, the second’. 
[Yagyavalkya Sanhita, 1.] 

Yagyawalkya’s teacher in the science of Yoga (meditation) and the knowledge of 
the self (metaphysics and philosophy) was sage Vashistha, son of Hiranyanabha 
Kaushalya, a king of the Raghu dynasty which ruled Ayodhya in ancient times. [Vayu 
Puran, 88; Bhagwat Mahapuran, 93/106.] The sage performed severe penances and 
austerities, know as Tapa, at Mithila, the birth place of Sita, the divine consort of 
Lord Ram. [Skandpuran, Reva Khand, 42. ] 

He used to attended the court of great ancient wise kings, such as king Janak (the 
father of Sita—Brihad Aranykya Upanishad, canto 3-4) and Yudhisthir (of the 
Mahabharat fame—Mahabharat, Sabha Parva, 4/32). It was in the court of king Janak 
that Yagyawalkya had defeated all the assembled scholars of the time on various 
metaphysical and theological concepts. He is also believed to be a chief priest in 
Yudhisthir’s Rajsu Yagya. 

Sage Yagyawalkya was one of the greatest, most erudite, wise and renowned 
seers of his time. He was a senior and enlightened man, so wise and learned a scholar 
that even king Janak, who himself was a most self-realised and enlightened king of 
his era, was so much bowled over by his erudition, depth of knowledge and 
scholarship that he accepted the sage’s discipleship (refer Brihad Aranyaka 
Upanishad, Canto 4, Brahmin 2, verse nos. 1, 4). He was proclaimed the undisputed 
champion and winner in a metaphysical and theological debate held in the court of 
Janak during the course of a great fire sacrifice held where great scholars, seers and 
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sages from far and wide had assembled (refer Brihad Aranyaka Upanishad, Canto 3, 
Brahmin 1-9). 

He was a much sought after teacher and an honoured exponent of the eclectic 
Advaitya Vedanta philosophy of non-duality. This basically propounds, inter alia, that 
everything in existence, visible or invisible, minute or colossus, important or 
unimportant, are all fundamentally the same singular unit called Brahm manifested in 
myriad and diverse ways, that therefore nothing that exists which is not Brahm is not 
true, that this Brahm is the only supreme Authority and Divinity in the entire creation, 
that this Brahm and the individual Atma or pure consciousness of the creature are one 
and the same, and not two independent units, that this Atma is the pure self, etc. 
Anything contrary to this is false and fallacious. 

It is believed that all major Upanishads belonging to the Yajur Veda tradition are 
either directly or indirectly expounded and enunciated by and elucidated upon by 
Yagyawalkya or any one of his long line of disciples who had acquired this eclectic 
knowledge from him. (Brihad Aranyaka Upanishad, 2/6/1-3, 4/6/1-3 and 6/5/1-3.) 

One such example is the Ram Uttar Tapini Upanishad of the Atharva Veda 
tradition in which sage Yagyawalkya has taught even the teacher of the Gods, i.e. 
Brihaspati, about the esoteric secrets and the profound spiritual importance as well as 
the significance of the Tarak Mantra, and about the divine nature of Lord Ram and 
his great Mantras that can provide a creature with Mukti (spiritual liberation and 
deliverance) once and for all. 

The high spiritual prowess and reach of Yagyawalkya can be judged from the fact 
that he could communicate directly with the Supreme Being called Mandal Purush in 
his visible manifestation as the brilliant and splendorous Sun as described in Mandal 
Brahmin Upanishad of Shukla Yajur Veda tradition. The fact that Yagyavalkya had a 
repeated communion with the Sun God, at least on four occasion is clearly marked 
out in Mandal Brahmin Upanishad, 1/1/1-2; 2/1/1-2; 3/1/1-2; 4/1/1-2. 

Yagyawalkya was a rich householder sage and seer. This is borne out by the fact 
that (a) on each occasion when he attended great debates he was showered with huge 
largesse by king Janak in the form of immense quantity of gold and thousands cows 
(Brihad Aranyaka Upanishad, 3/1/1-2, 4/1/1-7, 4/3/33, 4/4/23), and (b) when he asks 
his wife Maitreyi to partition his vase estate before he went on to take Sanyas (Brihad 
Aranyaka Upanishad, 2/4/1-2, 4/5/1-2). 

The creation of Yajur Veda’s two branches:- The word ‘Yajus’ means a liturgy of 
hymns chanted during the fire sacrifice. The Yajur Veda has been classified into 
Krishna and Shukla branches. It would be pertinent and interesting to add a brief note 
here on why the Yajur Veda has come to be known as Krishna and Shukla, meaning 
‘black’ and ‘white’ respectively. The Yajur Veda Sanhita (a collection of Mantras or 
hymns) is classified into these two types for a variety of reasons. On of the probable 
reasons for this Yajur Veda having two names is that the collection in the Sanhita that 
came to be known as ‘Krishna’ had a mixture of prose and poetry, and hence 
considered ‘impure and corrupted’. This is because primarily the Vedas were 
composed in poetry form with the verses structured according to one or the other 
methods of poetical composition called ‘Chandas’. Prose as style of composition 
came later on and was regarded as an interpolation, interposition or juxtaposition 
which is all tantamount to corrupting the original method. Hence, that text which had 
both the poetry and prose was deemed to be ‘corrupted and impure form of the Vedic 
text’, and therefore called ‘Krishna’—the dark one. On the other hand, the Sanhita 
which had only poetry was considered un-adulterated and pure form of the Vedic 
text, and hence called ‘Shukla’ or the white one, the colour ‘white’ being the colour 
of purity, immaculacy, divinity and holiness. 

Since the primary use of the hymns of the Vedas in earlier times was for 
incantatory chanting during religious fire sacrifices, the poetical mode of composition 
was more suitable than the prose model. That is why these hymns were composed in 
“Chandas’ which are the different styles in which Sanskrit verses are composed. Later 
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on, when these verses were also being used for purposes other than the fire sacrifices, 
the prose model evolved and developed. The Upanishads are mainly in the prose 
model because they are philosophical treatises and not ritualistic incantatory chanting. 

Another plausible reason is that the verses of the Krishna Yajur Veda are more 
difficult to understand than those of the Shukla Yajur Veda. Hence, the former were 
called ‘dark’ or Krishna because of the difficulty in their comprehension and 
explanation as compared to the more easier ones classified as ‘white’ or Shukla. The 
Krishna Yajur Veda Sanhita was more prevalent in the south of India while the 
Shukla was more common in the north of the country. 

The third reason is that the original classifier of Vedas was ‘Krishna Dvaipaayana 
Veda Vyas’ who taught the text of the Yajur Veda to his disciple called 
Vaishampaayana. Hence, the original version of the text was named ‘Krishna’ in 
order to commemorate this fact. 

There is a fourth probable reason as outlined here. The chief exponent of the 
Yajur Veda is regarded as the ancient sage Yagyavalkya. He was one of the several 
disciples of sage Vaishampayana. Once the teacher asked his disciples to perform the 
“‘Brahmavadhya’ sacrifice (a type of elaborate penance) for him. Yagyavalkya was so 
confident of himself, his knowledge and competency that he offered to do it all by 
himself for his teacher. The teacher thought that he was haughty and boastful. So, 
disowning or disinheriting him from his line of disciples, he commanded that 
Yagyavalkya should return all that he had learnt from his teacher. The sage returned 
all the Mantras of the Yajur Veda that he had learnt from his teacher by ‘vomiting’ 
them out. The rest of the disciples were very cunning; they transformed themselves 
immediately into partridges, called Tittars, and gobbled up everything. From that 
developed the Krishna Yajur Veda’s Taitiriiya branch. It is called ‘Krishna’ after the 
teacher and “Taitiriiya’ after the partridges. Also, since they were ‘vomited products’ 
they were regarded as polluted and impure. Such body of knowledge came to be 
known as ‘Krishna’—the impure one. 

Now, not to be demoralized so easily and determined to get back his lost 
knowledge and wisdom, Yagyawalkya worshipped the Sun God who blessed him 
with a fresh set of Mantras of the Yajur Veda. Since it came from a ‘bright source’ 
represented by the sun, this set of Mantras was called the “Shukla Yajur Veda’. [The 
word ‘Shukla’ means ‘bright or light or illuminated’.] The sage revised this into 
fifteen sub-texts, called the Vaaj-sanei, i.e. those belonging to the horse race. This is 
because the Sun God had assumed the form of a ‘horse’ to teach him, and the word 
“Vaajis’ means a horse. The teaching was done in the form of the cosmic neighing. 
This form of the Sun God came to be worshipped as ‘Hayagriva’, the Lord with the 
neck of a horse. An entire Upanishad of the Atharva Veda tradition is named after 
this God, and it is called ‘Hayagriva Upanishad’. It is the 29" Upanishad of this 
Veda. 

Yagyawalkya had fifteen disciples (e.g. Kaanva, Maadhyandin etc.) who 
mastered one each of these fifteen sub-text created by Yagyawalkya. [Vishnu Puran, 
3-5; Vayu Puran, 60-1.] The list of sages and seers who excelled in the Shukla Yajur 
Veda branch has been given in Brihad-Aaranyaka Upanishad, Canto 2, Brahmin 6, 
and Canto 4, Brahmin 6. 

The Yajur Veda is divided into two major types—viz. the Shukla (white) and 
Krishna (black or dark). The Krishna Yajur Veda has only four branches existing at 
present out of the earlier eighty-five—Taitiriiya, Maitraayani, Katha, and Kapisthal. 
Its Brahman is known as Taitiriiya Brahman. The Shukla Yajur Veda, also known as 
the Vaajsaneyi Sanhita, originally had seventeen branches, but now only following 
two branches exist—Kaanva and Maadhyandeen. Its Brahman is known as Shatpath 
Brahman. 

The sub-Veda of the Yajur Veda is known as Dhanur-Veda which deals with the 
science of archery and warfare. 


17 


18 


The Aaranyakas of the Yajur Veda are—Taititriiya (of the Krishna Yajur Veda) 
and Brihad-aaranyak (of the Shukla Yajur Veda). 

There are 19 principal Upanishads of the Shukla Yajur Veda, and 32 principal 
Upanishads of the Krishna Yajur Veda—such as Taitiriiya, Swetaasvatar, Katha, 
Brihdaaranakya, Maitri, Ishavasya Upanishads etc. 

The priests who used the hymns of the Yajur Veda during fire sacrifices were 
called ‘Yajus’ or ‘Adhwaryu’. 


Family—He had two wives. The elder was named Katayani, and the second was 
called Maitreyi. From the elder wife, he had a son named Katyanana. [Skandpuran, 
Nagar Khand, 130; Brihad Aranya Upanishad, 4/5/1.] According to ‘Yogi 
Yagyawalkya’, a hand book on Yoga, his third wife was Gargi, though she is depicted 
as a rival interviewer who tested the sage’s erudition and scholarship in Brihad 
Aranyaka Upanishad. [Yogi Yagyawalkya, edited by Upendranath, Vasumati— 
Calcutta, 1-5.] 


Sanyas—Though Yagyavalkya was externally a householder sage and seer, he was 
internally a self-realised and an enlightened man, a sincere ascetic and a renunciate 
monk who knew the futility of worldly pursuits. He was not preaching what he did 
not believe in. So he finally took to the eclectic path of Sanyas as clearly mentioned 
in Brihad Aranyaka Upanishad, 4/5/15. 


Works—Yagyawalkya wrote great texts on Yoga, metaphysics and law pertaining to 
daily life, much like Manu’s Smiriti Law. (i) Yagyawalkya Sanhita contains religious 
laws; (ii) Yog Sanhita was composed in the hermitage of sage Upmanyu [Kurma 
Puran, 25.]; and (iii) Yogi Yagyawalkya on Yoga philosophy. 

Yagyawalkya was a great and acclaimed Yogi (an ascetic) as well as a 
metaphysical philosopher and preacher par-excellence who was well-versed in the 
knowledge of Brahm and the Atma. ] 


AST ATT GRIST UST | thet Ott STAT ASN II & I 
alt ast at Garg SEM | ater sttet Uta Ag AT Ut & N 


sādara carana saroja pakhareé. ati punita asana baithare. 5. 
kari puja muni sujasu bakhani. bolé ati punita mrdu bani. 6. 


Sage Bharadwaj reverentially washed the feet of sage Yagyawalkya and seated him 
respectfully on a very clean seating-mat. (5) 
Then after duly worshipping the great sage, praising his glories and reputation 
as a wise, learned and enlightened sage, he (Bharadwaj) said most politely and in a 
reverentially tone'—(6) 
[Note—'When the person who wants to learn anything and is sincere about it, he is 
very polite and humble while approaching the teacher for knowledge or removal of 
doubts. The teacher whom he approaches for an answer is a wise man, and so he 
senses the seekers earnestness. A good teacher cannot refuse, but feels that it is his 
moral duty to enlighten the other person and impart the knowledge he seeks. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 48. 

The same thing has happened when Uma, the divine consort of Lord Shiva, 
approached the Lord to remove certain doubts she had in her mind regarding the 
divinity of Lord Ram—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 2 
that precedes Doha no. 107—to Chaupai line no. 6 that precedes Doha no. 111. 

Refer also to Ram Charit Manas, Uttar Kand, Chaupai line nos. 4-5 that precede 
Doha no. 64 where we learn that it was on the most polite and humble request of 
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Garud, the celestial eagle which is the mount of Lord Vishnu, that the crow-saint 
Kaagbhusund narrated the story of Lord Ram for his benefit. 

Earlier, Garud had bowed his head before Lord Shiva and had very politely asked 
him to remove his doubts about the divine reality of Lord Ram, but the Lord sent him 
to Kaagbhusund because a bird would better understand the language of another 
bird—trefer: Ram Charit Manas, Uttar Kand, (a) Chaupai line no. 1-2 that precede 
Doha no. 61; (b) Chaupai line no. 9 that precedes Doha no. 62.] 


WA Uh CaS TS AN | HUTA Sada AE ATU 9 M 
Hed Mt AS AMA WT A | A Hes AS IS ARTT CI 


natha ēka sansa'u bara morém. karagata bédatattva sabu torem. 7. 
kahata so mohi lagata bhaya laja. jaum na kaha'um bara hō'i akaja. 8. 


‘Oh Lord! I have a grave doubt', and I know that you are well-versed in all the 
essential knowledge of the Vedas (scriptures). [Hence, by inference, you are the most 
suitable seer who can remove my doubts and explain the reality to me. That is why I 
have approached you and request you to please be kind to enlighten me.] (7) 

I am afraid to divulge my ignorance? and ask you to remove my doubts (as it 
may annoy you that being a great sage myself how come I harboured such ridiculous 
doubts in my mind; it would seem incongruous to you). But at the same time if I don’t 
say anything about my doubts and confusions, it would be very harmful for me (as it 
will rob me of my mental and spiritual peace, and cast a dark shadow on my wisdom 
and my ability to preach others). (8) 

[Note—'The reason for having any doubt is ignorance; it eclipses the wisdom of even 
great sages and seers. Ignorance does not even spare the Creator from being deluded. 
These things are clearly stated in Ram Charit Manas, Uttar Kand, (a) Chaupai line 
nos. 1, 5-7 that precede Doha no. 59; (b) Chaupai line no. 4 that precedes Doha no. 
60; (c) Chaupai line no. 10 that precedes Doha no. 62. 

Lack of wisdom and prevalence of ignorance creates a lot of heartburn, doubts 
and irrational thoughts—refer: Ram Charit Manas, Uttar Kand, (a) Chaupai line no. 5 
that precedes Doha no. 58; (b) Chaupai line nos. 2-3 that precede Doha no. 59. 

“As for being afraid to ask someone who is very senior and exalted a question 
which seems ridiculous because its answer is very obvious and is unexpected from a 
person who is otherwise regarded knowledgeable and wise, we have other instances 
in Ram Charit Manas where the person wanting some of his doubts removed is afraid 
to ask questions out of hesitation. For instance, in Ram Charit Manas we shall read 
that even Bharat, the dear brother of Lord Ram, had felt hesitant and afraid to ask the 
Lord about the characteristic features of saints—refer: Ram Charit Manas, Uttar 
Kand, from Chaupai line no. 5 that precedes Doha no. 36—to Chaupai line no. 4 that 
precedes Doha no. 37. This is obviously because Bharat was supposed to know the 
qualities of saints, and his wanting to know about them seemed incongruous on the 
face of it.] 


Ram Charit Manas—Baal Kand, Doha no. 4:— 


alo. Ud mele site aifa wy ata ga AP ara | 
Gg a Rana fester St Te aA fae TTT we UI 


doha. 
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santa kahahim asi niti prabhu sruti purana muni gava. 
ho'i na bimala bibéka ura gura sana ki'ēm durava. 45. 


Oh Lord! It is proclaimed by saints and also declared by the scriptures such as the 
Vedas and Purans that true and pure form of wisdom cannot be expected in the heart 
of someone who conceals his ignorance from his guru (teacher). [And that is why I 
have gathered courage to express my lack of knowledge to you so that true and pure 
form of wisdom can sprout in my inner-self, and I can become enlightened.] (Doha 


no. 45) 

[Note—Sage Bharadwaj wishes to be enlightened about the divinity of Lord Ram, 
and unless one has pure form of wisdom firmly established in his heart, this 
knowledge would elude him—refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 
11 that precedes Doha no. 122. 

Without proper wisdom no one can expect to cross over this huge ocean-like 
world and find liberation and deliverance from its horrors—refer also to Vinai Patrika 
of Tulsidas, (a) verse no. 115, line no. 2 of stanza no. 5; and (b) verse no. 123.] 


Ram Charit Manas—Baal Kand, Chaupai line no. | that precedes Doha no. 46:— 


do, are ferent wres Frat Ag 1 ate Aer HA A UT BTM g I 


caupa’. 


asa bicari pragața'unř nija mōhū. harahu natha kari jana para chōhū. 1. 


Considering all the aforesaid facts I have decided to reveal my ignorance. Oh Lord, 
please be kind to remove it and be gracious upon me who am your follower (or your 
disciple) (1) 


Ram Charit Manas—Baal Kand, Chaupai line no. | that precedes Doha no. 47:-- 


dio, We fre are at aT | hag ST Hart Arar A N g N 


caupa’. 


jaisém mitai mora bhrama bhari. kahahu so katha natha bistārī. 1. 


Oh Lord! In whatever way my ignorance and delusions can be removed, please be 
gracious enough to tell that story in detail.’ (1) 
[Note—The above verses are a sort of preamble that introduces the reader to the main 
part of our narration of Lord Shiva’s marriage with Parvati. Thus we learn that this 
story was told to sage Bharadwaj by sage Yagyawalkya at the end of the auspicious 
month of Makar in the holy city of Prayag where Bharadwaj had his hermitage. 
Now we shall read this great story of Lord Shiva’s marriage in the following 


pages.] 


Ram Charit Manas: from Baal Kand, from Chaupai line no. 1 that precedes Doha no. 
48—to Chaupai line no. | that precedes Doha no. 104:— 
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[Hearing sage Bharadwaj’s sincere plea, the learned sage Yagyawalkya began his 
narration as follows—] 


dio, Wah Ot AAT SMT Aral Vy TT Horst HT ATT vl 
TT At SARS sat ost Re aaa AT R M 


caupa’. 


ēka bara tréta juga mahim. sambhu ga'ē kumbhaja risi pahim. 1. 
sanga Sati jagajanani bhavani. pujé risi akhilésvara jani. 2. 


Once upon a time, during the age of Treta', Lord Shiva went to the hermitage of sage 
Kumbhaj (or sage Agastya)”. (1) 

The Lord (Shiva) was accompanied by Sati, his divine consort who is also 
known as Bhavani, and who is the great Mother of the entire creation. The sage 
reverentially worshipped him, knowing that he (Shiva) was the Lord of the entire 
creation. (2) 

[Note—'Treta— The Tretayug is equivalent to 3600 divine years of Gods, and 
12,96,000 human years. It is second era of the 4-era Hindu cycle of creation and 
destruction. It was during this Yug that Lord Ram manifested on earth as an 
incarnation of Vishnu, and it concluded when the Lord left the earth for his heavenly 
abode. 

*Sage Agastya/Kumbhaj—Sage Agastya is a renowned sage who had composed 
several of the hymns of the Rig Veda, e.g. Rig Veda Sanhita, 1/166-191. He is known 
as a ‘Brahm-rishi’ or a celestial sage tracing his origin to the creator Brahma. 

He was born to sage Pulastya and his wife Havirbhuk. During this birth, his other 
brother was sage Visrawaa. It is also believed that in the Swayambhu Manvantar (age 
of Manu named Swambhu), he was born as the son of sage Pulastya, but in that birth 
he was named Dattoli. 

According to another version, he was the son of Mitra and Varuna. In this 
version, he was born in a jar or pitcher known as ‘Kumbha’. Hence, he is also known 
as Kumbhaja (born out of a Kumbha), Kumbhodbhava (rising out of a Kumbha), 
Kalasi-suta (son born from a Kalas or a pitcher or jar). During this birth, his twin 
brother was sage Vashistha, the great sage who was the court priest of the kingdom of 
Ayodhya where Lord Ram was the king. 

His wife was a princess of the kingdom of Vidharva, and her name was 
Lopaamudraa, also known as Kaaveri. The sage had a son whose name was 
Drudhaasya, also known as Idhmavaaha. 

His chief disciple was Agniveshya. 

Sage Agastya did severe Tapa and had vast knowledge. He is said to have 
destroyed the two demons named Ilvala and Vaataapi. The sage had stunted the 
growth of Mt. Vindhya which was growing and expanding endlessly so much so as to 
obstruct the light of the sun. 

Once, when Indra had killed the demon Vrittaasur, other demons named 
‘Kaaleya’ managed to escape and they hid themselves under the water of the ocean. 
From there they began terrorizing the sages and seers. They stayed under water 
during daytime and came out at night to torment and devour these sages, and 
generally cause nuisance and havoc all around. These demons had not spared even 
such renowned sages of the time as Vashistha, Chyavan and Bharadwaj, because the 
demons attacked their hermitages and killed the sages and seers who lived there. It 
was then that the Gods, led by their king Indra, requested sage Agastya to somehow 
expose the demons. At this, the sage had scooped up the water of the ocean in a cup 


made by joining the two palms of his hands and had drunk the water of the ocean in 
one gulp so as to expose the demons. The Gods were then able to destroy them. 
This story is narrated in: (i) Skanda Puran, Nagar Khand, (ii) Padma Puran, Srishti 
Khand, and (iii) the epic Mahabharat, Vanparva. This feat of sage Agastya is cited by 
Goswami Tulsidas in his epic narration of the story of Lord Ram, known as the Ram 
Charit Manas, in its Baal Kand, Chaupai line no. 7 that precedes Doha no. 256. 

Some of the demons, however, managed to escape and hid themselves in the 
nether world. This is how the demon race survived then. However, when the ocean 
was completely dried up it created another problem for the world because countless 
marine creatures begin to suffer and die. Besides this, the ocean was the largest 
natural reservoir of water on earth. So the Gods requested sage Agastya to refill it. 
The sage replied that the water has been digested in his stomach, but he can oblige the 
Gods by reproducing the ocean in the form of urine. That is the reason, according to 
this legendary story of the Purans, why the ocean is salty and sour—because it is the 
urine of sage Agastya. 

This fact, that the ocean is sour and salty because it is the urine of sage Agastya, 
is explicitly narrated in the Anand Ramayan (purpoted to have been written by sage 
Valmiki), in its Vilaas Kand (Chapter), ninth Sarga (Canto), verse nos. 18-24 where 
Sita explains to Lopaamudraa, the wife of sage Agastya, why Sri Ram had 
constructed the bridge in order to cross the ocean to reach Lanka. She explained that 
the Lord did not ask the sage to dry up the ocean once again by drinking its water 
because it would be unthinkable to ask the sage to drink his own urine. Even if the 
sage had actually drunk the water, the Lord would be heaped with the ignominy of 
being so selfish that he made a Brahmin drink his own urine so that his purpose is 
served. The Lord did not swim across the ocean because it would be insulting and 
extremely demeaning for the Lord to swim in urine, and it would also be improper for 
him to step across a Brahmin’s urine because it is to be regarded as holy as the urine 
of a cow. 

There is a legendary story how once sage Agastya had converted king Nahush as 
a serpent. The story goes that once Indra, the king of Gods, was demoted from his 
exalted stature due to the curse of killing some Brahmins, and king Nahush had taken 
his place. Nahush lustfully eyed the consort of Indra, named Indrani. To punish him, 
Brihaspati, the moral preceptor of Gods, devised a stratagem by which Indrani 
requested Nahush to come to her riding a palanquin that was never used by anyone 
earlier. Overcome and blinded by passions, Nahush forgot everything about propriety 
and probity, and he summoned all the great sages and seers of the time to act as 
carriers or bearers of his palanquin. Humble sages and seers did not mind because 
Nahush was now elevated to the stature of Indra, the king of Gods. Nahush was so 
eager to reach heaven as quickly as possible that he kept prodding and scolding these 
sages to walk faster. Enraged, astonished and peeved at this nonsense being 
perpetrated by the haughty king, sage Agastya had then cursed him to become a great 
and poisonous snake. This story appears in Mahabharat, Anushaashan Parva, 99-100. 
Sage Agastya lived in the Dandakaaranya forest when Lord Ram met him. The sage 
had then given some invincible divine weapons to the Lord which stood him in good 
stead during the epic war of Lanka, as well as in overcoming the demons whom the 
Lord encountered and destroyed during his sojourn in the formidable forest. 

The sage is said to have brought about reconciliation between Indra, the king of 
Gods, and Maruts, the Wind Gods. 

A whole class of people came to be known after him, and in due course the term 
‘Agastya’ became a title and sort of honour given to learned sages and seers who 
were experts in the philosophy and knowledge that sage Agastya was an expert in and 
had preached during his lifetime. The sage has been made immortal by finding a 
place amongst the brightest stars in the sky. He is identified with Canopus, which is 
the brightest star in the sky of south India. The Canopus has been named after this 
sage as ‘Agastya’, and seeing this star in the sky when the sun is in the middle of 
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Virgo (Kanyaa) sign of the zodiac and worshipping him at night is regarded as an 
auspicious deed. This is a symbolic way of honouring the sage by elevating him to an 
exalted stature of a “bright star’ and recognizing his stellar qualities. 

He is regarded as the one who had created the Tamil language of South India. He 
is accredited as being the author of several treatises on medicine, mysticism and 
magic. One of his books is the ‘Agastya Sanhita’ which elaborately deals with 
ritualistic forms of worship. 

It is said that once sage Agastya and the noble king named Shankha had a divine 
vision of Lord Vishnu at the banks of river Swami-pushkarni. ] 


THR gA TEM | SA ASS WA AE APT 3 N 


ramakatha munibarja bakhani. sunt mahésa parama sukhu mani. 3. 


The exalted sage narrated the divine story of Lord Ram in great detail, hearing which 
Lord Mahesh (Shiva) found immense sense of contentedness, happiness and bliss. (3) 
[Note—The wise sage Agastya knew that Lord Ram was very dear to Lord Shiva, and 
therefore he concluded that the best way to please Shiva was to narrate Lord Ram’s 
story in detail. When an honoured guest arrives, the host would try his best to please 
him and entertain him. Lord Shiva was not an ordinary guest; he was the Lord of 
creation, “Mahesh”, the ‘Great Ish—Great Lord’. Naturally therefore he should be 
pleased with something that is the best, and nothing else was the ‘best’ than narration 

of the divine story of Lord Ram. 

From the perspective of the narration of the story of Lord Ram as narrated in the 
epic book “Ram Charit Manas”, this communion between sage Agastya and Lord 
Shiva forms the basis, the background against which the story was revealed. 

As we would discover in due course of time, Sati was not convinced with 
whatever Agastya said about the divinity and holiness of Lord Ram, and she 
harboured her grave doubts just as Bharadwaj had his. Sage Yagyawalkya had chosen 
this episode of Lord Shiva going to sage Agastya and the latter narrating the divine 
story of Lord Ram in the presence of Sati to reassure Bharadwaj that he need not feel 
guilty or ashamed at having some traces of ignorance in him because even Sati, the 
Mother of creation and the divine consort of Lord Shiva too had her own doubts and 
she too was eclipsed by the shadow of ignorance inspite of Lord Shiva, the greatest of 
all the gods and the wisest among them, being her husband and even trying hard to 
dissuade her from harbouring ignorance as this negative character undermines a 
person’s nobility and wisdom. How Sati (Shiva’s wife) was swept off her feet and fell 
prey to ignorance, and the consequences she faced will be narrated in due course in 
this story—from Baal Kand, Chaupai line no. 1 that precedes Doha no. 50—to Doha 
no. 64.] 
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risi puchi haribhagati suha'l. kaht sambhu adhikari pa’. 4. 


As a return favour, the sage asked the Lord (Shiva) to enlighten him about the 
pleasant and spiritually elevating virtues of “Hari-Bhakti” (devotion for Lord Hari, or 
Lord Vishnu, the Supreme Being and Lord God of the world whose incarnation on 
earth was in the form of Lord Ram). 

Lord Shiva had been so pleased with the sage and so obliged by him (because 
the sage had narrated the whole divine story of Lord Ram) that he told the sage the 
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characteristic features of “Hari-Bhakti” as desired, realising that the sage was eligible 
to hear it. (4) 
[Note—The concept of “Hari Bhakti”, meaning having undiluted devotion and a 
sense of absolute surrender and loyalty to one’s chosen deity has been elaborately 
described at a number of places in Ram Charit Manas. 

The concept of “Bhakti” has a very broad sweep, and it incorporates such 
glorious virtues as having, inter alia, sincere devotion, dedication and firm faith in the 
Lord God, total submission and surrender before the Lord God, having unwavering 
love, conviction and belief in the Lord God, to be completely dedicated to the Lord 
and surrender oneself to him, having reverence and veneration for the Lord God, 
having no other solace, succour, hope and respite except the Lord, treating oneself as 
a humble servant of the Lord God and feeling fortunate at being able to serve the 
Lord God, remembering the Lord God at all times and offering each and every deed 
done and action taken to the Lord without expecting anything in return, remaining 
unruffled and calm under all circumstances with the view that these are the wishes of 
the Lord God and one has no right to get overly excited over them. In brief, Bhakti 
entails honouring the divine forces of creation in the form of some chosen deity who 
personifies the grandest virtues in creation. 

The Holy Bible explains the essence of Bhakti in very succinct words as follows 
— ‘In him we live and move, and have our being’ (Acts, 17/28), “Trust in him at all 
times, you people, pour out your heart before him; for God is a refuge for us’ 
(Psalms, 62/8). 

Narad Bhakti Sutra, literally meaning the fundamental formula that defines what 
comprises devotion for Lord God as enunciated by sage Narad who was one of the 
greatest devotees of Lord Vishnu, the Supreme Being, is a treatise on Bhakti that is 
succinct and is universally respected as being one of the best in its genre. It has only 
84 Sanskrit verses. 

It says that the easiest (verse no. 58) and the best instrument for God-realisation 
(verse no. 80, 81) is ‘Bhakti’ because it gives the spiritual fruit or reward for which a 
person does any auspicious effort in the first place (verse no. 26, 30). It is superior to 
Gyan (knowledge), to Yoga (meditation), to Karma (rituals and religious 
observances), and other spiritual traditions (verse no. 25). Bhakti is a complete and 
wholesome way to attain self and god realisation; it needs no other support or help 
(verse no. 59). 

Bhakti gives eternal peace and bliss of the highest order (verse no. 60). 

Bhakti is divided into two aspects—(i) Paraa Bhakti, and (ii) A-paraa Bhakti. 
The A-paraa Bhakti is divided further into (a) Gauna Bhakti, and (b) Mukhya Bhakti. 
The Paraa Bhakti is the aim of spiritual practice, while the A-paraa Bhakti is a means 
to achieve success in it. 

Paraa Bhakti is attainment of extreme and eternal bliss obtained upon God- 
realisation which is equivalent to self-realisation because the Parmatma, the Suprme 
Soul and the cosmic Spirit, is the same as the individual’s Atma or his own soul. It is 
like nectar, and gives immortality and supreme form of bliss (verse nos. 2 and 3); it 
helps eliminate worldly desires and temptations (verse no. 7). 

The A-paraa Bhaki involves some methods to make this possible—such as 
having interest in worshipping the Lord (verse no. 16), having desire and interest in 
listening to the stories associated with the Lord (verse no. 17), to be engrossed in the 
thoughts of the ‘self’ or the Atma (verse no. 18), surrendering all deeds to the Lord 
and always remembering him (verse no. 19). 

But it must be noted that Gyan or truthful knowledge of the reality is also 
conducive to attaining nearness or oneness with God (verse no. 28). In other words, 
Gyan and Bhakti go hand in hand; they aid each other instead of conteracting one 
another (verse no. 29). Bhakti is the only way that leads to Mukti—liberation and 
deliverance from this world of transmigration leading to permanent rest for the soul 


(verse no. 33). Bhakti helps one to break free from the shackling effects of this 
deluding and entrapping world (verse no. 33). 

The methods by which Bhakti can be established and made to bloom in one’s 
heart are narrated in verse nos. 34-42 as follows—to abandon attachments to material 
sense objects and sensual pleasures of this world, to desist from self gratification of 
the sense organs (verse no. 35), to do Bhajan—or the constant remembrance of the 
Lord, his divine name and divine deeds (verse nos. 36, 79), to hear and sing the 
divine stories, the virtues and the holy name of the Lord along with others in the 
community (verse no. 37), to have contact and communion with holy men such as 
great saints (verse no. 38-39, 42) which is obtained when the Lord is kind (verse no. 
40), to treat true devotees of the Lord as being equivalent to the Lord himself (verse 
no. 41), to offer all the deeds and their fruits or rewards to the Lord (verse no. 61) 
along with any trace of negativity such as desires, anger, pride etc. that may still 
linger on (verse no. 65), and in general doing everything that is auspicious and holy 
which makes it possible for him to enhance his level of Bhakti (verse no. 76). 

Other aids to Bhakti are the following—Abandonment of the feeling of worldly 
happiness and joy on the one hand, and of sorrow, misery and grief on the other hand, 
eliminating any sort of desires and passions such as for gain or profit of any kind, and 
to be careful not to waste a single moment and be prepared for death that may come 
any time (verse no. 77). Practicing the virtues of ‘Ahinsaa’ (non-violence), ‘Satya’ 
(truthfulness), ‘Shaucha’ (cleanliness and purity), “‘Dayaa’ (mercy and compassion), 
and ‘Aastikta’ (belief in God and the Holy Spirit as well as the teaching of the 
scriptures) etc. (verse no. 78). 

The main obstacle in Bhakti is bad company (verse no. 43), as well as Kaam 
(worldly desires and passions), Krodh (anger) and Moha (infatuations, attachments, 
delusions, entanglements) that lead to Smriti-bhransa (failure to remember the 
horrible consequences of committing sins and getting entangled in the world), 
Buddhi-naash (destruction of intelligent thinking and wisdom), and Sarwa-naash 
(complete ruin) (verse no. 44). 

Maya (the web of delusions so characteristic of this world) is a great obstacle and 
it is overcome only by detachment from all things (verse no. 46). Other methods of 
overcoming Maya are to live a serene life away from the world (verse no. 67), to 
break all worldly fetters and bondages, to become neutral by rising above the three 
Gunas of Sata, Raja and Tama, and to discard attempts to acquire and then worry 
about the protection of worldly possessions (verse no. 47), to not bother about the 
fruits of one’s deeds and labour but do one’s duty as ordained by destiny, peacefully 
and stoically (verse no. 48), and to abandon even the Vedas (excessive study of the 
scriptures once the basic knowledge and guidance has been obtained) and become 
free from all doubts, confusions, perplexities and consternations (verse no. 49). 

One must avoid the following also—talking about or remembering anything 
pertaining to women, material wealth, hearsay and talks that create doubts in the mind 
about the truth of the Holy Spirit, talks about one’s enemies or those who are 
unfavourable—because all these things unnecessarily create vexation for the spirit 
(verse no. 63); negative characters such as Abhmaan and Dambha (pride and 
arrogance accompanied by deceit, conceit and pretensions) etc. (verse no. 64); getting 
involved in worthless debates and arguments (verse no. 74). 

The ‘Gauna’ Bhakti is like a dumb man attempting to describe some delicious 
food (verse no. 52)—1.e. it is a silent form of devotion for the Lord which has no 
external signs. Here, the devotee sips the nectar of spiritual bliss that comes with self 
and god realisation without showing any signs of his spiritual enlightenment. It can 
be experienced and never be described; nothing more remains to be attained or 
desired for after that (verse no. 54). 

The ‘Gauna Bhakti’ is of three types (verse no. 56)—(i) Saatvika, (ii) Raajsik, 
and (iii) Taamsik. These are also called ‘Aarta-bhakti’, ‘Arthaartha-bhakti’, and 
‘Jigyaasu-bhakti’. Gauna Bhakti is easy because it does not require any effort as it is 
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done directly by having natural love for the God that arises in one’s heart. It leads to 
internal peace and bliss (verse nos. 58-60). 

A true and sincere devotee of the Lord acquires a holy aura around him which 
makes him effuse divinity and holiness similar to the Lord, thereby making their 
presence beneficial for the whole world around them (verse no. 68-71). Like the 
universality and oneness of the Supreme Being, Supreme Spirit, the Supreme Truth 
and the Supreme Reality, such realised devotees of the Lord have no distinction as to 
their caste, religion, knowledge, physical form, birth, level of worldly prosperity or 
poverty, or the type of deeds done by them—because they have risen above such 
mundane considerations (verse no. 72-73). 

The 9 types or paths of Bhakti, called the “Navadhaa Bhakti’, according to Ram 
Charit Manas, are the following:- (1) hearing about the Lord’s virtues, glories, deeds, 
fames, holy name etc.; (2) talking and discussing about the Lord; (3) remembering 
him; (4) serving his holy feet; (5) adoring and worshipping him; (6) honouring and 
revering him; (7) submission and humility before him, treating him as a friend and 
companion; (8) concentrating on one’s pure-self or Atma; (9) and treating the Atma 
(soul) as being the manifestation of the Lord. 

Tulsidas has used this ‘episode of Shabari’ to elucidate on the concept of 9-fold 
path of Bhakti in the holy book’s Aranya Kand, Chaupai line no. 7 that precedes 
Doha no. 35, till Chaupai line no. 7 that precedes Doha no. 36. 

The importance of ‘Bhakti’ has been emphasized by Lord Ram in Ram Charit 
Manas, Uttar Kand, from Chaupai line no. 1 that precedes Doha no. 86, to Doha no. 
87 Ka. 

Refer also to the following verses of Ram Charit Manas where the concept of 
“Bhakti” have been elaborately described:— 

(a) Ayodhya Kand—Chaupai line no. 6 that precedes Doha no. 93; Chaupai line 
nos. 5-6 that precede Doha no. 131; Chaupai line no. 1 that precedes Doha no. 137; 
Doha no. 204; Chaupai line nos. 1-2, 5 that precede Doha no. 218; Chaupai line nos. 
4-5 that precede Doha no. 219; Chaupai line no. 3 that precedes Doha no. 265; 
Chaupai line nos. 1-3 that precedes Doha no. 291; Chaupai line nos. 2-3 that precede 
Doha no. 299; Chaupai line no. 3 that precedes Doha no. 301. 

(b) Aranya Kand—Chaupai line nos. 2-9 that precede Doha no. 16; Chaupai line 
nos. 4-5 that precede Doha no. 43. 

(c) Kishkindha Kand—Chaupai line nos. 1-2 that precede Doha no. 12. 

(d) Sundar Kand— Chaupai line no. 8 that precedes Doha no. 23; Doha no. 46, 
and Chaupai line nos. 1-4, 6 that precede Doha no. 47; Doha no. 48 and Chaupai line 
nos. 1-7 that precede it. 

(e) Uttar Kand— Chanda line no. 5-16 that precedes Doha no. 14; Chaupai line 
no. 2 that precedes Doha no. 37—to Doha no. 38; Chaupai line no. 3 that precedes 
Doha no. 46; Chaupai line nos. 7-10 that precedes Doha no. 86; Chaupai line no. 8 
that precedes Doha no. 87 and line no. 2 of Doha 87 Ka; Chaupai line nos. 5-8 that 
precede Doha no. 116; Chaupai line nos. 3-7 that precedes Doha no. 119; Chaupai 
line nos. 14-15 that precede Doha no. 120; Doha no. 122 and its preceding Chaupai 
line nos. 15-19. 

Refer also to Tulsidas’ book “Dohawali’’, Doha nos. 53-54, 87-88, 126-127, 134- 
140, 145, 147, 152, . 

Other references: (a) Adhyatma Ramayan of sage Veda Vyas, Aranya Kand, 
Canto 3, verse no. 37-39; and Uttar Kand, Canto 7, verse no. 60-72. 

(b) The Tripadvibhut Maha Narayan Upanishad of the Atharva Veda tradition, 
Canto 8, paragraph nos. 12-14 describe the importance and significance of Bhakti. ] 
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kahata sunata raghupati guna gāthā. kachu dina tahānř rahē girināthā. 5. 
muni sana bidā magi tripurārī. calē bhavana samga dacchakumari. 6. 


The Lord of the mountains (i.e. Lord Shiva)! stayed there (at the hermitage of sage 
Agastya) for some days’, hearing and narrating (as well as discussing) the divine 
glories of Lord Ram. (5) 

Then after some time, Lord Tripurari® asked the sage to give him permission 
to leave, and then went to his own abode (at Mt. Kailash)“ along with the daughter of 
Daksha” (i.e. Sati, his consort). (6) 

[Note—'Shiva is known as the “Lord of the mountains” as he has his permanent 
abode in Mt. Kailash, one of the holiest peaks of the mighty mountain range of the 
Himalayas. 

*When Lord Shiva had once gone to the hermitage of saintly crow Kaagbhusund 
disguised as a swan in order to hear the narration of Lord Ram’s divine story, the 
Lord had stayed there also for many days—refer: Ram Charit Manas, Uttar Kand, 
Doha no. 57. 

Once when the crow saint Kaagbhusund had gone to the hermitage of his own 
guru he had stayed at the latter’s place, hearing the divine story of Lord Ram—trefer: 
Ram Charit Manas, Uttar Kand, Chaupai line no. 9 that precedes Doha no. 113. 

*Demon Tripurasur/Tarakasur—Tarakasur was the son of Vajraanga and his 
consort Varaangi. He had done severe Tapa (austerity and penance) as a result of 
which the creator Brahma had granted him several boons which had made him 
invincible. He was killed by Lord Subramanya, the son of Shiva and Parvati. He had 
three sons—Taaraaksha, Kamlaaksha and Vindyumaali. They had also pleased 
Brahma and by his blessings built three great cities, collectively called “Tripura’. 
These cities were made of gold, silver and iron. These three demon brothers were 
collectively called Tripurasur—the demons of the three cities. When they became a 
nuisance for the Gods, Shiva destroyed these three cities and the demons with one 
arrow. Therefore he got the name of Tripurari—one who destroyed the three enemy 
cities. 

The story of Tripurasur with a slight variation is narrated in Bhagwat Maha- 
puran, 7/10/53-58. According to it, once when the demons were defeated by the gods, 
they went to take refuge with the greatest demon of them all, the mighty demon 
named ‘Maya Daanav’. He was the one who had created the golden city of Lanka for 
Ravana. 

Maya Danav created three huge planes made of gold, silver and iron. These 
planes were so huge that they resembled entire cities and were well provided for with 
all the things necessary for comfortable living. Maya Daanav handed them to the 
three chief demons named Taaraaksha, Kamlaaksha and Vindyumaali who were said 
to be the son of Tarkasur. The special quality of these planes was that they were 
hidden from view and flew stealthily. Emboldened by being invisible, the demons 
went on the rampage, plundering and laying to waste the three worlds, viz. the 
heaven, the earth and the sky. The gods could not fight them as these demons were 
invisible. Besides this, these three city-like planes had a pond of nectar each, the 
contents of which made the demons invincible and beyond the reach of death. 

Frustrated and flabbergasted, the gods approached Lord Shiva to get rid of the 
demons. Lord Shiva invoked his specially empowered arrow known as the 
“Pashupataastra’. When shot, it produced countless arrows spewing fierce tongues of 
flame. Though these arrows burnt the three cities or planes (“Tripurs”), the demons 
however managed to survive by taking a dip in the pond of nectar that was present in 
each of the three places. 


Confused, Lord Shiva invoked Lord Vishnu, the maverick Lord who knows every 
trick in creation as he is the Supreme Being, to find some solution. Vishnu disguised 
himself as a cow and made the Creator Brahma a calf. They went to these ponds and 
drank the nectar. The demons were so dazed by the Lord’s Maya (delusion creating 
powers) that they could not respond and react. After that, Vishnu prepared for the 
great war—creating the chariot from Dharma (righteousness), the charioteer from 
Gyan (knowledge), the war standard from Vairagya (renunciation), the horses from 
Aishwarya (fame and might), bow from Tapa (penance), the body armour from Vidya 
(skills), arrows from Kriya (deeds and dynamism), and all other paraphernalia of war 
by employing other mystical powers he had. 

Then, on an auspicious moment of the asterism of “Abhijit” (conquer now), Lord 

Shiva rode this chariot and burnt the three cities by a single arrow. 
According to the Ramayana of Valmiki, Baal Kand, Canto 75, two great bows were 
made from the bones of Dadhichi. One was known as “Sarang” and the other was 
known as “Pinak”. The former was held by Lord Vishnu, and the latter by Lord 
Shiva. Vishnu killed the demons with his Sarang bow, while Shiva used his Pinak to 
destroy the three cities. 

Another version of who the demon “Tripurasur’” was appears in Skanda Puran, 
Aawantya Reva-Khand. It says that the son of the demon king Bali was known as 
“Baana-sur’. He had thousand arms. He worshipped Lord Shiva for a thousand years. 
Pleased with him, Lord Shiva asked him to seek a boon, upon which Baanasur 
requested the Lord to provide him with a city that is so invincible that none of the 
gods can ever conquer it, except of course by Lord Shiva whom he had worshipped as 
his deity. Shiva granted him his wish. 

The cunning Baanasur then decided to please the other three gods of the Trinity, 
i.e. Lords Vishnu and Brahma. So he worshipped them one by one and extracted 
similar boons from them as he had done from Shiva. Once done, he now had three 
invincible cities that symbolized his sway and domain covering the three dimensions 
of creation—viz. the heaven, the earth and the nether world. Then he went mad with 
recklessness, plundering and pillaging at will. Terrified, the gods approached Lord 
Shiva as he was the one who had initially blessed Baanasur, and also because the 
demon had himself exempted Shiva from the boon of immunity from destruction. 
Then, Shiva stringed his bow called Pinak, mounted an arrow called Aghor, and 
angrily shot it at the three cities ruled by Baanasur. This arrow instantly burnt and 
reduced the three cities to ashes. Their residue fell in the holy river Narmada. Then 
Baanasur fervently prayed to Lord Shiva to be pleased with him and give him abode 
in his own divine Loka known as the ‘Shiva-Loka’, the divine abode of Shiva in the 
heaven. 

The Sharav Upanishad of Atharva Veda, verse no. 14 describes that Lord Shiva is 
also known as the slayer of the demon Tirpurasur. Hence, Shiva or Rudra is also 
called Tripurari. The three cities ruled by Tripurasur symbolised the three worlds, viz. 
the heaven, the earth and the nether world. 

“Lord Shiva’s abode is on Mt. Kailash—refer: Ram Charit Manas, Uttar 
Kand, Doha no. 57; Baal Kand, Doha no. 58 along with its preceding Chaupai 
line no. 6. 

*Shiva’s consort Sati was the daughter of Daksha Prajapati—refer: Ram Charit 
Manas, Doha no. 60 along with its preceding Chaupai line nos. 5-8; Doha no. 61; 
Chaupai line no. 2 that precedes Doha no. 62; and Chaupai line no. 1 that precedes 
Doha no. 63. 

The story of Daksha is narrated as a note to Chaupai line no. 5 that precedes 
Doha no. 60 below. ] 
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tēhi avasara bhanjana mahibhārā. hari raghubansa linha avatārā. 7. 
pita bacana taji raju udāsī. dandaka bana bicarata abinasi. 8. 


It was the occasion when Lord Hari (Vishnu) had revealed himself as a human being 
(in the body of Lord Ram) in the family linage of king Raghu in order to eliminate the 
burden of the earth’. (7) 

The imperishable and eternal Lord (i.e. Lord Vishnu as Lord Ram) was 
wandering at that time (i.e. at the time when Shiva was on his way to his own abode 
from the hermitage of sage Agastya) in the dense and un-inhabitable part of the forest 
known as Dandak’. The Lord had renounced his kingdom and had gone to the forest 
attired like a hermit on the instruction of his father (Dasrath)’. (8) 

[Note—'This episode is narrated in Ram Charit Manas, Baal Kand, from Sortha/Doha 
no. 183—to Doha no. 192. Briefly, the demons, led by their king Ravana, had 
wreaked heavoc on earth, killing and plundering innocent living beings and 
committing horrendous crimes. Peeved and disgusted, Mother Earth and the Gods 
prayed to Lord Vishnu to save them. The Lord promised them that he will descend to 
earth as a human being in the form of Lord Ram and take birth in the royal household 
of Dasrath who had done severe Tapa in his previous life and had requested the Lord 
to become his son. So, two birds would be killed with a single stone as it were— 
Dasrath’s desires would be fulfilled, and the demons would be eliminated at the same 
time. 

*Lord Ram’s stay in the Dandak forest has been described in Ram Charit Manas, 
Aranya Kand, from Chaupai line no. 16 that precedes Doha no. 13—to Doha no. 46 
which marks the end of this Kand. 

`The episode of king Dasrath being forced to agree to give his unwilling consent 
to send Lord Ram to 14 years of forest exile due to family intrigue having its origin in 
the selfishness of his third wife Kaikeyi who had thrown a tantrum is narrated in Ram 
Charit Manas, Ayodhya Kand, from Doha no. 12—to Doha no. 79.] 
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hrdayam bicarata jata hara kēhi bidhi darasanu hoi. 
gupta rupa avataré'u prabhu ga'ém jana sabu kō'i. 48 (a). 


As Lord Har (Shiva) was on his way home, he kept wondering how he would have an 
opportunity to get a divine glimpse of the Lord (Sri Ram) here (in the Dandak forest). 
The Lord (Vishnu) had taken a birth as a human being secretly (in order to eliminate 
the demons), and though it was a secret for others, but every enlightened person (such 
as sages and seers) was aware of this fact. (Doha no. 48 Ka) 
[Note—The fact that Lord Vishnu had come down to earth in the form of Lord Ram 
was kept a secret because otherwise if the demons got a hint it would be impossible to 
get rid of them. Only those who had great spiritual powers were aware of the Lord’s 
incarnation. Lord Shiva was obviously privy to this because it was he who had 
directed the Gods and Mother Earth to pray to Lord Vishnu to overcome their 
problems—trefer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 1-8 that 
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precede Doha no. 185; and (ii) Chaupai line no. 1 that follows Doha no. 48 Kha 
below. ] 
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soratha. 


sankara ura ati chobhu sati na jānahim maramu so’i. 
tulasi darasana lobhu mana qaru locana lalaci. 48 (b). 


Lord Shiva’s mind and heart were highly uneasy and anxious’, but Sati was not aware 
of the reason why it was so. 

Tulsidas says that Lord Shiva’s Mana (mind and heart) was overcome with 
apprehension and he was on the horns of a dilemma. On the one hand his eyes were 
eager to have a divine Darshan (viewing) of Lord Ram, and on the other hand he did 
not want to reveal the true identity of Lord Ram by first showing his eagerness, and 
then when the opportunity actually arrived, by paying his obeisance to the Lord (Ram) 
and bowing at his feet (because these actions would let the cat out of the bag, as it 
were). (Sortha/Doha no. 48 Kha) 

[Note—'The reasons why Shiva was unhappy and restless are the following—(i) 
Lord Ram had gone to the forest in order to fulfil his promise to the gods that he 
would eliminate the demon king Ravana, and for this the Lord had to suffer a lot 
personally by having to wonder in the wild forest infested with wild beast and 
demons. Lord Shiva loved Lord Ram so much that he had enshrined the Lord’s image 
in his heart like one enshrines a deity in a temple. Shiva was pained to see his beloved 
and revered Lord Ram wondering barefoot in the wild and undergoing all the 
hardships that are associated with life in the dense forest. This is one reason why 
Shiva became uneasy when he saw Lord Ram wandering in the Dandak forest as 
mentioned in Chaupai line no. 8 that precedes Doha no. 48 herein above. 

(ii) Shiva was worried that the enemy of the gods, i.e. the demon king Ravana, 
was his (Shiva’s) ardent devotee, and the irony is that Ravana was to be killed by 
Lord Ram whom Shiva worships. This was a piquant situation. What would happen if 
Ravana comes to know of this fact, or if Ravana approachs Shiva to help him against 
Ram in the epic war at Lanka? Should Shiva go to Lord Ram while he is alone in the 
secluded part of the forest and discuss this problem with him, or should he desist 
from it? 

(iii) The other reason for Shiva’s restlessness was that he was anxious whether or 
not he (Shiva) would get an opportunity to meet his Lord, Sri Ram, and pay his 
obeisance to him without the world knowing it. Shiva did not wish to let the secret 
about Lord Ram’s true identity to be leaked because that would warn the demons. But 
at the same time he did not want to miss this golden opportunity to have a divine 
glimpse of Lord Ram while he was all alone in the forest. This was the reason for his 
anxiety and restlessness for he did not know how this will come about without 
divulging the secret—because when anyone came to know that Lord Shiva had 
personally bowed before Ram and paid his obeisance to him then it would be easy to 
conclude who Ram actually was as everyone knew that Lord Ram is Shiva’s revered 
Lord God whose holy name Shiva keeps repeating at all times, 

Shiva could not openly go and visit Lord Ram because, for one, Sati was with 
him and there was a fair chance that she would chatter about the Lord’s incarnation 
and reveal the secret to others. Shiva could not even stop midway indefinitely on his 
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journey to his abode in Mt. Kailash through the path of the sky, and so it was very 
uncertain if he would ever have the chance to see Lord Ram in the short span of time 
while he was passing overhead the forest through the path of the sky. It could only 
happen if Lord Ram himself decides to create a favourable circumstance where it 
becomes possible for Shiva to see the Lord somewhere in the open area of the forest. 

As we shall read shortly, this indeed happened. Lord Ram obliged Shiva by 
appearing on an open stretch of the forest path to enable the latter to see him—trefer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 50 herein 
below. ] 
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caupa’. 


ravana marana manuja kara jaca. prabhu bidhi bacanu kinha caha saca. 1. 
jaum nahim ja'um raha'i pachitava. karata bicaru na banata banava. 2. 


[Shiva was lost in thoughts. On the one hand the true identity of Lord Ram had to be 
kept a secret, and on the other hand this golden opportunity of having a divine view of 
the Lord cannot be allowed to be missed. So, Shiva was thinking as follows—] 

‘It was concluded (i.e. decided after close scrutiny and analysis) that the 
demon king Ravana could only be killed by a human being, and the Lord wished to 
make the words of Vidhi (the creator Brahma), given as a boon (to Ravana), truthful’. 
(This was the reason for Lord Hari becoming a human being in the form of Lord 
Ram.) (1) 

On the other hand, if I (Shiva) do not go to have a Darshan of my revered Lord 
(Sri Ram), then I will regret forever for missing this opportunity.’ 

Thus, Shiva was on the horns of a great dilemma, not being able to decide 
what to do and what not to. (2) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-5 that precede 
Doha no. 177. Ravana had done severe Tapa, and when Brahma appeared before him 
to grant his wishes, Ravana asked that he may not be killed by anyone else except a 
human being and a monkey. Brahma had said ‘okay’ with a rider: he told Ravana that 
everyone who has been born must die one day, and even he, Brahma, had his life- 
span determined before he came into existence. So, if the boon is to be made effective 
then Ravana must ask for some exceptions of his choice. Ravana had thought that if 
he could conquer the gods, and especially the ‘death god’, on the strength of the boon 
of immunity from death as granted by Brahma, then it would be impossible for such 
weaklings as humans and monkeys to ever stand against him and harm him. So he 
told Brahma that he decided to exempt humans and monkeys from the blanket of 
immunity of his death. Lord Vishnu exploited this loophole in the shield of immunity 
from death granted by Brahma to Ravana and became a human being in the form of 
Lord Ram, while the rest of the gods became monkeys to help the Lord successfully 
kill Ravana. Refer: Ram Charit Manas, Baal Kand, Doha no. 187 along with its 
preceding Chaupai line nos. 1-2, 7-9.] 
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mrga badhi bandhu sahita hari a'é. 4Sramu dékhi nayana jala chā'ē. 6. 
biraha bikala nara iva raghura'l. khōjata bipina phirata do'u bhā'. 7. 


[Verse nos. 3-7 describe the moment when Lord Shiva got the opportunity to see Lord 
Ram.] 

In this way (as narrated in previous verses), Isha (Lord Shiva) was lost in deep 
thoughts. 

During that period of time it so happened that the ten-headed demon king 
Ravana [3] had taken Marich with him who transformed himself as a golden deer 
(when the two reached the hermitage of Lord Ram in the forest, at a place near the 
banks of river Godavari) [4]. (3-4) 

The wicked fellow (Ravana) deceitfully stole (kidnapped) Vaidehi (Sita, the 
daughter of king Videha of Janakpur, and the wife of Lord Ram) because he (Ravana) 
was not aware of the immense powers and potentials of the Lord (Sri Ram). (5) 

Lord Hari (Ram) returned to the hermitage with his younger brother (Laxman) 
after having slayed the imposter deer (i.e. Marich disguised as a golden deer). When 
he saw that the hermitage was empty (because Sita had been abducted by Ravana), the 
Lord’s eyes were filled with tears. (6) 

Lord Ram, the king of the Raghu dynasty, was overcome with grief and 
anxiety. Thereafter, the two brothers went out in the forest to search for Sita. (7) 

[Note—This entire incident is narrated in Ram Charit Manas, Aranya Kand, from 
Chaupai line no. 7 that precedes Doha no. 26—to Doha no. 28; and Chaupai line nos. 
1-17 that precede Doha no. 30. 

The story in brief is as follows—While Lord Ram, Laxman and Sita lived in 
Panchavati, a demoness named Supernakha was infatuated by the beauty of Lord 
Ram. She disguised herself as a beautiful lady and approached Lord Ram with a 
proposal of marriage. When the Lord refused, she became furious. Then the Lord 
ordered Laxman to cut-off her nose and ears as punishment. She went to her brothers, 
Khar and Dushan, to complain, and the duo collected their demon army to attack the 
hermitage of Lord Ram to avenge their sister’s humiliation. In the battle that ensued, 
all the demons were killed. 

Then Supernakha went to Ravana to instigate him to take revenge. Ravana went 
to Marich and forced him to accompany him to Panchavati so that he could kidnap 
Sita, the wife of Lord Ram to settle scores with the Lord. Marich became a golden 
deer to lure Sita who wished to have this wonderful deer when she saw it. Lord Ram 
went very far away in an attempt to catch it, and finally shot the deer with his arrow. 
While dying, Marich called out for Laxman. When Sita heard the name of Laxman 
being called out, she thought that Lord Ram was in danger. She forced Laxman to go 
out and help his brother. Once Laxman had gone, Ravana approached Sita disguised 
as a mendicant. When Sita came out to give alms to him, Ravana grabbed her and 
forcibly put her on his chariot to take her away to be kept in captivity at Lanka, his 
capital city. 
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Lord Ram and Laxman returned to find the hermitage empty. Then the Lord 
behaved like an ordinary man, grieving and lamenting at the loss of his wife. The two 
brothers set out in the wild to search for her. 

This entire episode is narrated in Ram Charit Manas, Aranya Kand, from Chaupai 
line no. 3 that precedes Doha no. 17—to Doha no. 28; and Chaupai line nos. 1-17 that 
precede Doha no. 30. 

It was at this time that Lord Shiva saw his revered Lord Ram wandering in the 
forest. ] 
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kabahiim joga biydga na jakérn. dékha pragata biraha dukhu takérn. 8. 


It is indeed a wonder that he who is never affected by either union or separation 

should be overcome with grief of separation (from his beloved wife Sita). (8) 
[Note—Refer: Ram Charit Manas, Aranya Kand—(i) Chaupai line nos. 7-17 that 
precede Doha no. 30; (ii) from Chaupai line no. 2 that precedes Doha no. 37—to 
Chaupai line no. 2 that precedes Doha no. 39. 
The answer to the question “why did Lord Ram behave in such a way that made him 
look like a man who is passionate and tied to the world with fetters of worldly 
relationships” is found in Ram Charit Manas, Aranya Kand, Chaupai line no. 17 that 
precedes Doha no. 30; and Chaupai line nos. 1-2 that precedes Doha no. 39. 

These verses say in essence that this peculiar behaviour of Lord Ram, who was 
supposed to be above all worldly relationships and immune to emotional outbursts, is 
because he wanted to act his role as a human being to perfection, thereby signalling 
the natural traits in everyone born as a man, and secondly to show at once how a 
passionate man behaves vis-a-vis a man who practices courage and resilience. ] 
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ati bicitra raghupati carita jānahirh parama sujana. 
jé matimanda bimoha basa hrdayam dharahim kachu ana. 49. 


Lord Raghupati’s (Sri Ram’s) deeds and his behaviour is very mysterious and beyond 
comprehension. Only the very wise and enlightened are able to decipher and 
understand them correctly. For the ignorant, those who are overcome with delusions, 
and those who are utterly stupid, these events are interpreted in the wrong light, and 
they harbour misgivings about the Lord in their hearts. (Doha no. 49) 
[Note—The less enlightened think that Lord Ram was a human being who was 
grieving for his kidnapped wife, but those who are wise know that it was a clever 
trick by the Lord to keep the demons in the dark about his true identity of Lord 
Vishnu who had to find an excuse by which to confront the demons and eliminate 
them. Sita, who was an incarnation of goddess Laxmi, was hidden in the fire element 
and what Ravana took away was merely her shadow. Besides this, Lord Ram had 
voluntarily made Sita to be stolen by Ravana so that the Lord could find an excuse to 
fight with her abductor and punish him by killing him in the battle that would ensue 
to rescue her from captivity. 
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This is very clear in Ram Charit Manas, Aranya Kand, from Chaupai line no. 8 
that precedes Doha no. 23—to Chaupai line no. 5 that precedes Doha no. 24; and 
Chaupai line no. 6 that precedes Doha no. 27. 

In this context, refer to Ram Charit Manas, Baal Kand, from Chaupai line no. 1 
that precedes Doha no. 113—to Chaupai line no. 8 that precedes Doha no. 119 where 
Lord Shiva himself removes the doubts about the authenticity of Lord Ram’s divinity 
when he had preached Parvati, his divine consort who had asked Shiva to enlighten 
her about the reality of Lord Ram.] 
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caupa’. 


sambhu samaya tēhi ramahi dékha. upaja hiyam’ ati harasu bisésa. 1. 
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Lord Sambhu (Shiva) saw Lord Ram at that time’, and this vision made him 
extremely exhilarated in his heart. (1) 

The magnificent sight of Lord Ram made Shiva so ecstatic with joy and bliss 
that his eyes were filled with tears of happiness and delight. Shiva filled his eyes with 
this beautiful sight of Lord Ram who was like an ocean of magnificence and beauty”. 
[That is, Shiva watched the enchanting form of Lord Ram to his heart’s content, and 
till his eyes were fully satisfied with the view. ] 

But he (Shiva) refrained from introducing himself to Lord Ram to meet him 
personally to pay his obeisance to the Lord of his heart and exchange greetings, as this 
was not the proper time to do so’. (2) 

So, Shiva merely saluted Lord Ram mentally, exclaiming—“Glory to the Lord 
who is Sacchidaanand (eternal, supreme Consciousness, truthful, and a repository of 
spiritual bliss), and is the one who makes the world purified and clean of all sins and 
negativities.” 

Saying thus, Lord Shiva, who had vanquished Manoj (Kamdeo-cupid)’, went 
ahead on his way (to his abode in Mt. Kailash). (3) 

[Note—'At which time did Shiva see Lord Ram? The answer is given in previous 
verses, in Chaupai line nos. 7-8 that precede Doha no. 48, and Chaupai line nos. 1-7 
that precede Doha no. 49 herein above. 

A very interesting point to note here is this—Lord Ram had gone southwards, 
towards Panchvati in the Dandakarnya forest and onwards to Lanka, from sage 
Agastya’s hermitage (refer: Ram Charit Manas, Aranya Kand, Chaupai line nos. 15- 

18 that precede Doha no. 13), while Lord Shiva was heading towards his abode in Mt. 
Kailash which lies in the northern Himalayan mountain range—refer: Baal Kand, 
Chaupai line no. 5 that precedes Doha no. 103). 

How did, therefore, Shiva saw Lord Ram? Well, the answer is that Lord Ram had 
been searching for Sita in the whole of the forest known as Dandak (refer: Aranya 
Kand, Chaupai line no. 16 that precedes Doha no. 30), and naturally he must have 
been at a spot north of the sage’s hermitage when Shiva was passing overhead in the 
sky. 


It is also possible that Lord Shiva had himself taken a detour and was wandering 
in the sky roughly around the area where Lord Ram was wandering on ground—in an 
apparent effort to see the latter. 

*Lord Vishnu’s divine sight is so fulfilling for the eyes that anyone who sees the 
Lord is mesmerised by his enchanting and bewitching form. Vishnu is so enchanting 
and captivating to look at that it appears that he is like an endless ocean of beauty. 
This fact has been reiterated elsewhere also in Ram Charit Manas. For instance, when 
Manu and his wife Satrupa had prayed to the Lord, and the Lord had revealed himself 
before them, the couple were enthralled by the Lord’s fabulous sight which was like 
an ocean of beauty and charm—refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 5-7 that precede Doha no. 148. 

And the question ‘how beautiful was Lord Ram that Manu and Satrupa were 
dazed?’ is answered at the same place, viz. Ram Charit Manas, Baal Kand, from 
Chaupai line no. 8 that precedes Doha no. 146—to Chaupai line no. 4 that precedes 
Doha no. 148. 

It was the same form that has now mesmerised Lord Shiva. 

*Why was it not the proper time to meet Lord Ram? The answer is that it was 
essential to keep Lord Vishnu’s incarnation as Lord Ram a top secret so that the 
Lord’s mission of elimination of demons could be accomplished successfully. The 
demon king Ravana had to be killed by Lord Vishnu in the disguise of a human being 
(refer: Chaupai line no. 1 that precedes Doha no. 49 above), and if it was revealed 
that Lord Ram, whose wife Sita was stolen by Ravana, was Lord Vishnu in his form, 
the whole planning would crumble. The demons must be kept in the dark about the 
true identity of Lord Ram, and if Shiva went to bow before Lord Ram and pay his 
respects to him, the demons would immediately come to know of this because surely 
they must have kept watch over the movement of Lord Ram after their king Ravana 
stole Sita. The cat would be out of the bag, and this was something which had to be 
avoided at all costs. 

Obviously, if Shiva went to meet Lord Ram, there would have been a lot of 
showing of respect and affection between the two, such as mutually bowing their 
heads and paying respects to each other. It would have been impossible to keep the 
identity of Lord Ram concealed as Shiva would not bow to anyone except the 
Supreme Lord of creation. 

Earlier in Doha no. 48 herein above we have already read that Shiva was very 
eager to have a divine vision of Lord Ram but was not sure how it would come to 
happen. Then we read that even as he walked towards his abode, his mind was 
occupied with this thought—whether he would be able to see Lord Ram, and whether 
it would be alright to meet the Lord and see him up close—trefer: line no. 1 of Doha 
no. 48 Ka above. 

It is always wise to have patience when the time is not proper (“Kusamaya” pama 
)—this principle is observed by Parvati’s mother later on in the story when she had 
refrained her emotions at the time of departure of her beloved daughter with Shiva 
after their marriage. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 102. 

“We shall soon be reading this story of how and why Lord Shiva vanquished 
Kamdeo. It appears in Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that 
precedes Doha no. 82—to Chaupai line no. 3 that precedes Doha no. 88.] 
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Lord Shiva, accompanied by Sati, went on moving ahead on his path (for reasons 
explained above), but the body of the Lord, who is an abode of kindness, graciousness 
and mercy, was getting repeatedly thrilled all along the way (as he remembered the 
divine sight of Lord Ram he had just seen a while ago). (4) 
[Note—Shiva was moving ahead towards his abode in Mt. Kailash, but his thoughts 
were fixed on Lord Ram. It ought to be noted here that Shiva was the greatest devotee 
of Lord Ram, and in fact this story of Ram Charit Manas was conceived by him in his 
Mana (heart and mind) and then was first revealed by him to his consort Uma—tefer: 
Ram Charit Manas, (a) Baal Kand—(i) Chaupai line no. 3 that precedes Doha no. 30; 
(ii) Chaupai line no. 1 that precedes Doha no. 33; (iii) Chaupai line no. 11 that 
precedes Doha no. 35; (iv) Chaupai line nos. 5-7 that precede Doha no. 104; (b) 
Lanka Kand, from Chaupai line no. 6 that precedes Doha no. 2—to Chaupai line no. 4 
that precedes Doha no. 3; (c) Uttar Kand—(i) Chaupai line no. 1 that precedes Doha 
no. 128; (ii) Chaupai line no. 1 that precedes Doha no. 129; and (ii) Chaupai line no. 
1 that precedes Doha no. 130.] 
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satim so dasa sambhu kai dékhi. ura upaja sandéhu bisési. 5. 
sankaru jagatabandya jagadisa. sura nara muni saba navata sisa. 6. 
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When Sati observed this emotional condition of Shiva, she was confused and great 
doubts sprouted in her heart.' (5) 

She thought to herself—‘Lord Shankar (Shiva) is the Lord of the world 
(“Jagdish”) to whom the whole world pays its obeisance and whom the world 
worships. All the gods, the humans, the sages and seers bow their head before him 
(Shiva). (6) 

The same Lord (i.e. Shiva) has bowed his head to the son of a king (“‘Nrip-sut” 
= the “king’s” “son”) and exclaimed that the latter was “Sacchidaanand” and 
“Pardhaam” (i.e. he is eternal, truthful and the supreme abode of spiritual bliss, as 
well as the supreme destination of the soul). [How is it possible?] (7) 

Not only this, Shiva had also become so enchanted by the sight of this prince 
(Lord Ram) that he has been dazed since then. Shiva is so lost in the thoughts of Ram 
and is so much thrilled that he seems to be overcome with affection for the prince, and 
this affection does not seem to abate at all. It rather seems to overwhelm him. [I am 
utterly confused, as Shiva is a renunciate god and he is not easily charmed by 
anything at all, let alone by the beautiful form of a human being. Besides this, Shiva is 
an enlightened god and the wisest amongst them. So, his odd behaviour has become a 
mystery for me.]° (8) 

[Note—This confusion in the mind of Sati shows that she wasn’t paying attention to 
the discussion between her husband Lord Shiva and sage Agastya as narrated earlier 
in Baal Kand, Chaupai line nos. 1-5 that precedes Doha no. 48. The two had been 
discussing at length about the divinity of Lord Ram and had narrated the story of the 
Lord during the course of this discussion. 
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This state of immaturity of Sati’s mind will come to the fore once again a little 
later when she would assume the form of Sita, the stolen wife of Lord Ram, and walk 
in front of the Lord to find out if he is able to recognise her as Sati, or thinks that she 
is Sita. In the latter case it will be proved that Ram was an ordinary prince, but should 
he recognise her as Sati then it will be certain that he is indeed the Lord whom Shiva 
worships. In her zeal to determine the reality of Lord Ram, Sati forgot that to assume 
the form of Sita would be violative of ethical norms, and that Lord Shiva would not 
like her doubting his wisdom and assuming the form of the divine consort of the Lord 
whom her husband worships. Assuming the form of Sita would mean trying to cheat 
Lord Ram on the one hand, and assuming the form of another person’s wife would be 
betrayal of loyalty vows with her own husband, Lord Shiva. It would be a 
compounded crime, a deceit that would be multiplied two times over. 

'Refer similar idea expressed in Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 55 herein below. 

It is pertinent to note here that Sati’s questions to Lord Shiva about who Lord 
Ram actually was is the basis of the telling of the entire story of the Adhyatma 
Ramayan written by sage Veda Vyas—refer: Adhyatma Ramayan, Baal Kand, Canto 
no. 1. 

Besides this, this entire episode of Sati getting deluded regarding the authenticity 
of Lord Ram’s divine form is narrated in detail in ‘Shiva Puran, Rudra Samhita’, in 
its Canto no. 24. Incidentally, this Puran (ancient mythological history), as its name 
suggests, is entirely dedicated to the theme of Lord Shiva. 

Refer also to Baal Kand, Doha no. 50 and its follwing Chaupai line nos. 1-4 
herein below. ] 


Glo. Wel WW Ara fast Bt Beet Ble NT I 
A fee de alt eis At ae A Aa AI Go II 


doha. 


brahma jo byapaka biraja aja akala aniha abhéda. 
so ki déha dhari ho'i nara jahi na janata béda. 50. 


Does it make sense to assume that Brahm, the supreme Lord of creation—who is all- 
pervading and immanent (“Vyaapak’’), is immaculate and holy (“Viraj”), is eternal 
and without a birth (“Aja”), who is free from all attributes and qualities associated 
with this creation (“Akal”), who is free from having desires and ambitions (“Aniha’”’), 
is uniform and without distinct parts (“Avedha”), and is so mysterious and mystical 
that he is beyond the reach of the knowledge of the Vedas (i.e. whom even the great 
scriptures have not been able to know and define)—will ever take the gross form of 
the body of a human being? (Doha no. 50) 

[Note—Sati was confused because the virtues of Brahm are in sharp contrast with and 

opposite to those of a human being. There is no comparison between the two. None of 

the attributes of Brahm are applicable to a human. So, thought Sati, why would 

Brahm volunteer to demote himself to the lowly stature of a human being? 

Even if it is assumed that Brahm had to eliminate the scourge of the evil demons, 

he could do it by his mere wish as he is the almighty and all-powerful “Supreme 

Being”, without the need to come down on the earth and undergo all the hardships 

and sufferings like an ordinary man. How can Brahm wail and grieve for a woman 

like Ram is doing for his abducted wife Sita? Why would Brahm have to take a birth 

and grow up like a man when he can simply reveal his divine form anywhere and in 

any shape he wants? Does not Brahm, who is all-knowing and all-pervading, even 
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know where Sita is that he has to go and search for her in the wilderness like a man as 
Ram is doing? 

None of the external deeds and behaviours of Lord Ram show that he is Brahm, 
then why did her husband Shiva bow before him, and why was he so enchanted by 
the sight of Lord Ram that he had lost awareness of everything else? Sati was 
confounded as she could not understand it! ] 
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caupal. 


bisnu jo sura hita naratanu dhari. so'u sarbagya jatha tripurari. 1. 
khdja'i so ki agya iva nari. gyanadhama Sripati asurari. 2. 
sambhugira puni mrsa na ho’. siva sarbagya jana sabu ko’. 3. 


[Sati thought to herself—] ‘Supposing it is true that Lord Vishnu has taken the form 
of a human being (as Lord Ram) to protect the interest of the gods and help them (by 
eliminating the demons), but then it is well known that Vishnu is also omniscent and 
wise like Tripurari (Lord Shiva). (1) 

This being the fact, why would he (Vishnu in the form of Ram) then wander 
aimlessly in search of his wife like an ignorant man? After all, Vishnu is an abode of 
all knowledge, he is the Lord of Laxmi (the goddess who is Vishnu’s divine consort) 
who is iseparable from him, and is the invincible enemy of the demons. 

[Given these facts, it is unbelievable that Vishnu in the form of Lord Ram 
would not know where Laxmi in the form of Sita is, that he would have to suffer 
separation from Laxmi who is supposed to be eternally inseparable from him, and that 
Laxmi would be so weak and lacking in mystical powers that she could not protect 
herself from a demon who would easily kidnap her like an ordinary woman. ] (2) 

Nevertheless, the words of Shambhu (Lord Shiva)! cannot be wrong, because 
everybody knows that he is all-knowing and wisest.’ (3) 

[Note—'What were the words of Shiva? The answer is found in Baal Kand, Chaupai 
line no. 3 that precedes Doha no. 50 herein above. Shiva has saluted Lord Ram and 
pronounced that the Lord is ‘Sacchidaanand’, and ‘Jag-Paawan’—1i.e. Lord Ram is 
eternally truthful, pure, divine and an abode of spiritual bliss, as well as the one who 
purifies the world of its impurities. These are the characteristics of Lord Vishnu. This 
being so, Lord Ram cannot be equated with ordinary human beings. But his 
behaviour contradicts these facts, and on the face of it Ram does not appear to bear 
any resemblance to Vishnu. 

These negative thoughts bore heavily in the mind of Sati, and left her 

bewildered. ] 


AE Ga HA MAS STANT 1 SIS A VES Wael WANT ¥ N 
asa sansaya mana bhaya'u apara. hō'i na hrdayam’ prabodha pracara. 4. 


There was a great deal of bewilderment in the Mana (heart and mind) of Sati, leaving 
her confused and perplexed. Inspite of great effort to reassure her own self, wisdom 
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did not emerge in her heart and she could not calm herself down because of these 
doubts and confusions. (4) 
[Note—Refer similar idea expressed in Chaupai line no. 5 that precedes Doha no. 50 
herein above. 
Refer also to Ram Charit Manas, Uttar Kand, Chaupai line no. 6 that precedes 
Doha no. 93 that says having unwarranted doubts has a stunning affect on a man’s 
wisdom, and it causes so much perplexities and confusions in him as if he has been 
bitten by a serpent. ] 


Wala WS A HSS VAM | Vl STATS Ga SAAT & N 


jadyapi pragata na kahé'u bhavani. hara antarajami saba jani. 5. 


Although Bhavani (Sati) did not openly expressed the confusions and doubts that 
were deluging her mind and heart and taking a heavy toll of her peace, Lord Har 
(Shiva) became aware of it as he is ‘Antaryaami’, i.e. he knows the internal thoughts 
of all. (5) 
[Note—Sati had acknowledged that Shiva is omniscent in Chaupai line no. 1 herein 
above. Nothing could be hidden from him. ] 
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sunahi sati tava nari subha'U. sansaya asa na dhari'a ura kā'ū. 6. 
jasu katha kumbhaja risi gā'ī. bhagati jasu maim munihi sunā'. 7. 
so'i mama istadéva raghubira. sevata jahi sada muni dhira. 8. 


Thus, Shiva told Sati (even though she did not ask the Lord for any clarification as 
she was afraid to do so lest her husband would be annoyed at her impertinence and 
stupidity )—‘Look Sati. Your temperament is like an ordinary woman (though you are 
a goddess in your own right and my consort who is supposed to be above such 
delusory thoughts). It is not good and wise to harbour such baseless doubts in one’s 
heart (as they do more harm and serve no purpose whatsoever).' (6) 

He whose divine story had been narrated by sage Kumbhaj (Agastya), and the 
virtues of whose Bhakti (devotion and submission) I had explained to the sage a short 
while ago” [7],--- 

---It is the same Lord Raghubir (Sri Ram, the brave warrior of the dynasty of 
king Raghu) whom I adore as my revered deity (“Istha-Dev’— ga) and who is 
constantly being served (worshipped) by wise, learned and realised sages to whom I 
have bowed my head and paid my obeisance a little while ago [8]. 

[In other words, the warrior prince before whom I bowed and upon whom you 
have cast your doubts is the same Lord Ram whom I worship as my revered deity. He 
is not an ordinary warrior prince of the Raghu dynasty as you think him to be. Have 
wisdom, and refrain from falling prey to falsehoods and temptations of Maya—the 
Lord’s maverick power to create delusions. It won’t help you in anyway.] (7-8) 

[Note—'In other words, you behave like an ordinary woman who is full of doubts, 
and is habituated to question the wisdom and actions of her husband. You are a 
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goddess, and have been living with me for so long. You have always accompanied 
me whenever I had gone to some sage’s hermitage to discuss spiritual and 
metaphysical topics. You have always observed that I meditate upon Lord Ram and 
his holy name and form. You also know that I am immune to delusions and don’t play 
fools around with nonsensical things. You are well aware of the level of my wisdom 
and intellectual prowess, and the fact that gods and their patriarch, the creator 
Brahma, have often approached me when they themselves could not find an answer to 
confounding issues faced by them. 

Therefore, it is incongruous for you to doubt my wisdom when I declare my faith, 
devotion and allegiance to Lord Ram. 

*Refer: Ram Charit Manas, Baal Kand, Chuapai line nos. 1-5 that precede Doha 
no. 48 herein above. | 
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chanda. 


muni dhira jogi sid'dha santata bimala mana jēhi dhyavahim. 1. 
kahi neti nigama purana agama jasu kirati gavahim. 2. 

so'i ramu byāpaka brahma bhuvana nikaya pati maya dhani. 3. 
avataré'u apanē bhagata hita nijatantra nita raghukulamani. 4. 


#He (Lord Ram) who is meditated upon with a pure and holy Mana (mind and heart) 
by wise and learned sages, seers, ascetics, hermits, mystics and saints [1]--- 

---He whose endless, immeasurable and eternal glories are being sung and 
lauded continuously by the Vedas and Purans, but still the scriptures fail to understand 
and define him in entirety, thereby declaring that he is “Neti-Neti”! (not this; not 
this—or that ‘whatever has been said of the Lord is not a sufficient description of his 
true glory nor of his true identity, for it evades description and understanding’) [2]--- 

---It is the same Lord Ram who is Brahm (the Supreme Being)’, the all- 
pervading and immanent lord of the whole universe, the Lord of Maya (i.e. the 
delusory powers of creation), in a personified form [3]--- 

---Who has manifested himself, out of his own free will, in a divine form as 
the gem-of-a-prince in the family of king Raghu (“Raghu-kul-mani”) for the welfare 
and good of his devotees? [4]. (Chanda line nos. 1-4) 

[Note—#Refer: Ram Charit Manas, Ayodhya Kand, from Chaupai line no. 8 and its 
following Chanda line nos. 1-4 that precede Doha no. 126—to Chaupai line no. 7 that 
precedes Doha no. 127. 

‘Refer: Ram Charit Manas, Baal Kand, Doha no. 12. 

Refer: Ram Charit Manas, Baal Kand, Doha no. 50. 

Refer: Ram Charit Manas, Kishkindha Kand, Doha no. 26; Uttar Kand, Chaupai 
line no. 8 that precedes Doha no. 48. 

Sati had raised two questions—one was that Lord Ram was not Brahm, and the 
second was that Brahm does not incarnate as a human being: refer—from Chaupai 
line no. 7 that precedes Doha no. 50—to Chaupai line no. 2 that follows this Doha. 
Lord Shiva has addressed her doubts in the above verses, saying that “Lord Ram is 
indeed Brahm”, and then giving the reason “why Brahm became a human being”.] 
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soratha. 


lāga na ura upadésu jadapi kahé'u sivanř bara bahu. 
bolé bihasi mahésu harimaya balu jāni jiyam. 51. 


Though Lord Shiva repeatedly told her the reality of Lord Ram, his wise words had 
no effect upon Sati whose heart did not accept the reasoning. She remained stubborn 
in her disbelief. [Sati wasn’t convinced about what her husband had said.]' 

Understanding in his heart about the stupendous power and the immense 

influence that Lord Hari’s (Lord Vishnu’s) Maya (delusion-creating powers) can have 
upon a person’s wisdom’ (thereby totally eclipsing it, and hence making him or her 
susceptible to falling an easy prey to delusions and ignorance), Lord Mahesh (“the 
Great God”, Lord Shiva) smiled wryly and said°—(Sortha/Doha no. 51) 

[Note—'A similar situation has arisen elsewhere in the narration of Ram Charit 

Manas when we read that the great sage Narad, who is supposed to be a great devotee 

of Lord Vishnu and above passions and worldly emotions, too had not paid attention 

to Lord Shiva’s advice to him—refer: Ram Charit Manas, Baal Kand, Doha no. 127. 

The context in Narad’s case was that once he had been so deeply submerged in 
mediating upon Lord Vishnu that Kamdeo (cupid), the god of passions, could not 
detract the sage inspite of his best efforts to do so. This achievement filled Narad with 
a sense of pride, and he went to Lord Shiva to boast of his achievement. It was then 
that the Lord told him that whatever he had said before him was alright, but he should 
not go and repeat his boast before Lord Vishnu as the latter is sure to punish him. 
Narad did not take this advice in the correct light, and thought that Shiva wishes to 
keep him quiet so that his stunning feat remains obscure so that the world would 
belief that Kamdeo was defeated by Shiva alone as narrated in Ram Charit Manas, 
Baal Kand, from Doha no. 83—to Chaupai line no. 3 that precedes Doha no. 88. 

As in our present case of Sati suffering due to her disobeying Shiva, Narad too 
had to suffer horrible ignominy when Lord Vishnu turned him into an ugly faced 
monkey—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes 
Doha no. 133; and Chaupai line no. 8 that precedes Doha no. 134. 

The power of Maya is extremely strong. It has held under its spell even the wisest 
and the most learned, and deluded them so much as to portray that they were utterly 
stupid and ingnorant. 

It is averred in Ram Charit Manas, Uttar Kand, Chaupai line no. 1 that precedes 
Doha no. 72 that Maya is so powerful that it makes the world dance to its tune—this 
is the proclamation of the saint-crow Kaagbhusund. 

Refer also to Ram Charit Manas, Uttar Kand—(i) Doha no. 41; (ii) Chaupai line 
nos. 4-6 that precedes Doha no. 59; (iii) Chaupai line no. 7 that precedes Doha no. 71; 

(iv) Chaupai line nos. 3-7 that precede Doha no. 116. 

The Atharva Veda’s Pashupat Brahm Upanishad, Uttar Kanda/Canto 2, verse no. 
9-10 describe the effects of Maya, verse nos. 15-18 the relationship between Maya 
and the Atma, and verse nos. 33, 44-45 the fact that Maya is a voluntary creation of 
the Atma as well as of Brahm. 

Sage Veda Vyas’ Adhyatma Ramayan, in its Lanka Kanda, canto 14, verse no. 
28-29 describes the relationship between Maya and Brahm. 
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*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 
132 where we read that Lord Vishnu had smiled at the ignorance and delusions that 
engulfed the wise sage Narad as a result of the influence of Maya of the Lord. 

Lord Ram’s Maya is so great and powerful that it had provoked even Sati, the 
otherwise truthful consort of Shiva, to “tell a lie’—refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 5 that precedes Doha no. 56.] 
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jaum tumharém mana ati sandehi. tau kina jā'i paricha lehu. 1. 
taba lagi baitha aha'um batachahim. jaba lagi tumha aihahu mohi pahim. 2. 
jaisém ja'i moha bhrama bhari. karéhu so jatanu bibéka bicari. 3. 


Shiva told Sati—‘If you have so strong doubt (that inspite of my trying to tell you the 
truth you still do not seem to be convinced), then why don’t you go and examine the 
truth for yourself?! (1) 
In the meantime, I will sit calmly here under the shadow of a banyan tree’, and 
wait till you come back to me. (2) 
Use your wisdom and apply intelligence and careful thought? to do whatever 
you think is necessary that would help you to overcome your doubts. [Because 
harbouring doubts is not good for anyone. Doubts make a person restless and it robs 
the peace of the mind and heart.]’ (3) 
[Note—'Shiva thought that since Sati has been overcome with doubts and has even 
begin to question her husband’s wisdom, then in this situation no matter how hard he 
tried she cannot be convinced. So it’s better to let her examine the truth herself. In a 
sort of way, there is a lesson in this episode: it is wise for an intelligent person not to 
get agitated when his best of advice has no effect on the mind of a person whose 
intelligence and wisdom have become eclipsed. In this situation it is better to let go 
and retain one’s calm. 
Another lesson is that when a person becomes stubborn and refuses to hear even 
his best well-wisher, as we see presently in the case of Sati disbelieving her own 
husband, it is better to stop arguing and let the other person have his or her way so 
that he or she learns the lesson the hard way. As we shall see soon, Sati discovers to 
her horror that what her husband, the wise and all-knowing Lord Shiva, has said 
about Lord Ram was actually the truth, but by the time she had committed certain 
errors which were unpardonable. 
The consequences were severe for Sati, and it finally led to her being abandoned 
by Shiva—not so much as for disbelieving him as for her telling lies to him (Baal 
Kand, Chaupai line no. 5 that precedes Doha no. 56) on the one hand, and on the 
other hand having the temerity and irreverence to attempt to cheat Lord Ram by 
assuming the visible form of Sita (Baal Kand, Doha no. 52). Sati forgot that Sita is 
worshipped by Lord Shiva as the Mother Goddess because he worships Lord Ram as 
the Supreme Lord of creation. How could Sati expect Shiva to accept her again once 
she has played the role of Sita (Baal Kand, Chaupai line nos. 7-8 that precede Doha 
no. 56)? 

When one begins to doubt even the best of teachers and advisors, when one 
thinks that everyone else is a fool except himself or herself, then such a person is 
doomed to suffer as Sati had learnt the hard way—trefer: Ram Charit Manas, Baal 


43 


Kand, from Chaupai line no. 5 that precedes Doha no. 59—and Chaupai line no. that 
follows this Doha. 

*The banyan tree is liked by Shiva, and whenever the Lord sits down to relax or 
meditate, it is under the shadow of this tree—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 2-3 that precede Doha no. 106. 

Even in Shiva’s abode in Mt. Kailash, there is a banyan tree under which he sits 
to rest and meditate—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-7 that 
precede Doha no. 58. 

The banyan tree is the preferred one where saints and sages used to preach. It has 
a broad girth and a wide area covered by its shadow. Even the saintly crow 
Kaagbhusund used to tell the divine story of Lord Ram under the shadow of a huge 
banyan tree—refer: Ram Charit Manas, Uttar Kand, Chaupai line nos. 7-8 that 
precedes Doha no. 57. Once, Shiva had himself gone to hear Lord Ram’s story at 
Kaagbhusund’s place (Uttar Kand, Doha no. 57 along with its preceding Chaupai line 
nos. 7-10). 

*Shiva has already warned Sati to be careful as to how she tests the reality of 
Lord Ram. Sati should use ‘wisdom, intelligence and prudence’, and not do anything 
that violates the basic tenets of Dharma. But the irony is that she was so deluded that 
she did—one, she assumed the form of Sita to cheat Lord Ram (Baal Kand, Doha no. 
52), and second she came back and told lies to her husband (Baal Kand, Chaupai line 
no. 5 that precedes Doha no. 56).] 
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Thus, after getting the orders from Lord Shiva, Sati went to test the truth and reality 
about Lord Ram. But she was so confused that she did not know how to do it. So on 
the way she kept pondering, “What should I do now? (4) 

[Note—Sati has shown lack of wisdom from the very beginning. First and foremost, 

she could not pick up the truth inspite of hearing the discourse between the learned 

sage Agastya and Lord Shiva—refer: Ram Charit Manas, Baal Kand, Chaupai line 

no. 7 that precedes Doha no. 51. 

Then she did not believe her own husband inspite of knowing that Shiva was the 
most exalted God of creation, and that he never says a lie—refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 50; and Chaupai line no. 3 
that precedes Doha no. 51. 

Thirdly, when Shiva told her to go and find out the truth herself in a wise manner, 
she should have at least asked him to guide her how best to test the truth about Lord 
Ram-but she didn’t do it. This is because she had already doubted the wisdom and 
had questioned the intelligence of Shiva.] 


Sal GY SIS VA SAAT: | TVA HES AS RAT AG N 
ANG He A Gas Tet | fafa farattea vers are un & N 
Bist Als Vt Wa teat Cal lal Hit ach GSTS AMT I 9 N 


iham sambhu asa mana anumana. dacchasuta kahum nahirh kalyana. 5. 
mōrēhu kahém na sansaya jahim. bidhi biparita bhala’l nahim. 6. 
ho'ihi so'i jo rama raci rakha. kō kari tarka barhavai sakha. 7. 


Back here (from where Sati had left Lord Shiva sitting under the banyan tree), Lord 
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Shambhu (Shiva) concluded that Sati is bound to commit some mischief and suffer its 
consequences. He thought, ‘The daughter of Daksha' cannot have any welfare 
anywhere. (5) 

Her doubts were not dispelled inspite of my attempts to tell her the truth. It 
appears that the creator is ill-disposed towards her and the stars are opposed to her 
well-being. These are bad omens and they portend harm for her’. (6) 

What is the use of unnecessarily debating and contemplating upon things 
which are beyond one’s reach and grasp; what is the benefit of uselessly creating 
imaginary trees with their extended branches for things? It’s best, therefore, to leave 
the fate and whatever is to happen in the unknown realm of the future in the hands of 
Lord Ram, for ultimately it is the Lord’s wish that shall prevail. [So, there is no point 
in worrying unnecessarily)’ (7) 

[Note—'It is clever to use the phrase “daughter of Daksha” for Sati. Daksha, Sati’s 
father, was also egoist, stubborn and arrogant by nature. He also lacked wisdom and 
could not understand that Lord Shiva was not merely his son-in-law by the virtue of 
marriage of his daughter Sati with him, but is the “Mahadeva”, the greatest of all the 
gods, the most enlightened and powerful among the entire lot. So Daskha harboured 
ill-will against Lord Shiva and did not think twice before insulting the Lord. Daksha 
was so stupid that he did not realise that if Lord Shiva did not pay heed to his 
insulting behaviour it was not that the Lord was afraid to take revenge or was afraid 
of Daksha, but it was because Shiva was immune to such gross emotions as feeling 
elated at being honoured or angry at being insulted as he was beyond such things 
being a renunciate ascetic and an extremely self-realised god amongst the pantheon of 
gods. Daksha held Shiva in very low esteem and had boycotted him during the fire 
sacrifice when offerings are supposed to be made to all the gods without exception— 
refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 62. 
Being his daughter, Sati inherited many of her father’s traits—one being stubborn, 
and the other to treat Shiva to be of a low intellect. We shall soon read that inspite of 
learning the hard way that what her husband Lord Shiva had told her with respect to 
Lord Ram being the absolute truth, she continued to disobey Shiva and doubt his 
advice. When the Lord advised her against going to participate in the fire sacrifice 
organised by her father Daksha because she won’t be welcome, Sati did not pay heed 
to him and was adamant to go. Of course, she faced scorn and taunts there, and 
finally, being unable to bear with the insult, she had burnt herself in the fire 
sacrifice—refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that 
precedes Doha no. 62—to Chaupai line no. 8 that precedes Doha no. 64. 

Sati has also been addressed as ‘the daughter of Daksha’ later on in this narration 
in Chaupai line no. 7 that precedes Doha no. 55 where it is said that she ‘was so 
dazed by the magical sighting of numerous images of Lord Ram in his Viraat form 
that for a moment she felt giddy and her senses were numbed, leading to her being 
blinded for sometime’. 

*And this was the ‘harm’ that Sati suffered—she not only was overwhelmed with 
guilt that made her lose her mental peace and face (refer—Baal Kand, Chaupai line 
nos. 5-6 that precedes Doha no. 55; Doha no. 57 ka; Chaupai line no. 4 that precedes 
Doha no. 58; and Chaupai line nos. 1-5 that precede Doha no. 59), but she also 
acquired ignominy for herself in the annals of history as a stubborn and stupid woman 
who did not obey her wise husband (refer—Baal Kand, Chaupai line nos. 1-5 that 
precede Doha no. 59). She also had to suffer being abandoned by her husband 
(refer—Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 56; and Chaupai line 
no. 3 that precedes Doha no. 58), and ultimately burn herself in the fire sacrifice at 
her father’s place, resulting in the ruin of the whole family when Lord Shiva sent his 
follower named Birbhadra to punish Daksha and destroy his fire sacrifice (refer— 
Baal Kand, Chaupai line nos. 1-3 that precedes Doha no. 65).] 
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Saying so (or, deciding in the manner as narrated in Chaupai line nos. 5-7 herein 
above) to himself, Lord Shiva began repeating the holy name “Ram” of Lord Hari 
(i.e. Vishnu—because Lord Ram was Vishnu’s incarnation)’. 

Meanwhile, Sati went to the spot on the ground where the Lord (Ram), who is 

an abode of happiness and bliss”, was present. (8) 
[Note—'Lord Shiva repeated the holy name of Lord Ram to find peace and solace 
because this holy name of the Lord is a well-recognised universal formula for 
attaining abiding bliss and tranquillity of the soul. 

When Lord Shiva reached Mt. Kailash, his abode in the Himalayas, he sat down 
under the shade of a banyan tree to meditate, and we learn that the holy name he used 
for this purpose was “Ram’—refer: Ram Charit Manas, Baal Kand—(i) Chaupai line 
nos. 6-8 that precede Doha no. 58; (ii) Chaupai line nos. 2-3 that precedes Doha no. 
60; and (iii) Chaupai line no. 3 that precedes Doha no. 19. 

In fact, Lord Shiva adores this name of Lord Ram so much because he knows its 
astounding spiritual powers: 

(i) It is on the strength of this holy name that he had gulped the horrible poison 
known as ‘Halaahal’ that was produced at the time of the churning of the ocean 
(refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 19). 

(ii) It is on the strength of this holy name—known as the ‘Tarak Mantra’ because 
it can take the creature across the mundane world consisting of a continuous cycle of 
birth and death together with their accompanying horrors, a world which is compared 
to a vast and limitless ocean—that Lord Shiva provides a dying creature with the 
reward of liberation and deliverance when he utters this holy name of “Ram” in his 
ears (refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 
19. 

“It is important to use the epithet “Sukha-Dhaamaa” (qaam an abode of 
happiness and bliss) here to remove misgivings about the true nature of Lord Ram 
who is acting his part of being a human to perfection by wailing and lamenting the 
loss of Sita, and wondering gloomily in the forest in search of her as if he is an 
ordinary man overcome with grief and distress. The reader ought to understand that 
Lord Ram has to do this because he is an expert actor and leaves nothing to chance. 
How will we judge an actor? Well, the only criterion for judging any actor is the 
perfection with which he plays the role assigned to him. Here, the Supreme Lord is 
playing the role of a prince whose wife has been abducted by an unknown enemy in 
the forest. What is he expected to do in this situation—sing and dance merrily?!] 
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agém ho'i cali pantha tehim jéhim avata narabhupa. 52. 


Sati repeatedly thought to herself what is to be done (to ascertain whether or not Lord 
Ram is the divine Lord Vishnu in a human form as advised by Shiva). Finally she 
decided to test the truth of Lord Ram by assuming the illusory form of Sita, and 
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having assumed this form she started to walk ahead on the path on which Lord Ram 
was going in search of Sita. (Doha no. 52) 
[Note—Sati decided to assume Sita’s form because she thought that if Lord Ram is 
indeed the all-knowing Lord Vishnu as Shiva had told her, then surely he would see 
through the illusionary form of Sita that she has assumed, and would recognise her to 
be Sati instead. 

If Lord Ram, on the other hand, cannot see through her illusionary form and falls 
for the trap, thinking her actually to be Sita, then in this case it would be established 
beyond doubt that Ram has no insight or divine powers to see behind a veil of deceit, 
that he is not all-knowing and omniscient as Shiva had proclaimed him to be. In other 
words, Lord Ram was an ordinary human prince, and therefore her doubts about him 
are true. This implies that Shiva was wrong and she was correct. ] 
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lachimana dikha umakrta bésa. cakita bha'é bhrama hrdayanř bisésa. 1. 
kahi na sakata kachu ati gambhira. prabhu prabha'u janata matidhira. 2. 


#When Laxman saw Uma in her disguised form (as Sita)', he was astonished and 
flabbergasted. His heart was puzzled” because it was most unexpected. (1) 

But he did not say a word because he thought that there was some very serious 
matter that defies his mind. Knowing about the Lord’s (Sri Ram’s) stupendous 
abilities and powers as well as his mystical ways, he decided to keep quiet and 
watch.” (2) 

[Note—'The first point to note here is that Laxman has become aware of Sati’s true 
identity. What to say of Lord Ram who is all-knowing, even his fractional form 
Laxman could not be deceived by Sati. 

Another important point to note here is that the word used for Shiva’s consort is 
“Uma” and not “Sati”. This is very crucial here. ‘Uma’ was the daughter of Daksha 
Prajapati, and like her father she too was arrogant and overcome with delusions. Even 
Shiva has addressed her as “the daughter of Daksha” in Chaupai line no. 5 that 
precedes Doha no. 52 to indicate this fact. 

On the other hand, the word “Sati” means one who is immaculate and pure, one 
who is devoted and loyal towards her husband. How can one expect such a woman to 
disbelief her loving husband who is giving a good advice for her own good, and how 
can one expect a true Sati to assume the form of another person’s wife as Uma has 
done here by becoming Sita? 

“Laxman was very surprised and perplexed as he had never imagined in his 
wildest of imaginations that Lord Shiva’s consort would stoop so low and do this 
mischief. She has fallen low because she wasn’t a ‘Sati’ now, but was ‘Uma’, the 
daughter of Daksha, and had inherited the low intellect and wisdom of her over- 
jealous and ill-adivsed father. 

*Surely there must be some very serious matter with which he is not aware. And 
so Laxman thought that it was wise and prudent for him to keep quiet lest he would 
make a clown of himself like Uma. 

#There is another way of interpreting these verses, and they have a spiritual 
message. Laxman was puzzled when he saw Uma, but Lord Ram would not be at all 
as we shall read below shortly in the verses that follow. The metaphysical implication 
of this development is that a Jiva (a living being), represented by Laxman, is 
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confused when he sees so many stunning sights of the world. The Jiva is unable to 
decide what is true and what is false. So it is best for him to maintain his calm and 
leave everything in the hands of the Lord God whom he worships, because the Lord 
knows the truth and what is best for the Jiva. This spares the Jiva from getting 
tormented by a lot of problems that are avoidable. He is not subjected to unnecessary 
restlessness and tensions. | 
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sati kapatu jané'u surasvami. sabadarasi saba antarajami. 3. 
sumirata jahi mita'i agyana. so'i sarabagya ramu bhagavana. 4. 


The Lord of the gods (“Sur-Swaamy”, i.e. Lord Ram) immediately came to know 
about the deceit of Sati because he is all-knowing, and therefore knows the inner 
thoughts of all (as he lives in the inner-self of everyone as the Atma, the Soul). (3) 

Lord Ram is the “Bhagwan” (the Supreme God) by remembering whom all 

ignorance and delusions are removed; he is the “Bhagwan” who is all-pervading and 
omniscient. (4) 
[Note—Refer: Ram Charit Manas, Ayodhya Kand, line no. 1 of Doha no. 257 along 
with its preceding Chaupai line no. 8 where sage Vasistha has reiterated exactly the 
same thing. 

Even Lord Shiva has reiterated this sentiment in Ram Charit Manas, Aranya 
Kand, Chaupai line nos. 1-4 that precede Doha no. 39. 

We also find that when Sita has asked Lord Ram to go fetch the golden deer for 
her, the Lord got up to run behind the illusive deer, knowing fully well that he was a 
demon named Marich in disguise, that all this was destined to happen as a prelude for 
Sita’s abduction by Ravana, and that nothing was surprising in it—refer: Ram Charit 
Manas, Aranya Kand, Chaupai line no. 6 that precedes Doha no. 27. 

Other similar reference is found in Ram Charit Manas, Aranya Kand, Chaupai 
line no. 9 that precedes Doha no. 6 where sage Atri has honoured Lord Ram by 
affirming that Lord Ram knows the inner thoughts of all as he is “Antaryaami’—one 
who lives in the heart of all living beings.] 
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sati Kinha caha tahamhum durā'ū. dékhahu nari subhava prabha't. 5. 
nija maya balu hrdayam bakhani. bolé bihasi ramu mrdu bani. 6. 


Look at the nature of a woman and the way it affects her thinking and behaviour that 
even Sati (who is supposed to be of an immaculate character and wise as she is the 
consort of Lord Shiva, the wisest of all the gods and the greatest devotee of Lord 
Ram) had chosen to play a cunning trick with Lord Ram (who is the all-knowing Lord 
of Gods)". (5) 

Meanwhile, Lord Ram praised in his heart the wonderful strength that his 
Maya (delusion-creating powers) has, and the magic it can play”. So he smiled? and 
said politely (to Sati)--- (6) 
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[Note—'Chaupai line no. 5 is the comment of the author, Goswami Tulsidas. He 
means that a woman is easily led astray by delusions so much so that she would not 
believe even her own husband once an idea gets its hold on her mind. 

A similar idea is expressed in Ram Charit Manas, Ayodhya Kand, Chaupai line 
no. 7 that precedes Doha no. 47 in the context of Kaikeyi who was so overcome with 
selfishness that her sense of rationality and probity took a severe beating, and she 
decided to send Lord Ram to forest so that her son Bharat could ascend the throne, 
not realising the turbulence this stubbornness would bring upon the whole family and 
the kingdom. 

Once again, it is said in Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 4-5 
that precede Doha no. 162 that “even the creator Brahma (“Vidhi”) is not able to 
understand the nature of a woman and how she would react”. 

*Even Lord Shiva had realised that it was the Lord’s powerful Maya that has got 
its hold on Sati’s mind so that she has become so stubborn and irrational—refer: Ram 
Charit Manas, Baal Kand, line no. 2 of Doha no. 51. 

Later on, when Sati told Shiva a lie that she hasn’t tested Ram, Shiva again 
wondered at the powerful force of Lord Ram’s Maya that prevailed upon and 
instigated Sati to commit the unpardonable sin of telling a lie to her husband—tefer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 56. 

When Hanuman met Lord Ram later on in the story in Kishkindha Kand, he too 
could not recognise the Lord due to the deluding powers of Lord Ram’s Maya—refer: 
Ram Charit Manas, Kishkindha Kand, Chaupai line no. 9 that precedes Doha no. 2. 

*Why has Lord Ram smiled? Because he is in awe of his own Maya and the 
powerful delusions it can create. It is a wry smile, a sort of a teasing smirk with 
taught lips. Refer also to: Ram Charit Manas, Baal Kand, line no. 2 of Doha no. 51; 
and Chaupai line no. 8 that precedes Doha no. 132. 

We shall read later on in Ram Charit Manas that when sage Sutikshan asked the 
Lord that he be allowed to accompany him to the hermitage of sage Agastya, the Lord 
had smiled and given his assent. It is because here also Sutikshan has used cunning so 
that he can be in the company of Lord Ram by saying that he hasn’t met his guru 
Agastya for quite some time and it is an opportunity to go and meet him with Lord 
Ram. Refer: Ram Charit Manas, Aranya Kand, Chaupai line nos. 2-4 that precede 
Doha no. 12. 

In other words, whenever someone uses cunning tricks with the Lord to serve his 
or her own agenda, Lord Ram smiles because he knows the real intention.] 
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The Lord (Sri Ram) joined his palms and reverentially bowed before Sati, introducing 
himself by his own name and that of his father (king Dasrath). (7) 
Then he politely asked her, ‘Say, where is ‘Brishketu’ (one of the names of 
Lord Shiva)? Why are you (i.e. for what reason are you) wondering alone in the dense 
forest?’ (8) 
[Note—The very fact that Lord Ram bowed his head and then introuduced 
himself by not only saying his own name but being more specific by adding the name 
of his father shows that he was kind of teasing Sati. He subtly reprimanded her by 
saying in effect that since she was so stupid that she didn’t know who he (Ram) was 
inspite of Shiva telling her all essential elements associated with the Lord as narrated 
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in Chaupai line nos. 7-8 and its following Chanda line nos. 1-4 that precede Doha no. 
51, it will be better if she is properly introduced with the prince she has come to 
examine, complete with all the identity credentials such as his own name as well as 
the name of his father so that no confusion is left in her mind as to which “Ram” she 
is meeting. 

This introduction also signalled to Sati that Lord Ram has recognised who she 
actually is, that he knows that she isn’t Sita. So, her trick hasn’t worked! 

Lord Ram was in a human form, and as such by bowing before Sati and holding 
his hands together in his front as a sign of showing great respect to her is a message 
to the rest of the world as to how one should treat a lady.] 
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rama bacana mrdu gurha suni upaja ati sankocu. 
sati sabhita mahésa pahim calim hrdayam bara sōcu. 53. 


When Sati heard these polite but significant words of Lord Ram (which clearly 
indicated that he has recognised her, and has even smiled at her nuisance and idiotic 
behaviour), she felt very uneasy and confounded. 

Afraid out of her wits (as she realised her folly and the grave consequences 
that she would have to face now), Sati started on her return journey to where Mahesh 
(Lord Shiva) was (waiting for her to return). On the way, her heart was overcome 
with immense regret and consternation. (Doha no. 53) 

[Note—We observe here that Sati did not have the courage to answer Lord Ram’s 
question asked in verse no. 8 that precedes this Doha—“Where was Lord Shiva, and 
why was she loitering alone in the forest?” 

First, she was already very nervous as she knew deep within her heart that by 
defying her enlightened husband, Lord Shiva, she was committing a grave sin. This 
was compounded when all her pretensions were bared naked and she was sort of 
unmasked. She had failed miserably in the test she so confidently set out to take, and 
what answer would she now give to Shiva upon return when he asked her how she 
fared. She was utterly stunned and flabbergasted. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes 
Doha no. 58. 

The lesson to learn here is about the horrendous consequences of falling in the 
trap of Maya. One must be wary of Maya.] 
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Sati was overwhelmed by contrition and regret. She lamented internally, and muttered 
to her self, “I had not obeyed the words of Lord Shankar (Shiva), and in my stupidity 
and folly I had cast the shadow of my ignorance on Lord Ram. (1) 


50 


Now, what answer shall I go and give him (Shiva)”? 
These thoughts filled her heart with immense worry, tormenting it and setting 
it literally afire. (2) 

[Note—Sati was extremely perturbed. She had disobeyed her husband, Lord Shiva, 
despite his repeated attempts to make Sati see reason (refer: Baal Kand, Doha no. 51), 
which in its self is a grave sin. This is obviously because she had thought that he is 
less wise than she is inspite of witnessing how reverentially sage Agastya had 
welcomed and respected her husband, Lord Shiva in Ram Charit Manas, Baal Kand, 
Chaupai line nos. 1-2 that precede Doha no. 48. 

To compound the matter further and make it worse, she had cast her ignorance 
upon someone, i.e. Lord Ram, who was praised unanimously by both sage Agastya as 
well as her husband Lord Shiva as the Supreme Lord of creation—refer: Ram Charit 
Manas, Baal Kand, (i) Chaupai line no. 3 that precedes Doha no. 50; and (ii) Chaupai 
line nos. 7-8 along with Chanda line nos. 1-4 that precede Doha no. 51. 

"Her fears were not unfounded as we shall read below that as soon as she reached 
Lord Shiva, he immediately asked her how she had examined the reality of Lord 
Ram—trefer: Ram Charit Manas, Baal Kand, Doha no. 55.] 
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Lord Ram realised that Sati was utterly confounded and worried’. So he decided to 
remove all traces of doubts about him that she may still harbour in her mind and heart 
by revealing some of his mystical powers that cannot be possessed and displayed by 
an ordinary human being (which Sati had thought him to be). (3) 

[So, what did Lord Ram do? He assumed many duplicate forms, all like him, 
and all accompanied by Sita! This was to show Sati that Sita is never separate from 
Lord Ram, and Sati should not think that she is the only one who could play tricks on 
the Lord. ] 

Sati saw a miraculous spectacle unfold before her eyes#. As she was going 
back, she saw on the path ahead of her the sight of Lord Ram with Sri (Sita) and his 
brother (Laxman). (4) 

Stunned, she looked back, only to see the beautiful forms of Lord with Sita 
and his brother.” (5) 

[Note—'It is to be noted that no words were exchanged between Lord Ram and Sati. 
The Lord had asked her where Shiva, her husband, was, but she hadn’t replied, and 
instead had started retracing her steps in the direction from where she had come. But 
consternation and perplexities were writ large on her face. Even if she had done her 
best to hide it, Lord Ram knew the turbulent state of her mind as he is “all-knowing, 
and is privy to the inner thoughts of everyone’”—refer: Baal Kand, Chaupai line no. 3 
that precedes Doha nos. 3-4 herein above. 

“Sati had assumed the form of Sita, Lord Ram’s wife who had been abducted by 
Ravana, by the virtue of mystical powers that she possessed which allow one to 
change one’s form at will. These powers are normally possessed by gods and 
goddesses, but not by an ordinary human prince. Sati had thought that Lord Ram was 
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an ordinary prince as is clear by the reading of Chaupai line nos. 5-8 that precede 
Doha no. 50, as well as Chaupai line nos. 1-4 that follow this Doha. 

So, Lord Ram wished to teach Sati in the language she would best understand— 
i.e. deceit, falsehood and illusions created by use of magical powers. After all, Sati 
had also employed deceit to test the Lord, and it is time that she is repaid in the same 
coin. 

#If we were to dramatise this episode then it would be like Lord Ram and 
Laxman seeing an apparition of Sita. This is the reason why Laxman was 
dumbfounded in Chaupai line nos. 1-2 that precede Doha no. 53. And this perhaps is 
the reason why Sati did not reply to Lord Ram—as shadows, phantoms, ghosts and 
apparitions don’t speak. 

What Sati saw now was also an apparition—and we shall observe that the 
shadowy forms of Lord Ram, Sita and Laxman that appeared all around Sati do not 
speak a word too! We shall also read that this sight churned the head of Sati like in a 
whirlpool so much so that she was terrified, her heart shivered and her body became 
numbed out of fear and shock, even becoming temporarily blind like a person 
suffering from vertigo and some serious mental illness which results in bouts of 
hallucination and loss of sight—refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 5-7 that precede Doha no. 55.] 


we fadaté de wy omi i dale fag Gata waar g N 
ee faa fates fas aT | atta Wars Uh A WTI II 
aad GM ata WY Gar i fafa ae Sa AT Sar Uf N 


jaham citavahirh tahanř prabhu asina. sévahirn sid'dha munisa prabina. 6. 
dēkhē siva bidhi bisnu anéka. amita prabha'u eka térm ēkā. 7. 
bandata carana karata prabhu séva. bibidha bésa dēkhē saba deva. 8. 


[What Sati saw was the ‘Viraat’ form of Lord Ram, the Lord’s original form as Lord 
Vishnu who is also known as the “Viraat Purush”. The word ‘Viraat’ means the vast, 
the cosmic and the all-encompassing form of the Lord.] 

Wherever and in whichever direction Sati saw she could see the Lord seated 
majestically, and being served by Siddhas (mystics) and wise sages. (6) 

Not only this (i.e. not only the mystics and sages), but she also saw many Lord 
Shivas, Vidhis (the creator Brahma) and Vishnus, all more influential and powerful 
than the other, [7] --- 

---each serving Lord Ram and worshipping the Lord’s holy feet. She also saw 
the gods, in varied forms and attires, serving the Lord too [8]. (7-8) 

[Note—This is the cosmic and all-inclusive form of the supreme Brahm, the Supreme 
Being, from whom not only the three primary gods, viz. Brahma the creator, Vishnu 
the sustainer, and Shiva the concluder, have emerged, but also the rest of the creation 
headed by the gods in heaven, as well as the mystics and sages on earth. 

Refer also to Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that 
precedes Doha no. 54—to Chaupai line no. 4 that precdes Doha no. 55 which too 
describe Lord Ram’s beautiful Viraat form. 

The three, Lord Ram, Laxman and Sita stayed together in the forest, and they 
represented the three symbolic forms of Brahm (Supreme Being), the Jiva (the living 
being), and Maya (the mystical powers of Brahm) respectively—refer: Ram Charit 
Manas--(i) Ayodhya Kand, Chaupai line nos. 1-2 that precede Doha no. 123; and (ii) 
Aranya Kand, Chaupai line nos. 2-3 that precede Doha no. 7; Chaupai line no. 20 that 
precedes Doha no. 10. 
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Indeed, Lord Ram’s visible form was so astounding that the beholder was left 
thrilled and dumbfounded—trefer for instance: Ram Charit Manas—(i) Baal Kand, 
Chaupai line nos. 5-6 that precede Doha no. 148 where this condition was 
experienced by Manu and Satrupa when the Lord revealed himself before them; and 
(ii) in Kiskindha Kand, Chaupai line no. 5 that precedes Doha no. 2 when Hauman 
was thrilled upon recognising his revered Lord, Sri Ram.] 
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Sati also saw the respective consorts of the gods (she had already seen as narrated in 
the previous verses). That is, she saw as many Satis (consort of Shiva), Bidhaatris 
(consort of Bidhi or the creator Brahma), and Indiraas (consort of Indra, the king of 
gods) in as many forms and in different attires as she saw their respective counterpart 
gods. 
All the female counterparts of the different gods had as many compatible 
forms and varied attires as they were gods in myriad forms and attires. (Doha no. 54) 
[Note—As we shall read below in verse nos. 3-4, Lord Ram and Sita were seen by 
Sati in one universal form and attire as compared to the varied forms and different 
attires of the rest of the gods and goddesses. This sight was in conformity with the 
philosophy of the scriptures that the Supreme Being is steady, constant, uniform, 
unchanging and universal. ] 
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She saw the many Gods with their Shaktis (female counterparts; their consorts) 
everywhere she saw Lord Ram (“Raghupati’”). (1) 

Besides them, she also saw all the Jivas (living beings) that inhabit this 
world—both those who could move (such as the members of the animal kingdom) as 
well as those who could not (the members of the plant kingdom)—in numerous forms 
and different stages of evolution. (2) 

[Note—In other words, Sati saw the entire creation serving Lord Ram—right from 
the gods and goddesses in heaven to the exalted sages and mystics as well as the 
members of the animal and plant kingdoms on earth. ] 
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All of the gods in their different forms were worshipping the same Lord (Sri Ram). 
Sati did not see different forms of Lord Ram as she had seen the gods in myriad of 
forms. [That is, though she saw many forms of different gods and goddesses, she saw 
only one universal form of Lord Ram whom all the gods and goddesses were 
worshipping.] (3) 

Though she saw many images of Raghupati (Lord Ram) with Sita [as narrated 
in Chaupai line nos. 4-6 that precede Doha no. 54 herein above], yet all these images 
had the same attire and forms. [In other words, though Sati could see countless images 
of Lord Ram and Sita in every direction she looked, yet all these physical forms of the 
Lord and Sita were exactly alike, though the gods who worshipped them had 
variations in their physical forms and attires.]' (4) 

Hence, when Sati saw with amazement this magical sight wherein she could 
see countless images of Lord Ram and Sita but all of them were exactly similar to 
each other, she became absolutely perplexed and scared’. (5) 

[Note—'This miracle of seeing one uniform image of Lord Ram everywhere was 
experienced by the crow saint Kaagbhusund also as narrated in detail in Ram Charit 
Manas, Uttar Kand, Doha nos. 80—81. More specifically, Kaagbhusund had also 
seen one form of Lord Ram wherever he had gone—refer: Uttar Kand, Doha no. 81 
Ka. 

Kaagbhusund had wondered in many universes, and in each of these worlds he 
saw the same awe-inspiring wonderous sight as Sati has seen here in our present 
narration. ] 


gaa HU AT Al HS e AIA Ale Vet AT EË WU 
aght aAa Tat Sat | He A Cha We THHATT I 9 N 


hrdaya kampa tana sudhi kachu nahim. nayana mudi baithim maga mahim. 6. 
bahuri biloké'u nayana ughari. kachu na dikha taham dacchakumari. 7. 


Sati’s heart trembled (with fear) and she lost awareness of her senses (body). She 
(was so scared and dazed by what she saw that she) shut her eyes close and sat down 
in the middle of the path’. (6) 
After some time she gathered herself and collected her senses, and then 
opened her eyes only to find that she could not see anything any more’. (7) 
[Note—'Sati felt giddy and reeled under the influence of the stunning things she saw. 
She felt numbed in her senses, and thought that she was hallucinating. She feared that 
she has lost her mind or was seeing some terrifying ghosts. Feeling that she will faint 
and fall down unconscious if she continued to walk further, she closed her eyes and 
sat down in the middle of the road. 
*Well now, this verse has two obvious meanings:— 
(i) Sati was so stunned that when she opened her eyes after some time, she could 
not see properly as happens when a person suffers from some sort of severe mental 
shock and his or her nerves become temporarily paralysed. 


(ii) The miracle of countless stunning images of Lord Ram and Sita being served 
by as many countless forms of gods, goddesses, mystics, sages and creatures 
suddenly vanished from sight when Sati reopened her eyes. It was like a nightmare, a 
bad dream which vanishes as soon as a person wakes up from sleep. Indeed it was 
so—for Sati would now wake up from the ignorance-inspired delusions and would 
see the truth and reality. We shall read below in verse no. 8 that the same Sati who 
was so sceptical when Shiva had bowed before Lord Ram would now bow her own 


54 


head before the latter. ] 


yA yA Als Wa Ue Ger tacit det we eS fitter e N 


puni puni nā'i rama pada sisa. calirn taham jaham rahé girisa. 8. 


She repeateadly bowed her head before Lord Ram (to ask for forgiveness as well as to 
pay her respects to him), and then went her way to the spot where Girish (literally, the 
Lord of the mountains; here meaning Lord Shiva) had been waiting for her. (8) 


alo. 


doha. 


Te GAT ASH AT Sl Vet paT | 
cite ator Has fate meg AT Aa ATTN &Y N 


ga'i samipa mahésa taba hanisi piichi kusalata. 
linhi paricha kavana bidhi kahahu satya saba bata. 55. 


When Sati reached Lord Mahesh (Shiva), he smiled! and asked about her welfare, if 
everything was alright with her’. 


Shiva asked her, ‘How did you examine Lord Ram? Tell me everything 


truthfully’.’ (Doha no. 55) 


[Note—'Lord Shiva was intelligent, wise and prudent. He could observe the pale face 
of Sati, and her crestfallen manners. He smiled because he thought that today Sati has 
had her share of wonder that is so characteristic of the deluding world, that she has 
learnt the truth the hard way, and that she has had a hands-on bitter experience of 
doubting Lord Ram’s divinity on the one hand, and the words of her husband, Lord 
Shiva, on the other hand. 

*He wondered if everything was alright with her, for he had his doubts. We have 
already read earlier that when Shiva failed to persuade Sati to abandon her adamancy 
and listen to him to his wise council not to try acting smart to test the authenticity of 
Lord Ram or the truthfulness of the words of Shiva, he had decided that the fate of 
Sati was not good—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-7 that 
precede Doha no. 52. 

*It is very significant here that Shiva has asked her to tell ‘everything truthfully’. 
It shows that he had his doubts whether Sati would tell him ‘everything’ without 
hiding anything, and say it ‘truthfully’. He guessed it correctly that Sati would try to 
hide her mischief so as not to annoy her husband any further. She had already 
disobeyed Shiva, and had to bite a bitter pill for her audacious and impertinent 
behaviour, and now if she told him the truth of what she did, i.e. assumed the form of 
Lord Ram’s wife Sita, it would surely stoke the fire of anger in him further. Sati was 
scared stiff like a person who is caught between the devil and the deep sea. She was 
bound to try more tricks to save her skin; she would surely now try to deceive Shiva 
so as to escape being punished by him. 
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Hence, Shiva concluded, there were fair chances of Sati hiding things from him 
and telling a lie to save herself from his wrath. ] 


HAUNAT, sat FASTA 


(masaparayana, dūsarā viśrāma) 


Pause no. 2 for a 30-day recitation of Ram Charit Manas 


dio, aA ag i was | ta ae faa OA HS TTS N g N 


caupa’. 


satim samujhi raghubira prabha'u. bhaya basa siva sana kinha dura't. 1. 


Realising the truth about the greatness of Lord Ram', the brave warrior in the race of 
king Raghu, Sati was so awed and scared that she hid from Shiva the reality of what 
had happened (or, what mischief she was upto in order to test the truth of Shiva’s 
assertions pertaining to Lord Ram and the latter’s greatness)”. (1) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 

no. 54 where we read that Lord Ram has decided to reveal his astounding mystical 

powers to Sati when he found that she was feeling miserable. 

What was the reason for Sati feeling so miserable? Well, she had realised her 
mistakes though it was too late to make amends now. She admits her error when she 
says—“I have not listened to what Shiva told me, and have cast the shadow of my 
stupidity and ignorance upon Lord Ram. Now, what and how shall I answer Shiva 
when I go back to him?” Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 
that precede Doha no. 54. 

*So we see that Sati was completely confounded and dazed. On the one hand she 
had committed a grave sin by disbelieving and disobeying her husband, a sin that 
itself demanded stern punishment, and on the other hand her head was still reeling 
from the effects of the frightening experience she had had a little while ago when she 
saw out-of-world visions of countless images of Lord Ram and Sita being served by 
countless gods, goddesses, sages and others that surrounded her from all sides. 

To make matters worse for her, she had, in her stupidity, taken the form of Sita, 
another person’s wife, and this was sure to annoy her own husband Shiva because this 
was against all norms of good conduct and ethics. She had tried to cheat Lord Ram 
though her husband Lord Shiva had clearly told her that Ram is the Lord whom he 
worships—trefer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 
Doha no. 51. 

With this big baggage of stupid, stubborn, unethical, impertinent and irreverential 
behaviour, what more can be expected from Sati other than she being scared out of 
her wits so much that she was afraid to tell the truth. She tried to hide her follies and 
mischief by taking recourse to falsehood, thereby compounding her miseries further, 
instead of abating them. 

What was the effect of all this tumult on Sati? Well, the answer is found below in 
verse nos. 2-3 where we read that she hides her actions and tells Shiva a lie.] 


HS A Uther cies tres lars Way Perks Aly N 2 N 
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A GS Hel A AAT A Sle | A A Weiler Sift Gis 3 M 


kachu na paricha linhi gosa'im. kinha pranamu tumharihi na'im. 2. 
jo tumha kaha so mrsa na ho'l. morém mana pratiti ati so'l. 3. 


Sati told a lie to Shiva. She told him—‘Oh Lord! I have not tested him (Lord Ram) in 
any way. I just bowed my head before him like you had done. (2) 

Indeed oh Lord, whatever you had said is the truth, and I am fully convinced 
of it. [Or, whatever you say cannot be wrong, and I have firm faith in my Mana (mind 
and heart) regarding the truthfulness of your words.]’ (3) 

[Note—Sati has said two blatant lies here: One is that she did not test Lord Ram, 
which she had actually done, and another is that she has full faith in the truthfulness 
of Lord Shiva’s words, which she hadn’t. 

She could have said instead that she did not test Lord Ram because though she 

had her doubts about the divine aspect of the Lord in the beginning but by the time 
she reached him she thought over the matter and decided that Shiva cannot tell 
something that is wrong, and therefore she had aborted her test and came back to him. 
That would have somewhat eased the intensity of her lies. ] 


qa Tat Cas at art adi Sit ars aa Ge SATU YU 


taba sankara dékhé'u dhari dhyana. satim jo kinha carita sabu jana. 4. 


Then Lord Shiva closed his eyes and contemplated in order to see beyond the visible 

spectrum of sight’. In this transcendental state of the mind he came to know whatever 

Sati had done. (4) 
[Note—'It is well known that Lord Shiva is the patron deity of ascetics, and remains 
perpetually submerged in deep meditation and contemplation. The Upanishads 
dealing with Yoga tell us that in this state of existence, the person acquires a state of 
transcendental consciousness when he goes above and beyond the gross and mundane 
level of existence to reach a higher state to observe things in their real form from a 
neutral and detached perspective. 

Transcendental state of consciousness obtained by practicing Yoga and Dhyan 
(meditation and contemplation) enables the viewer to rise above the grossness and the 
mundane plane of physical existence in this world to get a truthful and honest picture 
of any given thing or situation from a higher viewing point that lends the viewer to 
have a broader bird’s eye perspective which is untainted by worldly pre-conceived 
ideas, and is not distorted by the grossness of the various organs of perception of the 
viewer’s physical body when the same thing or situation is observed from the 
physical plane limited to this gross world. 

Since Lord Shiva is expert in meditation and contemplation, he immediately 
employed this tool to find out the truth. When he saw Sati, her fidgety behaviour, 
demeanours and countenance clearly indicated to him that there was something 
wrong, and Sati was not telling him the truth. There was no use in trying to extract the 
truth from her by either persuasion or threat. So it’s better to investigate the matter 
himself, he thought, and the best way to do it was to contemplate or do “Dhyan’’.] 


agi waarate fre ma ia fate Bie He Hera Y M 
bahuri ramamayahi siru nava. préri satihi jéhirn jhGmtha kahava. 5. 


Having realised the truth, Shiva bowed his head to Lord Ram’s Maya (delusion 
creating powers) which is so powerful that it had provoked Sati to tell lies. (5) 
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[Note—Not only telling lies, but the Lord’s Maya had even eclipsed Sati’s wisdom 
and sense of probity when it inspired her to assume the form of Sita (refer: Doha no. 
52). 

Not only this, Maya had even made her so arrogant and over confident of her own 
intelligence that she thought Shiva to be wrong in assuming that Lord Ram, who was 
roaming on the ground in search of his wife Sita, was no one else but the Supreme 
Being himself in a human form. ‘How can it be?’ thought Sati (refer: Doha no. 50 and 
its following Chaupai line nos. 1-2). 

In this context, refer also to: Ram Charit Manas—(a) Baal Kand, line no. 2 of 
Doha no. 51; (b) Aranya Kand, Chaupai line no. 8 that precedes Doha no. 2; and (c) 
Uttar Kand, (i) Chaupai line nos. 4-6 that precede Doha no. 59; (ii) Chaupai line no. 7 
that precedes Doha no. 71; and (iii) Chaupai line no. 1 that precedes Doha no. 72.] 


Eh gan wet aarti eee arana WY ASAT G UI 


hari iccha bhavi balavana. hrdayam bicārata sambhu sujana. 6. 


Lord Shambhu (Shiva) thought to himself, “The wish of Lord Hari (Vishnu; Lord 
Ram), as well as one’s own destiny (or fate) are very powerful forces (as they 
determine what course a person’s life would take)’.’ 

[In other words, it is almost impossible to oppose them. Whatever Lord Hari 
wants will happen. Whatever is written in one’s destiny is destined to happen. One 
has almost no control over these factors. Yes, it is true that one can always act 
diligently and change the course of his life, but this can only happen by the grace of 
Lord Hari, and this indirectly means that a person has to be mindful of the fact that 
nothing can happen without keeping the Lord in the loop.] (6) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 128; line no. 1 of Doha no. 174; and Ayodhya Kand, Doha no. 171.] 


Ud are Stat at ser | feat St stars aara AAT ti 9 I 
Git Stat HIS et GA Viet i Paes seats Uy Sts See c 


satim kinha sita kara bésa. siva ura bhaya'u bisada bisésa. 7. 
jaur aba kara'um sati sana priti. mita'i bhagati pathu ho'i anit. 8. 


The fact that Sati had assumed the form of Sita caused immense grief and sorrow in 
the heart of Shiva. He felt very disconsolate within. (7) 

He decided—‘If I now show any affection to Sati, and tend to neglect or 
overlook her actions, it would be gravely improper and tentamount to destroying the 
path of Bhakti (having devotion and loyalty for one’s chosen deity, who in the case of 
Shiva was Lord Ram).’ (8) 

[Note—Sita was an incarnation of goddess Laxmi and the consort of the Lord (Sri 
Ram) whom Shiva worshipped as his chosen deity. This being so, Sita was like a 
‘mother goddess’ for Shiva. Therefore, to assume the form of Sita was an 
unpardonable sin on the part of Sati. 

Secondly, it is totally unethical and immoral for someone’s loyal and chaste wife 

to play the role of another person’s wife under any circumstance. This is another great 
sin that Sati committed. 

Thirdly, she had tried to play dirty tricks with Lord Ram whom her husband 

reveres, especially when her husband had tried his best to dissuade her from doing so. 

And all these sins were compounded when she boldly told lies to Shiva without 
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fearing the consequences. It would have been much better for her to come out clean 
and tell him the truth at the outset, asking for forgiveness and praying that the 
intensity of punishment which was now due to her be reduced. But again, thought 
Shiva, it was Lord Ram’s Maya which prevented Sati from taking this straight path. It 
was Lord Ram’s wish and the destiny of Sati which have together brought things to 
such a pass. 

If Shiva accepts Sati inspite of her sins, then obviously it would create a bad 
precedent, especially when Shiva was not an ordinary person but the most exalted 
amongst the gods. He is regarded as the wisest, the most enlightened and the greatest 
devotee of Lord Ram as well as the Lord’s original form as Lord Vishnu. Think, what 
will the other gods say of him if he stoops low to overlook the grave mischief of Sati 
just because she is his wife and he loves her dearly? Is his love for his wife more 
important than his love for his Lord God, Sri Ram, whom he worships day and night? 

The path of Bhakti demand total surrender and loyalty towards the chosen deity, 
and a devotee’s relationship with his or her chosen deity takes precedence over all 
other relationships that exist in the world. So, thought Shiva, should he compromise 
on this sacrosanct principle of Bhakti? Is Lord Ram’s will and the holiness of the 
position of the Lord’s consort (his wife Sita) worthy of neglect to please his own wife 
Sati who has committed such horrible sins as telling lies even to her husband and not 
paying heed to his advice? 

Perhaps, Shiva thought to himself, Lord Ram wants him not to accept such an 
unrespectful and deceitful lady as his wife, a lady who has no faith in her husband, a 
lady who can play dirty tricks, a lady who does not bat an eyelid before telling lies. 
This is why Lord Ram created a situation whereby Lord Shiva would become aware 
of the true nature of his wife and be warned that she is not worthy to remain by his 
side. After all, her father insults Shiva and treats him with utter contempt (refer: Ram 
Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 62). Is it ever 
advisable to have someone as one’s wife under these circumstances? ] 


ao, WU Ota a ais ate feat Wa as Ug | 
Wile A hed Wed HS Cea Btls PANT LG Ul 
daha. 


parama punita na jā'i taji ki'ēm préma bara pāpu. 
pragati na kahata mahēsu kachu hrdayam adhika santāpu. 56. 


Shiva was on the horns of a dilemma literally. He thought to himself that Sati was 
otherwise most immaculate and so it looks difficult to abandon her. On the other 
hand, it would be a grave sin to show affection to her (for reasons cited in the above 
verses). 
Though Shiva did not say anything aloud, but these opposing thoughts 
churned his heart and extremely tormented it. (Doha no. 56) 
[Note—Shiva realised that except for the sins she has committed in the present case, 
like not believing him, or taking the form of Sita, or telling lies, she was otherwise 
pure and incorruptible. Having doubts is not a sin par-se; everyone has his doubts. 
After all, Sati did not argue with Shiva or insult him in public, or said any words of 
insult. She had kept quiet—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 
that precedes Doha no. 51. 
She had assumed the form of Sita not to lure Lord Ram with any passion in her 
mind; her intention was just to find out if the Lord recognises her as Sati or falls into 
the visual trap and thinks her to be Sita. If the latter thing would have happened then 
surely it would be established that Ram was just an ordinary prince who could see 


things with his gross organ of sight, i.e. the eye, and had no power to see beyond. So, 
though assuming the form of Sita was a wrong thing to do as such, but the intention 
was not sinful. 

The third error of Sati was to speak lies. Once again, she did so to escape harsh 
punishment, and not done out of habit. Hence, this was also pardonable to some 
extent. 

These arguments are alright in themselves. But the problem was that all these acts 
of Sati were sinful and fell within the ambit of impropriety and unethical conduct 
from the perspective of the principles of Dharma—which means conduct that is 
ethical, proper, righteous and noble. So she deserved punishment, and not condoning. 

These contradictory thoughts filled the heart of Shiva with grief and sorrow. It 
would be hard to abandon Sati, and it would be equally hard to accept her now. | 


dio, aa Gat WY Ue fare Ara | afar Wy Bes BTA STAT N g N 


caupa’. 


taba sankara prabhu pada siru nava. sumirata ramu hrdayam asa āvā. 1. 
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Then, Shankar (Shiva) bowed his head (mentally) at the holy feet of the Lord (Sri 
Ram). As soon as Shiva remembered the revered Lord (Ram), the latter emerged in 
his heart (to bless Shiva and give him internal peace, as well as to guide him to decide 
what is the proper thing for him to do now in the given set of situations that had torn 


his mind). 


[This verse has another interpretation and can also be read as follows: “Then 
(when?—after Sati told him lies and he came to know the truth by contemplation), 
Shiva mentally bowed his head at the feet of Lord Ram (in order to invoke the Lord 
and request him to show the correct path to be followed at this juncture). As soon as 
he invoked the Lord, he appeared in Shiva’s heart to inspire him to think in the 


manner as described in the following verse.”] (1) 


[Note—As we have read in Doha no. 56, Shiva could not decide what to do. In this 
dilemma, he decided to take refuge with his beloved Lord Ram and seek the latter’s 
guidance. 

How does one seek the Lord’s advice and guidance? Here is the answer: first pay 
your respect to the Lord God by bowing your head at the Lord’s holy feet and 
invoking him in your heart. Then the Lord would answer your querries by inspiring 
your soul to think in the way the Lord wants you to act. 

Now, this is a great lesson for all of us. Remember: the voice of the soul is the 
voice of the Lord God, and it reveals in the form of what we call the “voice of 
conscience”. One who heeds the voice of one’s conscience treads the righteous path, 
and one who neglects it turns a deaf ear to the Lord. 

So, what was the advice of Lord Ram? The answer is found in the following 
verse no. 2 herein below. | 


we a afafe Ae ae art | faa dency cabs A eT N R N 


ehim tana satihi bheta mohi nahim. siva sankalpu kinha mana mahim. 2. 


Shiva decided in his Mana (mind and heart)—‘I cannot have any connection 


(relationship) with Sati as long as she remains in the present body.’ (2) 


[Note—This is a prelude of things to come. Shiva has not completely abandoned Sati; 
he has decided to have no relationships with Sati “in the present body”. This is 
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because she has polluted her body by assuming the form of Sita, and she has 
committed the sin of telling lies with this body. But at the same time, she is otherwise 
immaculate. So what is the practical solution? The answer is this: Sati should first 
discard this body and take another birth, or ‘her soul should live this tainted body and 
enter a new fresh one’ so that Shiva can accept her. 

Remember: it is the gross body that becomes tainted by worldly corruptions, but 
the ‘soul’ always remains pure and immaculate. This is the lesson of this verse. A 
person’s sins and the body which commits these sins are to be punished, but not the 
‘person himself’. Incredulous it seems, but it is the truth—for the true identity of the 
person is not his or her gross body, but the Atma, the soul, which is absolutely 
immaculate and eternal. The Atma remains above the mundane deeds done by the 
gross body, and is never involved in grossness. 

It is when a person overlooks the voice of the Atma, known as the “voice of 
conscience; the inner voice”, that he or she commits sins. Even in the case of Sati this 
has been true. Her Atma, her “inner voice”, had warned her not to disbelieve Lord 
Shiva, but she had overlooked it—refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 3-4 that precede Doha no. 51. Had she paid heed to the voice of her 
“conscience”, she would not have had to suffer now. 

So, this was the guidance Shiva got from Lord Ram. ‘He should abandon Sati in 
her present form, but should accept her when her Atma takes a new form or assumes 
a fresh new body, which in practical terms means to take a new birth.’ 

We shall read a little while later that eventually this is what has happened. Sati 
burnt her corrupted body in the sacrificial fire of her father Daksha, and at that time 
had prayed to the creator to give her another birth where she can be accepted by Lord 
Shiva once again. Hence, she took birth in the household of Giriraj, the king of 
mountains, as Parvati. She did severe penance and was accepted by Shiva as his 
divine consort once again. 

Sati’s Atma, i.e. her pure conscious soul which was her “true self’, remained the 
same; it was the gross body that changed. It was like a person discarding dirty 
clothes, taking a bath, and then doning fresh new clothes. ] 


ate Aarh Gare naei tarot ert APTA TIS I 3 1 


asa bicari sankaru matidhira. cale bhavana sumirata raghubira. 3. 


Deciding thus, Lord Shankar (Shiva), who is very wise and patient, started on his 
journey for his abode (on Mt. Kailash), all the while remembering Lord Ram 
(“Raghubir’’) on the way. (3) 
[Note—Shiva was going to his abode at Mt. Kailash from sage Agastya’s hermitage 
when this episode of Sati took place. So he had waited under the shadow of a banyan 
tree till Sati came back to him after testing Lord Ram. Now that things have taken a 
nasty turn and it became clear to him that he has to neglect the presence of Sati 
henceforth, he got up to move onwards to his abode in Kailash. For all practical 
purposes, Shiva considered himself alone hereafter. 
That is why he kept his mind submerged in the thoughts of Lord Ram which 
amounts to him remaining engrossed in meditating upon the Lord even as his physical 
body was moving towards his hermitage. ] 


ded mA À PRT Gets ia Hee Ulet waft TeTs Ul Ul 
STH UT Ts fay HS Hl STAT TAT AAT SATA UN Y N 
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calata gagana bhai gira suha'l. jaya mahēsa bhali bhagati drrha’. 4. 
asa pana tumha binu kara'i kō ana. ramabhagata samaratha bhagavana. 5. 


Even as Lord Shiva moved forward on his journey to his abode, a pleasant 
disembodied voice was heard in the sky’. It complimented Shiva for his decision (of 
abandoning Sati in her present body to uphold the laws of Dharma and Bhakti). This 
voice said—‘Glory to Mahesh! You have done well to reinforce and uphold the virtue 
of Bhakti’. (4) 
Who else would have taken this stern decision that you have taken*? Indeed, 
you are a great devotee of Lord Ram, and are an able Lord God in your own right.’ (5) 
[Note—'The disembodied voice was the voice of the ‘Super Consciousness, the 
Supreme Atma’. It has approved the decision of Shiva not to accept anyone who has 
become corrupted, and especially one who cast doubts on the divinity of the Supreme 
Lord himself who was in the form of Lord Ram. 

Refer also to: Ram Charit Manas, Baal Kand, line no. 2 of Doha no. 186, as well 
as Chaupai line no. 6 that follows below. 

*For a true devotee of Lord Ram, there is no other relationship more important 
than the Lord, and anyone who shows disrespect to the Lord is obviously worthy of 
abandonment no matter how close or dear he or she may be. The only relationship 
that a devotee values is one with his revered Lord—trefer: Ram Charit Manas, 
Ayodhya Kand—(i) Chaupai line nos. 4-6 that precede Doha no. 72; (ii) Doha no. 
130 along with its preceding Chaupai line no. 5; and (iti) Chaupai line nos. 5-6 that 
precede Doha no. 131. 

In the present case, Sati has cast doubts on the integrity of Lord Ram and has 
shown disrespect to him by assuming the form of his wife Sita. It ought to be noted 
carefully here that when she appeared before Lord Ram disguised as Sita, she had not 
bowed before the Lord or shown any other sign of respect to him. This in its self was 
showing great disrespect to Lord Ram whom Shiva reveres and worships. So, Shiva 
was right in abandoning her to uphold the principles of Bhakti and Dharma. And his 
decision was endorsed by the supreme Atma. That is, Shiva’s “higher Self’ approved 
of his decision. 

*Lord Shiva’s decision is narrated in Chaupai line no. 2 herein above. 

Even Lord Ram praises the steady devotion of Lord Shiva and his ability to stick 
to strict codes of self-discipline. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 6 that precedes Doha no. 76.] 


yA Aen dt St Gra | yet rate Maa URET S N 
BS HA WT REg PAT | AANA WY SAAT 9 Ul 


suni nabhagira sati ura soca. pucha sivahi sameta sakōcā. 6. 
kinha kavana pana kahahu krpala. satyadhama prabhu dinadayala. 7. 


When Sati heard the voice from the sky, she became anxious and nervous, not 
knowing what it meant or indicated. She became suspicious and began pondering its 
meaning in her heart, and unable to determine anything, she hesitantly asked Lord 
Shiva—(6) 

‘Oh merciful Lord! You are an abode of truthfulness, and are compassionate 
towards the humble, the meek, the lowly and the downtrodden. Tell me please, what 
vows have you taken?’ (7) 

[Note—Like any guilty person, Sati was suspicious of what next step Shiva would 
take to punish her. If Shiva had said something openly to admonish Sati for her 
mischief and misdemeanours, it would have been better for Sati because by this 
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method the anger of Shiva would have been vented out. But when he decided to keep 
quiet and move on, not saying anything to Sati by way of even slightest of reprimand 
inspite of her grave and unpardonable sins, this did not portend good for her. When 
an able person or senior authority is offended by another person but decides to keep 
quiet, it is not a good sign for the latter, for this anger keeps boiling inside only to 
erupt like a volcano later on. 

Sati’s conscience was pricking her like a crown of thorns. So when she heard the 
heavenly voice praising Lord Shiva’s stern vows, she immediately became suspicious 
that there was something grave in it. 

She was ‘hesitant’ because she knew she was guilty of a grave and unpardonable 
sin, for otherwise she knew that Lord Shiva loved her very much and there was no 
cause of her feeling terrified to ask him such basic questions as “what vow have you 
taken? 

We must also note that she has used pleasing words to appease her angry 
husband—such as he being merciful, truthful, compassionate etc. This was her subtle 
way of pleading with Shiva to have mercy and compassion on her even if she had 
committed a grave error and even if he was angry at her. ] 


wate ai Gor ag At i cata a Hes Fae STAT Uc N 


jadapi satirn pūchā bahu bhamti. tadapi na kahé'u tripura arati. 8. 


Though Sati asked Shiva to tell her what vows he had taken and what the heavenly 
voice meant, Lord Tripurari (Shiva) kept quiet and did not reply to her. 

[Shiva’s quiet and reluctance to reply to Sati added to her woes, as she was 
now sure that Shiva is very angry at her and has virtually abandoned her for all 
practical purposes. This will be clear in the following Doha no. 57.] (8) 


alo. Wal eee STAM fea Ga WAS A | 

abe Hus Fy GA A Gest AS SATU G9 (R) Ul 
dha. 
satirn hrdayam anumana kiya sabu jané'u sarbagya. 


kinha kapatu maim sambhu sana nari sahaja jara agya. 57 (a). 


Sati concluded in her heart that the all-knowing Lord Shiva has come to know all the 
misdeeds she had done. She thought to herself, “Lord Shiva has become aware of all 
the cunning and deceit I had undertaken, all the mischief I have committed.’ 

She realised that she has behaved like an ordinary silly and stupid woman 
(instead of being wise and prudent as was expected from the divine consort of such a 
wise and enlightened god as Shiva). (Doha no. 57 Ka) 
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jalu paya sarisa bika'i dékhahu priti ki rīti bhali. 
bilaga ho'i rasu ja'i kapata khata’l parata puni. 57 (b). 


It is well said by the wise ones the unifying and bonding power of love is like the 
relationship of water and milk because when ordinary water (which has no special 
monetary value independently) is mixed with milk, it blends so perfectly with the 
latter that it becomes as valuable as milk and acquires the same sale value as pure 
milk. But when even a drop of acid symbolising falsehood, and lack of trust and faith 
is added to this homogenous liquid, the water and milk are not only separated but the 
taste of milk too becomes horrible. (Sortha no. 57 Kha) 
[Note—This metaphor is employed to say that as long as Sati had not used falsehood 
and deceit against her loving husband Lord Shiva, as long as she had full trust in him 
and his words, Lord Shiva and Sati were inseparable from each other. Wherever 
Shiva went, Sati accompanied him. But now this acid of lies and mistrust has soured 
their cordial relation so much so that Shiva turned away from Sati and completely 
neglected her. 
This episode and Sortha has a great practical message for all of us—it is that we 
must be true and honest with our partner if we wish to sustain the relationship and be 
cordial with each other. Otherwise, sooner or later the relationship would sour. ] 


do, ea Sra Vaart Frat Het | Fare aa Sag AS STAT Un g 
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caupa’. 


hrdayam socu samujhata nija karani. cinta amita ja'i nahirn barani. 1. 
krpasindhu siva parama agadha. pragata na kahe'u mora aparadha. 2. 


Sati’s heart was overwhelmed with grief and contrition as she realised her stupidity 
and misdeeds. She was extremely worried, but did not know what to do now. (1) 
She was extremely perturbed and thought to herself—‘Lord Shiva, who is like 
a fathomless ocean of mercy and grace, has known my mischief and misdeeds, but 
he’s so merciful and kind that he refrains from overtly telling me about my sins.” (2) 
[Note—'Shiva did not want to add to her woes by admonishing her or telling her 
what nonsense she has done. The Lord did not want to hurt Sati any more because he 
understood that she was already full of regret as she has realised her mistakes by then, 
and when she would come to know that he has abandoned her, the intensity of her 
torments would be beyond measurement. Being loving, merciful and gracious, Lord 
Shiva did not wish to add fuel to her tormenting fire any more. So he decided to keep 
quiet. | 
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sankara rukha avaloki bhavani. prabhu mohi tajē'u hrdayam akulani. 3. 
nija agha samujhi na kachu kahi jā'ī. tapa'i avam iva ura adhika’l. 4. 


64 


When Sati observed the behaviour and attitude of Shiva (that clearly hinted at his 
disenchantment with her), Sati’s heart trembled (in fear) because she realised that the 
Lord has abandoned her. (3) 
Since it was she who was at grave fault and had committed a horrific sin, she 
did not know what to say to the Lord in her defence; she could not protest to Shiva 
that he should not be so heartless with her so as to abandon his chaste and loyal wife. 
Perturbed and distressed beyond measure, Sati’s heart was smouldering in 
grief and contrition like being put in a furnace. (4) 
[Note—Through these verses, the great saint Tulsidas wishes to tell all of us what fate 
awaits us if we take recourse to falsehood, deceit and pretensions in our lives, if we 
tell lies and disbelieve our well-wishers like Sati had disbelieved and lied to Shiva 
who was her best well-wisher in this world. 
Even the best of relationship, the most cordial and the coveted relationship, 
would crumble like a house of cards and sour like milk in which acid is dropped if 
one is not careful not to use cunning and falsehood, distrust and dishonesty in it.] 


aR ara ait aac | Het Hat Wat TSS & Il 
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satihi sasoca jāni brsaketu. kahim katha sundara sukha hētū. 5. 
baranata pantha bibidha itihasa. bisvanatha pahumcé kailasa. 6. 


When Lord Brishketu (literally the Lord who has the sign of a bull on his 
standard/flag; i.e. Shiva) realised that Sati was very sad and contrite, he narrated 
different stories to divert her mind and keep her engaged’. (5) 

In this way, while narrating stories from the different Purans and Itihasas 
(ancient scriptures and mythological histories) on the way, the Lord of the world, 
“Vishwanaath”, reached Kailash, his abode. (6) 

[Note—'Shiva is a very merciful Lord. The measure of his graciousness and kindness 
is that instead of taking any severe punitive action against Sati and scolding her using 
stern language, he remained quiet. Then when he observed that Sati is suffering from 
guilt and remorse, and feeling contrite, he decided to divert her attention by telling 
her stories so that her pain and sorrows are diffused a bit. 

The use of the epithet “Vishwanaath’, the ‘Lord of the world’, is significant here. 

It implies that Lord Shiva was aware of the fact that this world is not perfect; it is full 
of contradictions. Delusions and ignorance, falsehood and deceit are as much part of 
it as are enlightenment, knowledge and wisdom, as well as truthfulness and honesty. 
They coexist in this world; they are a part of the nature of creation. 

Another point to note is that it is said in verse no. 4 herein above that “Sati’s heart 
was so much tormented by grief as if it was put in a furnace”. It means that she was 
already getting self-punished by her own conscience, and this was more effective than 
any other form of external punishment. She has realised her mistake, and she is 
already suffering like hell inside, so, being a merciful Lord, Shiva thought that it 
would be extremely cruel to torment her any further. Therefore he decided to comfort 
her a bit by telling stories. ] 
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taham puni sambhu samujhi pana apana. baithé bata tara kari kamaldsana. 7. 
sankara sahaja sarupu samhara. lagi samadhi akhanda apara. 8. 


When Shiva reached Kailash, he remembered his vows (that he would have nothing to 
do with Sati any longer, and would instead spend his days like a lonely hermit or 
ascetic). So, he sat down under a banyan tree’ in a meditative posture known as the 
‘lotus posture’. [This is the posture adopted by ascetics when they meditate upon the 
‘pure conscious Self’.] (7) 

Shiva immersed himself in deep meditation, concentrating his thoughts on his 
true Self, the pure consciousness known as the Atma or Soul. In this way, he entered 
the state of steady Samadhi—a perpetual state of transcendental existence of 
consciousness when the practitioner experiences absolute bliss and tranquility even as 
he remains completely unaware of the external world because all his gross organs of 
action and perception go to virtual sleep. (8) 

[Note—'It has been affirmed elsewhere also that the banyan tree is the preferred tree 
under the shadow of which Shiva meditates and rests in his abode at Mt. Kailash— 
refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha no. 
106. 

Kailash is the well-known abode of Lord Shiva on earth—refer: Ram Charit 

Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 105.] 
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sati basahim kailasa taba adhika socu mana mahim. 
maramu na ko'U jana kachu juga sama divasa sirahim. 58. 


Meanwhile, Sati lived a lonely and forlorn life at Kailash. Her mind and heart were 
overcome with worry and grief. The secret of her sorrows was not known to anyone 
as she kept quiet and to herself. In this way, days that passed away seemed like long 
eras (years; ages) to her. (Doha no. 58) 

[Note—Life seemed like a burden to her. There was no one with whom she could 

share her pain and woes. Shiva was lost in meditation, and there was an eerie silence 

all around. It was like living alone in a cremation ground. 

The internal grief and mental agony of a woman whose husband has abandoned 
her is portrayed here. Though physically she may be alive, but mentally she feels 
herself no better than a dead person. Life becomes a burden for her, and days seem 
like ages.] 
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caupa’. 


nita nava sOcu sati ura bhara. kaba jaiha'um’ dukha sagara para. 1. 
maim jo kinha raghupati apamana. puni patibacanu mrsa kari jana. 2. 
so phalu mohi bidhatam dinha. jo kachu ucita raha sō'i kinha. 3. 

aba bidhi asa bujhi'a nahim tohi. sankara bimukha ji'āvasi mohi. 4. 


Contrition and grief held Sati’s heart in their firm grip. She was tormented daily with 
guilt, and wondered when it would be possible for her to cross this endless ocean of 
sorrows and miseries’. (1) 

She lamented—‘I have insulted Lord Ram and slighted his dignity (by playing 
dirty tricks with him and trying to trap him by disguising myself as his wife Sita), and 
I had compounded my follies by not believing the words of my husband (Lord 
Shiva)’. (2) 

The creator Vidhaata (Brahma) has given me the bitter fruit (punishment) that 
I deserved for my own misdeeds (and therefore I can’t blame either him or anyone 
else). Indeed, the Creator has done what was correct and judicious’. (3) 

Still, oh Creator, it is unfair and cruel for you to force me to live separate from 
my beloved husband‘ (to whom I am totally devoted). (4) 

[Note—'Sati has been tormented ever since she realised that whatever Shiva had told 
her regarding Lord Ram was the absolute truth. Refer: Ram Charit Manas, Baal 
Kand, line no. 2 of Doha no. 53 and Chaupai line nos. 1-2 that follow it. 

Then once again when there was a heavenly voice praising Shiva for his vow not 
to accept a tainted Sati as his consort any longer, her apprehensions were further 
reinforced. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 57. 

That is, I have committed two grave sins—one was to play fools with the 
Supreme Lord, Sri Ram, and demeaning the Lord’s authority and holiness by 
pretending to be his wife inspite of my husband clearly warning me not to do so. To 
add to my woes, I was so stupid and deluded that I did not even pay my obligatory 
obeisance to Lord Ram before I went ahead to test him. Not only this, I dared to think 
that my husband is attempting to mislead me, and by not believing in his words about 
the divinity and greatness of Lord Ram I have implied that he lacks wisdom and 
knowledge. Now, this has thrown me in a whirlpool of miseries and grief because my 
husband had abandoned me for all practical purposes. He has not even asked me to 
repent for my sins, nor has he admonished me, or told me how to do penance to 
neutralise the bad effects of my sins. So it’s clear that Shiva is firm not to accept me 
under any circumstance. 

*That is, I have no right to blame either the creator Brahma or my husband Shiva 
for my self-inflicted miseries and torments. I have myself invited and courted trouble. 
Whom should I blame? 

“Therefore, let me die and leave this body. I don’t want to keep this tainted body 

with which I have committed such sins. On the one hand I have offended my husband 
Shiva by slighting the authority and dignity of Lord Ram who is worshipped by him. 
It is tantamount to desecrating the deity he worships. Then I have disobeyed him and 
treated his word with doubts. As if this was not enough, I lied to my husband! 
Couldn’t I tell Shiva the truth of my misdeeds and ask him for forgiveness, in which 
case I could have invoked his merciful and forgiving nature to get my punishment 
reduced or kept in abeyance to let me repent and reform my self and my foolish 
nature. But I did not do so. So, whom shall I accuse for my horrors than my own self? 
One reaps what one sows, and this is the universal law of Nature that also applies to 
me now. | 
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kahi na ja'i kachu hrdaya galani. mana mahum ramahi sumira sayani. 5. 
jaum prabhu dinadayalu kahava. arati harana bēda jasu gava. 6. 

tau maim binaya kara'um kara jori. chūța'u bégi déha yaha mori. 7. 

jaum morém siva carana sanéhu. mana krama bacana satya bratu ēhū. 8. 


The intensity of regret, contrition and grief in the heart of Sati were so huge that they 
could not be measured or described. Then, the wise/clever Sati’ finally sought refuge 
with Lord Ram. Thus, she invoked the Lord in her heart by remembering him. (5) 

She prayed to him (Lord Ram)—‘Oh Lord! If you are indeed the merciful 
Lord so much praised by all and honoured as such by the Vedas who univocally assert 
that you eliminate the sorrow and grief of those who seek your refuge and pray to you 
for help, (6)--- 

---Then I join my palms as a sign of submission before you to earnestly plead 
with you that let me shed this gross body (with which I have committed such grave 
sins, and which will never be accepted by my husband Shiva). (7) 

And if I have true devotion and affection for the holy feet of Lord Shiva (like a 
loyal wife and true devotee must have), and this statement of mine is true to its core in 
all respects, if I am truthfully dedicated to Shiva’s feet with my entire being 
employing my Mana (mind and heart), my actions, and my words, (8)--- 

[Note—'Sati has been called “wise or clever” (“Sayaani”—eart ) because at last she 


came to her senses. She has now sought the refuge of Lord Ram, which was a very 
intelligent decision on her part. This is because she realised that the best way to seek 
pardon for her sins was to surrender before Lord Ram whom she had insulted and 
shown disrespect to. This would be the best way to seek forgiveness from her 
husband because he had taken more umbrage at her showing disrespect to the Lord 
whom he worships (i.e. Lord Ram), rather than her disobeying him (Shiva). 

The root of all the trouble was her disbelieving Shiva’s words that Lord Ram was 
indeed the Supreme Being who is the almighty Lord of creation. Now, this being the 
case, the wise course of action for her was to pray to the ‘Supreme Being’ himself 
whom she had insulted. When someone asks to surrender and prays to a senior 
Authority, it becomes virtually impossible for the latter to refuse. Committing 
mistakes or sins, and then accepting one’s errors and asking to be forgiven, in any 
manner that the sinner thinks fit, is a sufficient ground for commuting of punishment. 
We shall read below in Doha no. 59 that Sati asks that she be allowed to die because 
she was certain her husband, Lord Shiva, would not accept her in her present body 
under any circumstance. 

Sati’s decision to pray to Lord Ram stood her in good stead as will be clear when 
we read a little later that it was Lord Ram who had intervened on her behalf to 
persuade Shiva to marry her in her next birth as the daughter of Himwan, the king of 
mountains. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that 
precedes Doha no. 76—to Chaupai line no. 6 that precedes Doha no. 77.] 
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dōhā. 


tau sabadarasi suni'a prabhu kara'u so bēgi upā'i. 
hō'i maranu jēhir binahirhn śrama dusaha bipania bihā'i. 59. 


---Then oh all-knowing! Lord (Ram), please listen to my earnest plea. Make an 

arrangement soon whereby I can die without sufferings so that all my torments and 

bad days are done with (and I am relieved from this ignoble life).’ (Doha no. 59) 
[Note—So we see that at last Sati had to seek refuge with the same Lord Ram upon 
whom she had cast so much doubts and aspersion. Her episode is an example of the 
power of the Lord’s Maya, and the fact that in the final analysis it is the Lord who 
will come to our rescue inspite of our mischief and irreverent behaviour. 

‘Addressing Lord Ram as being “all-knowing” is significant. Sati meant to 
convince Lord Ram that whatever she had said to him by way of prayer was the truth, 
and there was no deceit in it. This was necessary because for all practical purposes 
Sati has created a very bad reputation for herself—as a liar and deceitful woman. So, 
let Lord Ram be convinced that notwithstanding whatever lies and cunning she may 
have adopted earlier, but this time around she is being absolutely truthful and honest. 

There are umpteen numbers of verses that reiterate that Lord Ram is all-knowing. 
For instance, refer Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that precede 
Doha no. 53. 

Now, why was Sati so confident that inspite of being offended, Lord Ram would 
still heed her requests if she prayed to him with total truthfulness and surrender? The 
answer is found in Ram Charit Manas, Ayodhya Kand, Chaupai line no. 7 that 
precedes Doha no. 219 which affirms that “Lord Ram always keeps the wishes of his 
followers, and this habit of his is endorsed and witnessed by the Vedas, the Purans, 
the gods and saintly people”. 

There are some interesting aspects to this tale. Sati has stated while praying to 
Lord Ram: “if I have true devotion and affection for Lord Shiva’s feet’ (refer: 
Chaupai line no. 8 that precedes Doha no. 59—like a loyal wife must have), then she 
should die without suffering (refer: Doha no. 59). In other words, she makes two 
important requests: one is that inspite of her mistakes she still has true and undiluted 
devotion and affection for Lord Shiva, and wishes to serve the Lord’s feet, and the 
other is that she wishes to leave this body but do it without pain. The first request— 
that she be allowed to serve Lord Shiva’s holy feet may not be explicit here, but all 
ambiguity about it is removed later on in Chaupai line no. 5 that precedes Doha no. 
65, and Chaupai line no. 7 that precedes Doha no. 64—where she explicitly asks this 
blessings from Lord Hari or Lord Ram (because Ram is an incarnation of Hari). 

The all-forgiving, all-merciful and most considerate Lord Ram has accepted all 
her requests. (i) She will get to marry Shiva again in her next life as Parvati—refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 65. (ii) She 
would not have to suffer long and indefinitely as she would die soon by jumping in 
the sacred fire at her father’s fire-sacrifice—refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 8 that precedes Doha no. 64. 

Another interesting aspect is the way Sati left her body. It is narrated in Ram 
Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 64 that Sati 
burnt herself by jumping into the raging fire of the sacrificial pit at her father’s fire 
sacrifice ritual. Fire is a well-known and reputed medium of purification because it 
burns all impurities without affecting the original material. Even gold is purified by 
putting it in fire. Shiva had taken a stern vow that he will have nothing to do with Sati 
in her present body because she had committed a grave sin by disguising herself as 
Sita, Lord Ram’s wife—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that 
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precedes Doha no. 57. And then Sati asks Lord Hari to bless her that she be Shiva’s 
wife in the next birth so that she is able to serve the Lord’s holy feet—refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 65. 

These two apparently opposing situations had to be reconciled. The only way was 
to “purify Sati’s tainted body” so that she becomes acceptable to Shiva, and the best 
medium to do so was to put her in the ‘fire’. It is interesting to note that this 
“purifying by fire” is also carried out on Sita at the end of the war at Lanka—refer: 
Ram Charit Manas, Lanka Kand, from Chaupai line no. 14 that precedes Doha no. 
108—to Chanda line no. 6 that precedes Doha no. 109. Quite a coincidence indeed! 
That is why Lord Shiva’s consort was called “Sati”—it was a traditional process in 
ancient Indian society wherein a woman proved her chastity and loyalty to her 
husband by burning herself in the cremation fire with her dead husband’s body. If she 
resisted or abstained from doing so, more often than not she was scorned at and 
castigated by the rest of the clan.] 
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caupal. 


ehi bidhi dukhita prajesakumari. akathaniya daruna dukhu bhari. 1. 


In the above narrated way, the daughter of Daksha Prajapati (i.e. Sati) suffered from 
horrible grief and misery which cannot be described (because it was immense and 
constantly tormenting her). (1) 
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bitēm sambata sahasa satāsī. taji samadhi sambhu abinasi. 2. 


Eighty-seven thousand Samvats (years) passed while the immortal (eternal and 
imperishable—“Abinaashi”)' Shiva remained deeply submerged in the transcendental 
state of consciousness known as Samadhi (or “meditative trance”). 
At the end of this period, he woke up from this transcendental state of 
existence to the realities of the gross world’. (2) 
[Note—'The word “Abinaashi” (atferrt) literally means that which does not decay 


and die, that which is eternal and imperishable. It also means immortal. Shiva is a 
god, and from the perspective of creation he is ‘immortal’ in the sense that unlike the 
rest of creation which perishes at the end of each Kaal (era; epoch), he remains 
perpetual. 

The time frame of 87,000 Samvats is not a joke. It’s a very long period of time 
from human perspective. The gross body will naturally age and become feeble during 
the course of this long time. But ascetics overcome this problem by immersing 
themselves in Samadhi. It is believed that all physical functions of the body go into 
hibernation mode during Samadhi, and that period when the ascetic remains in 
Samadhi is not added to his physical age. Thus for instance, if an ascetic enters into 
Samadhi when he is say 13 years old, and remains in Samadhi for say next 100 years, 
then when he wakes up from Samadhi his age would still be 13 years. In other words, 
the body will not grow old by 100 years for the entire period of Samadhi. This is why 
our ancient sages, seers, hermits and ascetics could live for ‘thousands of years’. 

This is the physical perspective. From the metaphysical angle however, the word 
“Abinaashi’ refers to the soul, the Atma, the pure conscious ‘self’ of any living being, 
which is eternal and imperishable by nature. Only those who are ‘self-realised’ know 
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this fact because they identify themselves with the Atma and not the physical body. 
Shiva is the most enlightened and highly self-realised god in the entire pantheon of 
gods—and therefore this epithet of being “Abinaashi” aptly applies to him. 

*This is because while he remained totally oblivious of his surroundings during 
the period of Samadhi, when he left it he became aware of the world. That is why he 
realised Sati was there now. Refer: Chaupai line nos. 4-5 that follow below. ] 
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rama nama siva sumirana lagé. jané'u satim jagatapati jagé. 3. 
ja'i sambhu pada bandanu kinha. sanamukha sankara asanu dinha. 4. 


As soon as he woke up from the state of Samadhi, he started muttering the holy name 
of Lord Ram’. When Sati heard it she realised that the Lord of the world has woken 
up from his meditative trance. (3) 

She went and offered her obeisance to the holy feet of Lord Shambhu (Shiva). 
Shankar acknowledged her gestures, and politely gave her a seat to sit down in his 
front (facing him)”. (4) 

[Note—'When a true devotee of Lord Ram wakes up to the realities of the gross 
world after sleep during which time his sub-conscious mind was detached from the 
affairs of the external world, he is characterised by first remembering and uttering the 
name of Lord Ram as a means of paying obeisance to his Lord as well as 
symbolically offering his new day to the Lord with a subtle prayer to take care of him 
during his waking time. We see this happening in the case of Vibhishan who uttered 
the name of Lord Ram the first thing upon waking up in the morning, and like Sati 
here, this pronouncing the Lord’s name helped Hanuman realise that Vibhishan was a 
true friend and devotee of the Lord in the jungle-like fort of demons at Lanka, the 
capital of the demons—trefer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 2-4 
that precede Doha no. 6. 

Uttering the holy name of Lord Ram the first thing upon getting up from sleep 
also proves that even during sleep the devotee’s sub-conscious mind was focussed on 
the Lord because the two states of existence of consciousness, viz. ‘the waking state’ 
and the ‘sleeping state’ are relative by nature vis-a-vis the relationship of the 
creature’s body with the physical world of material existence. In both these cases, the 
mind and sub-conscious remains active—the only difference is that while in the 
“waking state’ the external organs of the body such as those of perception (eye, nose, 
ear, tongue and skin) and action (hand, leg, mouth, genital and excretory) are active, 
in the ‘sleeping state’ they become inactive. But the mind and sub-conscious 
continues to work behind the curtain. Therefore, since the muttering of the name of 
the Lord is done by the tongue it only indicates that the concerned person has ‘woken 
up’ from sleep, that his gross organs, such as the tongue, have become active. But it 
does not mean that while asleep his mind was not thinking of the Lord—only that 
during sleep the tongue remained inactive. 

So, when Shiva started uttering the name of Lord Ram, Sati realised that he has 
woken up from his Samadhi (meditative trance like state), which for an ascetic like 
Shiva is akin to an ordinary person’s ‘sleep’. 

Lord Shiva always chanted Lord Ram’s holy name day in and day out as a 
spiritual formula that gave him eternal peace at all levels, the external world as well 
as his inner-self. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that 
precedes Doha no. 108 that is explicit on it. 
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?A wife is seated to the left of her husband—and not in front. By making Sati sit 
in his front, Shiva clearly indicated that he has stopped treating her as his consort. 
This is clear later on in Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that 
precede Doha no. 107 where it is said that when Parvati, who was actually Sati in her 
new birth, came to Lord Shiva to ask the Lord to tell her the story of Lord Ram once 
again because she was still confused about the Lord’s holy essential form and divine 
nature, something for which she had to suffer in her previous birth as Sati, Lord Shiva 
had “given her a seat to his left’. ] 


CH Het SHAM Tae | Tas WAS AT AS HTT UG I 
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lagé kahana harikatha rasala. daccha prajésa bha'ē tēhi kala. 5. 
dekha bidhi bicari saba layaka. dacchahi kinha prajapati nayaka. 6. 


Shiva began narrating to Sati various interesting stories related to Lord Hari 
(Vishnu)’. 

Meanwhile, sometime during that time, Daksha (Sati’s father) became a 
guardian of all living beings in this creation. (5) 

The creator Bidhi (Brahma) deemed him suitable in every possible way to be a 
guardian of his creation. Hence, he appointed Daksha as the leader (king) of all living 
beings in his kingdom (creation)”. (6) 

[Note—'Earlier we have read that when Shiva was on his way to Kailash from the 
hermitage of sage Agastya and Sati had played mischief on the way, Shiva had 
mentally abandoned her. This made Sati very sad. When the Lord found Sati 
extremely distressed, he had narrated many stories to her to keep her mind diverted 
from her miseries—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that 
precedes Doha no. 58. 

But the irony is that inspite of suffering so much, and inspite of getting to hear 
Lord Hari’s divine stories at least three time by now—once in the hermitage of sage 
Agastya, then on the way to Kailash, and the third time now—Sati was still 
disillusioned. This is why she has asked Shiva for the ‘fourth time’ to tell her the 
divine story of Lord Hari (Ram): refer—Ram Charit Manas, Baal Kand, from 
Chaupai line no. 1 that precedes Doha no. 108—to Chaupai line no. 3 that precedes 
Doha no. 110. 

*The story of Daskha: According to Padma Puran, the creator Brahma, in order to 
roll out this creation and make it self-sustaining, created the first human in his own 
likeness, and named him ‘Manu’. This Man was a sort of a revealed form of the 
invisible Brahma. He was called ‘Swayambhu Manu’ or the self-created Manu 
because he had no physical parent. 

It is also written that Bhrigu, Pulaha, Kratu, Angiraa, Marichi, Daksha, Atri and 
Vasistha were the mentally-created “Manas Putra” of Brahma, and similar to him in 
all respects—i.e. had the same mystical powers and knowledge as the creator himself. 
These nine are also known as the ‘Nine Brahmas’. 

In Bhagwat Maha-Puran, Skandha 4, Canto 1, verse no. 1-2, sage Maitreye had 
told Bidur that the Swayambhu Manu had a wife named Shatrupa. From her he begot 
three daughters—viz. Aakuti, Devhuti and Prasuti. ‘Aakuti’ was married to Prajapati 
Ruchi. 

Then later on in Bhagwat Maha-Puran, Skandha 4, Canto 1, verse nos. 10-11, 
sage Maitreye had told Bidur that Swayambhu Manu had married his second daughter 
named ‘Devhuti’ to sage Kardam, and his third daughter ‘Prasuti’ to Daksha 
Prajapati, the son of Brahma. 


According to Bhagwat Maha-Puran, Skandha 4, Canto 1, verse nos. 47-53, Manu 
married his daughter Prasuti Daksha Prajapati, the son of the creator Brahma. Prasuti 
gave birth to sixteen daughters, out of whom thirteen elder ones were married to 
Dharma, one was married to Agni (Fire God), one to all the Pittars (spirits of dead 
ancestors who have become demi-gods), and one to Lord Shiva. 

The eleven daughters who were married to Dharma were the following— 
Shraddha (who gave birth to Shubha), Maitri (who gave birth to Prasaad), Dayaa 
(who gave birth to Abhaya), Shaanti (who gave birth to Sukha), Tushti (who gave 
birth to Moda), Pushti (who gave birth to Ahankaar), Kriyaa (who gave birth to 
Yoga), Unnati (who gave birth to Darpa), Buddhi (who gave birth to Artha or 
financial well-being), Medhaa (who gave birth to Smriti or memory), Titikshaa (who 
gave birth to Kshema or taking care of necessities of life), Hrii or Lajja {modesty and 
dignity} (who gave birth to Prasraya or prayerful submission), and Murti (who gave 
birth to two great sons named Nar and Naaraayan). 

The youngest daughter who was married to Lord Shiva was called Sati. This lady 
later on burnt herself out of anger and insult in the fire sacrifice of her own father. 
This incident however is narrated in detail in Ram Charit Manas, Baal Kand, from 
Chaupai line no. 5 that precedes Doha no. 60—to Chaupai line no. 6 that precedes 
Doha no. 65. 

At the time of death however, she wished to be married to Lord Shiva once again 
as she was fully devoted to the Lord and did not want to marry anyone else in her 
next birth. So took birth as Parvati in the household of the king of mountains known 
as Himwaan. Parvati did severe Tapa to marry Lord Shiva. This story is narrated in 
detail in Ram Charit Manas, Baal Kand, from Doha no. 72—to Chaupai line no. 4 
that precedes Doha no. 103. 

A different version is narrated in Garud Puran. According to it the story is as 
follows:—With the aim of creating a world with living beings, the creator Brahma 
created five “Manas Putras” or mental-born sons in his own likeness. They were 
Dharma, Rudra, Manu, Bhrigu and Sankaadi. Then with his right thumb, Brahma 
created Daksha, and with his left thumb he created the wife of Daksha who produced 
16 daughters. They were the following—Shradhaa, Maitri, Dayaa, Shaanti, Tushti, 
Pushti, Kriyaa, Unnati, Buddhi, Medhaa, Murti, Titikshaa, Hli, Swaahaa, Swadhaa 
and Sati. 

Swaahaa was married to Agni, Swadhaa to the Pittars, and the other thirteen 
daughters were married to Dharma. The 16™ daughter, Sati, was married to Rudra 
whose other name is Shiva. When Daksha had insulted Shiva by not inviting him to 
the fire sacrifice he had organized, and in which Sati had burnt herself as narrated in 
Ram Charit Manas (Baal Kand, from Doha no. 61—to Chaupai line no. 4 that 
precedes Doha no. 65), Shiva had cursed him (Daksha) that he would be demoted to 
become a human being and take birth in the family of Dhruv. One of the descendents 
of Dhruv was known as Prachetaa who did severe Tapa (penance) to get the power of 
reproduction and spread his progeny. He married the daughter of Kandu, named 
Maarishaa, and from her he begot a son named Daksha. Then this Daksha produced 
so many living beings by his mere mental wish men that they filled all the four 
corners of the world. But the irony was that these mental-born creatures were unable 
to reproduce themselves—i.e. they could not beget children in order to perpetuate this 
creation consisting of living beings on earth. In other words, once they died the land 
would be barren once again. 

In order to overcome this problem, Daksha married Asikni, the daughter of 
Veeran Prajapati. From her he produced thousand sons and countless daughters. 
These daughters were the ones from whom Kashyap and others were able to 
perpetuate this creation. In other words, this present generation of living beings, of all 
genres and families, has Daksha as their ancestor in the present cycle of creation. 
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The story of Daksha and his sons (numbering ten thousand) is narrated as a note 
appended to Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 79.] 
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bara adhikara daccha jaba pava. ati abhimanu hrdayam taba ava. 7. 
nahim kō'u asa janama jaga mahim. prabhuta pā'i jahi mada nahim. 8. 


When Daksha acquired an exalted stature of being appointed as the guardian of the 
living beings of the kingdom of the Creator by the latter himself, immense sense of 
self-pride and arrogance took root in his heart’. (7) 

Indeed it is true that there is no one who has taken birth in this world but does 
not have pride and ego if he or she gets to acquire high stature and position, or is 
honoured by someone who is great (like the creator Brahma who had honoured 
Daksha by making him the guardian of his creation)”. (8) 

[Note—'Daksha became exceedingly proud of himself, thinking—“Oh, I am so great 
and able that the Creator has selected me to lead the world out of all the candidates 
for this coveted position. Now I am the king of the world, rivaling Indra who is the 
king of gods. No one can match me now. Oh, I am the undisputed sovereign now. 
None can challenge my position now because I have been appointed by the Creator 
himself. 

This is an important observation. It is worth noting here that only those who 
have taken birth in this world created by Brahma, the creator are prone to this 
negative trait of becoming arrogant and haughty. That is why the ‘self-born’ Supreme 
Being is free from this taint—because he is not created by Brahma, the creator. 

So therefore, Lord Ram was never subjected to being influenced by the negative 
traits of ego, pride, arrogance or haughtiness for the simple and straight reason that he 
had come to this world out of his own free will, and not created by Brahma the 
creator like other living beings. ] 


do. gas far am aie Wa He OF as ATT 
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dha. 


daccha li'€ muni boli saba karana lagé bara jaga. 
névate sadara sakala sura jé pavata makha bhaga. 60. 


To celebrate his newly acquired stature, Daksha summoned all the sages and began to 
perform a huge fire sacrifice. He sent invitations to all the gods, respectfully inviting 
them to come and take their respective shares of the offerings during the fire sacrifice. 
(Doha no. 60) 
[Note—Who were invited? This is answered below in verse nos. 1-2. It ought to be 
noted that Shiva is left out.] 
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dio, aaa Ag telat | aes GAA Met YT Tat i gl 
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caupa’. 


kinnara naga sid'dha gandharba. badhunha saméta calé sura sarba. 1. 
bisnu biranci mahésu biha’. calé sakala sura jana bana’. 2. 


The Kinnars (celestial dancers), the Naagas' (subterranean serpents), the Siddhas 
(mystics), the Gandharvas (celestial musicians and singers), and all the rest of the 
gods’, accompanied by their respective consorts, proceeded to attend the fire sacrifice 
of Daksha. (1) 

All the gods and their consorts—except the three chief gods of the Trinity, viz. 
Brahma the creator, Vishnu the sustainer, and Shiva the concluder’—boarded their 
decorated aerial chariots and headed to the fire sacrifice of Daksha. (2) 

[Note—'The “Naagas”—Though the word ‘Naag’, simply put, means a sepent or 
snake, from mythological point of view they are semi-gods. the brief story of their 
origin is as follows—Sage Kashyap and his wife Kadru had 1000 sons who had 1000 
hoods each. They were called the ‘Naagas’, and they ruled over the subterranean 
world. Out of them, there were 26 main Naagas such as Anant, Vaasuki, Shesh, 
Karkootak, Shankha, Kambal, Mahaaneel, Takshak, Padma, Mahaapadma, 
Mahaashankha, etc. The story is narrated in Padma Puran, Sristi Khanda, and Vishnu 
Puran, Section 1, Canto 21, verse no. 1-3. 

?The Gods and their sub-classes—The creator Brahma created ten levels in 
creation. Out of them, the ‘gods’ constitute one level. According to Bhagwat Maha 
Puran, 3/10/27-28, the ‘gods’ themselves are classified into eight sub-classes or 
sections—viz. (i) Devta (the higher immortal gods), (ii) Pittar (spirit of dead 
ancestors), (iii) Asur (non-gods, but not mortal creatures), (iv) Gandharva and Apsara 
(celestial singers and musicians and their women), (v) Yaksha and Raksha (lower 
forms of Asurs and demoted spirits; demons in spirit form), (vi) Siddha (mystics), 
Chaaran (bards) and Vidyaadhar (lower spirits who possessed special skills and were 
learned but not qualified to become full gods), (vii) Bhut-Pret-Pishach (ghosts, 
phantoms, evil spirits), and (viii) Kinnars (celestial dancers). Refer also to: 
Amarkosh, Swarga Varga 1, verse no. 11. 

The Gandharvas have a yellow complexion. They are said to be the sons of 
Kashyap Prajaapati and his wife Arishtaa. The Apsaraas are said to be their wives. 
They are regarded as the custodians of ‘Soma’ (the elixir of the gods that is stored in 
the Moon), medicine men of gods (because they give the Soma as a miracle potion 
for all ailments), propagators of heavenly knowledge, the controllers of the 
Nakshatras (zodiac signs and stars), etc. The patron god of the Gandharvas is 
‘Varun’, the Water-God, and their chief or leader is Chitra-rath. The main 
Gandharvas are eleven in number as follows—Haha, Huhu, Chitrasen/Chitra-rath, 
Vidhyaadhar, Hansa, Vishwaa-vasu, Paraa-vasu, Gomaau, Tumburu, Viraadha and 
Nandi. 

According to Taittiriiya Aaranyaka, (i, 9, 3), there are eleven sub-classes of 
Gandharvas. But according to Agni Puran, the Gandharvas have twelve sub-classes, 
and they are Abhrajya, Andhaari, Rambhaari, Suryavarchaa, Kridhu, Hasta, Suhasta, 
Hans/Swan, Murdahwaan, Mahaamanaa, Vishwaa-vasu, and Krishaanu. 

*Daksha had become so arrogant that he did not even invite his mentor, the 
creator Brahma. Daksha kept ill-will with Shiva, and since all the gods of the Trinity 
were deemed to be the same Brahm, the Supreme Being, in three different forms to 
carry out three different functions of creation, viz. to create (Brahma), to sustain 
(Vishnu) and to conclude (Shiva), Daksha decided to neglect all of them. But the 
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other gods should have paid attention to the fact that these three gods of the Trinity 
were the senior most amongst them, and to by-pass them just to get their own share of 
the sacrificial offerings by someone (Daksha) who has insulted the Trinity Gods by 
not inviting them, and to whom all the gods paid their obeisance and bowed before, 
was an unacceptable thing by any criterion. The gods had to pay a heavy price for this 
deemed insult to the Trinity Gods—because we shall read a little later how Lord 
Shiva sends his disciple named Veerbhadra to destroy the fire sacrifice of Daksha and 
punish the gods—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that 
precede Doha no. 65.] 
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satim biloké byoma bimana. jata calē sundara bidhi nana. 3. 
sura sundari karahim kala gana. sunata śravana chitahim muni dhyana. 4. 


Sati observed different types of decorated aerial vehicles flying through the sky. (3) 

In them, beautiful women-folk of the gods were singing such melodious songs 
with a sweet voice that if sages heard them they would be so enchanted that they 
would be inspired to abandon their meditative trance to listen and enjoy them (i.e. the 
meditating sages would be sufficiently enticed to stop their meditation and hear these 
pleasant songs and see the sight of magnificently decorated aerial vehicles flying 
through the sky in colourful formations). (4) 


Wes da fae Hes Tart | rar eat A ws STAT UG UI 


puché'u taba sivam kahé'u bakhani. pita jagya suni kachu harasani. 5. 


When Sati asked Lord Shiva about this wonderful sight and what it meant, he told her 

everything (regarding Daksha’s fire sacrifice and the gods going to attend it). 
When Sati heard of the fire sacrifice at her father’s place, she felt a bit excited. (5) 
[Note—Amid the gloom that had surrounded her because of Shiva adopting a 
detached attitude towards her, this news was a sort of diversion for her depressed 
mind that would give her some moments of pleasure and a chance to reinvigorate 
herself. So she asked Shiva to give her permission so that she can go and attend this 
fire sacrifice—refer: Doha no. 61 and its preceding Chaupai line nos. 6-8 herein 
below.] 
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She thought to herself—If Mahesh gives me permission then I can go and live there 
(at my father’s place) for some time on this excuse (of having come to attend the fire 
sacrifice)". (6) 

[The reason why she wanted to go to her father’s place for some days, and 
why she was reluctant to freely ask her husband to give her permission, is this—] Her 
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heart was full of sorrow and grief because her husband had abandoned her. But she 
was very hesitant to approach him due to the guilt of her sins (as she feared he would 
become more angry with her that instead of doing penance to atone for her sins she 
wishes to enjoy the celebrations at her father’s place, and therefore perhaps he would 
not allow her to come back to him when she returned from her father’s place at the 
end of the fire sacrifice). (7) 
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boli sati manohara bani. bhaya saħkōca préma rasa sani. 8. 


[But, unable to resist herself, she approached Shiva.] Sati spoke to Shiva hesitantly 
because she was afraid of him. When she finally spoke it was with a very pleasant and 
polite tone as if her words were soaked in affection. (8) 
[Note—Sati knew of her mistakes, and was scared that her asking Shiva to give her 
permission to go to her father’s place to attend celebrations instead of doing 
something to atone for her sins would not go down well with her husband. He could 
have sternly admonished her that at a time when she was expected to do some sort 
repentance and show remorse for her misdeeds, she wants to enjoy celebrations at her 
father’s place. Wasn’t she concerned about who would serve her husband during her 
absence? Even after suffering so much, hasn’t she learnt any lesson in life? 
So, Sati was unusually polite when she finally gathered courage to ask Shiva to 
give her permission and let her go to her father’s place, in order to diffuse the tension 
as best as she could and behave normally as if nothing has happened. ] 
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Sati requested Lord Shiva—‘There is a celebration at my father’s place. So, oh 
compassionate Lord, if I am given your kind permission then I respectfully say that I 
could go and see it.’ (Doha no. 61) 
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Lord Shiva replied to Sati, ‘What you said is primarily alright, and on the face of it, it 
is okay to my mind as well. 

But there is a problem here, and it is this: it is not proper to do so (i.e. to go to 
your father’s place to attend the fire sacrifice ceremony) because he (your father, 
Daksha) has not sent us an invitation’. (1) 

Daksha has invited all his other daughters, but he has not invited you and has 
ignored you because of his animosity and grudge with me. (2) 

He once took an offence at me in the heavenly court of Brahma, the creator, 
and ever since that time he has been insulting me’. [And this is why he has not sent an 
invitation to either me or you.] (3) 

[Note—'When a religious function is underway in a person’s father’s home, there is 
no harm in going and attending it. So, primarily Sati’s request was okay. But the 
problem was that her father harboured severe ill-will with Sati’s husband, Lord Shiva. 
Going uninvited to someone’s place irrespective of who he or she is, and how closely 
he or she is related, is sure to invite rebuke, insult, scorn and ridicule. Sati did not 
think of this. The fact of the matter is that she was so overcome by the powerful 
forces of Maya that she had lost wisdom to judge what is good and what is bad. 

This error of judgement and inability to think wisely and intelligently as to what 
is good and what is not is at the root cause of all her miseries in the first place. It is 
this lack of wisdom which prevailed upon her her to test the authenticity of Lord Ram 
by disguising herself as the Lord’s wife without thinking of the consequences of such 
an action, and it was the same lack of wisdom that later on made her tell lies to her 
husband. And now it is the same lack of wisdom that prevented her from 
understanding that it is highly improper to go to someone’s place without a proper 
invitation, especially when that person keeps ill-will with one’s closest kin, and for a 
wife her husband is obviously the closest relation. 

Sati forgot that if she did go uninvited to her father’s place it would send a strong 
signal to all those present there that she did not bother about the insult that has been 
cast upon her husband, Lord Shiva. And this wrong signal would boomerang upon 
her as the entire community of gods and goddesses assembled there would ridicule 
her and treat her with contempt as someone who has no respect for her husband. It 
would result in all her self-respect, dignity and honour being sent for a toss. As the 
events unfolded, this is exactly what has happened—refer: Ram Charit Manas, Baal 
Kand, Doha no. 63 along with its preceding Chaupai line nos. 1-8. 

*This episode of Daksha taking offence at Shiva’s behaviour is narrated in 
Srimad Bhagwat Maha Puran, Skandha no. 4, Canto no. 2, verse nos. 4-33. Briefly it 
is as follows— 

Once, the creator Braham had organised a fire sacrifice in which all the gods and 
semi-gods as well as the all the sons of Brahma who were assigned the task of 
propagating this creation were invited. Both Shiva and Daksha were invited too. It so 
happened that when Daksha entered the venue, all other gods got up to show their 
respects to him, but Lord Shiva kept sitting. This is because Daksha was not even a 
senior god, and was merely a “Prajapati” (caretaker of Brahma’s creation). But those 
who are of a low mentality and are full of ego think themselves to be too big or 
higher in stature than they actually are. So, Daksha took offence at Shiva’s behaviour. 

Daksha was so haughty that he immediately rebuked Shiva and told the latter that 
he would excommunicate him from his society and avenge his insult by not inviting 
Shiva to participate and accept any offerings during any fire sacrifice that Daksha 
would organise in his kingdom. Shiva is an exemplarily self-restrained and highly 
dispassionate Lord God as he is an ascetic of the highest order, and so it did not 
matter to him whether or not Daksha insulted him, or did not invite him to a fire 
sacrifice, or didn’t offer Shiva his share of the sacrificial offerings. 

The question is “why did Daksha take special offence at Shiva when Brahma and 
Vishnu too had not got up as he entered the venue’? The answer is this—‘Daksha’s 
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daughter Sati was married to Shiva, and therefore the latter was his son-in-law. 
Daksha took special umbrage at Shiva because he treated Shiva’s showing 
indifference to him as an insult inflicted upon his dignity and stature by his son-in- 
law. Daksha forgot, in his misplaced sense of false importance and ego, that Shiva 
was one of the almighty gods of the Trinity and not merely his son-in-law. The other 
two senior gods, i.e. Brahma and Vishnu, were not related to Daksha as was Shiva, 
and this was the reason why he was especially very angry with Shiva. 

But Shiva’s insult did not go down well with Nandi (the Bull) who is his devout 
follower and mount. So Nandi counter-cursed Daksha that if he did so (i.e. if he did 
not offer the required share of sacrificial offerings to Shiva as ordained by the 
scriptures) then his fire sacrifice would be ruined. 

Shiva all but forgot about this incident, but Daksha tied a firm knot in his mind 
that he will definitely insult Shiva by holding a fire sacrifice and neglecting him. 

During the fire sacrifice organised by Brahma, when Daksha entered the venue, 
not only Lord Shiva but the other two senior-most gods, i.e. Brahma the creator, and 
Vishhu the sustainer, too had not got up. This is the reason why we learn here that 
Daksha had not invited even Brahma and Vishnu in his fire sacrifice—refer: Chaupai 
line no. 2 that precedes Doha no. 61.] 
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jaum binu bolerm jahu bhavani. raha'i na silu sanehu na kani. 4. 
jadapi mitra prabhu pitu gura géha. jā'i'a binu bolehum na samdeéha. 5. 
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Oh Bhavani (another name of Sati)! If you go there without any invitation, then your 
honour, self-respect and dignity would suffer. (4) 
Although it is alright, without doubt, to go to the house of one’s friend, one’s 
Lord, or one’s father even without a formal invitation, (5)--- 
---but still it is not good for anyone to go to the place of someone who 
harbours animosity and ill-will.’ (6) 
[Note—Whatever Shiva warned Sati proved to be true. She was neglected and 
insulted at her father’s place: refer—Ram Charit Manas, Baal Kand, Doha no. 63 
along with its preceding Chaupai line nos. 1-8.] 
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bhamti anéka sambhu samujhava. bhavi basa na gyanu ura ava. 7. 
kaha prabhu jahu jo binahim bola'ém: nahi bhali bata hamaré bhā'ēm. 8. 


Shiva tried his best to explain things to Sati (and try to persuade her not to go to her 
father’s place without an invitation), but so powerful is one’s fate and destiny that 
wisdom eluded her; she would not see the reason and remained adamant. 

[It is this stubborn nature of hers that had led to her miseries in the first place. 
She had not listened to Shiva’s advice not to cast doubts on Lord Ram’s divinity and 
integrity, and Sati’s stubbornness had resulted in Shiva’s abandonment of her when 
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she assumed the form of Sita to test Lord Ram, and later resorted to telling lies in 
order to hide her misdemeanours.] (7) 

Deciding that she won’t listen to his advice, Lord Shiva finally gave up and 
said in a remorseful mood—‘Well, if you go without being invited, do as you like, but 
I don’t think it to be a good thing to do. I don’t like it, and nor do I agree with it. 

[Do as you think fit because you are stubborn and won’t heed sane advice. But 
don’t think I have given any bit of consent to it. I do not like your going to your 
father’s place when he has completely neglected us, but you seem to be adamant. So, I 
think that it is wise for me to keep quiet now as it is clear that your fate is doomed.]’ 


(8) 
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kahi dékha hara jatana bahu raha'i na dacchakumari. 
di'€ mukhya gana sanga taba bida kinha tripurari. 62. 


Lord Har (Shiva) tried his best to persuade the daughter of Daksha’ (Sati) not to go 
(uninvited to her father’s place), but unfortunately she would not listen. 

So finally, Lord Tripurari* (Shiva, the Lord of the three dimensions of the 
world) sent her (i.e. allowed her to go to her father’s place) along with his chief 
attendants to accompany her. (Doha no. 62) 

[Note—'The epithet “daughter of Daksha” is used here to indicate that after all Sati 
had inherited the genes of her father—to be stubborn, to lack wisdom, and inclined to 
show disrespect to Shiva and his words by disobeying him—inspite of the fact that 
Shiva was not an ordinary god but *Tripurari, “the Lord of the entire world consisting 
of three levels of existence, viz. the heaven, the earth and the nether world’. ] 
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caupa’. 


pita bhavana jaba ga'n bhavani. daccha trasa kahum na sanamani. 1. 
sadara bhaléhi mili ēka mata. bhaginīm milirn bahuta musukata. 2. 
daccha na kachu puchi kusalata. satihi biloki jaré saba gata. 3. 


When Bhavani (i.e. the wife of Lord Bhava, Shiva) reached her father’s house, no one 
welcomed her due to fear of inviting the wrath of Daksha. (1) 
However, her mother was the only person who met her respectfully. [That is, 
Sati’s mother met her affectionately, and she was the only person who welcomed her. ] 
Her sisters too met her, but all of them were smiling (in a sarcastic manner)!. 


(2) 
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*Daksha did not as much as asked for her well-being even as a matter of 
formal courtesy. Instead, when he saw her he was so agitated that his body burnt like 
it was afire. [His blood-pressure rose and he became exceedingly annoyed.] (3) 

[Note—'Why were they ‘smiling in a sarcastic manner’? Because Sati had come 
alone, without being accompanied by her husband Shiva, whereas the rest of her 
sisters were accompanied by their respective husbands. Besides this, they smiled 
scornfully to indicate that though they were sisters but in the present situation Sati 
was the lowliest amongst them as not only her husband Lord Shiva was an ascetic but 
he had discarded her. To add to her woes, she wasn’t received well by her father, and 
her husband had been excommunicated from the community of gods so that he could 
not participate and take his share of the offerings of the fire sacrifice. Being fully 
aware of this, Sati chose to come, and this meant that she had no sense of self-respect, 
dignity and honour, something that was bound to invite scorn and ridicule. 

*This verse no. 3 can be interpreted as follows: Daksha did not welcome her, and 
did not even ask for her welfare. When Sati observed this rude attitude of her father, 
as well as the scornful smile of her sisters, she became very angry and her entire body 
became so agitated as if if was burning in fire. 

What made Sati so angry, especially when Shiva had forewarned her of the type 
of reception she must expect at her father’s place? Well, firstly, Sati had little faith in 
her husband’s wisdom as is evident when she had not believed him with respect to his 
advice on Lord Ram. So, even in the case of her father she had not paid much weight 
to Shiva’s advice that she won’t be welcome—because she thought that her father 
may harbour ill-feelings for her husband but he will not have any hard feelings 
against her as all fathers love their off-springs. 

Her father may not have invited her husband out of personl enmity, but she 
thought that when she would meet him he would naturally show a father’s inherent 
affection for his daughter, and would treat her in the same way he treated his other 
daughters, her sisters. But as the event turned out, it was not to be so. All her sisters 
had nothing but scorn for her, and quite the contrary to her expectations he father 
loathed her more than anyone else. 

In this scenario, Sati became very agitated and angry. The “burning of the body 
as if on fire” is a figure of speech to imply that the concerned person is highly 
agitated and angry as if his or her body is being scorched by heat. ] 
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satirn ja'i dēkhē'u taba jaga. katahum na dikha sambhu kara bhaga. 4. 
taba cita carhé'u jo sankara kahē'ū. prabhu apamanu samujhi ura dahe'u. 5. 


[Sati virtually bit her lips in disgust and somehow managed to suppress her anger in 
the initial phase. But then her anger burst out in the open when—] Sati went to see the 
fire sacrifice, but she could not find Lord Shiva’s share of offerings. [During a fire 
sacrifice, offerings meant for the different gods are kept aside. Sati looked over them 
and found that no offering has been set aside for Shiva.]' (4) 

At that moment she recalled what her husband, Lord Shiva, had told her (or 
had warned her—that it is sure that Daksha wouldn’t offer any sacrificial offerings to 
him due to past animosity)’. 

Interpreting this as an affront to the honour of the Lord (Shiva) and a clear 
public insult of him, her heart was outraged and it began burning with anger and 
seething with disgust (with a desire to seek retribution). (5) 
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[Note—'When Sati glanced over the offerings she discovered to her dismay that 
though the other two gods of the Trinity, viz. Lord Vishnu and Lord Brahma, had not 
come, but still their share of sacrificial offerings had been kept aside. Only Lord 
Shiva had been singled out for utter neglect and contempt as not even a trace of the 
offerings were set aside for him even in a token and perfunctory manner as absolutely 
necessary to be done during a fire sacrifice. This is because during such religious 
rites, offerings must be made to ‘all the gods without exception’. 

Had no offerings been kept aside for Vishnu and Brahma, the affront to Shiva 
would not have been so marked, but as the things stood Sati could not digest that 
Shiva be singled out for such brazen insult. 

*Refer notes appended to Chaupai line nos. 1-6 that precede Doha no. 62 herein 
above. | 
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pachila dukhu na hrdayam asa byapa. jasa yaha bhaya'u maha paritapa. 6. 
jadyapi jaga daruna dukha nana. saba tem kathina jati avamana. 7. 


The previous sorrows from which she was already suffering till now (that her husband 
had repudiated her) had not tormented her heart as much as this new horror (of 
witnessing her husband’s public insult and the scorn heaped on him). This new 
torment was intolerable, and it shook her heart from its core. (6) 

*Although there are many types of great sorrows and grief that torment a 
person during his or her interaction with the world, but the greatest amongst them is 
being insulted, scorned at and rebuked in front of the society*. 

[*This verse can be interpreted in another way also as follows: “Although 
there are many types of great sorrows and grief that torment a person during his or her 
interaction with the world, but the greatest amongst them is the insult, the rebuke and 
the scorn that is heaped on one’s own people, such as one’s kith and kin.] (7) 

[Note—The reader would note that all of Sati’s miseries have their genesis in her 
stubborn nature and lack of faith and trust in her husband who was not an ‘ordinary 
husband’ but the wisest of all the gods. The lesson that one learns is that one ought to 
pay attention to one’s sincere advisor, especially when he is a learned and wise one, 
and not be too stubborn or over-confident about one’s own wisdom and intelligence. 

The second lesson to be learnt is that one should never go anywhere uninvited, no 

matter what happens, especially at a place where one is certain that he or she would 
not be welcome because the host harbours ill-feelings towards one’s close relatives. 
In the present case we observe that Sati had not personally offended her father 
Daksha in any way, and on the contrary had come to her father’s place in good faith 
and with full confidence that he would show fatherly affection for her, but as it turned 
out, she discovered to her dismay, that since he had ill-will for her husband he treated 
even his own daughter with disdain. ] 
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This thought (as described in verse nos. 5 and 7 herein above) made Sati furious with 
indignation and anger. Her mother tried to calm her down in various ways. 
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[Her mother tried to soothe her ruffled feelings in the best way she could, and 
tried to dissuade her from taking any reckless action in anger. But as it turned out, the 
events had gone out of hand, and it was too much for Sati to cope with Shiva’s public 
insult and humiliation—as will be clear in the following narrative.] 98) 
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siva apamanu na jā'i sahi hrdayanř na hō'i prabodha. 
sakala sabhahi hathi hataki taba boli bacana sakrōdha. 63. 


Insult to Lord Shiva was unbearable and unacceptable for Sati, and she could not 
pacify her heart on this count. So, outraged and unable to restrain herself, she poured 
scorn at the whole assembly and reproached it sternly in angry words—(Doha no. 63) 
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sunahu sabhasada sakala muninda. kahi suni jinha sankara ninda. 1. 
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Sati angrily snubbed the whole assembly and said angrily—‘Listen all the members of 
this assembly, including the sages who are present here. Listen all of you who have 
criticised Lord Shiva or have heard such insults being inflicted upon the Lord. (1) 

All of you will immediately be given the fruits of your deeds (i.e. you will be 
summarily punished for your insulting Shiva). Let my father also regret fully and 
repent (for his misdeeds and sin of insulting Lord Shiva). (2) 
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santa sambhu Sripati apabada. suni'a jaham taham asi marajada. 3. 
kati'a tasu jibha jo basa'l. Sravana midi na ta cali'a para’. 4. 


It is a matter of rule that wherever and whenever you hear saints, Lord Shiva and Lord 
Vishnu (“Sri-Pati”, the Lord of Sri or goddess Laxmi) being reviled (abused, insulted, 
scorned at or criticised) [1], then if it is within your means you should chop-off the 
tongue of the reviler, and if it is not possible to do so then you should close your ears 
(so that you don’t have to listen such vile words) and run away (get away) from the 
place [2]. (1-2) 
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jagadatama mahésu purari. jagata janaka saba kē hitakari. 5. 
pita mandamati nindata teh. daccha sukra sambhava yaha déhi. 6. 


It is such an irony that Lord Mahesh (Shiva), who is the universal Atma (soul) of the 
entire creation (“Jag-daatma’’), who is the Lord of the entire world (“Puraari”), who is 
the Father of the whole world (“Jagat Janak”), and who is the well-wisher of all 
(“Hitkaari”) [5]--- 

---My father is so stupid and of a low intellect that he has chosen to criticise 
and revile the same great Lord of creation! And it is an irony and my bad luck that 
this body of mine is produced by his sperms (because most unfortunately I happen to 
be his daughter) [6]. (5-6) 
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It is for this reason (as narrated in verse nos. 3-6 herein above, but especially verse no. 
6) that I will leave my sinful, hateful and vile body immediately (because it is born 
out the despicable sperms of my sinful father Daksha). And while I do so, I will 
enshrine Lord Shiva, who is adorned with the crescent moon on his forehead and 
whose flag has the emblem of the Bull (“Brish’—which stands for the virtues of 
righteousness, auspiciousness, probity, propriety, and noble conduct), in my heart.” 
(7) 

Saying thus, Sati burnt her physical gross body in the fire of produced by 
doing Yoga’. As soon as she burnt herself, there was a tumultuous plaintive cry of 
dismay and horror’. (8) 

[Note—'Sati has now realised that the root cause of all her miseries is that she carries 
the genes of her sinful, stubborn, stupid and haughty father Daksha. He had not 
understood the divine nature of Lord Shiva, and had treated him as an ordinary god. 
That Shiva had married his daughter Sati further reduced the stature of the Lord in his 
eyes—for Daksha started treating Shiva as being inferior to him by the virtue of him 
being Shiva’s father-in-law. In his ignorance, naivety and sense of false self- 
importance, Daksha had forgotten that Shiva was the Lord of creation, and that is 
why he is honoured by the epithet “Maha-Deva’’, the Great God. No other god has 
this honour. 

Lord Shiva is a highly self-realised and enlightened Lord who knows that the 
gross physical body is not the true self of any living being, but that the true self is the 
Atma, the Soul which is a universal pure conscious entity that lives in the body of all 
living beings. That is why Shiva is called “Jagdaatma’—the universal Soul of the 
entire world. 

It is said that when a person dies, the last thoughts that are in his or mind decide 
where he or she goes in re-birth. For instance, if one thinks of Lord God then after 
death his soul migrates to the abode of the Lord. If he thinks of this world and its 
pleasures, then he is reborn in the world to fulfill his desires to enjoy it. 

In the case of Sati, she enshrined Shiva in her heart, which is saying that her mind 
and sub-conscience was fixed on Shiva, and therefore she was bound to go where 
Shiva was in her next birth. As it eventually happened, Sati was re-born as Parvati in 


the household of Himvaan, the king of the snow-covered mountains known as 
Himalayas. She married Lord Shiva in this new incarnation. 

*The word used in the text for the fire in which Sati burnt herself is “Yog Agni”. 
This is the type of fire that is kindled inside one’s body by friction caused by the vital 
winds. Usually this is the sort of death achieved by ascetics who are expert in doing 
Yoga. Since Sati was the consort of Shiva who is an expert ascetic himself and the 
patron god of all ascetics, it is natural to expect that she had full knowledge of this 
sort of death. It is painless and voluntary. 

According to some versions, however, the phrase “Joga Agni” (àm afifa) refers 


to the fire of the sacrificial pit. If this is to be treated as the means by which Sati left 
her body then it would obviously mean that she jumped into the fire sacrifice to burn 
herself. The word “Sati” refers to ancient practice in India wherein the dead man’s 
widow burnt herself in the cremation fire lit to cremate her husband’s body. In this 
case, the widow rode atop the funeral pile consisting of firewood, and then fire was 
lit. 

*Sati’s burning of herself during the process of the sacrifice was tantamount to it 
getting disrupted. A disrupted fire sacrifice portends great evil for the patron who 
hosts it. As we shall read below, Lord Shiva sent his chief disciple named Birbhadra 
who came angrily and not only completely defiled and upturned the fire sacrifice 
ritual but also severely punished all the gods and sages who were present there. ] 
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As soon as the attendants of Lord Shiva, who had accompanied Sati on the 
instructions of Shiva (see line no. 2 of Doha no. 62 herein above), heard of her death’, 
they immediately began to spoil the fire sacrifice. 


When sage Bhrigu* saw that the fire sacrifice was being ruined, he intervened 


and saved it from complete destruction’. (Doha no. 64) 


[Note—'This shows that the attendants of Shiva who had accompanied Sati were not 
allowed to enter the venue, but stood guard outside the gates. When Daksha had 
decided to completely neglect Shiva it is natural that the latter’s attendants would also 
be boycotted. So, when Sati burnt herself inside the pavilion and a huge tumult was 
raised, these Shiva’s attendants rushed inside to find out what had happened. And as 
soon as they saw that Sati had died, they became furious and drew their weapons, 
creating mayhem inside the pavilion to avenge Sati’s death and Shiva’s insult. 

*When Shiva’s attendants started ruining the fire sacrifice, sage Bhrigu invoked 
some mystical Mantras (secret formulas) of the Yajur Veda which help to overcome 
those forces that disrupt a fire sacrifice. Bhrigu invoked those specialised Mantras 
and offered oblations to the fire once again. This resulted in creation of thousands of 
semi-gods named “Ribhu”, who immediately chased away Shiva’s attendants. This 
saved the fire sacrifice from immediate ruin. 

This statement that the ‘fire sacrifice was saved by sage Bhrigu’ shows that he 
was the presiding priest of the sacrifice. But it was a temporary relief because soon 
Lord Shiva sent Birbhadra who came angrily to completely ruin the sacrifice and 
punish all those present, including Daksha. Refer verse nos. 1-3 herein below. 

*Sage Bhrigu is a well known sage and seer who appears in a number of Vedic 
and Purnaic works. His name ‘Bhrigu’ is derived from the root word ‘Bhrij’ or 


‘Bhraaj’ which literally means to roast or burn, and therefore it could mean the sage, 
who was a fire sacrifice priest, had some mystical powers which allowed him to 
kindle the altar fire automatically by use of Mantras. According to mythological 
history, the patron God of lightening, Lord Maatarishwan, brought the celestial 
lightening down to earth and taught three priests the art of kindling the sacred altar 
fire using the Aranis (‘the fire sticks’ used to kindle fire by vigorous rubbing 
together). These three priests were the Bhrigu, the Angiras, and the Atharvan. 

Sage Bhrigu has is regarded as being one of the nine ‘Manas Putras’ of Brahma, 
the creator. [That is, Bhrigu was born as the son of Brahma because the latter wished 
in his mind and heart, the ‘Mana’, to have a son, a ‘Putra’, rather than the usual 
process by which a son is born, i.e. the physical process of procreation by 
intercourse. ] 

He is one of the seven celestial sages known as “‘Sapta-rishis”’. 

He is also stated elsewhere as being the son of Indra (the king of Gods). The 
Taittiriya Upanishad of Krishna Yajur Veda tradition, in its Valli 3, Anuvak 1 
describes him as ‘Bhirgu Vaaruni’, i.e. the son of Varun (the Water God). He was the 
father of Laxmi, the divine consort of Vishnu the sustainer and protector of creation. 
That is why Laxmi, the goddess of wealth and prosperity, is also known as Bhargavi, 
the daughter of Bhargava, or Bhrigu. 

According to Bhagwat Maha-Puran, Skandha 4, Canto 1, verse nos. 43-45, sage 
Bhrigu had a wife named ‘Khyaati’ from whom he begot two sons named Dhaataa 
and Vidhaataa, and a daughter named Sri. ‘Sri’ (whose another name was Laxmi) was 
later married to Vishnu. Meanwhile, sage Meru married his daughters Aayati and 
Niyati to Dhaataa and Vidhaataa respectively. Aayati gave birth to Mrikand, and 
Niyati gave birth to Praan. Mrikand’s son was the famous sage Markendeya, and 
Praan’s son was Ved-shiraa. Hence, sage Markendeya was a great grandson of 
Bhrigu. 

According to Bhagwat Maha-puran, 3/24/21-24, and 4/1, it is narrated that in the 
epoch called Swayambhu-Manwantar, king Manu’s daughter named Devhuti was 
married to sage Kardam from whom she begot nine daughters. They were named 
Kalaa, Anusuya, Shraddha, Havirbhu, Gati, Kriyaa, Urjaa or Arundhati, Chiti and 
Shaanti, and Khyaati. They were married repectively to sages Marichi, Atri, Angiraa, 
Pulastya, Pulaha, Kratu, Vasistha, Atharvan and Bhrigu. 

In other births sage Bhrigu is regarded as the grand-father of Shukracharya (also 
known as Ushnaa), the moral preceptor of the Demons (Refer: Bhagwat, Skandha 4, 
Canto 1, verse no. 45). [Bhrigu’s son was Kavi, and the latter’s son was 
Shukracharya.] 

He was one of the ancient sages after whom a lineage was established—and his 
descendents assumed his name as their surname or title. It is ‘Bhargava’ or “Bhrigu’. 
Some well known names of sages who followed him in this lineage are sages 
Jamdagni and Parashuram. 

He is one of the four sages (the others being Marichi, Atri and Kashyap) who had 
elaborately described the Vakhaanas Aagam followed by some Vaishnav sects 
(followers of Vishnu worship). 

He performed severe austerity and penance at a place called Bhrigu Kaccha 
located on the banks of river Narmada where it merges with the Arabian Sea. It is 
situated in the Broach area of Gujrat state of western India. 

He is credited with composing the tome of astrology and horoscopes known as 
‘Bhrigu Sanhita’. It is said to contain a data base of all possible horoscopes that can 
be created by considering all possible permutations and combinations of the nine 
planets and twelve zodiac signs. 

The third chapter, called Valli no. 3, of the famous Taittiriya Upanishad of the 
Krishna Yajur Veda tradition is revealed by Varun to Bhrigu when the latter 
approached his father Varun to ask him the method by which Brahm can be realised. 
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He once tested the Trinity Gods (Brahma, Vishnu and Shiva) and determined that 
Vishnu is the best amongst them and alone deserves worship. This story in brief is as 
follows— 

Once all the sages had collected and decided to judge which of the Trinity Gods, 
i.e. Brahma the creator, Vishnu the sustainer, and Shiva the concluder, is the greatest. 
Sage Bhrigu was appointed to find it out. Bhrigu first went to Brahma and did not 
show any respect to him. This enraged Brahma, but somehow he managed to control 
himself. Then Bhrigu went to meet Shiva. Shiva came forward but Bhrigu did not 
want to meet him, accusing the Lord of following inauspicious way of life. This 
enraged Shiva who lifted his trident to kill Bhrigu. Then Parvati, the consort of Shiva, 
intervened and pacified him. 

Finally, Bhrigu went to Vishnu who was reclining in his divine abode known as 
Vaikuntha. Bhrigu got annoyed that Vishnu did not get up to welcome him, and so he 
kicked the Lord on his chest. Lord Vishnu woke up from his sleep, and instead of 
becoming angry at Bhrigu asked for his forgiveness as he was unaware that the 
Brahmin has arrived as he was asleep. Further, Vishnu showed Bhrigu great respect 
and said that instead of feeling insulted on being kicked on the chest, he is feeling 
honoured that a great sage had blessed him by touching his body with his august feet. 
This stunned Bhrigu; he was dumbfounded at the gracious and forgiving nature of 
Vishnu. But Vishnu’s consort Laxmi, the goddess of wealth and prosperity, was 
extremely peeved, and she cursed the Brahmin that henceforth the entire Brahmin 
race will have to suffer because of lack of wealth and would be forced to beg for their 
sustenance. 

Lord Vishnu wears the mark made by the sage’s footprint on his chest as a token 
of respect that he has for learned Brahmins. 

Bhrigu came back and narrated the entire thing to the assembly of sages. They 
decided that indeed it was Lord Vishnu who was the greatest because he had 
conquered anger, the worst of all the negative qualities and the cause of all strife and 
destruction. Anger was to become the greatest of evils and vices in this world, and 
forgiveness as the greatest of virtues. ] 
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When Lord Shiva got the news (of Sati’s death and the cause of it), he became 
furious. He angrily sent Beerbhadra” to take revenge and punish the perpetrators. (1) 
He (i.e. Beerbhadra) went immediately and laid to waste the fire sacrifice of 
Daksha, punishing the various gods and other attendees in a proper manner. (2) 
[Note—'How did Shiva come to know of the developments that resulted in the death 
of Sati? One answer is that his attendants, whom he had sent with Sati to escort and 
protect her (as narrated in Doha no. 62), came rushing back to inform him of the 
developments at Daksha’s place. 

But there is a different version given in Shiva Puran, Kashi Khand, Canto 89, 
verse nos. 5-12. According to it, sage Narad came to Shiva and reported how and why 
Sati had died. Shiva showed indifference, saying that it is the way of the mortal 
world, that one should be detached from such developments and remain aloof from 
being honoured or insulted, or being attached to worldly relationships such thinking 
someone as one’s wife or father-in-law. Sage Narad told Shiva that though this is a 


highly correct way of spiritual thinking but from the practical point of view it is 
counter-productive. Say, what will the world think if Shiva remains indifferent and 
does not take any action? The wicked world, which does not realise Shiva’s stellar 
spiritual philosophy and highly enlightened state of being, would think that Shiva was 
afraid to take action, or he was too weak or impotent to seek retribution for his own 
insult as well as the ignominious way his wife Sati had died. His exalted stature in the 
community of gods would be severely undermined. This motivated Shiva to send 
Beerbhadra to punish those who were responsible for Sati’s death. 

The same story is narrated in Kedaar Khand, Canto 3. 

*Beerbhadra—The name means “a gentleman (“Bhadra”) who is very brave 
(“Beer or Veer’)”. 

According to Kedaar Khand, Canto 3, angry Shiva tore at the lock of hairs on his 
head and uprooted some of its strands. Then he slammed them angrily on the side of 
the mountain at Kailash. This produced Beerbhadra and his army of attendants. 

Beerbhadra’s birth and the subsequent destruction of Daksha’s fire sacrifice is 
narrated in detail in Srimad Bhagwat Maha-Puran, Skandha 4, Canto 5 as follows:-- 

According to its verse nos. 1-6—“As soon as Shiva heard of how he was insulted 
in the fire sacrifice of Daksha that resulted in Sati’s death, he became furious. 
Chewing his lips with his teeth in anger, he got up, tore at the lock of hairs on his 
head, uprooted some of its strands, and slammed them against the earth. This 
produced Beerbhadra. He had a colossal body, thousand arms that held countless 
forms of weapons, three eyes as brilliant as the sun, ferocious sharp teeth, hairs that 
resembled leaping flames of a raging fire, dark complexion, and he wore a garland of 
skulls. 

Beerbhadra stood before Lord Shiva with palms joined in submission, and asked 
Shiva for instructions. Shiva told him—‘Oh son, you have been created from a 
fraction of my own body (because Beerbhadra was created from Shiva’s hairs). You 
will be called another Rudra like me. Go and punish Daksha in an appropriate 
manner.’ Beerbhadra lifted his trident and rushed to the fire sacrifice of Daksha. At 
that time it appeared that a huge storm has arrived.” 

Mahabharat, Shanti-parva, however, presents a little variation of how Beerbhadra 
was created. Here, Vaismapaayan Veda Vyas told Janmanjaya that “Shiva produced 
Beerbhadra from his mouth. The latter was an image of Shiva, and a personified form 
of anger. Hence, Beerbhadra was called ‘Rudra’, meaning the angry form of Shiva. 
When Shiva ordered him to go punish Daksha and ruin his sacrifice because it was 
not being conducted according to the sanction of the scriptures, Beerbhadra produced 
countless devil warriors from each root of his hair on his skin. They were aided by 
Mahakaali, the ferocious form of Sati’s spirit. 

Srimad Bhagwat Maha-Puran, Skandha 4, Canto 5, verse nos. 13-26 describe in 
detail the destruction of the fire sacrifice of Daksha and how those who had caused 
insult to Shiva, such as the selfish gods, the priests, as well as Daksha were punished. 

So, as soon as Beerbhadra reached the site of the fire sacrifice, he and his 
warriors surrounded the venue of the sacrifice and laid everything to ruin (verse nos. 
13-15). 

To punish sage Bhrigu who had taken the side of Daksha and scorned at Shiva in 
as much as he not only sneered at the Lord and challenged his authority but also 
helped Daksha to resume the fire sacrifice and chased away Sati’s escorts by creating 
demi-gods by the virtue of mystical powers of Mantras of the Yajur Veda in which he 
was an expert. 

As soon as Beerbhadra reached the venue of the fire sacrifice, he took Daksha 
Prajapti as captive. His companion Chandish held Pusha as hostage, and Nandi (the 
Bull of Shiva) caught hold of Bhagdeva (the personified forms of various gods who 
were there to take their shares of the offerings made to the sacred fire). 
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Then Beerbhadra pinned Bhagdeva to the ground and gorged out his eyes because 
he had used his eyes to signal encouragement to Daksha to insult Shiva in the court of 
Brahma earlier (verse no. 20). 

Then he pulled out the teeth of Pusha because when Daksha was insulting Shiva 
in the same court of Brahma, Pusha was laughing with an open mouth and showing 
his thirty-two teeth in mirth (verse no. 21). 

Finally, Beerbhadra pushed Daksha to the ground, sat on his chest, squeezed and 
wringed his neck so as to break it from the shoulders like one breaks the neck of a 
sacrificial animal. Then he threw this severed neck into the fire pit. After thus 
punishing all chief offenders, Beerbhadra returned to Lord Shiva at Kailash—(verse 
nos. 22-26). 

The remaining gods, sages and others were obviously so terrified that they made 
good their escape before Beerbhadra could turn his attention at them—Bhagwat 
Maha-Puran, Skandha 4, Canto 6, verse no. 1. 

In Bhagwat Maha-Puran, Skandha 4, Canto 7, verse no. 60, sage Maitreye told 
Bidur that the former had heard of this story of how Daksha’s fire sacrifice was 
ruined because he had insulted Lord Shiva from Uddhav. 

The story of how Daksha had insulted Shiva in the court of Brahma is narrated in 
Bhagwat Maha-Puran, Skandha 4, Canto 2, verse nos. 4-33. 

At that time Birbhadra had cut-off the head of Daksha and threw it in the fire pit 
of the sacrifice. This fire was called “Dakshinaagni’, the same one in which sage 
Bhrigu was offering oblations. After this incident, Brahma etc. prayed to Lord Shiva 
to forgive Daskha as the latter was Brahma’s son who was created by him to oversee 
this creation as its guardian. The all-forgiving and merciful Lord Shiva agreed, and to 
revive Daksha he stictched the head of a goat on his torso. Daksha came alive, and he 
thanked Shiva by praying to him in the voice of a goat, but bleating meekly. This 
pleased Shiva. Henceforth, Shiva blessed Daksha that whenever anyone offers 
worship to him (Shiva) then the worshipper should conclude his prayers by making 
the sound similar to that made by a goat. 

This entire episode is narrated in Srimad Bhagwat Maha-puran, Skandha 4—(i) 
Canto 6, verse nos. 1-8, 33, 41-53 (where Brahma has prayed to Shiva to forgive the 
punished gods and revive them); (ii) Canto 7, verse nos. 5, 7-8 (Shiva stitching the 
head of a goat on Daksha), verse nos. 9-15 (where Daksha has prayed to Shiva), and 
verse no. 16 (where it is said that Daksha, who now had the head of a goat, resumed 
his fire sacrifice after being forgiven by Shiva). ] 
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The ignoble and contemptible fate of Daksha and all others who had the temerity and 
audacity to insult Lord Shiva (the greatest amongst the gods) was in line with the fate 
of anyone who dares to insult the Lord. (3) 
This history is known by the whole world (and narrated in detail in the 
Purans), and therefore I (sage Yagyawalkya') have narrated it in brief. (4) 
[Note—'Remember: This story of Lord Shiva’s marriage is being narrated by sage 
Yagyawalkya to sage Bhradwaj when the latter asked him to narrate the divine story 
of Lord Ram. Yagyawalkya started his narration with the visit of Lord Shiva to sage 
Agastya’s hermitage and subsequent events that led to the narration of Shiva’s 
marriage with Parvati. Refer: Ram Charit Manas, Baal Kand, Doha no. 47 along with 
its preceding Chaupai line nos. 2-8.] 
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At the time of her death, Sati asked Lord Hari (Vishnu, the Supreme Being), to bless 
her with a boon that she may have affection and devotion for (i.e. serve) the holy feet 
of Lord Shiva in all her successive births. (5) 

It is for this reason that she was re-born in the household of the king (or the 
patron deity) of the snow-covered mountains (known as the Himalayas) as Parvati. (6) 
[Note—An exactly the same thing is narrated in Srimad Bhagwat Maha-Puran, 

Skandha 4, Canto 7, verse no. 58. 

An interesting thing is to be noted here. Sati had requested Lord Hari “to grant 
her a boon so that she may serve or have devotion for the feet of Lord Shiva in all her 
forthcoming births”, instead of seeking “final dissolution of her gross body so that her 
soul finds its liberation and deliverance, or in other words, seek final emancipation 
and salvation for herself”. This is because she had a desire to serve Lord Shiva like all 
“‘Bhakts’ or devotees want. In order to serve Shiva’s holy feet it was necessary to take 
a birth once again. If she had sought final dissolution for her soul, if she had sought 
final emancipation and salvation for her soul it would have meant that the soul would 
merge with its primary source, the cosmic Soul known as Brahm, and there would be 
no rebirth for her. This destiny of the soul is known as “Moksha”. If she had sought 
Moksha then in this situation it would have been the end of the cycle of birth and 
death for her, and this meant she wouldn’t be able to fulfil her desire to serve Lord 
Shiva any longer. 

A ‘Bhakta’ (devotee) does not want Moksha; he or she wants to be able to serve 
the object of his or her adoration and devotion for a long-long time. Ascetics and 
hermits, those who are self-realised and well-versed in the higher learning of the 
metaphysical philosophy of the Upanishads, however, prefer dissolution of their gross 
body and find final freedom for their soul for all times to come. In other words, they 
seek ‘Moksha’. 

Refer: Ram Charit Manas, Kishkindha Kand, Chanda line no. 6 that precedes 
Doha no. 10 where we read that Baali, the monkey king of Kishkindha, had sought a 
similar sort of boon from Lord Ram at the time of his death. 

Similarly, in Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 5-6 that 
precede Doha no. 24 we find that the friends and common citizens of Ayodhya pray 
to God that they be so blessed that in every birth they have to take due to the 
cumulative effect of their deeds in any given birth, they can have unstinted devotion 
for Lord Ram and are able to serve him. 

Even sage Vasistha, who was the royal priest of the kingdom of Ayodhya and the 
son of the creator Braham, had also sought this type of blessing in Ram Charit Manas, 
Uttar Kand, Doha no. 49. 

Now, why was she born in the household of ‘“Himwaan’, the king or the deity of 
the snow-covered mountains known as Himalayas? There are the following possible 
reasons for it— 

(i) At the time of death she had asked that in her next birth she could serve Lord 
Shiva, and it is well known that Shiva’s terrestrial abode is in Mt. Kailash which is 
located in the northern fringes of the Himalayas. 

(ii) Sati was scorched in heat of two kinds—one was the heat generated by her 
anger, and the other was the heat that burnt her physical body. So her soul wished to 
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be born in a cold environment, and no other place suited its desire better than the 
“snow-covered mountains’. 

(iii) Her soul wished to take birth in a home where the general ambience was of 
contentedness, calmness and tranquility as opposed to ambition, greed, and a false 
sense of pride, arrogance and ego. Himwaan, the king of the mountains, was 
inherently cool and calm by temperament as symbolised by the snow that covered his 
kingdom. Himalayan mountain ranges are by their inherent nature a tranquil and 
serene place where hermits and ascetics seeking solace and succour for their souls can 
live in peace, as opposed to kingdoms in the plains where agitation, restlessness, 
greed, arrogance, strife, jealousy, malice and other worldly taints are order of the day 
and the dominant features. 

Sati had had enough of it when she was born as the daughter of Daksha Prajapati. 
So she wanted peace in her new birth, and therefore her soul chose to take re-birth in 
the Himalayas. 

(iv) It was destined for the soul of Sati that it would serve Lord Shiva again in her 
next birth. But to attain Shiva was not easy; it required doing severe Tapa (penance 
and austerity). Himalayas are the ideal place for doing Tapa. Even those who are born 
in the plains go to the Himalayas in the last days of their lives when they decide to do 
Tapa to attain emancipation and salvation for their tormented soul. This is also one of 
the prime reasons why Sati was born in the lap of the Himalayas themselves so that 
she finds it easy and convenient to do Tapa in a place close to her birth place, a place 
that has an environment and topography with which she is familiar since birth so as to 
facilitate her to cope with the rigours of doing severe Tapa. ] 
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Ever since Uma (Sati’s name in her new birth; the other name being ‘Parvati’) took 
birth in the household of the king of mountains (“Sail Griha’’*), all imaginable sorts 
of prosperity and well-being spread in all the directions of the realm. The mountains 
became an abode of blessings and abundance. (7) 

Sages and hermits established their holy hermitages here and there, 
everywhere, and the king of the realm (Himwaan) gave them land and other facilites 
for the purpose. (8) 


[Note—*The word “Sail” (@) means ‘mountain’, and ‘Griha’ (E) means ‘home’. 


Ever since the time Uma was born in the lap of the grand mountain ranges of the 
Himalayas, it became a preferred destination for sages and hermits seeking to 
establish their hermitages and spend their lives in tranqulity, serenity and peace, 
doing meditation and penances, and initiating disciples into the eclectic disciplines of 
spiritualism and metaphysics. It is a remarkable thing to note that even today this 
tradition continues, though of course the present corrupt age of Kaliyug has had its 
negative effect on this noble and holy tradition. 

When a divine and blessed soul lives at a place, it is transformed miraculously 
from being a god-forsaken abhorable place to an oasis of blessedness, happiness, 
peace and well-being. We shall read later on in Ram Charit Manas that when Lord 
Ram came to live in Chitrakoot, an otherwise densely forested area pregnant with 
wild animals and far away from any civilised habited part of any kingdom, the place 
metamorphosed into a virtual heaven-on-earth. Refer: Ram Charit Manas, Ayodhya 
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Kand, from Chaupai line no. 5 that precedes Doha no. 137—to Chaupai line no. 4 that 
precedes Doha no. 139. 

Once again we find that when Lord Ram went to live on Mt. Prabarshan near 
Rishyamook mountain range, the hill became heavenly with its magnificent beauty 
and outworldly charm—trefer: Ram Charit Manas, Kishkindha Kand, from Chaupai 
line no. 8 that precedes Doha no. 12—to Doha no. 17.] 
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sada sumana phala sahita saba druma nava nana jati. 
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In those mountains there sprang up countless verdant forests of beautiful ever-green 
lush trees that were laden with flowers, fruits and leaves of various kinds. These trees 
flourished everywhere irrespective of the season. 

Likewise, mines of precious stones (gems, jewels) emerged on the mountains. 
(65) 


[Note—Refer note appended to verse nos. 7-8 herein above. | 
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All the rivers flowed with clean water, and all the birds (“Khaga’’), the animals 
(“Mriga’’) and the insects (“Madhup’”) lived happily. (1) 
All those who lived on the mountains abandoned their natural apprehensions, 
their animosities and antipathies with one another, and lived in perfect harmony. (2) 
[Note—Refer note appended to verse nos. 7-8 herein above. 
Life was happy and friendly in the realm of Himwaan, the king of the Himalayas, 
ever since Uma was born there. ] 
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mountains where she was born) made her advent in the household of the king of the 
mountains, his home as well as the rest of his realm became as cheerful and enlivened 
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with happiness as when a devotee of Lord Ram gets access to Bhakti (devotion) for 
the Lord’. (3) 

Indeed it is expected that every day there would be renewed auspiciousness, 
cheerfulness and delight in the household where someone whose glories and virtues 
are sung regularly by the creator Brahma and others is born. [This ‘someone’ is Uma, 
the Mother Goddess who is the divine consort of Lord Shiva, the “Mahadeva” or the 
‘Great God’ of creation. ]” (4) 

[Note—'That is, everyone was cheerful and contented ever since Uma took birth in 
the mountains. Just like a devotee feels fulfilled and absolutely contented when his 
desire for having Bhakti (devotion) for the Lord God bears fruit, the entire realm of 
the mountains effused an aura of vibrancy, abundance, liveliness and cheerfulness 
after the birth of Uma there. A devotee of Lord Ram does not want any other thing in 
this world except devotion for the Lord and a chance to serve the Lord. If this desire 
of his is fulfilled, he regards himself as the happiest person in existence. The same 
feeling of contentedness, happiness, joy and delight permeated in the kingdom of the 
mountains when Uma was born there. 

Refer also to Tulsidas’ book “Parvati Mangal”, verse nos. 7-8 also describe the 
prosperity in the household of Himwaan when Parvati (the daughter of the 
mountains) was born. 

*Later on in the story of Ram Charit Manas we shall read that when Lord Ram 
was born in the household of Dasrath, the king of Ayodhya, a similar environment of 
auspiciousness and happiness prevailed, and the king felt that he is most fortunate 
that the Lord of the world has come to his home as a child—refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 5 that precedes Doha no. 193.] 
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narada samacara saba pā'ē. kautukahim giri géha sidha’é. 5. 


When the celestial sage Narad (pronounced as “Naarad”) heard of this whole episode, 
he was amazed and very astonished. So, he set off for the household of the king of 
mountains (to learn the truth and see things for himself). (5) 
[Note—Narad was astonished and amazed at this development, and he wished to 
examine it closely. So he decided to go and see everything first hand. 

Why was Narad so amazed and astonished? The home where Sati took birth as 
Uma was the household of ‘Himgiri’, the king or the deity of the snow-covered 
mountains (refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes 
Doha no. 65). Now, “Him” means snow, and “Giri” means mountain. The lofty peaks 
of the Himalayan mountain ranges are covered round the year with snow. Everyone 
knows that there are no forests in the higher reaches of the Himalayas, but we read in 
Doha no. 65 that ever since Uma took birth in the lap of the mountain ranges, the 
entire place was covered with lush green trees laden with fruits, flowers and leaves. 
Then in Chaupai line no. 8 that precedes Doha no. 65 we read that sages and hermits 
established their hermitages there. 

Another stunning development was that those animals who were inherently 
inimical towards each other became friendly and lived together, sharing their forested 
habitat and its assets—refer: Chaupai line nos. 1-2 that follow Doha no. 65. 

All these developments were most unusual and stunning. So Narad wondered at 
the cause of all these miraculous developments, and how it all came about. 

Another point that can be deduced is that the time when Narad came to pay a visit 
at Himgiri’s house was much later after Uma’s birth. We have read that “ever since 
Uma took birth in the Himalayas, there was all-round happiness, prosperity and 
auspiciousness; even sages and hermits came from other places to establish their 
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hermitages there; there were ever-green trees laden with succulent fruits, colourful 
flowers and vibrant leaves; the rivers flowed with clean sparkling water; all animals 
were happy and friendly”. All these developments took some time to unfold; they 
can’t happen overnight. 

Then we shall read below that when Narad came to pay a visit, Himwaan, the 
father of Uma, called her and asked Narad to prophesise her fate and destiny. Narad 
foretold that she would be married to an ascetic, though he did not know even himself 
who that ‘ascetic? would be. However, Uma got an inspiration that she should do 
Tapa to attain the hand of Lord Shiva. Then we learn that Parvati or Uma actually did 
Tapa. This means she had reached an age when it was possible to do Tapa; she wasn’t 
an infant, or a toddler or a child still too young for Tapa. 

Hence, it is reasonable to assume that Narad had heard of the miracles unfolding 
in the Himalayan region much after the day when Uma was born. Perhaps he was 
wondering in the universe as was his wont when somewhere he had heard of the 
mystical things happening in the mountains. So he decided to come and see things. 

By reading verse nos. 9-10 of Parvati Mangal, a book dedicated to the marriage 
of Shiva and Parvati written by Goswami Tulsidas, it becomes clear that the time 
when Narad arrived at the house of Himgiri was when Parvati or Uma was grown up 
and her parents were worried about finding a suitable groom for her.] 
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When sage Narad arrived, ‘Sailraaj’, the king of the mountains, welcomed him with 
great respect and honour. The king duly washed the feet of the guest and gave him a 
comfortable mat to sit’. (6) 

Then he, along with his wife, bowed his head at the feet of the sage, and 
sprinkled the water that was used to wash the sage’s feet throughout his house to 
sanctify it and invoke auspiciousness. [This sprinkling of water everywhere in the 
house is a symbolic gesture that implies that every nook and corner of the house is 
sanctified by the holiness associated with great sages. It is a symbolic gesture that 
means that the sage has walked in the house to purify its environment.] (7) 

The king of the mountains praised his extremely good luck that he has had the 
privilege of welcoming and serving a great sage’ of the stature of Narad. Then, as is 
the custom, he called his daughter (Uma) and made her prostrate before the feet of the 
sage. (8) 

[Note—'When sage Vishwamitra visited the court of king Dasrath of Ayodhya, 

the same process is observed there as well—the king first bowed and welcomed the 
sage, gave him a nice seat, summoned his four sons, Lord Ram and his three brothers, 
and made them bow before the feet of the great sage. The king praised his good luck 
that a sage of the exalted stature of Vishwamitra has come to pay a visit to his 
household even without an invitation, something to be exceedingly glad about. Refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha no. 207. 

The king praised his good luck because exalted saints and sages are met only 

when a person is rewarded for some good deeds done by him, and not otherwise: 
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refer—Ram Charit Manas, (i) Sundar Kand, Chaupai line no. 4 that precedes Doha 
no. 7; and (ii) Uttar Kand, the 1“ half of Chaupai line no. 6 that precedes Doha no. 45. 

When sage Vasistha went to meet Lord Ram, the latter had praised his own good 
luck because it is a privilege to have a person of high stature as an honourable 
guest—refer: Ram Charit Manas, Ayodhya Kand, Chaupai line nos. 5-8 that precede 
Doha no. 9. 

*Refer specifically to Ram Charit Manas, Baal Kand, Chaupai line no. 3 that 
precedes Doha no. 207 where king Dasrath has praised his luck in exactly the same 
way when sage Vishwamitra arrived in his court.] 
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trikalagya sarbagya tumha gati sarbatra tumhari. 
kahahu suta kē dōşa guna munibara hrdayam bicari. 66. 


The king said to sage Narad—‘Oh Lord! You are ‘Trikaalagya’, i.e. you are able to 
see (know) everything of the past, the present and the future (the three dimensions of 
time). Hence, everything is known to you, and you have access to all spheres of the 
world and phases of time. 

Oh the greatest and the most exalted of all sages (“Munibar”’—afraz)! Please 


contemplate in your heart and tell me truthfully the virtues and the shortcomings of 
my daughter. [That is, please tell me what fate holds for her; what will be good for her 
future, and what precautions I should take.] (Doha no. 66) 
[Note—In Tulsidas’ “Parvati Mangal’, verse no. 9 it is said that Parvati’s parents 
were worried about finding a suitable groom for her, and in verse nos. 13-14 it is said 
that Maina, the wife of Himwaan and the mother of Parvati, fell at the feet of Narad 
and requested him to tell her about a suitable groom for Parvati. 
There is another episode narrated in Ram Charit Manas where Narad had been 
asked to outline the goodness and drawbacks in a girl when he visited her parent’s 
palace—refer: Ram Charit Manas, Baal Kand, line no. 2 of Doha no. 130.] 
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caupa’. 


kaha muni bihasi gurha mrdu bani. suta tumhari sakala guna khani. 1. 
sundara sahaja susila sayani. nama uma ambika bhavani. 2. 


The sage smiled and said pleasant words that had a significant meaning and were 
cloaked in mystery’. 
He said—‘Your daughter is a mine of all good virtues. (1) 
She is pretty, simple, courteous, wise and dignified. Her name is ‘Uma’, and 
she is the ‘Mother of the world’ (“Ambikaa”) known as Bhavaani’. (2) 
[Note—'What was significant and mysterious in Narad’s words will be revealed 
shortly. 


Narad was “Trikaalagya’”, i.e. he knew well that Uma was Lord Shiva’s consort 
Sati in her previous life, and that she was destined to marry Lord Shiva in her present 
life too. But he restrained from telling everything in detail and divulging the truth. 
Why? Because Uma’s previous form as Sati had many negative characters as we have 
already read about in the previous verses. She had burnt herself in anger, she had lied 
to her husband, and she had disobeyed him and shown disrespect even to an 
incarnation of the Supreme Being in the form of Lord Ram. If Narad had divulged 
these facts, Uma’s parents would have gone in severe depression and may be they 
would have begun loathing her and treating her with contempt. This would be an ugly 
situation which Narad wished to avoid. 

So, whatever he said was cloaked in mystery and had a double-meaning. He did 
not wish to divulge that Shiva would be her husband according to destiny because of 
one very obvious reason—Parvati’s father was the king of the mountains, and Shiva 
was a renunciate ascetic-god living in Mt. Kailash which also fell within his kingdom 
or realm. A king worth his name would never like his daughter, the princess of the 
kingdom, to marry such a person! 

Himwaan was also well aware of the unconventional life-style of Shiva, and the 
fact that Shiva lived like a hermit, was an ascetic par-excellence, had ghosts and 
phantoms as his attendants as he is the God of death, and he was attired in the most 
unusual way with serpents wrapped around his body that is smeared in ash, remained 
half-naked, and was generally detached from the affairs and attractions of the world. 
Say, which parent would like to marry his or her daughter with such a groom, 
especially if this groom is a ‘subject’ of the kingdom of the princess’ father? 

*Though Narad did not directly tell Uma’s father that she is destined to marry 
Shiva, but he has given ample hints. “Bhavaani” and “Ambikaa” point in this 
direction. ‘Bhava’ is one of the many names of Lord Shiva, and therefore ‘Bhavaani’ 
clearly hints that Uma would be Shiva’s wife. Again, since Shiva is the Father of the 
world, his consort would obviously be the ‘Mother of the world’, the ‘Ambikaa’.] 
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saba lacchana sampanna kumari. ho'ihi santata piyahi pi'ari. 3. 
sada acala ēhi kara ahivata. ēhi tern jasu paihahim pitu mata. 4. 
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Your daughter is endowed with all the good characters and virtues. She would be 
loved by saints and sages , and she would win the unfailing love and affection of her 
dear husband as well. (3) 


Her husband will live an eternal life*. And her glory would help her parents 


[Note—Refer: Parvati Mangal, verse nos. 15-16. 
*Refer: Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 334 where Sita’s mother has blessed her in the same way.] 
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themselves to achieve good name and fame. [You and your wife will bask in the glory 
of your exalted and virtuous daughter. She would outshine you and your fame; you 
will become famous and honoured in the whole world by the virtue of her being your 
daughter. What more would any parent want! ] (4) 
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ho'ihi pujya sakala jaga mahim. ehi sévata kachu durlabha nahim. 5. 
ehi kara namu sumiri sansara. triya cadhihahim patibrata asidhara. 6. 


She would be worthy of praise, honour and worship in the whole world. Nothing 
would be inaccessible or un-obtainable for someone who worships her and offers his 
or her obeisance to her. (5) 

By remembering her name and invoking it, women-folk of the world would be 
successful in following the path of being loyal and submitted to their husbands 
(known as “Pati-brat Dharma”)', a path that is as difficult and testing as walking on 
the sharp edge of a sword’. (6) 

[Note—'This path is known as “Pati-brat Dharma”. It is a righteous and noble 
path that all married women are expected to follow. It has been explained to Sita, the 
divine consort of Lord Ram, by Anusuiya, the chaste wife of sage Atri during Lord 
Ram’s forest wonderings. Refer: Ram Charit Manas, Aranya Kand, Doha no. 5 along 
with its preceding Chaupai line nos. 1-19. 

?This path is compared to the edge of a sword as it is very difficult to observe its 
strict principles. But if a woman succeeds in doing so, she acquires immense religious 
merit that virtually empowers her with the same strength as possessed by goddesses 
in heaven.] 
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saila sulacchana suta tumhari. sunahu jé aba avaguna du'i cari. 7. 
aguna amana matu pitu hina. udasina saba sansaya china. 8. 


Oh Sail' (the king of the mountains)! Your daughter has all the good virtues one can 
expect to have. However, there are some two-or-four negative traits: now listen to 
them. (7) 

[Now, I (Narad) shall tell you the characters of her future husband—] 
Someone who has no remarkable attributes (“Agun”; is neutral; is free either being 
judged as having any good quality or possessing any bad one), who has no ego and a 
sense of self-pride (““Amaan”—is not bothered if he is honoured or insulted because 
he is highly self-restrained, dispassionate, self-realised and enlightened), who has no 
father or mother (because he is ‘unborn’ and ‘eternal’), who is uninterested in 
anything or any affair of the gross visible world of material sense objects, is detached 
and dipassionate towards everyone and everything (“Udaaseen’’), and is free from all 
confusions and doubts (“Sansaya Chhina’’)---(8) 

[Note—'The word “Sail” (pronounced as “Saila”) literally means a ‘mountain’. 
Parvati’s father was known by this name as he was the supreme ‘king of the 
mountains’ just like we have an emperor. His name became synonymous with the 
mountains. In the Indian context, the Himalyan Mountain in the north is the loftiest 
and the longest of all the mountains and hill ranges. So, the king who ruled over this 
mountain was deemed to be the king of all the mountains and hills of the country. 

In literary lore, the different aspects of Nature have been personified and assigned 
a name that identified the latter with the former. ] 
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jog! jatila akama mana nagana amangala besa. 
asa svami ēhi kaham milihi pari hasta asi rékha. 67. 


---He who is a stern ascetic and hard to deal with or please (“Jogi; Jatil”), whose mind 
and heart have no desires and passions (“Akaam Mana’), who remains naked 
(“Nagan’”—i.e. he has nothing to hide, he wears the sky as his garment like a true 
ascetic and hermit), whose attire is unconventional and unholy from the perspective of 
the world (“Amangal Vesha’”—because he wears snakes and skulls on his body, keeps 
it smeared with ash, has a tiger skin wrapped around the hips, and so on)--- 

Well unfortunately, this is the sort of husband she is destined to get. It is 

written in the lines marked on her palms.’ (Doha no. 67) 
[Note—We have read in verse no. 1 that preceded this Doha no. 67 that Narad’s 
words were ‘significant and cloaked in mystery’. So, Narad gave enough hints to 
Parvati’s father Himwaan who her future husband would be, but at the same time he 
kept the name secret. 

This is the reason for it: Shiva’s characters seemed so odd and unconventional on 
their face that any father would wince at the thought of marrying his daughter with 
such a weird man as the one whose characters Narad described in the above verses. 
From the worldly perspective all these traits are negative, but from the view point of 
metaphysics and spiritualism these same characters are much sought after by 
aspirants who seek to attain higher levels of existence of consciousness. Great 
mystics and sages laud such characters as they are the noble and auspicious virtues of 
the Supreme Being known as Brahm. 

Narad has already told Himwaan that his daughter would give him immense fame 
and honour—refer: Chaupai line no. 4 herein above. Indeed she will—just like Sita 
gave honour and fame to her father Janak when she was married to Lord Ram. Refer: 
Ram Charit Manas, Baal Kand—(i) Chanda line nos. 6-7 that precedes Doha no. 326; 

(ii) Chaupai line no. 8 that precedes Doha no. 340; and (iii) Chaupai line no. 3 that 
precedes Doha no. 342. 

But Uma’s parents did not get this hint as would be clear in the next verse no. 1 
that says that when the parents heard Narad’s words, they felt very sad and 
remorseful. 

In “Parvati Mangal” verse no. 17 we read that Narad has clearly told Parvati’s 
parents that she is destined to get a mad and weird husband. Further on we read in 
Parvati Mangal that when Lord Shiva had disguised himself as a Brahmin and had 
gone to test the sincerity of Parvati and her firm determination of marrying Shiva 
inspite of all the advice to the contrary, he (Shiva in disguise) has outlined the 
characters of her future husband in almost the same language as Narad has done here. 
Refer: Parvati Mangal, verse nos. 49-54. ] 
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caupa’. 


suni muni gira satya jiyam’ jani. dukha dampatihi uma harasani. 1. 
naradahum yaha bhédu na jana. dasa ēka samujhaba bilagana. 2. 
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Hearing the words of the sage and knowing fully well in their hearts that what he has 
said is the truth (because Narad was a “Trikaalagya” sage who knew everything of the 
past, the present and the future, and therefore whatever he says cannot be wrong— 
refer: Doha no. 66), the couple (the parents of Uma) were sorrowful, but Uma felt 
elated and pleased in her heart’. (1) 

Even the all-knowing and wise Narad wasn’t aware of this difference in 
attitude with which his prophesy was received by them. It was because externally all 
of them (Uma and her parents) showed no signs of emotions and appeared to be 
stoically calm (as if nothing special was said, though internally they received the news 
and interpreted its meaning differently)”. (2) 

[Note—'Refer: “Parvati Mangal”, verse nos. 17-18 which also say the same thing. 

?Narad did not know that the things he had told Uma’s parents about their 
daughter in Doha no. 67 along with its preceding Chaupai line no. 8 were received as 
bad news by them, but it made Uma happy instead. Outwardly they maintained their 
composure, but internally they received the same news with different attitudes. 
Whereas Uma’s parents were shaken by it—because it meant that Uma’s husband 
would be someone who was very unsuitable for a married way of life of a 
householder, that her future husband would be virtually mad and weird, which would 
in turn mean that Uma would have to live unhappily for the rest of her life. 

On the other hand, Uma was very happy because her soul was the same that had 

previously dewlt in the body of Sati, and in that body she had prayed to Lord Hari 
that she may be so blessed that in whatever body she is reborn she can have 
unflinching devotion for Lord Shiva and be able to serve him (refer: Chaupai line nos. 
5-6 that precede Doha no. 65). Since the soul or the pure conscious Atma is the ‘true 
identity’ of any individual, the essential ‘self? of Sati and Uma were the same, and it 
was only her gross physical body that has changed from one known as Sati to one 
known as Uma. Hence, as soon as her Atma heard Narad say that her future husband 
would possess such and such characteristics that were similar to those of Lord Shiva, 
Uma immediately realised in her internal self that her prayers seem to have been 
answered, that she is destined to be reunited with the beloved Lord of her dreams and 
of her previous life, i.e. Lord Shiva. 

This secret was known only to her and not to her parents. That is why they were 
dismayed at Narad’s prophesying, but Uma was happy. She was happy that she would 
be reunited with her beloved Lord Shiva in this birth too, but her parents were 
worried that her stars were so bad that she is destined to have a weird husband. 

Refer verse no. 3 herein below which describes how externally the reactions of 
everyone who heard the words of Narad were the same though internally they 
interpreted them differently as stated in verse no. 2 above. ] 
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sakala sakhim girija giri maina. pulaka sarira bharé jala naina. 3. 


All those who were present on the occasion, viz. the female friends of Girija (Uma, 

the “daughter of Giri’), Giri (the king of hills or mountains), and Maina (his wife; the 

mother of Uma), were thrilled in their bodies, and tears welled-up in their eyes. (3) 
[Note—We have read in the previous verse no. 2 that Narad did not understand the 
reason or the secret of why Uma had felt happy and her parents had become 
remorseful internally at his words because externally they behaved in the same way. 
What was their external reaction to Narad’s prophesies is described in this present 
verse no. 3. 

Uma (Girija), her friends, her father Giri and her mother Maina—they were 

“thrilled in their bodies” and “their eyes were filled with tears”. 
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Uma was thrilled and had tears in her eyes because she was exceedingly happy 
and exhilarated that her prayers made in her previous life as Sati that she be reunited 
with Lord Shiva in her next birth have been answered. 

Her parents and friends were thrilled at the words of Narad that listed her 
exemplary virtues as narrated in Chaupai line nos. 1-6 and 1“ half of Chaupai line no. 
7 that prceded Doha no. 67. But when they heard the bad news as mentioned in Doha 
no. 67 along with its preceding Chaupai line no. 8 regarding Uma’s husband, they 
were very dismayed and worried. This is the reason why they had tears in their eyes. 

Refer also to Chaupai line no. 8 herein below.] 
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ho'i na mrsa dévarisi bhāşā. uma sd bacanu hrdayam dhari rakha. 4. 
upajé'u siva pada kamala sanēhū. milana kathina mana bha sandeht. 5. 


‘The great sage’s words can’t go in vain. —Uma was convinced of this and had firmly 
established his words (regarding her future husband) in her heart. (4) 
This inspired a natural affection for Lord Shiva and devotion for his lotus feet 
in her heart. But since it was very difficult to attain the Lord, she had her doubts. (5) 
[Note—Once again we see that Uma has not discarded her natural habit to have 
‘doubts’, even in the words of great sages. In her previous life as Sati it was the 
character that led her to her ruin—(i) she knew that Lord Shiva’s words cannot be 
false but still she had doubted them regarding the divinity of Lord Ram (refer: Doha 
no. 51 along with its preceding Chaupai line nos. 3-8), and (ii) she had doubted the 
wisdom of Shiva’s advice when the Lord had tried to persuade her not to go to her 
father’s place without an invitation, especially when he harbours ill-will against her 
husband (refer: Doha no. 61—to Doha no. 62). 

But there is a perceptible difference here. In her previous birth as Sati, when she 
had doubts she had insisted on doing what pleased her. For instance, she went ahead 
to test the authenticity of Lord Ram inspite of her husband Lord Shiva telling him that 
Lord Ram was not an ordinary human, and later on she had gone to her father’s home 
to attend the fire sacrifice inspite of Lord Shiva advising her that it would give her 
sorrow. 

This was not so in her present birth as Uma though she still had the habit of 
having ‘doubts’. When she learnt that her husband would be someone with the unique 
characters that matched that of Lord Shiva, she did feel that it is a far-fetched idea 
because it is ‘very difficult to attain Lord Shiva’ but ‘she believed in Narad’s words’. 
She did not doubt his words par-se, but only did not understand how it would 
materialise—that was her only doubt. But since she firmly believed in Narad’s 
words—that what he said can’t be in vain, she went out to make all efforts to put it 
into practice: she did severe Tapa, and she never got distracted from her chosen path. 
This will be clear as we read on further. 

Uma had started treating Narad as her ‘Guru’ or moral preceptor and guide. It 
was he who had shown her the way ahead for her future, albeit in a veiled term. It 
was on his words that she relied firmly and decided to do severe Tapa to attain Lord 
Shiva (refer: Baal Kand, Chaupai line no. 1 that precedes Doha no. 73, and Chaupai 
line no. 1 that follows this Doha). Since it is wise to have a firm faith in the words of 
one’s guru, and a great sage of the exalted stature of Narad is no less than a guru, 
Uma succeeded in her mission. She has clearly affirmed her faith in Narad and his 
words in Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 that precede Doha no. 
80. 

Refer also to “Shiva Puran”, 8/14.] 
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jāni ku'avasaru priti dura'l. sakhi uchamga baithi puni ja’. 6. 


Realising that the time was not proper to openly express her affection and devotion 
for Lord Shiva that had sprouted in her heart after she had heard the words of Narad, 
Uma concealed her emotions within her heart, and went to sit on the lap of one of her 
dear friends'. (6) 

[Note—'Sitting on the lap of her friend is just a figure of speech to indicate that Uma 

was very young in age at the time, and this ‘friend’ perhaps was her maid so close to 

her that she treated the latter as one of her dearest friends. ] 
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jhuthi na hō'i dévarisi bani. socahim dampati sakhirm sayani. 7. 
ura dhari dhira kaha'i girira'u. kahahu natha ka kari'a upā'ū. 8. 


‘The celestial sage’s words can’t be false’-—thought the couple (i.e. Uma’s parents) 
and her friends. (7) 

So, keeping patience in his heart and gathering courage, the king of the 
mountains (“Gri-raau”; “Giri” = mountain; “Raau” = king) asked the sage (Narad), 
‘Oh Lord! Please advice me what solution can be devised (to help us overcome the 
predicament about Uma’s future in relation to the sort of husband you have described 
for her')’. (8) 

[Note—'The father of Uma was naturally worried about her future because of the sort 
of weird husband Narad said she was destined to get—refer: Ram Charit Manas, Baal 
Kand, Doha no. 67 along with its preceding Chaupai line no. 8. Therefore he 
requested the sage to tell him if any way can be found to bypass or overcome this 
negativity. 

This verse also explains whey he and his wife had tears in their eyes according to 

verse no. 3 herein above. |] 
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doha. 


kaha munisa himavanta sunu jo bidhi likha lilara. 
déva danuja nara naga muni kō'u na metanihara. 68. 


The sage replied—‘Listen Himwant (the king of the snow-covered mountains)! 
Whatever the “Bidhi’ (the creator who determines the destiny of the entire creation) 
has written in a person’s destiny and decided to be his or her fate cannot be changed 
or erased by anyone, be it a god, a demon, a human being, a Naga (serpents who have 
mystical powers) or even a sage (no matter how powerful and resourceful he may 
be)'*. (Doha no. 68) 

[Note—Bidhi is the creator Brahma. Out of the three Trinity Gods, he is the one who 

writes or determines a creature’s fate. The other two gods, viz. Vishnu and Shiva, are 
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responsible for sustenance and conclusion of the creation, but not tamper with destiny 
determined by Brahma. There is a clear demarcation of duties of the three gods; no 
one of them interferes with the duty and responsibility of the other. 

Hence, if it is written in the fate of Uma that her husband would be a person like 
the one described by Narad, then it cannot be changed. However, there may be many 
candidates who may all have the characteristics outlined by Narad, but by effort a 
solution can be devised in the sense that the best amongst them can be found for 
Uma. And Narad advised this solution below. 

‘Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 
97 where Parvati has affirmed the same thing while pacifying her mother Maina who 
was excessively agitated to see the physical unconventional form of Lord Shiva when 
the latter came to marry Parvati. 

*Narad had said that whatever the creator of one’s destiny, the Creator known as 
Vidhi or Brahma, has written, no god, demon, human, serpent or sage can alter. But 
he has cleverly skipped the names of ‘Lord Shiva and Lord Vishnu’ from this blanket 
immunity. The reason is that these two are senior Gods, and not ordinary junior rung 
gods. They are part of the Trinity of Gods, the third God being Brahma himself. 
These three gods of the Trinity, Brahma the creator, Vishnu the sustainer, and Shiva 
the concluder, are merely three manifestations of the same universal Supreme Being 
known as “Brahm” who has metamorphosed into three distinct forms to carry our 
three distinct functions of creation—viz. origin, sustenance, and conclusion. 

It’s like the same Sun seen at three times of the day—at sunrise, at mid-day, and 
at sunset. Does the different colours of the sky and the way the Sun is seen at these 
three main points during it journey across the sky in anyway affect the basic identity 
of the Sun or its character? Similarly, the three gods of the Trinity have equal powers, 
but they refrain from interfering into the jurisdiction of the other to maintain order 
and system in this creation. Otherwise, there would be chaos. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precedes Doha 
no. 70 below where this observation is endorsed—because Narad says that “Lord 
Shiva is able to erase the destiny if he is pleased by penances”’.] 
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caupa’. 


tadapi ēka mairn kaha'um upā'. hō'i karai jaur dai'u sahā'ī. 1. 

jasa baru mairh baranē'unřtumha pahim. milihi umahi tasa sansaya nāhīm. 2. 
jē je bara kē dōşa bakhané. tē saba siva pahi maim anumānē. 3. 

jaur bibāhu sankara sana hō'. dōşa'u guna sama kaha sabu kō'. 4. 


Nevertheless, I shall advice you of one solution. If the Lord God wants, it may help 
you and serve your purpose. (1) 

The sort of groom I have described to you shall be found for Uma. (2) 

In my opinion, whatever so-called faults or shortcomings that are destined to 
be in the groom of Uma are all present in Lord Shiva (one of the great three gods of 
the Trinity). (3) 
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Therefore, if she is married to Lord Shiva then it will be best for her. If this 
happens then all the demerits (faults or shortcomings) in the would-be husband of 
Uma would turn out as merits. No one in the world would ever scorn at Uma’s fate of 
having a husband with this odd characters if that husband is Lord Shiva because the 
world had great respect for the Lord. [It is because all the so-called negativities of 
characters that I have listed herein above are deemed to be praise-worthy and positive 
characters when they are applied to Lord Shiva.]' (4) 

[Note—'Saying this, Narad then goes on to explain with examples in verse nos. 5-8 
that follow herein below why the some set of characters that are surely negative in the 
conventional view of thinking are viewed differently by the world as being positive 
when they are present in powerful entities in this creation. 

A close examination of all the characteristics listed by Narad in Doha no. 67 and 
its Chaupai preceding line no. 8 show that they are unique qualities of Lord Shiva 
who is lauded as being the wisest, the most enlightened, the most exalted, a highly 
self-realised and the senior-most amongst the entire pantheon of gods. Shiva is 
honoured by the title of ‘Maha-Deva’ which means a ‘Great God’, an epithet that no 
other god is honoured with, not even the creator Brahma or the sustainer Vishnu. 

Remaining detached from the material world and its temptations, being aloof 
from its charms and sensual pleasures, keeping the mind focused on mediation and 
contemplation instead of allowing it to be indulgent in the gross world and its affairs, 
turning oneself away from enticing sights and pleasures and instead turning inwards 
to face the Atma which is the pure conscious ‘self’, observing exemplary self- 
restraint over the sense organs of perception and action that helps the person to 
maintain internal tranquility, stability, calm and poise, and such like characters that 
are unique to Lord Shiva are not negative traits at all, but highly praised positive ones 
according to the scriptures such as the Upanishads that deal with the eclectic 
philosophy of metaphysics and spiritualism. 

So, the fear of Uma’s husband being ‘weird and mad and unsuitable to be her 
partner if he has these characters’ is absolutely unfounded, imaginary and relative by 
nature because the same characters are present in Lord Shiva, and no one in this 
creation says that Shiva is unholy or mad. On the contrary, if these characters are 
present in any other ordinary living being then of course he would be laughed at and 
no one would dare to marry his daughter with such a mad person. 

Therefore, since it is not possible to change Uma’s destiny with respect to the 
characters her husband would have, the best way out is to select someone who has 
these traits, but at the same time is honoured by the world for possessing the same set 
of character that have instilled fear and worry in the heart of the parents of Uma. 
These so-called negative traits in Shiva are praised by the world instead of being 
scoffed or riled at.] 
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bhānu krsanu sarba rasa khahim. tinha kahanř manda kahata kō'u nahim. 6. 
subha aru asubha salila saba baha'i. surasari kō'u apunita na kaha’. 7. 
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samaratha kahun? nahi dōşu gosa'im. rabi pavaka surasari ki na'im. 8. 


[In these 4 verses, nos. 5-8, Narad gives the reason why the so-called negative traits 
are not regarded as being ‘negative’ when applied to Lord Shiva.] 

Though Lord Hari (Vishnu) sleeps on the back of a poisonous snake (known 
as ‘Seshnath’ while it floats on the surface of the celestial ocean known as 
‘Kshirsagar’), no wise one finds fault with it and regards this as a condemnable thing 
to do by any account. [Instead of finding fault with Lord Vishnu for selecting this 
weird way of sleeping, the world pays its greatest of respects to him and deems him to 
a manifestation of the Supreme Being known as Brahm.]'. (5) 

The Sun and the Fire are known to absorb all sorts of “rasa” (moisture; 
vapour) from all sorts of things in this world, but they are not decried by anyone in 
this world for doing so. [On the contrary, people praise the Sun-God and the Fire-God 
and say that they purify the world by absorbing or burning all its impurities.]” (6) 

All sorts of things—some that are acceptable and not so bad, while others that 
are utterly reprehensible and polluting—float in the water of a river, but no one says 
that the water of the river Ganges has been made unclean or unholy, no one says that 
the sanctity of Ganges has been eroded by the debris floating in it.* (7) 

Therefore we conclude that those who are powerful and authoritative are not 
accused of any wrong-doing or possessing any negative character just like the 
examples of the Sun, the Fire and the river Ganges.“ (8) 

[Note—'That is, though it is unconventional, weird and sheer madness to sleep on the 
coiled body of a poisonous sea-serpent as it floats on the surface of water, with its 
thousand hoods hissing and spouting hot gas on the head of Vishnu as he reclines on 
its body, no sage, seer or scripture has ever condemned this act of Vishnu and derided 
him to choose this weird way of sleeping. 

?The heat of the sun dries water in all sorts of water-bodies—be it an ocean, a 
river, a stinking drain, a swamp from where poisonous fume emanates, or a dirty 
pond. This ‘dried water’ is in the form of vapour that ultimately forms the cloud, and 
when this cloud gives the same water extracted from say a filthy stinking drain or 
swamp no one criticises it. Rather, all people pray and offer their respects to the Sun- 
God and proclaim that no life is possible without the Sun. The world forgets that the 
Sun inhales toxic fumes emanating from swamps, drains and marshes. 

Similarly, the fire dries up everything put near it—it would as easily dry a wet 
rug that is clean as one that stinks. When any wet thing is put in the fire, the latter 
extracts the moisture from it and makes it stiff and dry. No one accuses the fire of 
accepting rubbish and despicable things as its food; no one says that the fire has 
become corrupted by its association with dirty things. Rather, the world universally 
believes that the fire is incorruptible and purifies the world by burning its impurities. 

3All sorts of things float on the surface of the water of river Ganges: Some are 
acceptable such as flowers and other things that do not cause any pollution in the 
water, and were duly offered to gods and deities before being put in the river. Other 
things are horrible—such as filth and effluent from cities and factories situated all 
along the river’s course, the carcases that float in the water, the dirt and garbage that 
the river collects from its banks all along its journey from the Himalayas to the Bay 
of Bengal. Inspite of knowing this, the world regards Ganges as a holy river; the 
world never winces from taking a purifying dip in its water. That is, the Ganges is 
universally regarded as a holy river inspite of all its shortcomings. 

“A similar idea is expressed in Shiva Puran, 2/3/8/20. 

The examples that Narad has cited have a direct relation with Lord Shiva. Now, 
let’s see how:-- 

(i) Vishnu sleeps on the coiled body of a poisonous serpent, and Lord Shiva has 
serpents coiled around his body. 
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(ii) The sun and the fire burn everything and it is not wise to play fools with 
them, so is with Shiva—his ‘third eye’ located on the forehead spews fire and had 
actually burnt Kamdeo when the latter tried to act smart with the Lord (refer: Ram 
Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 87). 

Shiva is believed to live in cremation ground surrounded by cremation fires. 

(iii) Shiva has given river Ganges a respectful place in the thick lock of hairs on 
his head. 

So, even as no one finds faults with Vishnu, Sun, Fire and Ganges, no one finds 
fault with Shiva who represents all these four entities at once. Therefore, if Uma 
marries Shiva, there shall be no problem with her also in any way whatsoever. ] 


alo, Wit ata RRi arte wt as faa afar 
ni Here Ut At aE Vita fee Sa AAT GS UI 
daha. 


jaum asa hisisa karahim nara jara bibeka abhimana. 
parahim kalapa bhari naraka mahum jiva ki isa samana. 69. 


If a person is foolish enough that he starts comparing his gross mortal existence in this 
world with the exalted nature of God due to his misplaced sense of wisdom driven by 
ignorance and pride, then surely such stupid person falls in the great hell fora Kalpa 
(the duration of one life-time of the universe). 

Say, can a ‘Jiva’ (a living being with a gross body which dies and takes birth 
in an endless cycle and remains engrossed in the world that itself is gross and 
perishable) ever be like the ‘Ish’ or the Lord God (who has characters and virtues just 
the opposite of a Jiva). [The answer is ‘No’.]' (Doha no. 69) 

[Note—'The “Jiva” is a living being who takes a birth, has a gross body, remains 
involved in the affairs of the gross world of material objects, dies and is re-born, is 
subjected to the laws of ‘Karma’ (which states that he is rewarded or punished 
according to the deeds that a Jiva does in his life), and so on and so forth. A Jiva has 
no control over his fate. He has physical limitations due to his gross physical body. 

On the other hand, “Ish” (meaning Lord God) has none of these limitations. The 
Lord God neither takes a birth nor dies as he is eternal; he has no physical gross body; 
he is not bound to either the deeds or the world; he has no physical limitations as he is 
omnipresent, all-pervading, as well as sublime and subtle by nature instead of being 
gross and mundane. 

The point to note here is that Vishnu and Shiva are manifestations of the supreme 
Brahm, the Lord of creation. The Sun is visible manifestation of the supreme powers 
of Brahm and also of the fire element which is one of the five basic elements of 
creation. The other element is water whose manifested form is river Ganges. None of 
these highly placed entities are corruptible by the lower entities of the world. 

The entities listed by Narad (i.e. Vishnu, Sun, Fire and river Ganges) are not 
regarded as faulty though they possess characters that are ordinarily considered as 
negative because they are above the level of lowly existence of the world that is gross 
and mundane. Their existence is at a level that is subtle, sublime and transcendental. ] 


do, Gea wet ha ae AMT | Hag A aa Hels Ae TN g 
ara fact at ures AA ga raf site TA N 2 
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caupa’. 


surasari jala krta baruni jana. kabahum na santa karahim téhi pana. 1. 
surasari milēm sO pavana jaisém. isa anisahi antaru taisém. 2. 


[Narad gives more reasoning why even apparently negative traits are deemed to be 
positive when they are applied to Lord Shiva. ] 

Even if wine is mixed with the otherwise holy waters of river Ganges, saints 
and holy people will not drink it. [For saints and holy people, wine is a prohibited 
liquid. Merely adding the holy water of river Ganges won’t change wine’s basic 
character; it will still remain a prohibited drink.]' (1) 

But the same wine becomes acceptable when it is added (or poured) into the 
main body of the river Ganges. [No matter how many bottles of wine are poured in 
the river Ganges, no one says that the river has become defiled and its water has lost 
its sanctity as being a purifying liquid. People continue to take bath in it and sip the 
water of Ganges. ] 

This is the difference between ‘Isha’ (pronounced as “Eesha’’; the Lord God) 
and a ‘non-Isha’ (the Jiva, the living being)**. (2) 

[Note—'The main part of the liquid is ‘wine’, and the water of Ganges is only an 
addition to it to make wine dilute. No saint or holy men would drink wine in the 
mistaken belief that since the holy water of river Ganges has been added to it, wine 
has become drinkable for them. Since ‘wine’ is an intoxicating liquid that is 
prohibited for holy people, mere addition of water of the Ganges would not change 
the former’s basic character as being a prohibited drink. 

*But suppose we pour bottles full of wine in river Ganges; will it mean that the 
water of Ganges becomes undrinkable? No, it is not so. The river Ganges and its 
water would contine to be respected and regarded as holy irrespective of addition of 
how much wine is poured into the water of the river. Ganges won’t lose its holy and 
sanctified character. 

This can be easily explained with the help of an example. Suppose water is added 
to pure milk, would this change the basic nature, nomenclature, character or virtue of 
the white liquid known as ‘milk’? Milk would still be known as ‘milk’ no matter 
how much quantity of water is added to it. 

On the other hand, suppose a huge canister full of pure milk is poured into a river, 
will anyone in his senses call the water of the river as ‘milk’? No, the answer is that 
no matter how much milk is added to a river, the latter would always be said to 
contain ‘water’ and ‘not milk’. 

*Isha’ is the supreme God and Lord of everything that exists. This entire 
universe with all its diversity has its origin in him. He lives inside and outside this 
creation. He has all the exemplary good virtues in creation. He is eternal, immortal, 
uncorrupt, without attributes, subtle, sublime, pure Consciousness; he remains even, 
uniform and steady in the midst of the ever-changing nature of universe; he is all- 
pervading and all-encompassing; he is omniscient and omnipresent. In other words, 
‘Isha’ is beyond measurement by any yardstick by which we measure the rest of the 
entities of creation; he is beyond comprehension and grasp of the limited abilities of 
the mind and intellect just like the sky that cannot be measured. 

The ‘non-Isha’ or the Jiva, the living being, on the other hand, cannot become 
equivalent to ‘Isha’ though it is true that the Jiva is a “fraction of Isha’. A ‘fraction’ 
obviously cannot be the ‘whole’! 

The metaphysical reason behind saying that Jiva is a fraction of Isha is that the 
true identity of their ‘self’ is the pure conscious Atma, the essential element known as 
the ‘Soul’. This Atma is nothing but pure Consciousness. In the case of ‘Isha’, this 
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Consciousness exists in its purest form and exalted state of transcendental existence. 
It has no physical limitations or barriers; it is subtle and sublime instead of being 
gross and mundane; it is eternal and imperishable instead of being mortal and subject 
to death and birth. Isha has no gross physical body as opposed to a Jiva that lives ina 
gross physical body. 

So, since the ‘Consciousness’ is the true and factual identity of the ‘self? in both 
the cases of an Isha and a non-Isha or Jiva, they appear to be the same in theory. But 
the similarity ends there—because Isha has a greater density of wholesome pure 
Consciousness as opposed to a Jiva or non-Isha which has only a ‘fraction’ of this 
Consciousness. So the distinction is crystal clear. 

It is like the case of ‘water in a glass of milk’ and ‘milk in the water of a river’. 
In the former case, the liquid will still be called ‘milk’, whereas in the latter case no 
one calls the ‘water of a river’ as being milk. 

In this example, the milk is like the Jiva, and the water is like the Conscsiousness. 
The Jiva gets its identity and life because of the Consciousness present in it just like 
the milk getting its identity as a liquid which is life-sustaining because of its basic 
water content. Without water milk would be a solid chunk just like a Jiva whose body 
would be life-less without the presence of Consciousness in it. But water in milk is 
invisible; one sees only the white colour of the milk. Similarly, one sees the gross 
body of a Jiva while the Consciousness remains hidden from view. 

The situation is reversed in the case of Isha. Here, the Consciousness dominates, 
and all the grosser aspects of creation lay hidden just like the case of milk in the water 
of a flowing river. We recognise the ‘water’ of the river, and ‘not the denser liquid 
known as milk’ that is present in it. 

Now, the question is: If ‘Isha’ is supposed to be pure and holy Consciousness, 
then why should it have even a trace of negativity in him? The answer is clear: The 
whole creation is a visible manifestation of the invisible Isha. Isha permeates every 
pore of this creation, surrounding it from the outside and living within it at the same 
time. This being the case, all the traits of this creation, whether good and positive, or 
bad and negative, would be reflected in and tagged to Isha. Being an integral part of 
this creation, Isha cannot remain immune to the effects of the good or the bad traits of 
creation. But that is all, for none of these traits actually define the true nature of Isha. 
The traits are, at the most, sticking to or hanging to the main body of virtues of Isha, 
and as soon as this creation dissolves, these hangings also vanish, and out comes the 
immaculate nature of Isha. 

*The difference between an Isha and a Jiva, and the relationship between them 
has been narrated in detail in Ram Charit Manas, Aranya Kand, from Doha no. 14— 
to Doha no. 16.] 


ay Gest ware wart | ule frase wa fates eT Ut 3 N 


sambhu sahaja samaratha bhagavana. éhi bibaham saba bidhi kalyana. 3. 


Lord Shiva, put in simple words, is the all-able Lord God (“Bhagwaan’’). Hence, this 
marriage (between Uma and Shiva) will be auspicious and a provider of well-being in 
all possible ways*'. (3) 
[Note—*Refer: Chaupai line no. 6 that precedes Doha no. 70 herein below. 
'This verse concludes what has been said by Narad earlier in verse no. 4 that preceded 
Doha no. 69. He clearly indicates in this verse that Himwaan and Maina should stop 
worrying about who would be a suitable groom for Uma, and also remove their fears 
about the perceived negative traits of Shiva. Instead, they should not focus their 
attention as to how their daughter could find the hands of Shiva in marriage. 
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Narad was all-knowing and wise (refer: Doha no. 66), so he could easily realise 
the storm blowing in the minds of the parents. So he told them, in the following verse 
nos. 4-8 and Doha no. 70, how to bring into effect what he has just prophesised. ] 


gurea À state Fee | sags OPT feat RAE YU 
wl ay Ht Hat Gent | wafers Ate wens Fra uw & n 


duraradhya pai ahahirn mahési. āsutōşa puni ki'ém kalēsū. 4. 
jaum tapu karai kumari tumhari. bhavi'u meti sakahim tripurari. 5. 


Though it is certainly true that it is very difficult to please Lord Mahesh (Shiva), yet it 
is also true that he is as easily and quickly pleased (“Aashutosh’’) if one is determined 
to do so and takes the necessary trouble to propitiate him (by doing penance and 
undergoing hardships with a single-minded devotion for the Lord). (4) 

Therefore, if your daughter does severe Tapa (penance, austerity and suffering 
of hardship for a cause) to please Lord Tripurari (Shiva), then be reassured that the 
all-able Lord can even erase the lines of fate that seem to be detrimental for her future 
happiness and well-being’. (5) 

[Note—'In other words, even if there are any traces of negativity that may be lurking 
in your daughter’s fate that was determined as her destiny by the Creator at the time 
of her birth, but there is nothing to worry about it. This is because if your daughter 
manages to please the almighty Lord Tripurari, if he is satisfied by her sincerity, 
devotion and faith as well as her austerity and penance, then be assured that he is 
fully cable and competent to remove the darker sides of your daughter’s fate, and 
instead ensure a bright and happy future for her. 

So, you must stop worrying and procrastinating, and instead follow my wise 

advice to prevail upon your daughter to do Tapa to please Lord Shiva. 

In Doha no. 68 above, Narad had said that whatever the creator of one’s destiny, 

the Creator known as Vidhi or Brahma, has written, no god, demon, human, serpent 
or sage can alter. But he has cleverly skipped the names of ‘Lord Shiva and Lord 
Vishnu’ from this blanket immunity. The reason is that these two are senior Gods, 
and not ordinary junior rung gods. They are part of the Trinity of Gods, the third God 
being Brahma himself. These three gods of the Trinity, Brahma the creator, Vishnu 
the sustainer, and Shiva the concluder, are merely three manifestations of the same 
universal Supreme Being known as “Brahm” who has metamorphosed into three 
distinct forms to carry our three distinct functions of creation—viz. origin, 
sustenance, and conclusion. 

It’s like the same Sun seen at three times of the day—at sunrise, at mid-day, and 

at sunset. Does the different colours of the sky and the way the Sun is seen at these 
three main points during it journey across the sky in anyway affect the basic identity 
of the Sun or its character? Similarly, the three gods of the Trinity have equal powers, 
but they refrain from interfering into the jurisdiction of the other to maintain order 
and system in this creation. Otherwise, there would be chaos. ] 


Welty at sree SET i I iè che faa aft cae Are & N 


jadyapi bara anéka jaga mahim. ēhi kaham siva taji dUsara nahim. 6. 


Although there may be many grooms in the world that may fit the description I have 

made’, but for her there is no other suitable groom other than Lord Shiva’. (6) 
[Note—'Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 67 along with its 
preceding Chaupai line no. 8 where Narad outlines the negativities in the character of 
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the future groom of Uma, and (ii) Chaupai line nos. 3-4 that precede Doha no. 69 
where he has explicitly said that if Uma marries Lord Shiva then all the negative traits 
that destiny has written her future husband will have, and which is the cause of worry 
for her parents, would automatically turn out to be laudable characters that are praised 
by the world instead of being criticised. 

Then we have read how Narad explains this is possible in Chaupai line nos. 5-8 
that precede Doha no. 68, and Chaupai line nos. 1-2 that follow it. 

“It is said in Doha no. 66 herein above that Narad is “Trikaalagya” (one who can 
see the events of the past, the future and of course the present) and “Sarvagya” (one 
who is all-knowing). This naturally means he knows about the past life of Uma, that 
she was Sati in that life, and why and how she died to take birth as Uma. He was 
privy to the secret that Uma’s eternal husband is no one else but Lord Shiva, and that 
at the time of death in her previous life she had prayed to Lord Hari to let her serve 
the feet of Shiva in her future birth too—refer: Ram Charit Manas, Baal Kand, 
Chaupai line nos. 5-6 that precede Doha no. 65. 

That is why Narad was so certain and positive in his assertion that for Uma there 
is no other groom except Shiva. ] 


RR aah Waa Hs | pA Uae WA TTT O Ul 
Shad wet faq fra steel | feat A Alle SPT AT aT lf N 


bara dayaka pranatarati bhanjana. krpasindhu sévaka mana ranjana. 7. 
icchita phala binu siva avaradhém. lahi'a na kōti joga japa sadhem. 8. 


[Now, Narad lists the other positive virtues of Lord Shiva in order to reassure the 
parents of Uma as well as herself. It acted as a motivation for Uma to help set aside 
all her initial inhibitions and reservations, and declare her allegiance to Shiva. ] 

He (Lord Shiva) is the one who grants desired boons to seekers; he is the one 
who eliminates the sorrows of those who seek refuge and succour with him; he is an 
ocean of mercy, compassion and kindness; he is the one provides happiness and bliss 
to the Mana (heart and mind) of his followers and devotees; (7)--- 

---He is the one who gives the desired fruits and fulfils the wishes of his 
devotees. Verily, without worshipping Lord Shiva and pleasing him, one cannot 
expect to fulfil one’s wishes no matter how hard one tries or whatever means one 
adopts to achieve one’s objective’. 

[In other words, if one wishes to see success in fulfilment of his or her dreams, 
then the only way is to please Lord Shiva. If Shiva is pleased, then even those wishes 
of the worshipper which may be against what is written in his or her destiny can be 
realised. Even things unimaginable and almost impossible to be realised can be made 
within one’s reach if Lord Shiva so wants.]’ (8) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 310.] 


qo. ae hè ane Aan aft Ra dite stata 
Agf Fe Hea Be GA ATE PUTT N Vo N 
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doha. 


asa kahi narada sumiri hari girijahi dinhi asisa. 
ho'ihi yaha kalyana aba sansaya tajahu girisa. 70. 


Saying this, Narad invoked Lord Hari (Vishnu) and blessed Girija (Uma, the daughter 
of the mountains). 

He then reassured her father with these words—‘This (doing of Tapa for Shiva 
by your daughter Uma, and the subsequent marriage of the two) will pave the way for 
all-round welfare and auspiciousness. So now, oh Girish (the king of the mountains), 
set aside all your doubts and inhibitions (and instead become cheerful; stop worrying 
and procrastinating).’ (Doha no. 70) 


dio, le Sa TANT AM WAS | SPT At GAG AA TASH N g N 


caupa’. 


kahi asa brahmabhavana muni gaya'ū. agila carita sunahu jasa bhaya'u. 1. 


Saying thus, the sage (Narad) went on his way to the abode of Brahma (the heavenly 
abode of the Creator). 
Now, listen to what happened next. (1) 


ulate yria Us He HAT ATA A A Gast AP ST 2 


Vi Te ae Hel Vs aru | Hat faang Gar SAT HAT II 3 N 
Ad HAM AS WS HAN | cha SAT AA AANT Il X N 


Tit = fafate oe Pitas ar PR as Gest fete a ATT UI 
tig fant ufa arg aag aA a oath Sts Bt aT UI 


patihi ekanta pa'i kaha maina. natha na maim samujhé muni baina. 2. 
jaur gharu baru kulu hō'i anupa. kari'a bibahu suta anurupa. 3. 

na ta kan'ya baru raha'u ku'ari. kanta uma mama pranapi'ari. 4. 

jaum na milihi baru girijahi jogu. giri jara sahaja kahihi sabu logu. 5. 
so'i bicari pati karehu bibahu. jēhi na bahori ho'i ura dahu. 6. 


When Maina (mother of Uma) found her husband (“Gririraaj’”, the king of mountains) 
alone, she pleaded with him earnestly—‘Oh Lord! I could not understand the meaning 
of what the sage has said. (2) 

Search and find a suitable home and groom for our daughter, and then get her 
married. (3) 

Otherwise, let her remain unmarried (because she can’t be allowed to get 
married to a groom not suitable for her). Oh dear husband, I love her very much; she 
is dear to me like my own life. (4) 

If a suitable groom is not found for her (and you marry her to someone who is 
weird as advised by Narad), then the world will scorn at us, saying sarcastically that 
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the king of the mountains is as dumb and dull by nature as the realm of the heartless 
stony mountains (“Giri”) over which he tules.' (5) 


So oh dear husband, think over the matter with due diligence and act with 


wisdom so that later on our hearts are not subjected to torment and grief arising out of 
regret and repentance.’ (6) 


[Note—'There is a clever play on the word “Giri” here. It applies both to the 
mountains as well as its king. 

The mother was very worried about her daughter’s fate. She felt that her husband 
has been carried away by Narad’s prophesies. Instead of trying to do his best to find a 
suitable groom for Uma, he seems to have become biased after Narad’s advice, and 
seems to resign to Uma’s fate. This is not a good thing to do for him. She thought that 
the king has come to believe in the words of Narad who first told them about the fate 
of Uma that her groom would have such-and-such negative traits (as narrated in Doha 
no. 67 and Chaupai line no. 8 that precedes it), and then went on to insist that Shiva is 
the most suitable groom for Uma (as narrated in Chaupai line no. 6 that precedes 
Doha no. 70). 

Not limiting himself to making a prophesy alone, Narad had gone further and had 
tried to brainwash the father of Uma by saying that if she does Tapa and pleases Lord 
Shiva, then the Lord can even change the course of her destiny (refer: Chaupai line 
no. 5 that precedes Doha no. 70). 

All this discourse has affected the rational thinking of the king of mountains, 
Giriraaj. And so Uma’s mother tried to persuade him to neglect Narad’s advice and 
become more practical. He should search for a suitable groom for her instead of 
relying on a soothsayer’s words. Otherwise the world would laugh at him and say that 
he was as stupid, dull and ill-witted as the lifeless and gross mountains over which he 
rules—because he had not applied his mind and intelligence but had relied on hearsay 
and words of a soothsayer to put the future of his daughter at peril. ] 


ate cafe wet et aft drat | citer Aled Ge FRAT 9 1 
TS war We SS el | AN TY STM ATT Ul 2 N 


asa kahi pari carana dhari sisa. bole sahita sanéha girisa. 7. 
baru pavaka pragatai sasi mahim. narada bacanu an'yatha nahim. 8. 


Saying this, she (Maina; the mother of Uma) humbly fell at the feet of her husband 


and placed her head on them to plead with him. 


(7) 


Girish, the king of the mountains, politely lifted her and said to her lovingly— 


‘Listen dear. It may be possible that fire erupts on the moon, but it is certain 


that Narad’s words cannot go in vain or that his words are lies. (8) 


[Note—The king tries to explain to his wife Maina that she must not think that he is 
being stupid or dumb by believing Narad’s words. He does not believe in soothsayers 
par-se, but Narad was not an ordinary sage but someone who was “Trikaalagya and 
Sarvagya” (Doha no. 66). Therefore, what Narad has said can’t be overlooked, and it 
would be rather naive and stupid to do so. 

It would be dumbness to by-pass Narad’s advice to let Uma do Tapa to seek 
Shiva in marriage, and instead go around looking for another suitable groom for her. ] 


ao, far arg ues aa ying siaaa | 


man Fras AE als He RAR I 92 N 


111 


doha. 


priya socu pariharahu sabu sumirahu sribhagavana. 
parabatihi niramaya'u jehim so'i karihi kalyana. 71. 


Therefore, oh dear, discard all worries and stop grieving. Instead, invoke and 
remember Lord God (“Sri Bhagwaan”; the Supreme Being). ‘He’ (i.e. the Sri 
Bhagwaan) who has created Uma, ‘he’ who has given her birth, ‘he’ is the one who 
will take care of her and her welfare in an auspicious way and in a manner that is best 
for her. (Doha no. 71) 
[Note—A similar idea is expressed in “Parvati Mangal’, Chanda no. 13 and verse no. 
109.] 


dio, sa ait Grete Gat ae Ae dt sta as raraq ee g 
wert at ay fe fees weg ama sured a fafefe we 2 UI 
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caupa’. 


aba jaur tumhahi suta para nehu. tau asa ja'i sikhavanu dehi. 1. 
karai sO tapu jéhirh milahirn mahēsū. āna upayam na mitihi kalēsū. 2. 
narada bacana sagarbha sahetu. sundara saba guna nidhi brsakétu. 3. 
asa bicari tumha tajahu asanka. sabahi bhamti sankaru akalanka. 4. 


[Giriraaj, the king of mountains and the father of Uma, told his wife, Maina—] ‘Now, 
taking into consideration what I have said above, if you have sincere affection for our 
daughter and are concerned about her future welfare, then you should go and give her 
a wise advice (1)--- 

---so that she does Tapa (penance and austerity) in order to attain Lord Shiva’. 
Otherwise, there is no other way to eliminate the grief and worries (that have 
overwhelmed both of us)’. (2) 

Remember: The words of Narad are rich in subtle meaning and very 
reasonable. [Don’t think that he is an ordinary clairvoyant who has cast his magical 
spell on me to mislead me to fall into some kind of trap. What he has said is not 
without reason, and it has some secret meaning of which, may be, we are not aware. 
He is a “Trikaalagy and Sarvagya” sage; he knows about the past life of Uma as well 
as what is in store for her future. Narad is a great devotee of Lord Vishnu, and when 
he says that our daughter must seek the hand of Shiva in marriage, he must surely 
have some sound reason behind it. He is not the type of sage who will tell a lie to suit 
his vested interest. ] 

[He has already told us that—] Lord Brishketu (i.e. Lord Shiva whose flag has 
the emblem of a Bull which stands for Dharma, or the virtues of righteousness, 
auspiciousness, probity, propriety and nobility) is indeed glorious and a treasury of 
beautiful virtues in all imaginable ways’. (3) 

Think this over and recognise the truth of what I am saying. So, you must 
dispel all your doubts, misgivings and consternations. Shiva is absolutely free from all 
perceived taints and negativities that can be ever imagined. [Hence, you need not 
unnecessarily worry.]” (4) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha 
no. 70. 

Refer: Ram Charit Manas, Baal Kand, Doha no. 70. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-5, and 7-8 that 
precede Doha no. 70. 

“Here the king has answered his wife’s concerns expressed in Chaupai line no. 6 
that precedes Doha no. 71 where she says that he must weigh all the pros and cons 
before deciding on the groom for their daughter Uma so that later on they are not 
tormented by grief and remorse at having made a wrong choice due to reliance on the 
word of a sage who has already said so many negative things about the future of their 
beloved daughter in order to fill their minds with fear and doubt. 

Uma’s father, king Giriraaj, told her mother Maina: “Remember: Narad has been 
truthful to us by telling us the reality about our daughter’s future. That is a good thing 
to do. Say, is it not wise to know the truth so that a person can make amends and find 
a wise way out while still there is time, instead of being in the dark and landing in an 
unforeseen trouble at a later date when it is already too late? 

His advising us about the possibility of choosing Lord Shiva as a groom for Uma 
was out of his sincere desire to help us out of the quagmire we have found ourselves 
in. Since no one can change a person’s destiny (refer: Doha no. 68), what the wise, 
compassionate and noble-hearted sage Narad did was to give us a ray of hope amidst 
the gloom of darkness, saying in effect that everything is not lost and doomed, and 
that there is still hope. Though it is not possible to change the destiny of Uma that she 
will get a husband with the negative traits listed by the sage (refer: Doha no. 67 and 
its preceding Chaupai line no. 8), but in the given circumstances if efforts are mace to 
please Shiva sufficiently by doing Tapa, then the Lord can turn the doomed future of 
our daughter into a glorious one by accepting to become her husband (refer: Chaupai 
line no. 1-4 that precede Doha no. 69). 

My dear Maina, Narad has no ill intent whatsoever; he is not against our welfare 
and happiness. Please remove your misgivings about him and his integrity. He is not 
wicked sage. 

Remember: It will be a great privilege for Uma to be the consort of Lord Shiva 
who is the greatest of gods and one of the Trinity Gods. Say, who can ever imagine of 
this good fortune coming his way; and you worry about it? 

Don’t allow your mind to go astray; have faith in Narad’s words because he is a 
wise one. Remember: Uma is a dear to me as she is to you. How can I ever disregard 
her welfare? But we must not turn our blind eyes to reality, and it is always wise and 
prudent to pay heed to wise ones like Narad, because if we try to act smart it is then 
we shall have to regret and not by heeding Narad’s advice. 

So, cheer up and go to Uma, cheer her up also, and persuade her to do Tapa in 
order to attain Shiva. Remember what Narad said: ‘It is only Lord Shiva who can 
change her destiny if the Lord is pleased by her Tapa, because the Lord is all-able and 
competent to change the course of one’s destiny (refer: Chaupai line no. 5 that 
precedes Doha no. 70)’. 

Therefore, Narad is not misleading us by hiding anything—neither the future 
destiny of Uma nor the character traits of Shiva. He has told us the truth. But while 
telling us that the characters of Lord Shiva are negative when viewed from the 
perspective of the world and its mortal beings, he has sought to ally our fears by 
emphasising they the same set of characters acquire a complete different meaning, a 
positive one, when applied to the Lord. He has explained to us why it is so in detail 
while advising that the best course of action for Uma would be to please Shiva and 
request him to accept her as his consort to overcome the negativities of her fate— 
refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 
69—to Chaupai line nos. 3 and 5 that precede Doha no. 70.”] 
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yA aft oer ate a arate ata Sto Prot ret & n 
sate facies Tat at aT | fea GAS We Soret & Ul 


suni pati bacana harasi mana mahim. ga'i turata uthi girija pahim. 
umahi biloki nayana bharé bari. sahita sanéha gōda baithar'. 3. 


Hearing the encouraging and reassuring words of her husband, she (Maina) felt 
delighted at heart (and all her doubts, worries, misgivings and consternations abated). 
She immediately went to Girija (Uma). (5) 

She called Uma and, with eyes filled in tears (of affection for her)’, she 

lovingly made the latter sit on her lap. (6) 
[Note—'Maina had tears in her eyes. When her husband had explained things to her 
she had felt reassured. But when she saw the face of her daughter, all her misgivings 
resurfaced, and she became highly emotional. She slipped into depression and worries 
once again, thinking about the sage’s prophesy regarding her daughter’s doomed fate, 
and the fearful prospect of her being forced to do severe Tapa and endure its hardship 
if this doomed fate is to be somehow mended in her favour. 

Uma has had a pampered upbringing, and now she faced the horror of doing 
severe penance and austerity, and suffering hardship to which she was not 
accustomed. This very thought send a chill down the spine of Uma’s loving mother, 
forcing tears to well-up in her eyes. 

Later on in Ram Charit Manas we shall read another incident when the eyes of 
mother Kaushalya are filled with tears when she learns that her son, Lord Ram, has 
been ordered to go to forest exile for 14 years. It was a natural emotional reaction of a 
loving mother because she could visualise the hardship her son will have to undergo 
in the wilderness of the forest, something for which he was not trained. Refer: Ram 
Charit Manas, Ayodhya Kand, Chaupai line no. 4 that precedes Doha no. 54. 

See also verse no. 7 herein below and its accompanying note no. 1. ] 


ante at clit St Os ana ho A he cle Aes i Vil 
We Ad HHS Tat | Ald Tae Aleit We art i 2 N 


barahim bara lēti ura la’. gadagada kantha na kachu kahi ja’. 
jagata matu sarbagya bhavani. matu sukhada bolim mrdu bani. 4. 


The mother repeatedly held her daughter to her bososm and hugged her. The mother’s 
throat was chocked with emotions so much so that she could not speak a word to her 
daughter. (7) 

Realising the predicament in which her mother found herself to be in, Bhavani 

(Uma, the future consort of Bhava, Lord Shiva)’, who is the Mother of the whole 
world and Sarvagya (all-knowing) broke the ice and spoke sweet words to comfort 
her mother. (8) 

[Note—'By addressing Uma as “Bhavaani”, the author of this epic, i.e. Goswami 
Tulsidas, has given us a subtle hint of what is to come next. This hint is this: that 
from this moment Uma has determined in her mind that she will become a consort of 
Lord Bhava, another name of Shiva. She did not need any persuasion from her 
mother for she had already decided to do Tapa to attain Lord Bhava and acquire the 
right to be called “Bhavaani’, ‘Lord Bhava’s consort’ .] 
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ao, Gale are Ù dha sta wes Gara fe 
Cart Tie yanar sta SaaS AE I 92 N 
daha. 


sunahi matu mairh dikha asa sapana sunava'um tohi. 
sundara gaura subiprabara asa upadeésé'u mohi. 72. 


Bhavaani (alias Uma) told her mother, ‘Listen mother! I have seen a dream, and I 
shall tell you what I have seen. 
A handsome, fair-complexioned and noble Brahmin had given me an advice 
(as described in the following verses). (Doha no. 72) 
[Note—In ‘Shiva Puran’, 2/3/9/15-18, Parvati, who was none else but the all- 
knowing goddess Kalikaadevi, the Supreme Goddess known as Parmeshwari, tells 
her mother: “Mother, listen. In the early morning hours of the previous night, I had a 
dream. An honourable and noble Vipra (Brhamin) has told me affectionately that I 
must do Tapa for attaining Lord Shiva.” ] 


dio, atte Is ay AHA ANS chet At Aes fran ig 
arg fate UF ae Aa aa AY gaa TS ST TATA UU 


caupa’. 


karahi ja'i tapu sailakumari. narada kaha so satya bicari. 1. 
matu pitahi puni yaha mata bhava. tapu sukhaprada dukha dosa nasava. 2. 


The noble Brahmin told me in my dreams—‘Oh Sailkumari (the daughter of the 
mountains)! Go and do Tapa, realising the truth of Narad’s words. (1) 
Even your parents (mother and father) have agreed to this viewpoint that Tapa 
is always a provider of happiness and an eliminator of all sorrows and grief.' (2) 
[Note—'A similar idea is expressed in Ram Charit Manas, Baal Kand, Chaupai line 
no. 1 that precedes Doha no. 163.] 


aqaa Tas uda faerat | are AA URA SAT ATAT N 3 N 
quaa AY Hels HT aaae AT Rg AFART N ¥ N 
qa Stat Ha OS uari atts g ag ate TT TAT AG M 


tapabala raca'i prapancu bidhata. tapabala bisnu sakala jaga trata. 3. 
tapabala sambhu karahim sanghara. tapabala sésu dhara'i mahibhara. 4. 
tapa adhara saba srsti bhavani. karahi ja'i tapu asa jiyam jani. 5. 


The creator Vidhata has created this complicated and diversified universe on the 
strength of Tapa (austerity, penance, suffering hardship for some noble cause). It is on 
the strength of Tapa that Lord Vishnu is able to eliminate all miseries that afflict this 
creation and is able to sustain and look after its welfare. (3) 

It is on the strength of Tapa that Lord Shambhu (Shiva) finally annihilates the 
world (when its life ends and the time comes to wind up one cycle of creation so as to 
pave the way for a new one). It is on the strength of Tapa that Lord Seshnath (the 
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legendary celestial serpent) is able to bear the weight of the earth on his hood 
(because it is believed that the earth is supported from below by Seshnath who holds 
it on his hood. (4) 

Oh Bhavaani'! The entire creation is founded on the strength of Tapa (i.e. all 
the activities associated with this creation—its origin, sustenance and conclusion; its 
various activities and changes; its evolution and diversity, et-al—derive their energy 
and momentum by the virtue of its patron deities responsible for its various functions 
doing Tapa to enable them to carry out their assigned duties)”. 

Therefore, realising the stupendous strength and immense potentials of Tapa 
(and how its practice enables the practitioner to achieve super-natural powers that 
makes it possible for one to do feats that would be otherwise beyond imagination and 
one’s abilites), you must go and do Tapa (to overcome the hurdles in your fate, and to 
attain the hands of Lord Shiva in marriage as advised by Narad).’ (5) 

[Note—'Bhavaani is the divine consort of Lord Bhava, Shiva. By addressing Uma as 
‘Bhavaani’, the Brahmin who appeared in Uma’s dream implied that if she wishes to 
attain this exalted stature of being the consort of Lord Bhava, then the only way it to 
do Tapa. 

°A similar idea exhorting the virtues and astounding empowering abilities of Tapa is 
expressed in Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha 
no. 163.] 


Gad oe aaa Feat Vat gas Pre FHT & M 


urd faafe agafà agqené aeii sor aa fea axa 1 O N 
fra afar fret ate Ata | ae facet HS Set A STAT N I 


sunata bacana bisamita mahatari. sapana sunaya'u girihi hamkari. 6. 
matu pitahi bahubidhi samujha’. calim uma tapa hita harasa’l. 7. 
priya parivara pita aru mata. bha'ē bikala mukha ava na bata. 8. 


Hearing these mysterious words from her daughter, the mother was amazed. She 
called her husband Giri, and narrated the daughter’s dream to him. (6) 

The parents, the mother as well as the father, explained the things to their 
daughter in various ways (to remove her doubts and confusions, as well as to inject 
confidence and determination in her mind and heart so that she does Tapa with a firm 
conviction and succeeds in it). 

Then, encouraged and convinced, Uma cheerfully (and with great confidence) 
started-ff on her mission of doing Tapa. (7) 

As she went away to do Tapa, her dear kith and kin, her loving family 
members, her parents, everyone, were overcome with grief so much so that they could 
not utter a word.’ (8) 

[Note—'Doing Tapa is not a joke nor a child’s play. Its severity would shake the 
confidence of even the hardened war veterans. Just how tough it is to do Tapa and 
how severely punishing it is will be clear if one reads the following instances in Ram 
Charit Manas, Baal Kand—(i) Uma’s Tapa as described in Chaupai line nos. 1-8 that 
precede Doha no. 74; (ii) Manu and Satrupa’s Tapa as described in from Chaupai line 
no. | that precedes Doha no. 144—to Chaupai line no. 4 that precedes Doha no. 145. 
Even a single casual reading of the way Tapa is done and its effect on the body 
will make even those with stern hearts wince in fear. It is imaginable how hard and 
difficult it would have been for a girl as young as Uma to bear with the rigidities and 
hardships of doing Tapa. The mere imagination of the hardships and sufferings 
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involved in doing Tapa sent chill down the spine of the loved ones of Uma, viz. her 
friends, family members and parents, and they were all drowned in gloom and 
despair. But there was no way out; Uma was determined to do Tapa. 

An interesting lesson is to be learnt here: If a person has firm determination, if 
one is convinced of the path he or she has chosen, of one has self-confidence in the 
strength of the Spirit, then there is no hurdle in this creation that can come in his or 
her path, and for such a resolute person victory and success are virtually served on a 
platter.] 


lo. Safe A aig aa Wale Hel AIAN | 
mad ASAT Pra Te Wares Ug i 93 N 


doha. 


bédasira muni a'i taba sabahi kaha samujhā'i. 
parabati mahima sunata rahe prabodhahi pa'i. 73. 


At the time when all the family members were thus overwhelmed by distress and 
gloom, sage Ved-siraa came and consoled them, explaining the glories of Parvati and 
extolling her divine virtues. 

Learning about Parvati’s divinity and heritage (that in her previous life as Sati 
she was already the consort of Lord Shiva, that she herself had sought to be Shiva’s 
consort in her next life, the present one, at the time of death, and that she was thus an 
eternal partner of Shiva and therefore is sure to succeed in her Tapa), all the family 
members and her friends felt reassured and comforted. Their sense of despair and 
gloom was dissipated, and they became calm. (Doha no. 73) 


do, Stat sat wate ae ats fattest ari aq ATT He UI 
aid GHA A ay aa sie | aft ue Aa asks GET APTI 2 UI 


caupa’. 


ura dhari uma pranapati carana. ja'i bipina lagim tapu karana. 1. 
ati sukumara na tanu tapa jogu. pati pada sumiri taje'u sabu bhogut. 2. 


Enshrining the holy feet of her beloved Lord (Shiva) in her heart, she (Uma/Parvati) 
went to the forest and began doing Tapa (to attain her beloved Lord)!. (1) 

Her body was very delicate and fragile, not at all suitable for Tapa. Inspite of 
this, she invoked the holy feet of her husband (Lord Shiva) in her heart, and 
remembering him she discarded all thoughts of comfort and pleasures that are 
associated with the body and related to the world’. (2) 

[Note—'Uma had decided that Shiva would be her eternal husband, and this 
determination made her all the more resolute and firm in doing Tapa. 

Her Tapa was different from the Tapa done by others to propitiate the chosen 
deity. While the rest of the world does Tapa to seek some reward, whether it is 
worldly or spiritual, some kind of blessing from the worshipped deity by way of a 
boon or two, or for fulfilment of some other kind of desire that is otherwise difficult 
or almost impossible to achieve, Uma did Tapa to be an ‘eternal companion of the 
deity’. 
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Her interaction with the deity, in this case Lord Shiva, was not for some moments 
when the Lord appears before his devotee, grants him or her some boon, and then 
vanishes from sight. She wanted to be with her deity for the rest of her life. And so 
this Tapa was special because the desire that needed to be fulfilled was also unique. 
Consequentially, the intensity and dimension of Uma’s Tapa also had to be special 
and different from the way others did Tapa. In other words, her Tapa was more severe 
and its sufferings were more intense as compared to the Tapa done by others. 

When examined closely we observe that when Manu and Satrupa did Tapa to 
request Lord Vishnu to become their son, which resulted in the Lord incarnating as 
Lord Ram to became the son king Dasrath (Manu) and queen Kaushalya (Satrupa), 
the couple had to do severe Tapa that matched that done by Uma. Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 144—to Chaupai 
line no. 4 that precedes Doha no. 145. 

*Tapa involves stern self-restraint, and overcoming all temptations for comfort 
and pleasure. As we shall be reading shortly below, all desires to please the gross 
organs of the body, such as the desire of tongue to eat delicious things, the desire of 
the skin to seek physical comfort, and so on are to be overcome if one were to 
succeed in Tapa. This exercise of exemplary self-restraint and self-denial is treated as 
an ideal way of offering that is made to the deity worshipped during a religious 
sacrifice. Tapa is a sacrifice of one’s own self, an exercise that is far better and more 
effective than making offerings of things that are bought by money, that may cause 
harm or pain to others (such as animal sacrifices or forcing others to donate against 
their wishes), and that is done by professional priests for monetary considerations. 

To understand how penances and sacrifices done by one’s own self are more 
fruitful and effective than hiring priests to do so we may draw a parallel with going 
on a pilgrimage to any holy site. The pilgrim who walks up the arduous path to the 
shrine has done more religiously meritorious deed than the pilgrim who hires an air- 
conditioned taxi to go there. Though both the persons have gone to the same place 
with the same religious value, but the first one is a true ‘pilgrim’ who has walked on 
foot, and he is the one who gets more credit points and therefore is better rewarded 
than the air-conditioned taxi-riding ‘tourist’ .] 


Pa Aa at Sas TIT | frat ee aS Ay FATT 3 N 


nita nava carana upaja anuraga. bisari déha tapahim manu laga. 3. 


Every passing day saw renewed affection for the holy feet of the Lord (Shiva) 
sprouting in the heart of Uma so much so that gradually she lost consciousness 
(awareness) of even the basic comforts of her physical gross body, and instead her 
mind and heart (“Mana”) got deeply involved in doing Tapa (for which she had set 
out from her home). (3) 
[Note—This verse is significant. It underlines the psychological aspects of entering 
into enterprise, such as Tapa in this case. When a person sets out from the comfort 
zone of his home to achieve his goal in life, he is very enthusiastic in the beginning. 
But as soon as he starts to feel the heat of the new path that is not so well-trodden, an 
unconventional path that he has chosen he has chosen for himself, his enthusiasm and 
zest begins to ebb, and he may become disillusioned and disheartened by initial 
hardships and failures. But if he is resolute and firm in his convictions, if he has faith 
in himself and his spirit, if he is determined to succeed, then after the initial 
hiccoughs all obstacles vanish in thin air and the path clears out of its own for him. 
Uma was raised in a king’s household, being pampered and well-looked after. 
The initial days were most testing for her. The hardships of living alone in a forest, 
being deprived of food and basic physical comforts that she was so accustomed of at 
her home, may have made her disillusioned and jittery. But this did not happen. She 
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was determined to attain Lord Shiva as the only single goal of her life. So what 
happened? She succeeded. 

The first few days of Tapa life were sort of acclimatization and test for her when 
she was to judge for herself if she can actually cope with the rigours of Tapa. ‘Yes, 
she could’—she found out to her joy. And from then onwards the journey was much 
easier! | 


GAT HSA AT HST SMT | AT GSTS a ANT TST Ut ¥ N 

we fer dist att sara | few afer He fer STATT IG N 
aa urd ale ws Gare iat ase daa Bis GE N S N 

Uf URet Gans GT | sale Ay Aa AAS TATT N O I 
afa safe aa Gis ae twa À ET AAT US 


sambata sahasa mila phala kha'é. sāgu kha'i sata barasa gavamé. 4. 
kachu dina bhojanu bari batasa. ki'€ kathina kachu dina upabasa. 5. 
béla pati mahi para'i sukha’l. tīni sahasa sambata sō'i kha’. 6. 

puni pariharé sukhané'u parana. umahi namu taba bhaya'u aparana. 7. 
dékhi umahi tapa khina sarira. brahmagira bhai gagana gabhira. 8. 


[Now in the following verses, we shall read about the severity of Uma’s Tapa. Refer 
also to “Parvati Mangal”, verse nos. 38—40. ] 

She survived by eating edible roots and fruits for a thousand years, and then 
for the next hundred years ate only leaves and stems. (4) 

For some days she lived by eating and drinking only air and water, and for 
some days she abstained from all foods by observing stern fast. (5) 

For three thousand years she survived by eating creepers and leaves that had 
fallen on the ground and had dried up in a natural way. (6) 

Then she abstained from eating even dried and fallen leaves etc. It is from that 
time that she was called “Aparnaa’ (to commemorate the severity of her Tapa). [The 
word “Aparnaa” means one who had denied himself even the leaves.] (7) 

Observing that Uma’s body had become extremely emaciated due the severity 
of the Tapa done by her, a divine voice known as ‘Brahm’s voice’ (the formless sound 
heard from the heaven and is believed to be spoken by the Holy Spirit, the Lord God; 
the voice of an Oracle; the voice of Brahma the creator speaking on behalf of the Lord 
God)# said from the sky (the heaven)'. [Next Doha no. 74 and its following verses 
narrate what this Brahm’s voice said to Uma.] (8) 

[Note—The way Uma did Tapa for particular numbers of days coincides 
symbolically with numbers of Mantras used for offering worship to Lord Shiva as 
ordained in the Shukla Yajur Veda. Out of the many Mantras of this Vedas, those that 
are exclusively dedicated to Shiva were extracted and listed as a body of Mantras 
known as “Rudri”. There are said to be 11 forms of Lord Shiva, known as the “11 
Rudras”’. 

Uma did Tapa as follows: 1000 years + 100 years (verse no. 4) = ‘11°00 (‘eleven’ 
thousand) years. They symbolise the 11 Rudras or 11 Rudri Mantras. 

Then the next verse no. 5 says that she spent some days eating air, drinking water 
and fasting. Since a Tapa is done in a systematic manner, therefore we can assume 
that this second phase also followed the same pattern: that is, she survived on air and 
water for 1000 years and ate nothing for the next 100 years, bringing the total number 
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of days to 1100 years. Like in the previous instance, this completed her ‘second’ 
round of Rudri. 

This was followed by the third round as narrated in verse nos. 6-7 by which time 
she had done Tapa for 3000 years + 300 years = ‘33’00 years. The figure of ‘33’ in 
*3300’ stands for 11 x 3 = 33 Rudri Mantras. That is, Uma symbolically worshipped 
all the 11 Rudras for ‘three times’ to imply that she is devoted to them in all the three 
dimensions of time—the past, the present, and the future. 

The ‘zero’ that is added to the numerals 1, 11, 3 or 33 mean the number of times 
the main Tapa was multiplied in terms of magnitude or intensity. That is, if others did 
a Tapa say for 11 years with a certain degree of intensity, the Tapa of Uma was a 
hundred times more intense. 

'When the Tapa was successful, there was always a voice from the heaven to 
indicate it to the person who was engaged in doing Tapa, and this was followed by a 
request to him or her to seek the desired boon. 

When Manu and Satrupa’s Tapa was successful, a similar voice was heard from 
the sky, asking them to seek a boon—refer: Ram Charit Manas, Baal Kand, Chaupai 
line no. 6 that precedes Doha no. 145. 

Similarly, when the Tapa of the demon king Ravana and his brothers were 
successful, the creator Brahma had spoken to them and asked them to seek a boon: 
refer—Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 177. 

#Usually it was ‘Brahma, the creator’ who spoke on behalf of the Supreme 
Being. Hence, this voice is aptly called the “voice of the Oracle’. ] 


ao, WAS TARY gA da Gs RaR | 
uktee que aera aa sta Aef Arah i ox ut 
dha. 


bhaya'u manoratha suphala tava sunu girirajakumari. 
pariharu dusaha kalésa saba aba milihahirm tripurari. 74. 


[The voice from the heaven said—] ‘Listen, oh daughter of Giri! All your desires 
have been fulfilled; all your wishes are granted. 

Now henceforth, set aside all your sorrows and grief, and you need not suffer 
any longer for now you will have access to Lord Tripurari (Shiva). (Doha no. 74) 


dio, Sa ag le A bs Ma 1 TT AR eT A TT UN g 
A ST NE Te KAT | eI Teal Aad Aas AHH 2 M 


caupal. 


asa tapu kāhunř na kinha bhavani. bha'é anéka dhira muni gyani. 1. 
aba ura dharahu brahma bara bani. satya sada santata suci jani. 2. 


[The voice from the sky, the heaven, which was like the voice of an Oracle, said—] 
‘Oh Bhavaani! No one has ever done the type of Tapa as you have done, though there 
were many a patient, courageous and wise sages and hermits’. (1) 

Now have faith in the eclectic and wise words of Brahm, the supreme Lord of 
creation. Realising that these words are always truthful, honest and sincere, as well as 
sacred and venerable, you must keep them in your heart”. (2) 
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[Note—'Refer: “Parvati Mangal”, verse no. 40 also. 

Sages and hermits did Tapa as a routine affair. Their whole life was virtually 
devoted to Tapa, but it had become more of a religious duty and a sort of ritual for 
them rather than a concerted and single-minded effort to achieve a particular goal. 
And amongst them who actually did Tapa in the rigourous and intensive way Uma 
had done, they were successful in acquiring special super-natural powers and spiritual 
seniority that others lacked. 

Patience and courage are the hall-marks of all dedicated saints, sages and hermits 
because without these virtues they can’t cope with the rigour of the life they have 
chosen for themselves, a life that requires strict self-discipline, remaining distanced 
from the charms of the physical world, overcoming the natural instincts of the body 
and the desire of the sense organs for gratification, and the other natural pulls and 
tugs of worldly life. 

It’s like the case of a university class. Hundred and thousands of students pass 
through the portals of a university, but only a few selected ones do something that is 
path-breaking and unique which will make them remembered in history as legends. 

The severity of Uma’s Tapa was one of its kind, and no one had suffered so much 
for the objective she had in mind—viz. to have a husband. Refer also to: Kalidas’ 
“Kumar Sambhava”, Canto 5, verse no. 29 which also says that the severity of Uma’ 
Tapa was unprecedented. 

So, the voice of Brahma, the Creator, praised Parvati for her Tapa. 

?The voice Uma heard was not the voice of an ordinary creature, not even of any 
ordinary god, but the voice of the Lord of creation. The words that the Lord speaks 
are never false or cloaked in deceit or driven by vested interest; these words are 
sacred and honourable. Not everyone is fortunate to hear them; only a few privileged 
ones hear it. The words of Brahm are always for the good and welfare of the devotee 
of the Lord. So, mindful of this fact, Uma is advised to bring them to her heart and do 
as advised by it. 

Remember: Brahm does not speak often, and it is only when the Lord is pleased 
by the devotee that he chooses to address him or her directly. There are other 
instances where this has happened in Ram Charit Manas. Refer: Baal Kand, (i) Doha 
no. 148 (with respect to Lord Vishnu blessing Manu and Satrupa); and (iii) Chaupai 
line no. 5 that precedes Doha no. 177 (with respect of Brahma blessing the demon 
brothers, Ravan etc.). 

Not only the supreme Lord, even ordinary human sages blessed those upon whom 
they were pleased—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that 
precedes Doha no. 164 where we read that the hermit has blessed king Pratapbhanu 
and asked him to seek any boon he wishes. ] 


aa faa aera Harel ies URE at BIg aadi N 3 M 
Rai Gets wa we eter 1 sg Ta WA TTT Ut ¥ UI 


avai pita bolavana jabahim. hatha parihari ghara ja'eéhu tabahim. 3. 
milahi tumhahi jaba sapta risisa. janéhu taba pramana bagisa. 4. 


When your father comes to call you back home’, at that time you must not resist him 
but return home immediately” (with him). (3) 
When you meet the seven celestial sages known as ‘Sapta-rishis’, then you 
would be reassured about the authenticity of this prophesy made by this Oracle’. (4) 
[Note—'It was Uma’s father who was instrumental in sending her to do Tapa by 
overruling her mother’s initial doubts and objections (refer: Baal Kand, from Chaupai 
line no. 1 that precedes Doha no. 71—to Chaupai line no. 5 that precedes Doha no. 
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72). So, when her father himself comes to her to ask her to go back home, Uma 
would have no doubts about his intentions. 

Another interesting observation is that Uma has been advised to go home without 
“resistance”. This means that her father had tried to bring her home on previous 
occasions as well when he had learnt about the immensity of her sufferings as 
outlined in verse nos. 4-8 that precede Doha no. 74. Remember: Her father was the 
king of the mountains, and so obviously he must have kept someone to keep a watch 
on her. So he was aware of her sufferings during the process of Tapa. He must have 
either come himself or sent someone in order to persuade Uma to return home, but 
she must have refused. That is why this Oracle had to tell her “not to resist her father 
when he comes to ask her to return home”. 

The next question is: After doing Tapa, why was it necessary for Uma to “go 
home” instead of remaining in the hermitage where she did Tapa? Well, the answer to 
this question is as follows: Uma did Tapa to ‘marry Shiva’, and marriage necessitates 
that she remains in with her parents at her parental home so that all the formalities 
and rites associated with marriage and its religious ceremonies can be done according 
to the sanctioned process of the scriptures. Marriage cannot be done with full rituals 
and ceremony in a forest hermitage. 

+Why was it necessary for the voice of Brahm to give a proof of its authenticity to 
reassure Uma when it said that “when you meet the Sapta-rishis, you will be assured 
of the truthfulness of this voice and prophesy”. 

Well, the reason is that when someone does Tapa, the deity who is offered this 
form of sacrifice is the one who reveals before the devotee to bless him or her. For 
instance, when Manu and Satrupa did Tapa, they did it for Lord Vishnu, and it was 
Vishnu who appeard before them to bless them—trefer: Ram Charit Manas, Baal 
Kand, line no. 2 of Doha no. 143 (where it is said that they worshipped Lord 
Vasudeo, another name of Vishnu), and from Chaupai line no. 8 that precedes Doha 
no. 146—to Chaupai line no. 4 that precedes Doha no. 148 (where we learn that the 
Lord Vishnu revealed himself as Lord Ram with Sita representing goddess Laxmi by 
his side). 

But this did not happen in the case of Uma. It was “Brahm’s voice” and not 
“Shiva’s voice”. So, in order to remove her doubts, the voice had to give her certain 
proof by citing events in the future. And the two events that it cited are: (i) her father 
coming to her with a request to go home, and (ii) the seven sages coming to her. 

Brahma had made predictions elsewhere also. For instance, later on in the story 
of Ram Charit Manas it is narrated that when Hanuman entered Lanka and was 
confronted by the demoness called Lankini, he had hit her viciously with his fist, 
leading her to fall and vomit blood. At that time Lankini recalled the prophesy made 
by Brahma when he saw her after granting boons to the demon king Ravana and his 
brothers Kumbhakaran and Vibhishan. Brahma had told her that “when she would fall 
down upon being hit by a monkey, she should be warned that the end of the cruel 
demons was near”—refer: Ram Charit Manas, Sundar Kand, Chaupai line nos. 4-7 
that precede Doha no. 4.] 


Gra fre fata ma ert yah ma PRS STAT UG N 


sunata gira bidhi gagana bakhani. pulaka gata girija harasani. 5. 


Hearing the instructions of the sacred voice of Vidhi (the creator Brahma) from the 

heaven, Girijaa’s body was thrilled with happiness and she was very delighted. (5) 
[Note—The reason for her happiness and joy was obvious: it was now certain that her 
efforts at acquiring Lord Shiva as her divine husband were successful. What more 
would any person want?] 
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SAT At Gat A Ma | GA UY He Alta Gera Ul & 
wa A adi ws aq aT aa a fea at as FETT 9 I 
Was Mal TAA AAT | SS AS AAS TH TT TAT U2 N 


uma carita sundara maim gava. sunahu sambhu kara carita suhava. 6. 

jaba tém satim ja'i tanu tyaga. taba tem siva mana bhaya'u biraga. 7. 
japahim sada raghunayaka nama. jaham taham sunahim rama guna grama. 
8. 


[Now there is a pause in our narration. We shall read below what happened during the 
intervening time after Sati had died by burning herself in fire at her father Daksha’s 
place, and the present sequence of events in her new birth as Uma when she was 
blessed by Brahma that her wishes to marry Shiva are sure to be fulfilled. ] 
I (sage Yagyawalkya said to sage Bharadwaj) have narrated the beautiful and 
interesting events in the life of Uma. Now, listen to the other interesting events that 
are associated with the pleasant story of Lord Shiva. (6) 
Ever since the time Sati had gone (to her father’s place during the fire 
sacrifice) and left her gross body (i.e. died by burning herself in the fire of Yoga), 
Shiva’s mind and heart became like a recluse: he assumed a renunciate attitude, 
becoming totally aloof and detached from everything. (7) 
[So, what was he doing in the meantime?] He spent his time constantly 
repeating (doing “Japa” of) the holy name of Lord Ram’, as well as preaching and 
listening to the divine story of Lord Ram and the sacred events associated with the life 
and times of the Lord while he lived on earth”. (8) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 
Doha no. 52. 

*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
48. 

It is fascinating to research where Lord Shiva heard the divine story of his 
beloved Lord Ram during this time. The answer is found in Ram Charit Manas itself, 
in its Uttar Kand, which is its last Canto or Chapter. There, Lord Shiva himself tells 
Parvati that in the intervening period of time, from her death in her previous life as 
Sati, till her reunion with the Lord in her current life, Shiva had been wondering from 
place to place to listen the divine story of Lord Ram being narrated by renowned 
sages and saints. During one of such sojourns he had heard the story at the place of 
saintly crow named Kaagbhusund. Refer: Ram Charit Manas, Uttar Kand, from 
Chaupai line no. 1 that precedes Doha no. 56—to Chaupai line no. 1 that precedes 
Doha no. 58. 

This part of the narrative is included in our present book under Chapter 2. 


ao. Raia yaam faa Aaa ate Ha HT | 
areni ate aft cad OR Wael ih ARTE It 94 N 
doh. 


cidananda sukhadhama siva bigata moha mada kama. 
bicarahim mahi dhari hrdayam hari sakala lōka abhirama. 75. 


Lord Shiva—who is eternally blissful, who is an abode of abiding happiness and joy, 
and who is free from all kinds of worldly taints such as ‘Moha’ (attachments, 
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delusions), ‘Mada? (arrogance, haughtiness, ego and false pride) and ‘Kaam’ 
(passions, desires and lust)—roamed freely on this earth with Lord Hari (Vishnu; 
Lord Ram), who is the Lord who gives eternal peace and bliss to the entire creation, 
reverentially enshrined in his heart. (Doha no. 75) 


do, Chae UPS SaaS TAM Leas WA TAT Hees SST I 8 N 
Weta stare deaf wary | etd fare Ce Chad GSAT I 2 1 


caupa’. 


katahum muninha upadésahim gyana. katahum rama guna karahim bakhana. 
1. 
jadapi akama tadapi bhagavana. bhagata biraha dukha dukhita sujana. 2. 


While roaming on earth, Lord Shiva visited the hermitages of sages, seers and saints, 
preaching them and dispensing knowledge of metaphysics and spiritualism at some 
places, while at other places he described the divine virtues and glories of Lord Ram. 
(1) 

Though he was dispassionate and detached from everything, having no desire 
whatsoever in his heart, but still he was a compassionate Lord who was moved by the 
grief and misery of his devotee (here alluding to the sufferings of Uma who had done 
severe Tapa for him)’. (2) 

[Note—'Externally, Lord Shiva maintained a stoic expression of dispassion and 
neutrality, but internally his heart was uneasy. This uneasiness was not because he 
had some hidden passions inside him, but because his devotee known as Uma was 
suffering for him. Being a compassionate Lord, this made him restless, and this is the 
primary reason why he left his mountainous abode in Mt. Kailash to come down to 
the plains and visit the different hermitages of sages to preach and listen to the stories 
of Lord Ram. This helped him to keep his remorseful heart at peace and engaged so 
that it is kept diverted from his deep-seated sorrows generated by his awareness of the 
sufferings of Uma. 

Shiva has acknowledged this fact—that he was remorseful, very sad and 
overcome with grief at his separation from Sati due to unfortunate circumstances— 
later on in Ram Charit Manas, Uttar Kand, Chaupai line no. 5 that precedes Doha no. 
56.] 


Ue fafa was caret ag stat 1 Pra A Sls TH Ue Gite 3 N 


ēhi bidhi gaya'u kalu bahu biti. nita nai ho'i rama pada priti. 3. 


In this way, a lot of time passed away. In the meanwhile, affection and devotion for 
Lord Ram kept on sprouting in the heart of Lord Shiva with renewed vigour and 
freshness on a daily basis. (3) 


AY WY Get Ht Sear | Rra Eas TPA Sh VST UI ¥ I 
WIS TY HAS PAM | HU Stet Paha rt FATT I 4 N 
ag Want Gate ater lars fay ste ad al Fares i G M 
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nému prému sankara kara dékha. abicala hrdayam bhagati kai rékha. 4. 
pragaté ramu krtagya krpala. rupa sila nidhi téja bisala. 5. 
bahu prakara sankarahi saraha. tumha binu asa bratu kō nirabaha. 6. 


Observing the steadfastness and sincerity of Shiva’s self-discipline and affection for 
him (for Lord Ram), and the fact that the eclectic virtue of Bhakti (devotion, 
submission and dedication) was as permanent in Shiva’s heart as an indelible line 
(marked on stone), (4)--- 

---Lord Ram felt highly thankful and grateful to Lord Shiva, and was obliged 
to reveal himself before the latter. When Lord Ram appeared before Shiva, the Lord 
(Ram) looked most amiable and charming in his beautiful and splendorous form that 
was radiant with a bright halo of exceptional brilliance and divinity. (5) 

Lord Ram praised Shiva in many ways, lauding the latter’s virtues and glories. 
Lord Ram told Shiva—‘Who else would have been successful in observing so strict 
vows as you have done? [That is, no one in this world can be so strict and steady in 
observing the disciplined way of life as Shiva does—both from the perspective of 
remaining detached from everything associated with this world as well as from the 
spiritual perspective by having steady and robust devotion for Lord Ram who 
personifies the Supreme Being himself.]' (6) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precede 
Doha no. 57 which endorses this statement. 

Lord Ram explains why he was obliged to manifest himself before Lord Shiva. 
Lord Ram saw that Shiva’s devotion for him was unprecedented, that Shiva 
remembers him day in and day out, and that Shiva’s heart was not at peace (refer: 
verse no. 2 herein above). Since Shiva was Lord Ram’s ardent and most faithful 
devotee, the Lord felt obliged to intervene and help find a way to remove the cause of 
unease in Shiva’s heart. 

As we shall find soon, this is exactly what has happened. Lord Ram knew the 
cause of pain in Shiva’s heart: being a compassionate god himself, Shiva was 
tormented by the sufferings of Uma who wanted Shiva to be her husband. So, Lord 
Ram advised Shiva to marry her: refer: Doha no. 76 and its preceding Chaupai line 
nos. 7-8. 

Remember: Lord Vishnu, whose manifested form is Lord Ram, reveals himself 
instantly anywhere if his devotee invokes the Lord with intense love and affection 
just like the omnipresent ‘fire element’ that can be produced anywhere if the 
conditions are proper—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3, and 
5-7 that precede Doha no. 185. 

So, when Lord Ram found that Shiva’s heart was ripe with devotion for him, the 
Lord immediately revealed himself before Shiva. ] 


agate wa Raf Gaara | aad Ht AAT HATET Ut 9 N 
aia asta ARa A act fae ated purser art it 2 N 


bahubidhi rama sivahi samujhava. parabati kara janmu sunava. 7. 
ati punita girija kai karani. bistara sahita krpanidhi barani. 8. 


Lord Ram explained to Lord Shiva things in various ways while narrating to him the 
birth of Parvati. (7) 

The merciful Lord Ram narrated the finer details about the immaculate virtues 
of Girijaa (the daughter of the mountains; Parvati or Uma). (8) 


alo. 


[Note—Lord Ram knew the reason why Shiva had decided to renounce his ties with 
Uma/Parvati, the daughter of the king of mountains, in her previous birth as Sati. 
Shiva had taken a vow that he will not have anything to do with her because she had 
taken the form of Sita, the consort of Lord Ram whom Shiva adores as his deity and 
Lord God, because it violated the basic principle of Dharma. Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 7 that precedes Doha no. 56—to Chaupai 
line no. 2 that follows this Doha. 

Lord Ram pointed out to Shiva that his vows have been upheld, and that he (Lord 
Ram), whom Shiva reveres so much, is very pleased with him and his devotion. But 
now if he marries Uma he would not be violating any of the vows he had taken. This 
is because Shiva’s vow was that he would not accept Sati in her present form or body 
(refer: Baal Kand, Chaupai line no. 2 that precedes Doha no. 57). That tainted body of 
Sati has been burnt in fire, and therefore all its impurities have also been burnt with it. 
The soul is untainted and eternal; the body commits a sin and is subject to punishment 
for those sins, but the soul remains pure and holy. 

Shiva was a highly self-realised and enlightened god, and he knew this fact. Lord 
Ram only reminded him of it. Lord Ram explained to Shiva that the tainted body of 
Sati is already burnt and dead, and that her soul was pure and holy. The soul cannot 
be blamed for the mischief committed by the body. Besides this, Shiva must 
remember that he has an obligation to fulfil the desire of his own devotees just like 
Lord Ram has towards his devotees. So, since Sati’s death-wish was to be reunited 
with Shiva and at the time of death she had invoked Lord Ram to request him to grant 
her this single wish (refer: Baal Kand, Chaupai line nos. 5-6 that precede Doha no. 
65), he (Ram) was under obligation to fulfil that wish—because the wish of a dying 
person must be fulfilled. And therefore, he (Lord Ram) has now come personally to 
Shiva to intercede on behalf of Uma that Shiva must forgive her for past sins and 
accept her as his wife. 

After all, Sati had committed an offence against Lord Ram, so if the latter is 
ready to forgive her and has even come personally to advocate her cause, then Shiva 
must relent and also be reasonable enough to forgive her and accept her hand in 
marriage. | 


ata fart aa arg faa sit at ut Fst Ag | 
wis faareg Horse ae Nife APT SE Ul VE N 


doha. 


aba binati mama sunahu siva jaum mō para nija néhu. 


ja'i 


bibahahu sailajahi yaha mohi magem dēhu. 76. 
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Lord Ram pleaded with Lord Shiva—‘Now oh Shiva, please pay heed to my prayers 
if you really have affection for me. [In other words, if you respect me and think that I 
cannot give you a wrong advice, then you must pay attention to my request. ] 


I have one request to make to you which please accept—Go and marry the 


daughter of the mountains.’ (Doha no. 76). 


[Note—Lord Ram has virtually instructed Shiva to “go and marry Uma”. Though this 
instruction is made in polite manner by using such words as “it is my prayer or 
request; if you have affection for me then please grant me one wish” etc., but after all 
it was an explicit “order”, a clear “instruction” to “go and marry the daughter of the 
mountains”. 

So we see Shiva had no choice, and he has made this clear in verse nos. 1-4 that 
follow herein below. Shiva could not imagine defying the orders of his most beloved 
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Lord Ram. It also helped Shiva to overcome his reluctance and any sense of guilt at 
having to break his vows of remaining a renunciate for the rest of his life—for he had 
to obey his Lord, Sri Ram whose commands take a precedence over everything else. ] 


dio. oe faa Walt Shad sta Arete ert OPT Afe A TNT Ug M 
far aft amag SRS GENT | OTA eA Ue ATA SANT Il 2 N 


caupal. 


kaha siva jadapi ucita asa nahim. natha bacana puni meti na jahim. 1. 
sira dhari ayasu kari'a tumhara. parama dharamu yaha natha hamara. 2. 


Lord Shiva said to Lord Ram—‘Though it is not proper to do so' (i.e. marry Uma), 
but nevertheless oh Lord, it is not possible to defy your words. (1) 

It is my most auspicious and holy duty to obey your orders by keeping them 
on my head (i.e. by bowing my head and accepting your orders)’. 

[That is, it is obligatory for me, who am your devotee and worshipper, to 
honour your words and do as you tell me without asking questions. I accept your 
advice with a bowed head.] (2) 

[Note—!What was “not proper to do?” Why was Shiva reluctant to marry Uma? 

After Shiva had decided that he will renounce all links with Sati and lead a life of 

renunciation and dispassion like a hermit, spending his time in mediation and 
contemplation, repeating the holy name of Lord Ram, preaching about him and 
hearing his divine stories being narrated at different hermitages on sages and saints on 
earth, and generally living a life of a Sanyasi (a reclusive hermit or ascetic), it will be 
highly inappropriate to marry and go back to the life of a householder. In this context, 
refer to the following verses of Ram Charit Manas—(a) Baal Kand:-- (1) Chaupai line 
nos. 2-6 that precede Doha no. 57; (ii) Chaupai line nos. 7-8 that precede Doha no. 
58; (iii) Chaupai line no. 7 that precedes Doha no. 75—to Chaupai line no. 3 that 
precedes Doha no. 76; and (b) Aranya Kand:-- (iv) from Chaupai line no. 1 that 
precedes Doha no. 43—to Doha no. 44 (where Lord Ram explains to sage Narad why 
the former prevented the latter from getting married). 

It is not expected even from human beings that once they have renounced the 
world and declared that they will live a life of a hermit or ascetic, they go back on 
their vow and re-enter a householder’s life by marrying and living with a female 
partner. If an ordinary human is not expected to do so because it is violative of the 
sanctions of the scriptures, then how someone as exalted and honourable as Lord 
Shiva is expected to do so? It will be a highly unacceptable act. 

This being the situation, how do we justify the position that Lord Ram is not 
giving Shiva a wrong advice or instruction that violates the scriptures by telling him 
to marry Uma? Well, the answer is this: Firstly, Shiva had taken a vow that he will 
have nothing to do with Sati in her present body because she had unfortunately 
assumed the form of Sita, Lord Ram’s consort (refer: from Chaupai line no. 7 that 
precedes Doha no. 56—to Chaupai line no. 2 that precedes Doha no. 57). But that 
does not mean that Shiva would not accept Sati with a new body, in her new life that 
had nothing to do with her previous life. The sin that Sati’s body committed was 
burnt with the body of Sati. The Atma or the soul is eternal and incorruptible. So, the 
Atma of Sati was not tainted by the sins committed by her body. When her Atma 
assumed a new body of Uma, this new form had no links with the tainted body of the 
previous life; that body had been ‘burnt to ashes’ (refer: Chaupai line no. 8 that 
precedes Doha no. 64). This fact is alluded to by Lord Ram when he tells Shiva that 
his vows of not accepting Sati as his wife is already fulfilled, and thus Shiva should 
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now honour the Lord’s words of marrying Uma (refer: Chaupai line no. 6 that 
precedes Doha no. 77 herein below). 

Secondly, Shiva is also an exalted senior God, one of the Trinity Gods. This 
being the case, it is obligatory upon him to fulfil the wishes of his devotees who do 
Tapa to please him. There are countless instances in the Purans and other scriptures 
that when someone did Tapa to please Lord Shiva, the latter appeared and granted the 
worshipper his desired boon. Therefore, Shiva just could not refuse this privilege to 
Uma when she did Tapa to have him as her husband. 

We have already read that Sati had burnt her body which had become tainted by 
her assuming the form of Sita, and so all her sins were burnt along with that body. 
Uma’s Tapa had further purified her of whatever traces of past sins that may have 
dogged her into her new birth. She had reiterated her loyalty towards Lord Shiva by 
single-mindedly pursuing Tapa to attain the Lord, and inspite of provocatory 
statements made by the Sapta-rishis who had come to test her sincerity and loyalty, he 
had remained steadfast in her vows to be loyal to Lord Shiva and accept him as her 
husband no matter what happens. 

Thirdly, Uma had already got the blessing of Brahma, the creator, when he 
appeared before her upon completion of her Tapa to grant her the wish that she would 
marry Shiva (refer: Doha no. 74 along with its preceding Chaupai line no. 8). 
Brahma’s words cannot go wrong because he is the one who determines the fate of all 
living beings; Brahma’s words have to be kept. 

Shiva regards Lord Ram as his revered deity and Lord, and therefore it is 
obligatory for him to obey the latter. This is why Shiva says “that Lord Ram’s words 
must be honoured without asking any questions”. A similar idea is expressed in Ram 
Charit Manas, Ayodhya Kand, Chaupai line nos. 1-4 that precede Doha no. 177 in 
relation to Bharat accepting the principle that one should always obey his seniors 
such as parents and guru (moral preceptor and teacher). 

Shiva explains why he has decided to accept Lord Ram’s “orders”, which is 
actually a polite request, in verse nos. 3-4 herein below. 

All these events add upto one conclusion: There was no problem if Shiva marries 
Uma. ] 


aq frat ae ay art i fate fora eter ast AT ul 3 
Ge Ta iR are anh | strat Fae Oe Aer TST UY UI 


matu pita gura prabhu kai bani. binahim bicara kari'a subha jani. 3. 
tumha saba bhamti parama hitakari. agya sira para natha tumhari. 4. 


One should keep the words of one’s parents, a guru (moral preceptor and teacher) and 
the Lord (here meaning both the worshipped deity as well as one’s Master)’. (3) 

You are my well-wisher in every imaginable way, and therefore I will 
willingly accept your orders by keeping them on my head (which is another way of 
saying that I am bowing my head before you and accepting your instructions without 
questions).’ (4) 

[Note—'A similar idea is expressed at other places in Ram Charit Manas, Ayodhya 
Kand—(i) Chaupai line nos. 1-4 that precede Doha no. 177 in relation to Bharat 
accepting the principle that one should always obey his seniors such as parents and 
guru (moral preceptor and teacher); and (ii) Chaupai line no. 5 that precedes Doha 
no. 315 where Lord Ram gives this advice to his younger brother Bharat, saying that 
if one follows the path advised by one’s parents, guru and Lord, then even if that path 
is not auspicious, the person’s efforts still won’t go in vain. ] 
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prabhu tosé'u suni sankara bacana. bhakti bibēka dharma juta racana. 5. 
kaha prabhu hara tumhara pana rahe'u. aba ura rakhéhu jo hama kahe'u. 6. 


The Lord (Sri Ram) was satisfied when he heard Lord Shiva’s words which were 
infused with elements of ‘Bhakti’ (devotion), ‘Vivek’ (wisdom) and ‘Dharma’ 
(righteousness, propriety, noble conduct)'. (5) 

The Lord (Sri Ram) told Shiva—‘Oh Har (Shiva)! Your vows have been 

kept”. Now please be kind to keep in mind what I have told you.’ (6) 

[Note—'Three things are mentioned here—viz. ‘Bhakti’, ‘Vivek’ and ‘Dharma’. Lord 
Shiva was a devotee of Lord Ram, and had the highest degree of devotion for his 
revered Lord, i.e. for Lord Ram. Bhakti requires that one should be submissive, 
devoted and loyal towards the revered deity whom he worships. A devotee must 
regard his worshipped Lord as his best well-wisher, and all the orders of the Lord are 
to be honoured without question. So, since Shiva humbly accepted whatever his 
revered Lord Ram advised him to do, the former’s answer is said to be soaked in 
‘Bhakti’. 

Shiva’s acceptance had elements of ‘Vivek’ and ‘Dharma’ because he was aware 
of the principle that one must honour the words of his parents, his guru and his Lord. 
He was also aware of the fact that the body that commits a sin must be punished, but 
the Atma is incorruptible. Sati had been severely punished because she died by 
burning herself. Uma was absolutely flawless. Whatever vestiges of past sins that 
might have remained clinging to her Atma were eliminated when Uma did severe 
Tapa. Remember: Tapa is highly purifying and enabling. Besides this, it was 
obligatory for Shiva to honour the wish of his devotee—in this case Uma—who 
wants to have him as her life-partner. Shiva did not violate any of the principles of 
moral law and ethics when he decided to obey his Lord’s words instructing him to 
marry Uma. 

Shiva’s decision to accept Lord Ram’s instructions were in line with the 
principles of Dharma and Vivek, besides being in accordance with the principles of 
Bhakti. 

*Shiva had taken a vow that he will not accept Sati in her present body or form 
because she had assumed the form of Sita—refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 7 that precedes Doha no. 56—to Chaupai line no. 2 that follow 
this Doha. He had kept this vow as long as Sati lived as is clear from reading the 
subsequent verses, viz. from Chaupai line no. 3 that precedes Doha no. 57—tright 
upto Chaupai line no. 4 that precedes Doha no. 60. Shiva had abandoned Sati from 
his mind and heart; mere presence of her meant nothing to him just like a renunciate 
ascetic or hermit who is unconcerned and unaffected by his surroundings. 

Later on we read that Sati had burnt herself—and this ended her existence once 
and for all. So, in effect, Shiva lived upto his vows—“not to have any thing to do 
with Sati as long as she lived”. This is history now. Uma is a new individual, born at 
a new place, has her own fate and life. So, this was a new beginning, a new chapter. 
Shiva won’t break his vows if he accepted Uma. ] 
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antaradhana bha'ē asa bhasi. sankara so'i murati ura rakhi. 7. 
tabahim saptarisi siva pahim ā'ē. bolé prabhu ati bacana suha’e. 8. 


Giving his instructions to Lord Shiva as narrated above, Lord Ram vanished from 
sight. Lord Shiva enshrined that divine image of his revered Lord Ram in his heart. 
(7) 

Just at that time, the seven celestial sages, known as the ‘Sapta Rishis’, came 
to Lord Shiva (as prophesised by Brahma)'. Lord Shiva spoke to them in pleasant 
words (as narrated herein below). (8) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha 
no. 75. 

The “Sapta-rishis” was a group of seven ancient sages or seers consisting of the 
following—Kashyap, Atri, Jamdagni, Vishwamitra, Vasistha, Bharadwaj and 
Gautam. 

Here in Ram Charit Manas it is just said that the seven sages came to Lord Shiva 
after Lord Ram vanished from sight. That means, the seven sages were askewd by the 
creator Brahma to go and meet Shiva before proceeding to meet Parvati. 

But in Tulsidas’ “Parvati Mangal’, verse no. 75, it is said that the sages came 
when Lord Shiva remembered them. 

These seven sages were the following—Kashyap, Atri, Jamdagni, Vishwamitra, 
Vasistha, Bharadwaj and Gautam. 

The same narration of coming of the Sapta-rishis when Lord Shiva remembered 
them is also mentioned in Shiva Puran, 2/3/25/7-11. 

Another variation in the narrative of Ram Charit Manas and other books, such as 
Parvati Mangal and Shiva Puran, is that while Lord Shiva asks these sages to go and 
test the sincerity of Parvati in Ram Charit Manas (refer: Doha no. 77 herein below), 
he has sent them to the father of Parvati to fix a date for the marriage and do whatever 
is necessary in Parvat Mangal, verse no. 78.] 
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doha. 


parabati pahim ja'i tumha prema pariccha lēhu. 
girihi préri patha'eéhu bhavana dūri karéhu sandéhu. 77. 


First of all, you go and test the sincerity of affection and devotion of Parvati. Once 
you are satisfied, then go to Giri (her father) and inspire him to persuade his daughter 
Parvati to return home. Dispel all his doubts and clear the air of confusion and 
uncertainties that have clouded his mind and heart. (Doha no. 77) 
[Note—Brahma knew that Shiva would like to test Parvati’s sincerity and devotion. 
This is because Brahma is the ‘creator’ and is ‘all-knowing’. He knows what will 
happen in the future point of time. That is why he had told Uma that, first the Sapta 
Rishis would come to you, and then her father would come to persuade her to return 
home, at which time she must not resist but oblige him. 

The question arises: When Lord Ram has already requested Shiva to marry 
Parvati, and Shiva has accepted it, then why did he wish to “test Parvati’s devotion 
and sincerity’? The probable reason is that Shiva was sceptical of Parvati as he knew 
her nature from her past life as Sati—that she was of a fickle mind. Shiva had 
accepted Lord Ram’s orders rather ‘reluctantly’—refer: Chaupai line nos. 1-2 that 
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precede Doha no. 77. He wanted to be sure if Parvati has changed for good, or 
whether she still has the same nature as was in her previous life as Sati. 

If Parvati had by chance still exhibited even a trace of her past self, then Shiva 
would have found an excuse to refuse Parvati’s marriage with him. Shiva would then 
have invoked Lord Ram to tell him that she hasn’t changed a bit, that she still carries 
the old corrupt habit in her new life as Parvati, and therefore it is not at all advisable 
for him to accept her as his consort, especially when he had taken a stern vow of 
having nothing to do with her. 

But on the contrary, if she had completely undergone a transformation, if she 
shows reformation and resolution in character, then surely she can be forgiven and 
accepted in the fold. Even Lord Ram tests the sincerity of his devotee before 
accepting him or her as one of his own; testing a devotee’s sincerity and dedication is 
acceptable. 

Another interesting interpretation is this: Lord Shiva was aware of Parvati’s love 
for him as is clear when we read Chaupai line no. 2 that precedes Doha no. 76 above 
which says, in essence, that “though Shiva was a renunciate and a recluse, still he was 
feeling sorry because his devotee (here meaning Parvati) was suffering due to the 
pain of his separation”. So, Shiva had no doubts about Parvati’s sincerity, but the 
world wasn’t aware of it, and the world is so nasty that if Shiva accepted Parvati 
without any test then a lot of wicked tongues would start wagging. Hence, it was 
necessary to tell the world that he had accepted Parvati after due testing, and this 
testing was done not by him but by “a jury of seven celestial sages” so that no trace of 
doubt is left in anybody’s mind about the purity and holiness of Parvati. This was 
very crucial because all the gods and their respective goddesses, as well as the great 
sages and Brahmins who had gathered to attend the fire sacrifice of Daksha had 
scorned at Sati’s loyalty and faith when she had defied her husband (Shiva) to go and 
attend her father Daksha’s fire sacrifice against his advice not to do so (refer: Doha 
no. 62 and its preceding Chaupai line nos. 1-8), leading to her getting angry and 
burning herself in disgust—refer: from Chaupai line no. 1 that precedes Doha no. 
63—to Chaupai line no. 8 that precedes Doha no. 64). 

Later on in the story of Ram Charit Manas we shall read that Lord Ram had 
subjected Sita to the “fire test of purity” at the end of the war at Lanka—refer: Ram 
Charit Manas, Lanka Kand, Doha no. 108—to Doha no. 109. Does this mean that Sita 
was corrupt, or that Lord Ram doubted her integrity? The whole war was fought to 
liberate her from the clutches of the demons, and then this to happen was 
incredulous? But Lord Ram was very wise: he knew that it was necessary to keep 
tongues from wagging false accusations. ] 
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caupa’. 


risinha gauri dékhi taham kaisī. miratimanta tapasya jaisī. 1. 


The (seven celestial) sages saw Gauri (Parvati) there (i.e. at the place where she had 
been doing Tapa) as if she was a personified form of Tapa (penance, austerities and 
sufferance for a noble cause) itself. [She was radiant with the divine aura acquired by 
doing penances and observing austerities. She personified all the virtues of Tapa, and 
when the sages saw her they found her in a state of exalted existence that can come 
only when one has attained the highest level of purity as a fruit of successful Tapa.] 
(1) 
[Note—Refer also: Shiva Puran, 2/3/25/19. 
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Even the first glance of Parvati convinced the sages that she was absolutely 
immaculate and worthy of being Shiva’s partner. Whatever may be her sins in her 
previous life as Sati, all those sins have been burnt along with her physical body 
when she burnt herself in the fire of Yoga (as narrated in Baal Kand, Chaupai line no. 
8 that precedes Doha no. 64). 

Presently in her new birth as Parvati, her Atma (i.e. her ‘pure self’ or Soul) was 
as divine, as holy and as immaculate as it could ever be. Even as the ordinary fire 
burns all the impurities of anything that is put into it, the rigours of Tapa too leaves 
the person who undertakes it fully purified and free of any after-effects of sins 
committed by him or her. This results in the shine of the Atma coming to the fore in 
the form of a radiant and glorious halo around the concerned person just like the 
brilliant halo that surrounds the sun in the sky.] 


Set A Gy AHA VANE Ha HIT AT ATT N R N 
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bolé muni sunu sailakumari. karahu kavana karana tapu bhar'. 2. 
kēhi avaradhahu ka tumha cahahu. hama sana satya maramu kina kahahūŭ. 3. 


The sages said to Sailkumari (the daughter of the mountains; Parvati)—‘Listen to us, 
oh Sailkumari! Why are you doing such a severe Tapa? (2) 
Whom do you worship, and what is your wish? Why don’t you tell us the 
secret of your heart (that has led you to undertake doing such a severe Tapa)?’ (3) 
[Note—Refer also: Shiva Puran, 2/3/25/21 where the sages have asked Parvati—“Oh 
Sailkumari; why are you doing such severe Tapa? Which deity do you worship; what 
do you want as a reward? Tell us everything.” 

An interesting point to note here is this: The sages did not adopt any conceit or a 
fictitious form when they went to Parvati to test her. Compare this to Sati who had 
assumed the form of Sita, Lord Ram’s wife, when she had gone to test the Lord 
(refer: Ram Charit Manas, Baal Kand, Doha no. 52). In a way the sages told Parvati 
that the proper way to test someone is to be honest with him. They had 
straightforwardly asked Parvati why she was doing Tapa without using any disguise 
to hide their identity to mislead her.] 
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kahata bacana manu ati sakucā'ī. hamisihahu suni hamari jarata’. 4. 
manu hatha para na suna'i sikhava. cahata bari para bhiti uthava. 5. 
narada kaha satya so'i jana. binu pankhanha hama cahahim urana. 6. 
dekhahu muni abibéku hamara. cahi‘a sada sivahi bharatara. 7. 


Parvati (“Sailkumari”) was very hesitant’ as she replied—‘Oh Sages! You will laugh 
when you hear my stupidity, stubbornness and ill-wittedness (“Jad-taai’”’). (4) 

My Mana (heart and mind) has become adamant and it won’t listen to any 
advice or imploring. It wants to raise a wall on water! [This is a metaphoric way of 
saying that “my mind and heart want something as impossible as desiring to erect a 
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wall on the flowing water of a river or ocean, something which is absolutely 
impossible. But what can I do? As I have already told you, my Mana is very 
stubborn.’’] (5) 

Believing in the words of sage Narad, I am trying to fly in the air without 
having wings! [That is, like making an impossible attempt to fly without wings, I too 
am trying to make an attempt to marry Shiva without having the required 
qualifications for it.] (6) 

Oh sages, look at my stupidity that I am trying to become a wife of Lord 
Shiva! [I know that what I am trying is impossible to achieve—i.e. to marry Shiva. 
But what can I do? I am stubborn by nature; my mind and heart won’t hear reasoning 
and logic.]’ (7) 

[Note—Parvati did not wish to be disturbed. She had a hunch that these seven sages 
will prod her to abandon her Tapa and forget about marrying Shiva as this is 
impossible to achieve. In fact, this is what would happen soon. In their attempt to test 
the sincerity of Parvati’s devotion for Lord Shiva and her determination to have the 
Lord as her husband, they will try their best to deter her from pursuing this objective 
of marrying Shiva and change course. They will go to the extent of highlighting all 
the perceived negativities of character in Shiva and provide her with better options, 
such as opting for Lord Vishnu who has fine characters, in order to see how firm she 
is in her devotion for Shiva, how resolute her mind is, and if she harbours any kinds 
of doubts about him. 

Parvati was fully devoted and committed to Lord Shiva, and so she wanted to 
pre-empt any nonsensical talk by the sages that would irritate her. That is why she 
said up front that her mind is stubborn and her heart is not ready to reason. So the 
sages should please better shut up! 

'Parvati was “hesitant” to reply. Why was she reluctant? She knew that the 
persons who have asked her the reason for her Tapa were great sages and they have 
already told her to speak the truth. For a girl to say that she wants to marry such and 
such person is a bit difficult for her if she has to say this to even her father in private 
audience, and here she is forced to disclose this secret desire in public, and that too in 
front of not one, not two nor three—but ‘seven’ sages. This made her very uneasy 
because this was a private affair for her. She even could not take the recourse of lies 
before the sages, not could she refuse to reply. She was in a sort of a quandary. 

She feared that the seven sages would ridicule her for her outlandish decision and 
far-fetched desire to marry Shiva. That is why she said even before they could make 
any adverse comments that her wish to marry Shiva was like (i) erecting a wall on 
water (verse no. 5), and (ii) flying without wings (verse no. 6). She expected that 
these comments would make the sages keep their quiet and go away. But this was not 
to be. Just like Sati hadn’t got the hint when Shiva had tried to enlighten her about the 
divinity of Lord Ram and had instead gone ahead to test the latter, these sages too 
didn’t get a hint of what Parvati meant. Instead, they continued with their ‘testing 
assignment’. 

Such is the wonder of the Lord’s “Maya” (delusion-creating powers) that even 
the wisest ones fail to pick up the hint when something is destined to happen as 
devised by the supreme Creator! ] 
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doha. 


sunata bacana bihasé risaya girisambhava tava deha. 
narada kara upadésu suni kahahu base'u kisu géha. 78. 


When the sages heard the words of Parvati, they laughed in derision, saying—‘After 
all, you have been born as a daughter of Mountains! [There is a sarcastic undertone in 
this comment. It means that like the grossness and the dullness of the mountains, 
whatever is produced in their realm too acquires their basic nature of being gross and 
dull. The mountains lack greenery and vibrancy of life; they are made up of lifeless 
and hard rocks. These are metaphors for dullness and grossness of mind and heart. In 
other words, Parvati is dull and stupid as well as stubborn and hard to reason with like 
the place where she is born.] 

Say, has anyone’s home established if he or she had heeded the words (advice; 

suggestions) of Narad? (Doha no. 78) 
[Note—Refer also to Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4 that 
precede Doha no. 97 where Maina, the mother of Parvati, also accuses Narad in a 
similar way. A note appended to Chaupai line nos. 1-2 therein explains the matter 
further and why the accusations against Narad are misplaced and unjustified. 

Narad was the greatest devotee of Lord Vishnu, and a true sage and saint. His 
constant endeavour was to help the creature attain freedom from the endless cycle of 
birth and death. Narad always tried to wean away the creature’s Atma, i.e. his soul, 
from being entangled with this world, and instead move towards attaining permanent 
liberation and deliverance. Narad was a ‘Sanyasi’ par-excellence, and a Upanishad 
named “Narad Parivraajak Upanishad” that describes in detail the philosophy of 
Sanyas (life of worldly renunciation) is attributed to him. This Upanishad is one of 
the best of its category. 

This being so, Narad always dissuaded those with whom he came in contact from 
getting entangled into the world by marrying and raising a household because then 
the creature gets sucked in a vortex of worldly attachments, charms and 
responsibilities from which he finds himself difficult to extract later on in life. It’s 
like putting a foot in quicksand or quagmire or whirlpool: it’s quick and easy to get 
in, and virtually impossible to get out. 

What the seven sages meant here is that Parvati was being misled into believing 
Narad that she can lead a happy householder’s life by marrying Shiva. Didn’t she 
know that Shiva lives like an ascetic; in fact he was a patron god of all ascetics? 
Didn’t she know that he has no permanent house, but lives alone in the mountainous 
caves of Mt. Kailash? Didn’t she know that he has taken a vow of not marrying 
anybody after the incident of Sati defying his advice and assuming the form of Sita? 

They meant “Isn’t she being stupid to expect the impossible prospect of being 
happily married to a renunciate ascetic such as Shiva just because a sage named 
Narad, who is reputed to turn creatures away from getting entangled in worldly 
affairs, advised her to do Tapa to do so, knowing fully well that Shiva is a reclusive 
ascetic and can never qualify as a good householder? Isn’t she dull-witted and a 
block-head in the given circumstances to believe Narad and pursue a path that would 
not give her happiness, but ridicule her instead?’’] 
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caupa’. 


dacchasutanha upadéseénhi ja’. tinha phiri bhavanu na dēkhā a’. 1. 


[The Sapta-rishis said to Parvati—] ‘He (Narad) went and gave some advice to the 
sons of Daksha'. The result was that they did not come back to see their homes again. 
[After hearing Narad’s advice, the sons of Daksha developed profound renunciation in 
their hearts, and so they took to the lives of a ‘Sanyasi’, i.e. the life of a renunciate 
mendicant or hermit. They decided not to do Tapa to start a family, and instead do it 
to attain liberation and deliverance from the cycle of birth and death. They therefore 
renounced the world completely, never to return home.]’ (1) 

[Note—'The word “Daksha” means one who is wise, skilled and expert in things. 
Narad had motivated the thousands of sons of Daksha to renounce the world, forego 
family life and become mendicants. What the Sapta-rishsis meant to tell Parvati is 
that when even the sons of an expert father like Daksha were misled by Narad to 
renounce their homes, how can anyone expect that the daughter of the king of 
mountains who is surely not as wise as Daksha will not be an easy prey to Narad’s 
tricks? 

If Narad had successfully turned thousands of sons of the wise caretaker of the 
world, i.e. Daksha Prajapati who was appointed by the creator Brahma himself 
expressly for the purpose of propagating this creation, away from their homes and 
become mendicants like himself (i.e. like Narad), forgetting about their duty towards 
their father who had ordered them to do Tapa to start the process of creation, what 
better can be expected from Narad in the case of Parvati who was also doing Tapa to 
marry Lord Shiva and start a home and a family? 

So, Parvati must be aware of Narad’s tricks and be careful in following him. 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 60 and note no. 2 that is appended to it. 

*The story of Daksha and his sons is narrated in (i) Srimad Bhagwat Maha-Puran, 
Skandha 6, Canto 5, verse nos. 1-43, and (ii) Matsya Puran, Canto 5, verse nos. 4-12. 
The story in brief is as follows:--Daksha married the daughter of another Prajapati 
named Panchajan. From her he begot ten thousand sons who were jointly called 
“Haryashva’. Perhaps the eldest one had this name, and all his siblings were known 
after him. {According to Matsya Puran, there were only a thousand sons, and not ten 
thousand. } 

Since Daksha had a desire to expand his kingdom to all corners of the earth, he 
advised his sons to go and do Tapa (penance and austerity) to acquire the ability to 
populate the earth. They went to a place known as Narayansar where the river Sindhu 
meets the Arabian ocean. There they took their bath and started doing Tapa. 

Sage Narad was on his wonderings, and coincidentally he came that way. Seeing 
these sons doing Tapa, he asked them the reason. When he learnt that they have 
decided to endure so much hardship to empower themselves to produce children who 
would fill all corners of the world, Narad thought that it was a waste of precious time 
and energy because the same effort could be devoted for attaining spiritual liberation 
and achieving nobler goals of life. So he decided to enlighten the sons about the 
futility of the exercise they were undertaking as it would only entangle their souls in 
the web of worldly affairs and trap them for eternity in the cycle of deeds and their 
effects. This Tapa could instead be used to give them eternal peace and bliss by way 
of liberation from this delusory world of falsehoods, illusionary charms and material 
entanglements that lead to nowhere, and which results in nothing but constant pain 
and misery instead of happiness, bliss and peace. 

Narad approached them and said—‘Have you seen the end of the earth? Without 
this knowledge, how do you know how many children you need to fill it, what is the 


size of your kingdom, and what resources you have? Even though you are the sons of 
Prajapati Daksha (who is supposed to be an expert of this knowledge because the 
word “Daksha” literally means one who is an expert of a subject and skilled in 
knowledge), it looks you are inept to handle the cosmic machine of the creator 
because one should not do anything without proper knowledge of its consequences. 
{That is, you don’t know that you will be trapped in your own web if you start 
procreating and populating the world, that you will be sucked-in the quagmire of 
worldly miseries and worries once you start a large family, and then your soul will 
never find peace anywhere in life. A wise man does not do engage in doing Tapa for 
such a mundane and worldly thing as producing children. Tapa is a highly evolved 
spiritual exercise one should undertake to attain higher goals of life such as obtaining 
spiritual bliss and salvation that are not attainable by other ordinary means, and it 
should not be bartered for such worthless things as desiring sons and daughters, or for 
any other thing related to a material world that is perishable, a world that is full of 
pain and grief! 

You don’t have even the basic knowledge any learned man is expected to have. 
So how will you ever succeed in doing Tapa which is an extremely hazardous 
journey, and even if you do succeed you will not know how to judiciously use its 
eclectic rewards. It’s like sitting on a dynamite power-keg which would blow you off 
if you are not careful. 

Let me see. Do you know the answers of the following ten questions that would 
show you are wise and enlightened enough to be eligible to do Tapa? The questions 
are these: (i) Do you know that country where there is only one ‘Purush’ (Chief; 
Lord; Authority; Sovereign)? (ii) A ‘hole’ in which one can find a way to go in, but 
from which no one knows the way out? (iii) A ‘river’ that flows both ways—up and 
down (i.e. which rises to inundate high ground on one side of its bank, and undercuts 
the ground of the other side of its bank)? (iv) A ‘house’ made of 25 mysterious 
‘elements’? (v) A ‘Swan’ who speaks in a mysterious tongue? (vi) A self-rotating 
‘wheel’ which has sharp serrated edges like that of a saw, which is as strong as the 
Vajra, the formidably hard material used to make the weapon of the king of gods 
known as Indra? (vii) A ‘woman’ who can assume countless forms? (viii) A ‘Purush’ 
(male) who is the ‘husband of Punchaleek’? (ix) The ‘end of the earth’? (x) And do 
you really know the ‘meaning of your father’s instructions’? If you do not know the 
correct answers of these questions, you are not competent to do Tapa.’ 

The sons of Daksha were taken aback. They huddled around the sage and 
contemplated upon the answers. After a lot of deliberations and discussions, the 
answer that came to their minds opened a flood-gate of true spiritual wisdom for 
them, filling them with renunciation and propelling them towards seeking spiritual 
liberation and deliverance by dropping off the desire to do Tapa to procreate and 
expand their families. Instead, they became renunciate mendicants who spent the rest 
of their lives in preaching and seeking self-realisation which led to their ultimate 
emancipation and salvation. 

The answers to Narad’s ten questions that dawned upon their mind and intellect 
after due diligent contemplation and concerted deliberations are summarised as 
follows— 

(i) The ‘ling-deha’ (the gross physical body) is the country in which the only 
Purush (Authority) who resides to rule it as its sovereign is known as the ‘Atma’, the 
pure consciousness that is also called the individual’s ‘soul’. 

The only ‘Purush’ or sovereign Authority in this creation is the Supreme Being 
known as “Ishwar” or Lord God. The rest of this creation is the city under his control. 

(ii) The gross physical body of the creature is the symbolic ‘hole’ in which the 
Atma remains trapped for eternity if it does not make efforts to leave it and become 
free. It is easy for the Atma to enter a body, but once it does enter the latter it gets so 
entangled with the body that it forgets about its true independent identity, and instead 
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begins to treat this body as its ‘self’. Hence, it never sees an end to this hole as it 
remains perpetually ‘holed’ in it. 

(iii) Ishwar is supreme and a witness to all. He is the most exalted and almighty. 
He is self-sustaining and a sustainer of the rest of this creation. The Atma is a 
miniscule form of this Ishwar who lives inside each individual as the individual’s 
“self”. Refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 2 that precedes Doha 
no. 117. 

Once this enlightenment dawns on a person, he enters a state of internal bliss and 
obtains spiritual liberation from where there is no re-entering into the hole created by 
ignorance and delusions. 

(iv) The ‘woman’ is the person’s own “Buddhi” (intellect) which can direct him 
in any direction it wishes. A man is subject to the whims of his intellect just like a 
man who is under the control of a woman. 

(v) The “Maya” (delusions and its attandent ignorance, worldly attachments and 
desires) is the so-called “woman who changes colours and assumes many forms’. It is 
hard to recognise the true intentions of such a deceitful woman known as Maya. It is 
like a dancer who assumes so many postures and changes them so frequently that a 
man loses his bearings. Refer: Ram Charit Manas, Uttar Kand—(i) Chaupai line no. 4 
that precedes Doha no. 116; and (ii) Chaupai line no. 3 that precedes Doha no. 117. 

(vi) The ‘river with two banks and flowing both ways’ is the world of birth and 
death, the world that has two banks symblised by a beginning and an end, the world 
that gives happiness as well as sorrows. On the one hand it gives the creature an 
opportunity to attain higher goals in life that provide him with happiness and bliss if 
he is careful, and on the other hand it can push him into the slush of miseries and pain 
and make him slide further down to the pit of hell. The river flowing upwards and 
well as downwards is a metaphor for this world having opposite characteristics. 

(vii) The creature’s body made up of 25 elements is that mysterious ‘house’ in 
which the Purush (i.e. the pure consciousness known as the Atma representing the 
‘self and the Supreme Being) lives. These 25 subtle elements are the building-blocks 
used to create this house. They are enumerated in the Upanishads as follows— 

The Maha Upanishad of Sam Veda, in its Canto 1, verse nos. 4-6 gives a list of 
the twenty-five Tattvas in the specific sequence as follows—the five sense organs of 
perception (eye, ear, nose, tongue and skin) [these are the 1“ five Tattvas] + the five 
sense organs of action (hand, leg, mouth, excretory and reproductive) [these are the 
2" five Tattvas]+ one Mana (mind) [this is the 11" Tattva] + one Ahankar (pride and 
ego) [this is the 12" Tattva] + one Pran (vital airs or life-giving winds) [this is the 13" 
Tattva] + one Atma (consciousness) [this is the 14" Tattva] + one Buddhi (intellect) 
[this is the 15" Tattva] + the five Tanmatras (the five subtle senses of perception such 
as seeing, hearing, smelling, tasting and touching) [these are the 16" to 20" Tattvas] + 
the five primary elements called the Panch Bhuts (earth, water, fire, air and sky) 
[these form the 21“ to 25" Tattvas] = total twenty five Tattvas. [5+5+1+1+1+1 
+14+54+5=25.] 

Atharva Veda’s Narad Parivrajak Upanishad, Canto 6, verse no. 2, stanza no. 6 
enumerates the twenty-five Tattwas as follows—“The subtle body has twenty-five 
components or parts or organs called the Tattwas (elements), and they are the 
following—the five perceptions (of smell, sight, hearing, taste and touch), the five 
faculties of action (accepting, going, speaking, sensual or sexual awareness and the 
desire to excrete or eliminate waste), the five Prans (i.e. the vital winds or airs that 
sustain life inside the body—Pran or breath, Apaan, Samaan, Vyan and Udaan), the 
five objects of perception (things seen, things heard, things smelt, things tasted and 
things felt), the four Antahakarans (i.e. the four aspects of the inner self which are 
Mana or mind, Buddhi or intellect, Chitta or sub-conscious, and Ahankar or ego), and 
one un-manifest Prakriti (or the latent, hidden but inherent nature and temperament of 
a creature). [Refer also to Mahopanishad, 1/4 — 6 of Sam Veda tradition. J” 
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The Shaarirako-panishad of Krishna Yajur Veda, in its verse no. 18-20, describes 
the twenty five elements of creation at the macro level of creation. To quote—The 
five gross organs of perception present in the body such as the ear, skin, eye, tongue 
and nose make up the five gross units or elements of creation at the micro level of the 
body of the creature. [Total 5 organs of perception. ] 

Then there are the five organs of action such as the anus, genital, hand, leg and 
speech (mouth). These are the five gross organs which add their count to the number 
of elements or units or dimensions that exist in this creation at the micro level. [Total 
5 organs of action.] 

Besides these, there are the five subtle sense perceptions such as the perceptions 
of hearing (relevant to the ear), feeling or touching (relevant to the skin), seeing 
various forms and shapes (relevant to the eye and the faculty of sight), taste (relevant 
to the tongue) and smell (relevant to the nose). [Total 5 senses of perception. ] 

Thus the tally comes to twenty three elements of creation as follows—8 Vikaars' 
+ 5 organs of perceptions” + 5 organs of action? + 5 senses of perceptions* = total 23 
(18-19). 

The twenty fourth element or unit or dimension of creation is said to be the 
invisible and un-manifest cosmic Nature. [This brings the tally to 23 + 1 =24.] 

And finally, there is the ultimate chief Authority of creation, called the supreme 
Purush, the Supreme Being, who forms the last unit of creation. This entity is 
immutable and indivisible, it is non-dual and eternal, it is infinite and imperishable, 
and it is all-pervading, all-incorporating and all-encompassing. Therefore there is 
nothing beyond it to count; it is the final frontier; there is nothing that exists beyond it 
that can be counted as an independent entity superseding the Chief Purush. 

Thus we come to the total tally of twenty five elements. [The tally is arrived as 
follows—23 elements + 1 invisible and un-manifest cosmic Nature called Prakriti + 1 
Supreme Being called Brahm or the Viraat Purush = total 25 elements. ] 

In this way, the entire universe or cosmos is made up of twenty five elements.” 

{'The eight Vikaars according to verse no. 17 of the Shaarirak Upanishad of 
Krishna Yajur Veda, they are the following— They are the following—one Mana 
(mind) + one Buddhi (intellect) + one Ahankar (pride and arrogance) + one Akash 
element + one air element + one fire element + one water element + one earth 
element = total of eight elements that cast their shadow on the purity of Nature (just 
like the shadow of the earth casts its shadow on the bright moon to result in the lunar 
eclipse). 

The five organs of perception are the following—ear, eye, nose, tongue and skin. 

*The five organs of action are the following—hand, leg, mouth, genitals and 
excretory. 

“The five perceptions are the following—seeing, hearing, smelling, tasting and 
touching. } 

According to Sankhya Shastra, there are twenty-five fundamental Elements or 
Tattwas as follows—one Avyakta (the un-manifest entity known as Prakiti or cosmic 
Nature) + one Buddhi (intellect, wisdom, discrimination) + one Ahankar (the inherent 
ego and pride that is integral to all the creatures) + five Tanmatras (senses—sight, 
hearing, smell, touch and taste) + eleven organs (five organs of perception—eye, ear, 
nose, skin and tongue respectively + five organs of action—hand, leg, mouth, 
excretory and genital) + one Purush (the macrocosmic Consciousness; the cosmic 
Self or Atma or Soul; the Male aspect of creation; the Viraat Purush who is all- 
pervading, all-encompassing, omnipresent, eternal, infinite, un-manifest and almighty 
Lord of creation; the macrocosmic gross body of creation). 

There is another version as to what constitutes the twenty-five Tattvas. They are 
the following—Purush (the primal cosmic Male; the Viraat Purush), Prakriti (primal 
Nature), Mahtattva (the powerful Buddhi or intellect), Ahankar (ego, pride), the five 
organs of perception (i.e. the eye, nose, ear, tongue and skin), the five organs of 
action (i.e. the hand, leg, mouth, excretory and genitals), the Mana (mind), the five 
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perceptions (such as the spoken word or speech, sight, smell, touch and taste), the 
five Bhuts (i.e. the five primary elements, the earth, water, fire, air and space or sky) 
= 25. 


(viii) The ‘Swan’ that speaks in a mystical and mysterious language is the 
scripture that teaches a creature to become free from worldly delusions and see the 
path of truth and reality. The scriptures are compared to the Swan because this bird is 
believed to pick up only the best and the purest things to eat, lives in clean water, and 
is coloured white which is the colour of purity and holiness. The language the 
scriptures speak is ‘mystical and mysterious’ because it is difficult to understand 
them and their true intent. More often then not they are misinterpreted. And their 
teaching is also unconventional as they tend to pull the creature away from the 
entanglements of the material world that look so enticing and attractive on their face 
that anyone who says that the charms of the world would lead to pain and misery is 
deemed to be out of his senses. 

(ix) The ‘self-rotating wheel’ is the “Kaal Chakra’, the wheel of time and destiny. 
This wheel keeps on rotating endlessly and sucks in everything that comes within its 
grasp, sparing none and compromising on nothing. 

(x) The ‘father’ is the selfless scripture, and the ‘real meaning or the real intent of 
the orders’ of this father is to attain eternal peace, happiness and bliss. This is 
possible by self-realisation that comes by meditating upon ‘self’ and contemplating 
upon the truth and reality of creation and its various components. This will help the 
‘son’, the creature, to attain eternal peace, happiness and bliss. Doing Tapa is one of 
the ways to attain this objective in life. It teaches the creature to practice exemplary 
self-restraint and austerity; it inculcates in him the desire to atone for his past sins by 
doing penance that purifies his inner-self and enables him to attain the higher state of 
existence at a transcendental plane of Consciousness. 

Just as no loving father would want that his son should suffer and no father would 
give his son a wrong advice, the scriptures also do not misguide anyone. 

In other words, Narad advised the sons of Daksha that they should use the energy 
derived from Tapa for their spiritual well-being and upliftment because it would 
benefit them in every way, and they should not fritter away this opportunity by 
wasting their energy in gross activities as procreation and indulgence in worldly 
affairs. 

The effect of this confabulation with Narad was so profound that these thousand 
sons of Daksha did Tapa but utilised its rewards for their spiritual upliftment. They 
renounced the material world and decided to become mendicants. They never went 
back to their homes and forgot about raising families and populating the world. 

Now when their father Daksha came to know about all this, he became angry. But 
the creator Brahma, the father of Narad as well as of Daksha, intervened to pacify 
him. Brahma requested Daksha to try all over again. 

Hence, Daksha once again produced another batch of a thousand sons named 
‘Sablaashva’ from his wife, the daughter of Panchajanya. Like his earlier sons, 
Daksha advised these sons to go and do Tapa to get themselves empowered to 
populate the earth. These sons were also preached by Narad in the same way as he 
had done to the first batch of Daksha’s sons. The ‘Sablaashva’ sons too renounced the 
world and became mendicants. 

This time Daksha was furious. He cursed Narad that he would never be able to 
marry and settle down to raise a family and enjoy its comforts and pleasures, and that 
he would always remain wondering from place to place in the 3 Lokas (worlds) like a 
friar or mendicant or hermit. {Refer: Srimad Bhagwat Maha-Puran, Skandha 6, Canto 
5, verse no. 43.} 

The second part of the story is narrated in Srimad Bhagwat Maha-Puran, Skandha 
6, Canto 6. In its verse nos. 1-3 it is narrated that Daksha Prajapati begot sixty 
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daughters from his wife named ‘Asikni’. These daughters were married off to 
different Rishis (ancient sages), and their children then populated the world. 

Out of the sixty daughters, ten were married to Dharma, thirteen to sage Kashyap, 
twenty-seven to the Moon God, two each to Bhut, Angiraa and Krishaashva, and the 
remaining four daughters to Taaksharya (serpent). 

The rest of this Canto no. 6, verse nos. 4-45 then goes on to describe in detail the 
names of these sixty daughters of Daksha Prajapati and the huge families they 
produced which finally populated the entire earth. ] 
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citrakētu kara gharu una ghala. kanakakasipu kara puni asa hala. 2. 


Similarly, Narad had ruined the household of Chitraketu', and the fate of 
Kanakakshipu was no better’. (2) 
[Note—The Sapt-rishis cite two more instances to persuade Parvati to not follow 
Narad’s advice. One was related to the story of king ‘Chitraketu’, and the other to 
Prahalad, the son of Hiranayakashipu who was also known as ‘Kanakakshipu’. 

'The story of “Chitraketu” appears in Srimad Bhagwat Maha-Puran, Skandha 6, 
Canto nos. 15-17. The relevant part of this story is as follows— 

Chitraketu was the sovereign of the country called Shursen. It is believed that he 
had 1 crore [1 crore = 10 million] queens, but no children. One day sage Angiraa 
came to his court. The king reverentially welcomed the sage. After formalities were 
over, the sage asked the king why he looked so worried and gloomy. The king replied 
that he has no sons (heirs) and it is causing him immense distress. He asked the sage 
if there is a solution for it. 

Sage Angiraa organised a son-begetting fire sacrifice, and at the end of the rituals 
he told the eldest and the best queen of Chitraketu, named Krit-duti, to eat the 
remaining part of the sacrificial pudding as sanctified food that was especially 
empowered by relevant Mantras of the deity known as “T'wastaa’, the deity which 
fulfils all desires and gives contentedness to the worshipper. The sage told the king 
that with this empowered food, he will beget a son, but this son will be the cause of 
his happiness as well as sorrows. Then the sage went away. 

When the son was born, the king donated liberally. Since Krit-duti, his eldest 
queen, had borne a son, the king began to give her preferential treatment which 
created jealously among his other queens. Once when the child was asleep and the 
mother was engaged in some household affair, the jealous step-mothers put some 
kind of poison on his lips because of which the boy died. 

For quite some time, the child’s mother was unaware of his death. When she sent 
an attendant to bring the child to her, the latter fainted when she saw the boy dead on 
his couch. Both the parents, the king and the queen, were overcome with grief. 

Just at that moment, sages Angiraa and Narad came there disguised as 
mendicants. They consoled the king by saying—‘Why do you grieve? Think who this 
boy was for whom you lament so much. Think: what relationship this boy has with 
you; who were you of this boy in his previous life, and would be in his next life. Even 
as grains of sand flow in a river and collect to form big mounds at remote places from 
the place of their origin, a creature trapped in the endlessly rotating wheel of Kaal and 
Karma (time and deeds) is born and reborn in the endless cycle of birth and death as 
this wheel turns. This naturally causes a continuous cycle of union and separation. 

Just as some of the seeds produce fruits (trees) and some don’t, the influence of 
Maya (delusions) creates a sense of a happy union and a sorrowful separation 
between two independent individuals. Just like the grains of dust or sand coming 
together or parting away as they flow with the current of water in a river, the 


individuals come together or move away as they flow in the current of the river of 
Kaal (time and circumstance) and Karma (deeds and their effects). 

All such relationships are transitory and illusionary; nothing is permanent. Why 
do you grieve; why and for whom do you lament? I, you and the rest of the creatures 
of this world were not in their previous birth as they are now, and nor will they be 
after their death at the end of this life.’ {Refer: Srimad Bhagwat Maha-Puran, 
Skandha 6, Canto 15, verse no. 108.} 

The king was consoled and enlightenment dawned on his mental horizon. He 
wiped his tears and asked the mendicants who they were. Indeed you are highly 
enlightened and wise, and it is so fortunate that great souls like you wonder in this 
world to console ordinary people like us when they are submerged in a dark ocean of 
grief and sorrows, and provide them mental peace, succour and solace.’ 

Then sage Angiraa revealed the true identity of himself and Narad, and told king 
Chitraketu—‘You are a devotee of the Lord and wise, therefore it is not proper for 
you to feel as sorrowful as it seems you are for such mundane worldly affairs as 
losing a son with whom your soul has no relationship. When I visited you last time I 
found that it was fruitless to preach you the profound philosophy of spiritualism and 
metaphysics because you had still not tasted the bitter fruit of worldly attachments 
and involvements. So I agreed to give you a son so that you can have a first-hand 
experience of how miserable is this world and how miserable life becomes once one 
gets entangled in its affairs—such as first raising a family, then spending the entire 
rest of the life caring for it, and even at the final moments just before death worrying 
about it and the things left undone. That is, once you allow yourself to get entangled 
in worldly relations and developing a fallacious notion that such and such person is 
my son, my daughter or my family, you get sucked in a vortex of eternal misery and 
grief. Whatever happiness and comfort you do get are all transitory as well as 
illusionary by their inherent nature because in the long run they only give pain, grief 
and unhappiness. 

A home, a family, a wife and a son, wealth and worldly prosperity—all are 
transient, imaginary, and give nothing but misery and grief in the long run. All things 
related to this material world are as transient and hollow as the world, which forms 
their basis, is. 

Hence, be at peace with yourself; don’t allow yourself to be trapped in a mirage.’ 

After this, Narad preached the Mantro-panishad to the king, and advised him to 
faithfully recite it (i.e. contemplate upon its meaning and try to understand its subtle 
spiritual implications; not just read it mechanically) for seven days at the end of 
which Lord Sankarshan would reveal himself before him. 

Then Narad decided to further enlighten the king about what sage Angiraa spoke 
above. So he told the Spirit of the son whose body was lying on the ground, “Oh 
Jivatma (the pure conscious Soul of the living being)! Look at the way the king, the 
queen and others are grieving for you. Re-enter your body which is lying on the 
ground to provide them mental peace; live upto your duties and expectations in this 
world. Provide comfort to your so-called father, and sit on the throne as ordered by 
him because once you have entered the body which the world recognises as being that 
of the king’s son, you must live to fulfil your moral obligations as ordained by the 
Creator.’ 

The son woke up as from a deep sleep. He said—‘I have been wondering in 
countless lives in different worlds, assuming countless forms and having as many 
relationships, according to the deeds I had done in my previous births. Who is 
anybody’s parent or child? In some birth these people may have been my children, 
and in others I was their child. I had been a child of so many faceless and unknown 
creatures in my previous lives on the one hand, and had parented so many of them in 
my other lives on the other hand. Everyone is someone’s parent, child, friend, foe, 
partner, servant or lord in one or the other birth. 
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So, how do these people think that I am their child and grieve for me; it is not 
possible that I was their greatest enemy in my previous life where they simply loathed 
me? 

Just as gold, silver and other commodities keep changing hands amongst the 
traders, the Jivatma keeps on changing relationships in every new birth depending 
upon the obligations it had incurred during the course of its previous life just like an 
accountant carries forward the credit or the debit balances from the previous 
accunting year to the next. Till the time two individual Jivatmas are together, they 
have some relationship with each other. Once they separate, this relationship vanishes 
like a bubble of water. 

[The gold or silver remains the same, only the person who holds control over 
them for a certain period of time changes. For a given period of time, the gold 
belongs to a certain person named “A”, and then it changes hand to belong to another 
person named “B”. As long as “A” has this gold, he loves it as his asset and cares for 
it. Once the same piece of gold goes to “B”, the first person loses interest in it.] 

The Atma (Soul; the pure Consciousness that is the real ‘self? of all living beings 
as opposed to their gross body) is eternal and independent; it is subtle and sublime; it 
is self-illuminated and without any relationships. ...... > {Refer: Srimad Bhagwat 
Maha-Puran, Skandha 6, Cantos. 14-15; Canto 16, verse nos. 1-11.} 

After this initial enlightening discourse, the Jivatma said—‘Listen, I will tell you 
about my previous life. I was a king of a country called Paanchaal. I had developed a 
sense of profound detachment and renunciation. I had once gone to a village. This 
lady who has become my ‘mother’ in this birth had given me some dry cakes made 
from cowdung to light up a fire to cook my meal because I was feeling hungry. These 
cakes had a large colony of black ants. I did not pay much attention and set these 
cakes on fire to cook my meal, as a result of which all the ants died. I cooked my 
frugal meal and after offering it to Shaligram (a pebble-like stone worshipped as a 
symbol of Lord Vishnu), I ate the food. The ants which died have become my step- 
mothers in this life. They wished to take revenge upon me, and therefore they killed 
me by poisoning. Since the food cooked by burning the cowdung cake infested with 
ants was duly offered to Lord Vishnu before I ate it, and since I had done it without 
any knowledge of killing of the ants, my sin was not so serious and its after-effects 
were reduced substantially. Hence, all those ants got together as my step-mothers to 
kill me in one go (i.e. only once) in this life. Otherwise, I would have had to suffer in 
thousands of more births. 

I have fulfilled my obligations; I have repaid for my sins. I have nothing to do 
with these people any more. [My ‘mother’ gave me happiness by providing the 
cowdung cakes so that I could cook and satisfy my hunger. So I repaid my debts to 
her by giving her the joys a mother yearns for by becoming her child. Similarly, I 
repaid my debts to the ants by giving pleasures to these step-mothers who avenged 
my past mistake of killing them all in their previous life as ants.’ 

Saying this, the Jivatma left the body permanently. King Chitraketu was stunned 
and enlightened at the same time. He renounced the world and left home. Sage Narad 
gave him the Mantra of Lord Sankarshan (Vishnu), and advised him to pray to the 
Lord by offering hymns to him. When the king did Japa with this Mantra (i.e. 
repeated the Mantra) for seven days with devotion, he had a vision of Lord Seshnath, 
the celestial serpent on whose coiled back Lord Vishnu reclines on the ocean of milk 
in the heaven. King Chitraketu was given an air-vehicle on which he used to roam in 
the sky. Once he was cursed by Parvati, as a result of which he became the demon 
named Vrittasur. {Refer: Srimad Bhagwat Maha-Puran, Skandha 6, Canto nos. 9-12.} 

The reference to “Kanakashipu”—This is the story of Prahalad, the son of the 
demon Hiranyakashapu. The entire episode is narrated in Srimad Bhagwat Maha- 
Puran, Skandha 7, Cantos 3—9. 
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When Prahalad was still in his mother’s womb, sage Narad had taught her about 
the principles of spiritualism and devotion for Lord Vishnu. {Refer: Srimad Bhagwat 
Maha-Puran, Skandha 7, Canto 7, verse nos. 15-55.} 

Prahalad’s father was a demon and a sworn enemy of Vishnu. This led to 
bitterness between the son and the father. Hiranyakashapu never derived any pleasure 
and peace one expects from having a son. On the contrary, his son was a source of 
perpetual pain for him. It was his son Prahalad that ultimately led to 
Hiranyakashapu’s death when Lord Vishnu revealed himself as half-man and half- 
lion, an incarnation known as “Narsingh”, to slay Prahalad’s father because the latter 
was tormenting his son, a devotee of Lord Vishnu, and had even tried to kill him with 
a sword. 

The idea behind the Sapta-rishis citing these two instances was to persuade 
Parvati not to heed Narad’s advice as it always led to family discord. Remember: The 
Sapta-rishis were tasked by Lord Shiva to test the level of devotion that Parvati had 
for the Lord, to see if she is fickle minded or has firm determination. So, the Sapta- 
rishis hit at the very root of Parvati’s conviction in order to test her determination by 
telling her that if she followed Narad’s advice she is bound to suffer like Chitraketu 
and Hiranyakashapu. ] 


ane fra Baas ae ATs state ere ahs wag rari ui 3 M 
TH HUST AT AST Ue | ST AA aad AS HPS YU 


narada sikha jé sunahim nara nari. avasi hohim taji bhavanu bhikhari. 3. 
mana kapati tana sajjana cinha. apu sarisa sabahi caha kinha. 4. 


[The Sapta-rishis continued to admonish Parvati and tried to sway her decision of 
firmly following the path advised by sage Narad—“‘that she should do Tapa to request 
the Supreme Lord to grant her the boon of marrying Shiva as the latter was her eternal 
husband’. To achieve this aim, the Sapta-rishis derided Narad and told Parvati that 
anyone who had believed him and followed the path showed by him had been 
deprived of his home and hearth; they had to leave the comfort of their homes to 
spend the rest of their lives begging for food like wondering mendicants. So, what 
happiness does she expect by following Narad’s advice? It’s insane to do so.] 

‘Any man or woman who pays attention to the advice of Narad is sure to leave 
his or her home to become a begger (i.e. a mendicant who begs for food). [In other 
words, it is insane for you to believe that if you do as Narad had advised you, you will 
get happiness in life. You want to marry and settle down with your husband in a 
home. This is not possible if you do as Narad has told you for the simple reason that 
whosoever followed his advice had become homeless. They had become mendicants 
and hermits who had to beg even for the basic requirement of food to feed themselves, 
let alone derive comfort of a happy married life which you aim to achieve.] (3) 

His (Narad’s) Mana (heart and mind) is full of deceit though he looks so 
saintly from his external appearances. Indeed, he wishes everyone to become one like 
him’. (4) 

[Note—'This statement has two connotations—(i) On the face of it this means that 
Narad is so wicked that he wants everyone to become wondering mendicants as he 
himself is. He does not want others to enjoy the comforts of a homely life; he is 
jealous of others. (ii) But the other meaning is the real substance of this statement: it 
means that Narad wants the creature to find liberation for his soul from the entangling 
web of this world. Narad is not jealous of anyone’s happiness and comfort, but he 
wants that the creature’s happiness and peace is not limited to being superficial and 
transient but that it should be permanent and real. This is possible only when the 
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creature frees himself from the entanglement of this material world of countless 
contradictions, and instead of pursuing this world the creature pursues the path of 
spiritual enlightenment and self-realisation that leads to liberation and deliverance for 
his soul, his Atma. Whereas pursuing the world would give him only transient 
happiness and illusive peace, pursuing the path of self-realisation and enlightenment 
would bestow upon him eternal happiness and peace of the highest kind. 

It’s such an irony that a great and pious sage of an immaculate character and 
noble intentions as Narad is accused repeatedly of being deceitful and wicked. Even 
Parvati’s mother has vehemently accused Narad of spoiling the life of her daughter by 
advising her to do Tapa for such an odd husband as Lord Shiva—refer: Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-4 that precedes Doha no. 97. 

Even in Srimad Bhagwat Maha-Puran, Skandha 6, Canto 5, verse no. 36 we read 
that Daksha has also accused Narad of the same things as the Sapta-rishis have 
alleged here—that “Narad assumes the external form of a holy man but is wicked 
internally, wishing bad of everyone.”’] 
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It is such an irony that you have believed such a (dubious) sage and have relied upon 
his words to wish to have a husband who is by nature dispassionate and disinterested 
in worldly affairs (such as marrying and raising a family, or seeking comforts and 
pleasures associated with a householder’s life)!. (5) 

[Now, the Sapta-risihis sort of exaggerate the perceived negativities in the 
character of Lord Shiva in an attempt to see if this sways Parvati’s resolve to devote 
her life to the Lord, and to examine whether she demurs and gives a second thought to 
her decision to marry Shiva after learning about his superficial drawbacks?.] 

He is ‘Nirguna’ (i.e. has no worthwhile quality)’, he is ‘Nirlajja’ (has no 
shame or does not feel guilty for the way of life he leads)*, he has a weird appearance 
and wears a garland of skulls, he has no family line (“Akul”; has no parents and 
ancestors)’, he has no home and therefore no designated place where he could be 
found for sure (“Ageha”)®, he remains naked (“Digambar”)’, and has serpents 
wrapped around his body (“Vyaali”)®. (6) 

Tell us, what comfort or happiness does one expect to get by marrying such a 
groom? It is such a foolish thing for you to be misled by the advice of an imposter 
(Narad)”! (7) 

Lord Shiva had first married Sati at the instance of some friends (i.e. his 
compatriots, the gods)", but later on he had manouvered things in such a way that 
Sati had to kill herself. [This refers to Parvati’s earlier life in which she had died by 
burning in the fire of Yoga at her father’s place.]'' (8) 

[Note—'This is a reference to Lord Shiva who is a renunciate God not interested in 
mundane affairs of life, who lives like a mendicant or an ascetic who prefers to 
remain submerged in deep mediation for most of the time, who remains aloof from all 


material pleasures and indifferent to all worldly attachments, who has no home per-se 
and lives on the snow-covered peaks of Mt.Kailash, who wonders alone in cremation 
grounds trying to provide liberation and deliverance to the soul of the dead by 
uttering the holy and divine name of Lord Ram in the latter’s ears, and so on and so 
forth. In short, Lord Shiva whom Parvati wants to marry is not at all fit to become a 
husband of a lady who wishes to establish a home and live a peaceful life as a 
householder. 

*For a self-realised and enlightened person who has tasted the nectar of eternal 
bliss and peace obtained by maintaining a safe distance from the turbulent world, 
whether he is an immortal god or an ordinary mortal creature, remaining aloof from 
involvement with the world and renouncing any links with it comes naturally— 
because such renunciation and detachment gives him his peace of mind and bliss of 
heart. Since getting tied in the bond of marriage sucks a person in the whirlpool of 
worldly responsibilities and obligations from which, once accepted, it is difficult to 
get out, a self-realised and spiritually enlightened person would always strive to avoid 
this shackle and would prefer to remain free as a sky-borne bird. 

The Atma is like a free bird that wishes to remain free from any bondage, whilst 
the bond of marriage is like the same bird being caged for life. 

The character traits that are considered as negative or shortcomings in Shiva’s 
character appear to be so when one views them from the perspective of the world and 
how it judges someone. The gross world regards possession of material things and 
enjoying them as positive signs of success and a healthy mind that thinks of material 
growth, development, enhancement and expansion. But the world forgets that all 
things that are related to the sense organs of the gross body are as transient and 
perishable as the body and the world itself in which the body lives. The world and its 
physical charms are like the mirage of a dry desert that pulls a thirsty person toward 
itself only to lead him to his death because there is no water in that mirage. 

Similarly, imagining peace, happiness, joy, pleasure and comfort in the world and 
its material things is as foolish as trying to find water in the desert mirage. Only a few 
who are self-realised and exceptionally wise and enlightened strive to rise above the 
grossness of the world and attain a level of exalted existence, but for this to happen, 
for this noble aim to be realised they have to distance themselves from the world, 
become detached from it and renounce its illusionary charms and comforts. 

Lord Shiva is one such god. Being the Lord in-charge of death, he has witnessed 
the pain associated with life in this world, and how a creature feels unfulfilled at the 
end of his life inspite of his having gained every possible successes in life. Shiva sees 
that even those who claimed the highest degree of achievement and success in this 
world do not find peace at the time of death. They have to take a new birth because 
they are trapped in the wheel of Karma, the wheel that traps a creature’s Atma or soul 
in an endless cycle of birth and death depending on the deeds he or she does in 
previous life. On the other hand, those who had realised the futility of worldly pursuit 
and had spent their time in introspection and self-realisation find peace at the time of 
death; they have no desires left to be fulfilled and they die peacefully and happily. 

Having realised that there is no pith in this world, that the gross physical world of 
material sense objects does not give any kind of sustainable happiness, joy, comfort, 
peace and bliss, Lord Shiva had decided to keep a safe distance from it. Rather he 
prefers to remain submerged in the ocean of iternal bliss that comes by meditaton and 
contemplation, by remaining aloof from the turmoil of the surrounding world and 
maintaining internal calm and poise. This is possible only when one voluntarily 
abstains from getting sucked in the quagmire known as the world. And for this 
freedom to be maintained it is necessary to avoid all kinds of shackles and bonds that 
come on their own, even uninvited, once one marries and allows himself to be 
involved in the affairs of the gross world that is engaged in an endless cycle of 
procreation and death, a world where needs and desires have no end, and where one 
success, achievement or acquisition stokes the fire for newer and more of such things. 
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`The word “Nirguna” means without any attributes. The supreme Brahm, the 
Supreme Being, is said to be “Nirguna” by the scriptures such as the Upanishads 
because he possesses all the attributes that exist in this creation, which nullify or 
neutralise each other to render Brahm a neutral entity. It is like the case of an “Atom” 
which is neutral from the outside because it’s negatively and positively charged 
particles, the electrons and the protons, cancel each other out to produce a neutral 
Atom. 

But does this neutrality of the Atom mean that it is powerless and imptent? Who 
in this modern world not knows the stupendous power of ‘Atomic energy’ and its 
astounding potentials? Similarly, though Brahm is a neutral entity, its powers are so 
immense that not only has Brahm unleashed the genie known as this creation but 
expertly handles its affairs and exercises full control over it. 

Lord Shiva is not an ordinary god, but Brahm personified; he is a “Maha-Deva’”, 
the “Great God’. 

The word itself briefly means the eclectic, glorious and beautiful virtues of 
truthfulness, purity, auspiciousness, wisdom, enlightenment, erudition, sagacity, 
blissfulness, dispassion, detachment, holiness and divinity. These are accompanied by 
a high degree of peace, tranquility, serenity and their attendant happiness, joy and 
bliss. Since ‘truthfulness and auspiciousness’ are qualities that are beautiful, this word 
also means something that is beautiful and beyond reproach. 

Briefly therefore, the word ‘Shiva’ means ‘one who is auspicious, always pure, 
holy, divine, truthful, beautiful and blissful’. Shiva is the Lord who is self-realised 
and a personified form of the cosmic Consciousness and the Absolute Truth. 

The Maho-panishad of Sam Veda tradition, in its Canto 1, verse no. 7 describes 
that Shiva was born from the forehead of the Viraat Purush, the macrocosmic, 
invisible and all-inclusive gross body of Brahm, the Supreme Being. 

The Panch Brahm Upanishad of Krishna Yajur Veda, verse no. 41 espouses that 
Shiva lives in the heart of the creature as an embodiment of ‘Sat-Chit-Anand’, i.e. as 
his Atma—“Shiva, as Sat-Chit-Anand personified, always lives in the heart. He is a 
constant witness of all that is happening. That is why the heart is regarded as the 
doorway to liberation and deliverance from the traps that have been laid out by this 
delusory and cunning world of artificiality to ensnare the creature in its tentacles.” 

The Bhasma Jabal Upanishad of the Atharva Veda tradition was preached by 
Lord Shiva himself to sage Jabal Bhusund, and it highlights the fact that Lord Shiva 
is no ordinary God, or even a senior one being a member of the Trinity of Gods 
consisting of Brahma the creator, Vishnu the sustainer, and Rudra the concluder, but 
is the supreme transcendental Brahm himself personified. Shiva is the Supreme Being 
himself. Refer Bhasma Jabal Upanishad, Canto 1, paragraph no. 1; Canto 2, 
paragraph no. 3, 6-8. 

The Tripura Tapini Upanishad, Canto 4, verse nos. 10, 14 assert that Shiva is the 
creator of everything in this creation, and Canto 1, verse no. 13 says that Shiva 
represents the creation itself much like Brahm, the Supreme Being who is also treated 
as being an embodiment of the entire creation. 

“Lord Shiva is not at all ashamed of the way he lives because he knows that he is 
following the Truth and the call of his inner-self that gives him eternal peace, 
happiness and bliss, and that he is fortunate not to have been mislead by the illusive 
charms of the material world. He is proud of his renunciate way of life instead of 
feeling guilty and ashamed of it. 

Only a living being who has a gross physical body has a parent. One who has no 
physical body does not have a parent. The parent is the one who gives shape to the 
gross physical body of the living organism, while the Atma or the soul that lives 
inside this body of the organism is independent of the parent. 

Shiva is not a god with a physical body, but the eternal and pure cosmic 
Consciousness that is known variously as the Atma or the Soul, or even as Brahm. 
The Atma is pure Consciousness that has no beginning or end. That is Lord Shiva, 
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who is a personified form of cosmic Consciousness, is also eternal and imperishable. 
The entire creation has its origin in Brahm represented by Shiva, and it is not vice 
versa. This being the case, Shiva has no parent from whom his origin can be traced in 
the conventional sense. Only mortal beings who have a gross body can trace their 
origin to a parent who gives birth to the body that the world recognises as a particular 
creature. But the Atma or the pure conscious soul of the living being that lives in his 
gross body is not created by any of the parents. Shiva represents this element known 
as the ‘Atma’ which is not related to anyone, and is not created by anyone for the 
simple reason that it is an eternal and imperishable entity that was present before this 
creation came into being, and will be there after this creation. 

Lord Shiva is said to be “Ageha’”—i.e. he has no known or certain home, and 
there it is difficult to know where he is or how to access him. 

It will be very easy to understand this aspect of Shiva if one understands that 
“Shiva” represents the essential element known as the “Consciousness” of this 
creation. This element is subtle and sublime; it is uniformally distributed throughout 
the creation, and there is no place where it is not present. So it is very difficult to say 
that Shiva (“Consciousness”) is present or not present here or there in any certain 
term. Remember: The scriptures have unanimously declared that Brahm (Shiva) is 
“Neti-Neti’, i.e. ‘not this not that’. Therefore, it is unwise to delineate any specific 
place as the habitat of Shiva. He lives in the form of the “Truth’ everywhere; he lives 
as the “Atma’ everywhere. 

The elements of “Truth’ and the ‘Atma’ are so unique by their inherent nature that 
while for some they are easily accessible, for others they defy understanding. That is, 
they are “Ageha’”—not known, understandable or accessible easily. 

The Yogtattva Upanishad of Krishna Yajur Veda tradition, in its verse nos. 98- 
102 says that Shiva is the patron deity and personification of the sky element. Since 
Shiva represents Brahm who is attributeless, all-pervading and all-encompassing, an 
entity that is uniformly present in this creation, enclosing the entire creation from the 
outside and at the same time permeating in each of its pore, the only element that is 
the nearest analogue to it is the ‘sky element’. 

Remaining “naked” is a metaphoric way of saying that Shiva has nothing to 
conceal, that he wears the sky as his garment. A true ascetic also lives in this way as 
he has nothing to hide from the world and he has no possession to conceal from theft. 

‘Refer also to “Parvati Mangal”, verse nos. 49, 51, 53-56 which says exactly a 
similar thing. 

The Yogtattva Upanishad of Krishna Yajur Veda tradition, in its verse nos. 92-94 
says that Lord Shiva, in his form as Rudra, is the patron deity and personification of 
the fire element, and it is no wonder then that he is surrounded by ‘fire-spitting’ 
serpents as a symbolism of this fact. 

The Dakshin Murti Upanishad of Krishna Yajur Veda, in its verse nos. 8, 10, 13, 
15 and 19 affirms that Shiva is invariably wrapped by serpents. 

The significance of the serpents wrapped around his body—The snakes that are 
wrapped around Lord Shiva show that he is beyond the power of death and poison. 

These coiled serpents around his body indicate the fact that he constantly reminds 
himself of imminent death, because serpents are very poisonous and symbolise 
immediate death. They also remind him about the unholy and poisonous nature of the 
gross world. This helps him to remain focused on his spiritual aim of self-realisation 
instead of being attracted by the material charms of this material world of sense 
objects and getting deluded by them. 

The serpents also signify that Shiva is the Lord of death; he is death personified. 
Since he is able to wrap the serpents around his body and they cannot harm him, it 
indicates the fact that he has conquered death. That is why he is called ‘Mrityunjay’, 
the conqueror of death. 

Again, the coiled serpents represent the Kundalini, the coiled subtle cosmic 
energy center at the base of the spine which when activated can entitle the spiritual 


146 


aspirant to experience a burst of stupendous spiritual energy which provides him a 
glimpse of his own divine powers as well as the powers of the cosmic Consciousness 
present inside his bosom as his Atma. This Kundalini is activated by doing numerous 
Yoga exercises as described in the Upanishads on the subject of Yoga. 

The coiled serpents may also represent cycles of time in the macrocosm and the 
basic energy of life in the microcosm in the form of sexual energy. 

These reptiles are very ferocious, dangerous, poisonous, and a symbol of male 
potency. The symbolism is that Shiva is a very potent God who can be extremely 
ruthless and unforgiving towards sinful creatures. He has exercised extreme self 
control and has ‘girdled’ or readied himself in preparation for enduring the greatest of 
hardships and sufferance for self-realisation as well as to provide the world with 
liberation and deliverance. The serpents warn his enemies not to fool around with 
him. That is also why he has fire in one of his hands. This fire signifies his ability to 
reduce to ashes the entire physical world consisting of falsehood and sins as well as 
eliminate all impurities, imperfections, faults and shortcomings that cripple the 
creature’s spiritual well being. 

°Narad has been called an ‘imposter’ —a “Thug”—by the Sapta-rishis to impress 
upon Parvati that she thinks he is a saint because of his external features and clothes, 
but she is not aware how he acts as a spoil-sport for all who want to fall in the trap of 
worldly affairs. Parvati has done severe Tapa, and instead of seeking spiritual 
liberation, deliverance, salvation and emancipation, she seeks to get entangled in 
relationships by getting married. Marriage is certainly a shackle for the creature as it 
forces him or her into a bond and its associated obligations and responsibilities that 
later on it becomes virtually impossible to break free. It is like bartering eternal 
freedom and its inherent peace and happiness for imaginary comfort and pleasure that 
comes with marriage. 

This statement has a double meaning—on the face of it the statement seems to be 
highly derogatory for Narad and scorns at him, but when looked deeply it means that 
Narad is so holy, pious and noble that inspite of inviting ridicule and scorn he 
continues to do his moral duty of pulling away the creature from falling into the 
vicious whirlpool of worldly entanglements, and instead showing him the path that 
would give eternal peace and happiness that comes by having devotion for Lord God 
and by renouncing all attachments with this gross material world. 

Shiva was not at all interested in marrying. It was on the insistence of Brahma 
the creator and other gods that he had consented to marry Sati, the daughter of 
Daksha Prajapati. This story is narrated in Padma Puran, Sristi Khanda, Canto 24. It 
was narrated by sage Pulastya to Bhisma as follows— 

In some ancient time, the entire creation consisting of different worlds such as the 
Bhuloka (earth), the Bhurvaloka (the sky), the Swargaloka (the heaven), and 
Maharloka (the nether world) came to and end by being burnt. At that time, the 
essential life-forces of all living beings, i.e. their individual Atma or soul, got together 
into a single entity known as the cosmic Atma and went to take rest in the heart of 
Lord Vishnu who was none but the “Viraat Purush’, the cosmic form of the Supreme 
Being who is the final resting place for all the creatures. 

After the “cooling-off period’ when the time came for reactivating the process of 
creation (because creation and destruction is an endless cycle for the simple reason 
that the energy of one creation does not vanish but re-emerges in another form and at 
another time according the principle that “energy can change form but never vanish”; 
the ‘energy’ here refers to the cosmic Consciousness that is an eternal non-perishable 
power-house of all life in this universe), two primary entities first emerged—(i) one 
was the “Purush” (the positive charge or aspect of the cosmic energy that was 
represented by the ‘cosmic Male’), and (ii) the other was the “Prakriti” (the negative 
charge or aspect of the cosmic energy that was represented by the ‘cosmic Female’). 

The “Purush” and the “Prakriti? were two faces of Brahm, the cosmic 
Consciousness from which the creation would emerge. 
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These two opposing factors neutralized each other when they were in the form of 
their primary aspect of Brahm, but when they were separated as “Purush” and 
“Prakriti” and brought together, a third element emerged. This was known as 
“Ahankar” (pride in one’s ability to do something). That is, now they (Purush + 
Prakriti) thought they could together ‘do’ something that was extraordinary, and 
‘achieve’ something stupendous and astounding. 

Thus, the primarily neutral Brahm now had become tainted with ‘Ahankar’, 
leading him to fall in the quagmire known as “Sristi” or creation which was nothing 
but the ‘creation’ of his own mind that thought that it ‘can do this and that’. 

If something is created, it must be sustained and looked after. This cosmic need 
translated into the formation of Brahma the creator, and Vishnu the sustainer. [In 
other words, these two primary and senior gods were actually the same Brahm 
assuming two functions of creation in two distinct forms—one was to ‘create’ in the 
form of Brahma, and the other was to ‘sustain’ what has been created in the form of 
Vishnu. | 

These two entities developed competitive attitude and were jealous of each other. 
They competed with each other—‘let’s see who produces a creation first and who 
would successfully populate the world below, i.e. the earth’. [Remember: This is how 
and why the world that would eventually come into being had these attributes firmly 
ingrained in its psyche—having pride, competition and envy. ] 

Since Vishnu is regarded as the first and foremost form of Brahm (the Supreme 
Being; the cosmic Soul) in his cosmic form known as the “Viraat Purush” (literally 
meaning a vast and colossus form of the Supreme Being that encompasses everything 
in creation), all these developments created a lot of agitation in his heart. This 
agitation literally heated his heart where the ‘souls of all the creatures of the previous 
creation, which had joined together to form one composite mass, had come to take 
rest’. In other words, the souls of all these creatures had merged with the soul of 
Vishnu to become one with it and indistinguishable from it. In fact, this is the 
metaphysical philosophy of the destiny of the individual soul of all living beings— 
that they would ultimately find rest when they merge with the primary Soul of 
creation. 

The heat generated in the agitated Vishnu’s heart caused the ignition of a fire 
with bright yellow flames like the raging fire of a furnace. This resulted in the 
melting of the combined souls of the creatures of the previous creation. This melted 
matter began to flow downwards towards the earth and was about to land on it (in 
order to ‘seed’ the earth with the first elements of life represented by the ‘soul’) when 
Brahma’s son known as Daksha held the flowing liquid in the sky itself before it 
could actually touch the surface of the earth, and then drank it. 

Since this divine liquid which Daksha drank was empowered to ‘create life’, he 
begot a daughter with a body as beautiful and charming as a blue lotus. The reason 
was that Vishnu, from whom this liquid emerged, too had a body as charming as a 
blue-coloured lotus flower. In other words, the daughter of Daksha bore the genes of 
Lord Vishnu and had inherited the latter’s character. This daughter was known as 
“Lalitaa’’. 

[The “blue colour’ represented the sky element, and indicated that Lord Vishnu is 
indeed the Viraat Purush who not only pervades the entire creation but also harbours 
this creation in his body like the ‘sky’ which not only fills the entire space of this 
creation, but the creation itself is lodged in the bosom of the sky. ] 

Daksha then married Lalitaa, who had a body like a ‘blue-lotus’, to Lord Neel- 
Kantha (Shiva) because his features—‘blue throat —matched with the bride. This 
marriage was formalized on the day of Chaitra Shukla Tritiyaa (i.e. the 3" day of the 
bright half of the 1“ lunar month of the Hindu calendar, which is roughly March- 
April). 

According to ‘Kalika-Puran’, when the time of creation arrived, both Brahma 
(creator) and Vishnu (sustainer) started making efforts in this direction by 
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coordinating their efforts and invoking their own ‘Shaktis’ (dynamic powers). But the 
third god of the Trinity, i.e. Lord Shiva, took no interest and continued to remain 
submerged in the bliss obtained by meditation. Seeing that Shiva is disinterested, 
Brahma motivated his son Daksha to pray to Lord Vishnu so that the latter gives his 
“Maya” (delusion creating powers) personified as a maiden to him (Daksha) as his 
daughter. 

As the name suggests, this daughter, who was a personified form of “Maya” 
(delusions), was successful in casting a spell of magical charm on Shiva’s mind and 
heart that for once the Lord fell for the trap and gave his consent to marry her when 
he saw her outstanding beauty, and also because she had done Tapa to have him as 
her husband. 

The fact that it was on the insistence of Brahma and others that Daksha married 
his daughter Sati to Shiva is reiterated by Daksha himself in Srimad Bhagwat Maha- 
Puran, Skandha 4, Canto 2, verse no. 17. 

This facet of the story is also reiterated in Skanda Puran, Maheshwar Khanda, 
Canto 1. 

"This entire episode of Sati killing herself and the reason for it has already 
been narrated earlier in Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that 
precedes Doha no. 50—to Chaupai line no. 8 that precedes Doha no. 64. 

This is very interesting. In a subtle way, the Sapta-rishis are reminding Parvati 
about her previous life and the fact that she had asked Lord Hari at the time of her 
death to grant her a boon that she remains devoted to Lord Shiva even in her new 
life—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha 
no. 65. Therefore, she is being warned not to deviate from her chosen path inspite of 
all the nonsense the Sapta-rishis are saying. It was also to give her a hint that 
whatever they are saying is wrong because she was well aware that the cause of her 
death as Sati was not due to any machinations of Shiva but her own fault. She had 
realised her mistake even as Sati, and wished to atone for it—refer: Ram Charit 
Manas, Baal Kand—(i) Chaupai line nos. 1-3 that precede Doha no. 54; (ii) Doha no. 
57 along with its following Chaupai line nos. 1-4; and (iii) from Doha no. 58—to 
Chaupai line no. 1 that precedes Doha no. 60. 

Well, as we read on we shall discover that Parvati had caught this hint, and so she 
remained steadfast on her vows of marrying Shiva inspite of these seven sages trying 
their best to dilute her determination. She rejects all their contentions and arguments 
and tells them to scoot from there. | 


ao, HITE Aad Are ats dia art wa Tale | 
West uaina oh Net shag fen ae Gerke 11 9 UI 


doha. 


aba sukha sovata socu nahim bhikha magi bhava khahim. 
sahaja ékakinha kē bhavana kabahum ki nari khatahim. 79. 
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Now he (Lord Shiva) sleeps peacefully without any regrets or worries (with reference 
to what has been said in verse no. 8 herein above). He begs for food and eats 
whole mortal world as his meal (a reference to the fact that Lord Shiva is the God of 
the Trinity who is responsible for conclusion of creation, being the patron god of 
death). 


the 


Say, can a woman ever find a right place to live in the home of someone who 


is inherently single and prefers to live alone, shunning all company? (Doha no. 79) 


[Note—A similar narration is given in Shiva Puran, 2/3/25/50-51. 
Refer also to “Parvati Mangal’, verse no. 50. 


In Chaupai line no. 8 that precedes this Doha, the Sapta-rishis have told blatant 
lies to Parvati about Shiva manoeuvring Sati’s death. Now they compound the lie by 
saying that Shiva ‘sleeps peacefully without a worry in the world’, i.e. lives happily 
once he has got rid of Sati. This is not the case at all as is clear when we read the text 
from Chaupai line no. 7 that precedes Doha no. 76—to Chaupai line no. 2 that 
precedes Doha no. 76 that clearly tell us that ever since Sati had died Shiva’s mind 
and heart were uneasy because the Lord was tormented due to the sufferings of his 
devotee. Here this ‘devotee’ is Sati and no one else. This is also proved when we read 
how Sati had deeply regretted her mistake of assuming the form of Sita, the consort 
of Lord Ram, a misdeed for which her husband Shiva had decided to leave her. Her 
mind and heart were on the boil and she wished to die because living without having 
respect and affection from her husband was unbearable for her, and life for her had 
become a constant torment (refer: Baal Kand, Chaupai line nos. 1-4 that precede 
Doha no. 58). She decided to die (refer: Doha no. 59 along with its preceding 
Chaupai line nos. 1-8). 

At the time of death, she had prayed to Lord Ram, the Supreme Being whom her 
husband adored and worshipped, to let her serve Shiva even in her next birth, and it is 
for this reason that she was born as Uma or Parvati, the daughter of the king of 
mountains (refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede 
Doha no. 65). 

Earlier we have also read that it was she who had been stubborn to test the 
integrity of Lord Ram inspite of her husband’s insistence not to do so (refer: Ram 
Charit Manas, Baal Kand, Doha no. 51 along with its preceding Chaupai line nos. 6- 
8). In the process she had committed two grave sins—one was to disbelieve her 
husband (refer: Chaupai line no. 1 that precedes Doha no. 54), and the other was to 
tell him lies (refer: Chaupai line nos. 1, 5 that precede Doha no. 56). 

In other words, all the sufferings of Sati were her own doing, and Lord Shiva was 
not the cause of any of them. There is no question therefore of Shiva being the cause 
of Sati’s death as alleged by the Sapta-rishis. 

In this new birth, Parvati had done severe Tapa out of her own free will to marry 
Shiva; no one had forced her to do it, and when she had left her home to do Tapa she 
was very happy and cheerful about it (refer: Ram Charit Manas, Baal Kand, from 
Doha no. 72—to Chaupai line no. 1 that precedes Doha no. 73). 

She was also aware that Shiva was the Lord who had always lived like an ascetic, 
and he was indeed the patron deity of ascetics. She was also aware that Shiva was the 
third God of the Trinity who was responsible for bringing about the conclusion or end 
of whatever that is born or created. She was, after all, Shiva’s consort in her past life 
as Sati, and therefore these facts were not hidden from her. But this does not mean 
that Shiva was a fiend who would first get his wife killed by machinations, then go 
around like a mad person begging for food and feeding his stomach with non-eatables 
as implied by the Sapta-rishis when they derided Shiva by saying he “begs for food 
and eats the whole world after having first gotten rid of his wife Sati”. It was utterly 
nonsense! 

As far as Shiva not being the proper companion for a woman because he prefers 
to live like an ascetic or sage engrossed in deep meditation and contemplation, this is 
a wrong surmising because there were numerous great sages and seers who lived a 
life of exemplary self-restraint like an ascetic or hermit but at the same time had 
wives. Some of these examples in Ram Charit Manas itself are the following—() 
sage Vasistha, the royal priest of Ayodhya and the guru of Lord Ram, who had a wife 
named Arundhati, (ii) another is sage Atri who had a wife named Anusuyia, (iii) and 
then we have sage Gautam whose chaste wife was Ahilya. So to say that a woman has 
no place in the home (hermitage) of a learned ascetic is wrong. 

The one-sided monologue of the Sapta-rishis was causing immense irritation to 
Parvati as will be clear when she sternly ridicules and admonishes them, and tells 
them to mind their own business, to shut up and leave her alone as she will not 
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abandon the advice given by Narad nor her decision to marry Shiva (refer: Ram 
Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha no. 80—to 
Chaupai line no. 7 that precedes Doha no. 81 herein below).] 


dio, Ste AAG Hel SANT LSA TS che Te Ath IAT I g N 


aR Get Ufa Gas Tete als ae STG Ba cite N 2 M 
gun ted Gael WA wet | sitata at acho rare ti 3 
aa ae (ete frensa at ara faethe He oer Var XU 


caupa’. 


ajahim manahu kaha hamara. hama tumha kahum baru nika bicara. 1. 
ati sundara suci sukhada susila. gavahim bēda jasu jasa lila. 2. 

disana rahita sakala guna rasi. Sripati pura baikuntha nivasi. 3. 

asa baru tumhahi mila'uba ani. sunata bihasi kaha bacana bhavani. 4. 


It is still not too late (to make amends). Listen to our advice—we have thoroughly 
thought over the matter and have arrived at the choice of a wonderful groom who is 
most suitable for you. (1) 

This groom whom we advice for you is very handsome, most holy and divine, 
one who provides happiness and joy, and one who is most polite and civilised (as 
opposed to the one whom you wish to marry, i.e. Lord Shiva). Even the Vedas (the 
scriptures) sing and praise glories and virtues of the groom we are suggesting for you. 
(2) 

He is free from all the faults (which we have enumerated above in preceding 
verses), and instead he is a treasury of all the good qualities and virtues. He is the 
Lord of ‘Sri’ (“Sripati”; husband of Laxmi)!, and lives in the exalted heaven known as 
“Vaikuntha”. [This is a clear reference to Lord Vishnu as he is the Lord of Laxmi and 
resides in Vaikutha too.] (3) 

We shall bring such a magnificent groom to meet you~.’ 

When Bhavani? (Parvati) heard them out, she smiled (sarcastically and 
annoyingly) and said—(4) 

[Note—The naughty Sapta-rishis continued to tease Parvati in their attempt to test her 
devotion for Lord Shiva, and whether or not she was sincere about it. First they tried 
to sway her determination by criticising Shiva and her decision to marry him, and 
then presuming that she had developed some doubts in her mind and was thus open to 
having second thoughts, they advocated an alternative to her. They did not realise that 
their effort was infuriating Parvati, and she was losing her cool with them—as will be 
clear in the following verses. 

‘Any alert observer will note that the Sapta-rishis are giving enough hints to 

Parvati that she must be very careful and take their advice with a lot of salt, not a 
pinch of salt but a spoonful as it were. They propose a groom for her who is already 
‘married’, as he is a husband of Laxmi—is “Sri-Pati”. Then they say that he is 
immaculate and his glories are sung by the scriptures. How would the scripture 
favour someone who keeps ‘two wives’, symbolising that he is polygamous, 
passionate and lustful, who is not contented by having one devoted wife but wants to 
satisfy his passions by having two wives? 

They were criticising Lord Shiva who was highly enlightened and practiced 

exemplary self-restraint, and now praise someone who seems to be a passionate 
fellow who would like to have two wives. Even a casual attention would have alerted 
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Parvati that these so-called saintly people standing before her were cunning and 
deceitful, and so she would be wise to be careful and not fall in their trap. 

After all, the way the Sapta-rishis talked and used disparaging language to 
criticise Lord Shiva (refer: Chaupai line no. 6 that precedes Doha no. 79), sage Narad 
(refer: Chaupai line nos. 4, 7 that precede Doha no. 79), Parvati herself and her father 
(calling the two dumb and stupid like the mountains—refer: Doha no. 78) must have 
been enough to make Parvati angry at them. 

She surely must have realised by now that these fellows who had been trying to 
persuade her to abandon her decision to marry Shiva were not holy men at all, as holy 
men never talk the way they were talking. Holy men would never pour scorn on Lord 
Shiva who is an exalted God and one of the Trinity Gods. Holy men never criticise 
any other sage or saint as these fellows were doing for Narad. Any civilised person 
would not tell a daughter that she is as stupid as her father who is dumb like the 
mountains where he and his daughter live. 

And to add salt to injury, these fellows give her the advice that she marries a god 
who is already married! 

*What nonsense, thought Paravati. These Sapta-rishis seem to have some vested 
interest. Why are they so much in a hurry that they would ‘bring the groom here’ in 
the forest? Don’t they know anything about good behaviour and ethical conduct? 
Parvati’s parents live; they aren’t dead. How can she say ‘yes’ to someone else other 
than Lord Shiva to become her husband without the approval of her parents, 
especially when her parents had given her permission to do Tapa with the express 
condition that she would accept Shiva as her husband if the Tapa is successful and 
she is asked to chose a boon? Don’t they know that their proposal is extremely 
unrighteous and unethical? How can they even gather the guts to say such a nasty 
thing to her? 

*The use of the word “Bhavaani” for Parvati is very significant here as it paves 
the way for her stern reply that follows. One of the name of Lord Shiva is “Bhava”, 
and therefore by calling Parvati as “Bhavaani” it is clearly meant that she is already a 
wife of Lord Shiva. Hence, trying to cheat her and poison her mind to become 
disloyal to her husband is a very sinful act that the Sapta-rishis are committing. 

If this is the case, then why weren’t they punished? The answer is that they were 
merely ‘testing Parvati’s devotion for Shiva and her sincerity’, and they had no 
malafide intentions. They had not come out of their own will to tease her or insult her 
or anyone else, but were doing so to test her. They had been expressly sent by Shiva 
himself to test Parvati—refer: Ram Charit Manas, Baal Kand, Doha no. 77 along with 
its preceding Chaupai line no. 8. 

We shall read below that finally the Sapta-rishis have bowed before Parvati and 
paid their obeisance to her by lauding her and hailing her devotion for Shiva—refer: 
Doha no. 81 along with Chaupai line no. 8 that precedes it. ] 


Wet eg Pest Aq Wel LAS A We Be AS SAT I 
Abs UT ToT at Sls ANE Heat A RE BG 1 


satya kahehu giribhava tanu eha. hatha na chuta chutai baru deha. 5. 
kanaka'u puni pasana térh ho’. jarehum sahaju na parihara sō'. 6. 


[*Parvati had tried her best to hear out the Sapta-rishis patiently, but her patience was 
progressively wearing out in the light of the way the seven sages had tried to deride 
Lord Shiva, her object of adoration and devotion, in addition to defaming sage Narad, 
her father and even herself by proposing to marry her to Vishnu who was already 
married to Laxmi, and even that by doing it secretly without the knowledge and 
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consent of her parents. This was surely incredulous and unethical act on their part, and 
it hugely embarrassed and infuriated Parvati. 

So now we find that when she had had enough of this nonsense, she finally 
decided to cut it short. Hence, she curtly told the Sapta-rishis—] 

“Yes, you are truthful when you say that I am stubborn because I am born in 
the land of the mountains (and therefore inherit the dumbness and stubbornness of the 
mountains)’. 

This being the case, I will not abandon my vows or rescind on my decision (to 
marry Lord Shiva) even if I have to leave this body (or die for my stubbornness and 
stupidity). (5) 

See, gold is also produced from a rock (i.e. from the gold mines found in the 
earth, and is as hard and lifeless as the rock of a mountain). But when this gold is put 
in fire (in a symbolic gesture to punish it so that it can change its rocky, hard and 
gross nature), it does not yield but remains as stubborn as before’. 

[The gold is not afraid of being punished by being put in fire, but continues to 
remain hard, rocky and lifeless. But tell me oh sages, can anyone say a piece of gold 
is the same as a piece of ordinary rock? Fire only enhances its value and purifies it 
further; the stubbornness of gold pays it rich dividends in the sense that it becomes 
more valuable. My Tapa and my firm determination to remain steadfast in my vows to 
marry Shiva will come in good stead for me. You need not worry about me or my 
future. Thank you!!] (6) 

[Note—*Refer also to “Parvati Mangal”, verse nos. 58—65 which are very 
explicit in the way Parvati has defended her position and her decision to marry Lord 
Shiva. 

Refer also to Shiva Puran, 2/3/25/57. 

'Refer: Ram Charit Manas, Baal Kand, Doha no. 78. 

*A similar idea is expressed elsewhere also—refer: Ram Charit Manas, Ayodhya 
Kand, Chaupai line no. 5 that precedes Doha no. 205. It is in the context of Bharat 
who says that the unique quality of gold is that the more you heat it in fire the more 
purified and valuable it becomes instead of evaporating like water or getting reduced 
to ashes like wood, or even cracking and getting dark by heat and soot as in the case 
of rock or stone. ] 


ARG TET TH RRG | TAS Ve SUNS AS STH 1 9 UI 
PÈ Tat Walla FT Set | aE BTA AT ga Paes set ¢ N 


narada bacana na maim parihara'im. basa'u bhavanu ujara'u nahirh dara'tm. 


7. 
gura kém bacana pratiti na jēhī. sapanéhum sugama na sukha sidhi téhi. 8. 


I am not going to overlook the advice given by sage Narad; I am not going to 
disregard his words’. I am not afraid if by doing so my home is established or it is 
ruined and demolished for good. (7) 

A person who doubts the words of his or her Guru (teacher, preceptor and 

guide) can never find happiness or any success even in his or her dream. (8) 

[Note—'Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 81. 

This is one important lesson we learn here—that one should rely upon one’s guru 
and have faith in him. If one does so, one is sure to end up happy and satisfied as it 
happened with Parvati. Suppose she had been distracted by the proddings and 
allurements of the Sapta-rishis, and had doubted Narad’s sage advice to her father. 
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What would have been her fate then? She would have lost the chance to atone for the 
sins she had committed in her previous life as Sati for disobeying Lord Shiva by 
committing herself to loyally serve the Lord in her new birth. She would have fallen 
in the eyes of the world as an indecisive and fickle-minded lady who had first 
disobeyed her husband Lord Shiva in her previous life as Sati, and once again she had 
disobeyed Narad in her present life as Parvati. It would be an ignominious way to live 
with these scars on her character. Who will marry her then? 

In the event as it happened, we shall read that being loyal to her guru’s words 
paid rich dividends to her: she was profusely praised by her tormentor sages, the 
Sapta-rishis (in Doha no. 81 along with its preceding Chaupai line no. 8), and later on 
lived a happy and contented life as a consort of Lord Shiva. This was a rare honour 
because her marriage with Lord Shiva bestowed upon her the privilege of being 
called the “Mother of the world” (refer: 1“ half of Chaupai line no. 4 that precedes 
Doha no. 103.] 


Glo, nga Sta Hast AA ener WT aA | 
WE HT AT Ta BS GT as St VA ATA I 20 N 
dha. 


mahadéva avaguna bhavana bisnu sakala guna dhama. 
jehi kara manu rama jahi sana tēhi tēhī sana kama. 80. 


It’s alright (what you say) that Mahadeva’ (the Great God; Lord Shiva) is an abode of 
all vices and faults, and Vishnu is an abode of all good virtues. 

But the point is that one is concerned with and attracted to him alone who 
gives comfort, happiness and peace to one’s Mana (mind and heart)”. 

[Therefore, may be it is true that Vishnu is an excellent god who possesses all 
the fine virtues that exist in this creation, but sorry Sirs, I am not at all interested in 
him. I admire Lord Shiva and have fallen for him whom you say is a den of faults, but 
what can I do? Love is such a bad thing that once it gets hold of you, your mind and 
heart becomes as dumb as you yourself have told me I am in Doha no. 78 herein 
above. So please don’t insist because I won’t mend my ways.] (Doha no. 80) 

[Note—'The use of the word “Mahadeva” is very significant here. The word 

means “a Great God”, someone who is superior to others. Here, Parvati has not used 
any honourable title for Vishnu, she has just called him by his name, whereas for 
Shiva she uses an honourable title of a “Mahadeva”. In other words, she wants to tell 
the Sapta-rishis that as far as she is concerned, Vishnu is one of the other so many 
gods of the pantheon, while Shiva is the ‘greatest of them all’, being a ‘Maha (great) 
Deva (god)’. 

*Refer also to: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes 
Doha no. 81 where Parvati is very explicit in her proclamation that this is her firm 
determination that she would either marry Shiva or remain unmarried for thousand of 
births. 

Parvati rebukes the Sapta-rishis by saying that what they had said about Vishnu 

as being full of excellent virtues may be correct, but she isn’t bothered. She has fallen 
in love with Shiva, the Maha-Deva, and love being a blinding force, she can’t see 
anything else. 

Further, she told the Sapta-rishis that they have already proclaimed her to be as 

dumb and stupid as the mountains where she was born (Doha no. 78), so what’s the 
use of preaching wisdom to a dumb-witted blockhead in any case? Therefore, it will 


be good if they please shut-up and go away—refer: Chaupai line no. 7 that precedes 


Doha no. 81.] 
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dio, Wi qre irag wert Gata gatas fara geh aft rar eu 


aa Foy Hy feat SN a TT gat cat ART I R I 


caupa’. 


jaurh tumha milatéhu prathama munisa. sunati'um’ sikha tumhari dhari sisa. 1. 


aba maim janmu sambhu hita hara. ko guna dusana karai bicara. 2. 


[Parvati did not wish to look insulting to the Sapta-rishis in order to avoid any 
unpleasant situation when they could find an excuse to curse her for not obeying 


them. So she played it cool and acted in a diplomatic manner.] 


‘If you had met me first (i.e. prior to Narad), I would have put my head at your 


feet and would have listened to your advice and accepted it with due respect. (1) 


But (it is too late now because) I have sacrificed my life in favour of 
Shambhu (Lord Shiva), and once this is done there is no use in thinking of the virtues 


and faults at this late stage. (2) 


[Note—This statement of Parvati was clearly intented to pacify the Sapta-rishis. 
Parvati has told them that she would not defy the words of Narad no matter how 
much they entreat her to do so—refer: (i) Chaupai line no. 7 that precedes Doha no. 
80, and (ii) once again in Chaupai line no. 6 that precedes Doha no. 81. 

She feared that these seven sages would treat her decision not to overlook 
Narad’s words as an affront to themselves, especially when they were so critical of 
Narad (refer: Baal Kand, 2" line of Doha no. 78 and its following Chaupai line nos. 
1-5 herein above). 

So she acted wisely by saying that if they had come to her first, she would have 
“put her head at their feet, and obeyed their advice”. But they must realise, being 
sages themselves, that it is unrighteous and unethical to disobey one’s Guru as a 
matter of principle (refer: Chaupai line no. 8 that precedes Doha no. 80 herein above). 

This logical and intelligent handling of a sticky situation pleased the Sapta-rishis 
as they could not counter it. 

Putting one’s head at the feet of elders and obeying them is an honourable thing 
to do. There are many references in Ram Charit Manas where this tradition is upheld. 
Some of the instances are the following—(i) Baal Kand, Chaupai line no. 2 that 
precedes Doha no. 77; (ii) Ayodhya Kand, Chaupai line no. 6 that precedes Doha no. 
174; Gii) Ayodhya Kand, Chaupai line no. 2 that precedes Doha no. 177; (iv) 
Ayodhya Kand, 2” line of Doha no. 269; and (v) Ayodhya Kand, Chaupai line no. 7 
that precedes Doha no. 318.] 


Wit Get te eed faast ite a sng fas fad ate 3 M 
at agaa sete ET a RAT STIS SAT ATT WY UI 
WaT He ART TT SANT | TS AY AT WSS HITT IG N 


jaurn tumharé hatha hrdayanř bisést. rahi na ja'i binu ki'ém barési. 3. 
tau kautuki'anha alasu nahim. bara kan'ya anēka jaga mahim. 4. 
janma kōti lagi ragara hamari. bara'um’ sambhu na ta raha'um ku'ari. 5. 
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If your heart is so determined that you can’t refrain yourself from match-making (and 
perhaps finding a suitable partner for Vishnu for whom you act like a marriage agent)- 
--(3) 
---Then for active and diligent persons who do not know what is laziness as 
they are very energetic in whatever they decide to do, there is no dearth of either a 
groom or a bride in this vast world because they are plenty of them there. (4) 

Now listen to me. It is my firm vow that I will marry only Shiva and no one 
else even if I have to remain unmarried for thousands of births. (5) 

[Note—'Parvati must have told the Sapta-rishis—‘“You can find so many eligible 
bachelors to become a groom, and equal numbers of girls to become a bride for them. 
Why do you insist and poke me unnecessarily when I am unwilling and not interested 
in playing ball with you! This world is a vast place, and you can surely find greener 
pastures elsewhere. You have already said that I belong to the mountains which are 
un-inhabitable places. Please go to greener pastures where you will find wonderful 
maidens eagerly wanting to line-up for an interview with you so that you can help 
them find a suitable match. Or else, you would find a suitable maiden for Vishnu who 
has commissioned you to find a girl for him! 

Forget about me, and also forget about finding a suitable bride for Vishnu in the 
hostile mountainous terrain. Go to the world where I am sure you will meet not one, 
not two, but countless girls suitable for your purpose. Please don’t waste your 
precious time here.] 


aS AARNE HT SASH | BI Chale Wa AT AST G Ul 
HUT WS Hes WaT 1 TS Te Teg Was facia it 9 N 
taja'um na narada kara upadési. apu kahahirm sata bara mahési. 6. 


mair pa para'um kaha'i jagadamba. tumha grha gavanahu bhaya'u bilamba. 
7. 


I will not abandon or disregard Narad’s words (advice) even if Lord Shiva (for whom 
I have done such a severe Tapa, who is the Lord of my life, and to whom I am fully 
devoted and committed) himself tells me to do so.! (6) 

[Parvati was very exasperated by now, so she bluntly told the sages—] I fall at 
your feet and most politely ask you to go home as it is getting too late. [I am fed-up 
with you. Please go away from here and leave me alone. Thank you for all your time 
and advice which, however, I don’t need.]’ (7) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede 

Doha no. 80. The reason is implied in these two verses: “One should not disobey 
one’s guru. If one does so, he can never hope to have happiness and success 
anywhere in the world. Since Narad is my guru in the sense that he was the first sage 
who had shown me the light at the end of the dark tunnel represented by bad fate, I 
must not and would not disobey him no matter what happens.” 

We have read in Doha no. 67 and its preceding Chaupai line no. 8 that Parvati’s 

groom was destined to have certain peculiar characters which are like those of a 
hermit or an ascetic, and certainly not like a householder. When her parents were 
shell-shocked to hear this prophesy, they had requested Narad to advice a way out of 
this logjam (refer: Chaupai line no. 8 that precedes Doha no. 68). It was then the 
noble sage had advised them that if Parvati does Tapa and manages to please Lord 
Shiva to accept her, then it is possible that the miseries in her fate could be mitigated 
to a great extent because Lord Shiva has that power which can mitigate sufferings of 
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his devotees (refer: Chaupai line nos. 1, 4 that precede Doha no. 69; and Chaupai line 
nos. 3, 5-8 that precede Doha no. 70). 

Narad was not trying to push her downstream to drown in the river of her fate, 
but he was being helpful by showing a way out from the whirlpool in which she was 
bound to fall and get sucked if no remedial measures were devised now. And this 
remedy that could change her fortune was doing Tapa and pleasing Lord Shiva, 
which she followed diligently. She had succeeded in her endeavour as is clear when 
the heavenly voice endorsed her efforts (refer: Ram Charit Manas, Baal Kand, Doha 
no. 74 along with its preceding Chaupai line no. 8).] 


eRe Wy otet A tart i ar re aT fore AAT Uc N 


dekhi prēmu bolé muni gyānī. jaya jaya jagadambike bhavani. 8. 


When the wise sages (i.e. the Sapta-rishis) observed the high level of devotion and 
affection that Parvati had for Lord Shiva, they exclaimed in joy—‘Glory to you oh 
Jagdama (Mother of the world)! All glory to you oh Bhavaani (the divine consort of 
Lord Bhava, one of the many names of Lord Shiva)!’ We hail you and glorify you. (8) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 88 where the same words have been used and the same idea expressed by sage 
Narad later on in the story when he comes with these Sapta-rishis and Parvati’s father 
to reassure her wailing mother and the rest of the family who were utterly confused 
about the glory of Lord Shiva by merely watching the Lord’s external features and 
physical appearance which were most unconventional and on the face belied 
everything about his divinity and mystical powers. ] 


qo. Ge Ara war faa aac sera fig Ard | 
ig er fae gA aot OPT OPT STAT ATAU 28 N 


doha. 


tumha maya bhagavana siva sakala jagata pitu matu. 
na'i carana sira muni calé puni puni harasata gatu. 81. 


You are indeed a personified form of “Maya” (the dynamic power of the Lord God 
which is responsible for the creation coming into being), and Shiva is indeed the 
“Bhagwaan” (the Lord God, the Supreme Being). 
Indeed you two are the Father and the Mother of the entire world’. 
Saying this and bowing their heads at the holy feet of Parvati, the seven sages 
went away from there, their bodies getting thrilled repeatedly. (81) 
[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-4 that precede 
Doha no. 98. 
The sages were feeling highly privileged and glad that they had the rare 
opportunity to have such a close interaction with Parvati that they would cherish for 
the rest of their lives. They were happy that they would be remembered in history as 
being the ones who were instrumental in bringing about the union of Parvati and 
Shiva. This is because Shiva would depend upon their report, and since they had 
decided that they will give a brilliant report card for Parvati, it was sure that Shiva 
would marry her, making them and their role immortal in the annals of history. 


158 


They knew that after the marriage of Shiva and Parvati, no one would ever get 
another chance to interact so closely with Parvati and question her. So, this was a rare 
privilege that they had had. 

Parvati must have given a huge sigh of relief when her tormentors, the Sapta- 
rishis, had gone their way. 

This fulfilled the first prophesy of the heavenly voice which had said that the 
Sapta-rishis would be visiting Parvati. So now she prepared herself for the second 
prophesy which was that her father would come soon to her with a request to go 
home. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that precede Doha 
no. 75.] 


dio, Wis Afr Ruda wore | cht foc Arna Te FATT g 


caupal. 


jai muninha himavantu patha’e. kari binati girajahim grha lya’é. 1. 


The sages went away from there, and sent Himwant (the father of Parvati and the king 
of the snow-covered mountains) to where she was doing Tapa. He prayed to Girija 
(the daughter of the mountains) and persuaded her to return home. (1) 

[Note—The sages are following the instructions of Lord Shiva as narrated in Doha 

no. 77 where they were ordered to “test Uma first to remove all doubts, and then 

motivate her father to bring her home”. 

The place where Parvati did her Tapa was away from the capital of the kingdom 

of the mountains. The place of her Tapa was situated in the “Gandhamaardhan 

mountain’, while the capital was located at ‘Aushadhi-Prastha’ (literally a place rich 

in medicinal plants and herbs)—refer: Kalidas’ epic poem “Kumar-Sambhav’”, Sarga 

(Canto) 6, verse no. 33, 36-46. ] 


agh ante fra ue is | HM SAT ch Tae HAs Ul R M 
UT HTT Pat GA Hat LST SCARS Tears AT 3 M 


bahuri saptarisi siva pahim ja'l. katha uma kai sakala suna’l. 2. 
bha'é magana siva sunata sanéha. harasi saptarisi gavané géha. 3. 


After that, the Sapta-rishis went back to Lord Shiva to report on the developments. 
They told him the entire episode related to Uma as it happened. (2) 

Lord Shiva listened to it attentively and with immense satisfaction. He became 
delighted to learn about Parvati’s affection and devotion for him. 

Having finished their mission, the exhilarated Sapta-rishis went back to their 
own abode. (3) 


Ty far at cat SY ST OT aT TT AT I ¥ N 


manu thira kari taba sambhu sujana. lagé karana raghunayaka dhyana. 4. 


Then, the wise Lord Shiva exercised self-restraint over him Mana (mind and heart) 
and began to meditate upon Lord Ram (who was his revered deity). (4) 
[Note—Shiva is a highly exalted ascetic who practices meditation and 
contemplation as a routine matter. He is invariably depicted in all iconography as 
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being seated in a meditative Mudra (posture) with half-closed eyes and lost in 
contemplation and deep thought. He closed his eyes and remembered the image of his 
beloved Lord Ram. This helped him to stabilise his mind and heart (Mana) and 
prevent himself to become excited and lose self-control. Being an ascetic he was fully 
aware of the importance of maintaining internal calm and poise so that the perpetual 
bliss that he enjoyed is not at all disturbed by any of the mundane affairs related to 
the many activities and processes of this creation from which he wished to remain 
aloof. 

Shiva had always taken recourse to this method of meditating upon Lord Ram as 
a means to calm down and find internal peace for himself—refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 8 that precedes Doha no. 52; Chaupai line no. 1 that 
precedes Doha no. 57; Chaupai line nos. 7-8 that precede Doha no. 58; Chaupai line 
no. 8 that precedes Doha no. 52; Chaupai line nos. 7-8 that precede Doha no. 75; and 
Chaupai line no. 3 that precedes Doha no. 83. In each of these cases we find that 
Shiva draws peace by meditating upon Lord Ram. 

The lesson that one draws from these verses is that in order to maintain internal 
calm and blissful state one should rely upon meditation and contemplation as an 
infallible instrument. ] 


ANH Ba WAS AS ATT | ST WaT Set AST FSTATCT I & N 
ate aa cits crenata sitet | amt ea ga Gates Tet g I 


taraku asura bhaya'u tehi kala. bhuja pratapa bala tēja bisala. 5. 
tehim saba loka lokapati jité. bha'é déva sukha sampati rité. 6. 


It so happened that around that time, a demon named Tarkaasur’ was born. He was 
very strong-armed, majestic and powerful. (5) 
He conquered all the three worlds’, resulting in the gods being deprived of 
their peace and prosperity. (6) 
[Note—'“Tarkaasur”—Tarakasur was the son of Vajraanga and his consort Varaangi. 
He had done severe Tapa (austerity and penance) as a result of which the creator 
Brahma had granted him several boons which had made him invincible. He was 
killed by Lord Subramanya, the son of Shiva and Parvati. He had three sons— 
Taaraaksha, Kamlaaksha and Vindyumaali. They had also pleased Brahma and by his 
blessings built three great cities, collectively called “Tripura’. These cities were made 
of gold, silver and iron. These three demon brothers were collectively called 
Tripurasur—the demons of the three cities. When they became a nuisance for the 
Gods, Shiva destroyed these three cities and the demons with one arrow. Therefore he 
got the name of Tripurari—one who destroyed the three enemy cities. 

The story of Tripurasur with a slight variation is narrated in Bhagwat Maha- 
puran, 7/10/53-58. According to it, once when the demons were defeated by the gods, 
they went to take refuge with the greatest demon of them all, the mighty demon 
named ‘Maya Daanav’. He was the one who had created the golden city of Lanka for 
Ravana. 

Maya Danav created three huge planes made of gold, silver and iron. These 
planes were so huge that they resembled entire cities and were well provided for with 
all the things necessary for comfortable living. Maya Daanav handed them to the 
three chief demons named Taaraaksha, Kamlaaksha and Vindyumaali who were said 
to be the son of Tarkasur. The special quality of these planes was that they were 
hidden from view and flew stealthily. Emboldened by being invisible, the demons 
went on the rampage, plundering and laying to waste the three worlds, viz. the 
heaven, the earth and the sky. The gods could not fight them as these demons were 


invisible. Besides this, these three city-like planes had a pond of nectar each, the 
contents of which made the demons invincible and beyond the reach of death. 

Frustrated and flabbergasted, the gods approached Lord Shiva to get rid of the 
demons. Lord Shiva invoked his specially empowered arrow known as the 
“Pashupataastra’. When shot, it produced countless arrows spewing fierce tongues of 
flame. Though these arrows burnt the three cities or planes (“Tripurs”), the demons 
however managed to survive by taking a dip in the pond of nectar that was present in 
each of the three places. 

Confused, Lord Shiva invoked Lord Vishnu, the maverick Lord who knows every 
trick in creation as he is the Supreme Being, to find some solution. Vishnu disguised 
himself as a cow and made the Creator Brahma a calf. They went to these ponds and 
drank the nectar. The demons were so dazed by the Lord’s Maya (delusion creating 
powers) that they could not respond and react. After that, Vishnu prepared for the 
great war—creating the chariot from Dharma (righteousness), the charioteer from 
Gyan (knowledge), the war standard from Vairagya (renunciation), the horses from 
Aishwarya (fame and might), bow from Tapa (penance), the body armour from Vidya 
(skills), arrows from Kriya (deeds and dynamism), and all other paraphernalia of war 
by employing other mystical powers he had. 

Then, on an auspicious moment of the asterism of “Abhijit” (conquer now), Lord 
Shiva rode this chariot and burnt the three cities by a single arrow. 

According to the Ramayana of Valmiki, Baal Kand, Canto 75, two great bows 
were made from the bones of Dadhichi. One was known as “Sarang” and the other 
was known as “Pinak”. The former was held by Lord Vishnu, and the latter by Lord 
Shiva. Vishnu killed the demons with his Sarang bow, while Shiva used his Pinak to 
destroy the three cities. 

Another version of who the demon “Tripurasur” was appears in Skanda Puran, 
Aawantya Reva-Khand. It says that the son of the demon king Bali was known as 
“Baana-sur’. He had thousand arms. He worshipped Lord Shiva for a thousand years. 
Pleased with him, Lord Shiva asked him to seek a boon, upon which Baanasur 
requested the Lord to provide him with a city that is so invincible that none of the 
gods can ever conquer it, except of course by Lord Shiva whom he had worshipped as 
his deity. Shiva granted him his wish. 

The cunning Baanasur then decided to please the other three gods of the Trinity, 
i.e. Lords Vishnu and Brahma. So he worshipped them one by one and extracted 
similar boons from them as he had done from Shiva. Once done, he now had three 
invincible cities that symbolized his sway and domain covering the three dimensions 
of creation—viz. the heaven, the earth and the nether world. Then he went mad with 
recklessness, plundering and pillaging at will. Terrified, the gods approached Lord 
Shiva as he was the one who had initially blessed Baanasur, and also because the 
demon had himself exempted Shiva from the boon of immunity from destruction. 
Then, Shiva stringed his bow called Pinak, mounted an arrow called Aghor, and 
angrily shot it at the three cities ruled by Baanasur. This arrow instantly burnt and 
reduced the three cities to ashes. Their residue fell in the holy river Narmada. Then 
Baanasur fervently prayed to Lord Shiva to be pleased with him and give him abode 
in his own divine Loka known as the ‘Shiva-Loka’, the divine abode of Shiva in the 
heaven. 

The Sharav Upanishad of Atharva Veda, verse no. 14 describes that Lord Shiva is 
also known as the slayer of the demon Tirpurasur. Hence, Shiva or Rudra is also 
called Tripurari. The three cities ruled by Tripurasur symbolised the three worlds, viz. 
the heaven, the earth and the nether world. 

The story of the birth of Tarkaasur in ‘Padma Puran, Sristi Khanda’ is as 
follows—By the blessings of sage Kashyap, mother Diti gave birth to a son named 
“Vajraanga’ because his body was as strong as Vajra, the hardest and the strongest 
material in existence. [Vajra + Anga (body)] 
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As soon as he was born he became an expert in the knowledge of all the 
scriptures. On the instructions of his mother he went to the heaven and ensnared Indra 
(the king of gods) and brought him captive before his mother. At the intervention of 
Brahma (the creator) and sage Kashyap (his father), Vajraanga freed Indra. He then 
requested Brahma that he may be inspired to do Tapa and succeed in it. 

Brahma created a girl named ‘Varaangi’ and gave her to him as his bride. Then, 
both the husband and the wife, i.e. Vajraanga and Varaangi, began doing severe Tapa 
(penance). Brahma was pleased and blessed Vajrranga that demonic tendencies would 
not emerge in his heart. 

After successfully completing his Tapa, Vajraanga returned home but did not find 
his wife Varaangi there. When he went out to search for her, he saw her crying in the 
forest. On enquiry she told him that Indra had not only tormented her and made her 
miserable but had even compelled her to leave home. She wished to have retribution, 
and therefore asked her husband (Vajraanga) to provide her with a son who would 
punish Indra and avenge her insult at his hands. 

Vajraanga did Tapa once again, and Brahma blessed him with a son as desired. 
This son was “Taarak” as he liberated his mother from her torments by severely 
punishing Indra: he captured Indra and put him in shackles. [A similar narration of 
doing Tapa and receiving a son as a boon is narrated in ‘Matsya Puran’, Chapter 147, 
verse no. 17.] 

Varaangi had borne the child in her womb for a thousand years before he was 
born. Taarak, her son, was a brave and invincible warrior. To avenge his mother’s 
insult at the hands of Indra (king of gods), he went to Mt. Paariyaatra and did so 
severe Tapa that the gods and the rest of the world began to get scorched by the heat 
generated by it. [Refer: (i) ‘Matsya Puran’, Chapter 148, and (ii) Kalidas’ ‘Kumar 
Sambhav”, Sarga 1, verse no. 56.] 

According to ‘Matsya Puran’, Chapter 148, verse no. 18 onwards, Taarak prayed 
to Brahma as follows—‘Oh Lord! You live in the heart of all living beings, and as 
such nothing is hidden from you. Everyone wants to treat others the way the latter 
treat him. The gods have an eternal jealousy with us (the Asurs, the non-gods, the 
sons of Diti) and do not want us to live peacefully and prosper. I want to liberate the 
demon race. Hence, please grant me the boon that no warrior can kill me with any 
weapon. This is all I want.’ 

According to ‘Padma Puran’, Taarak asked Brahma for the grant of a boon that 
he is not killed by any living being. 

In both the cases Brahma told him that this is impossible because all those who 
are born must die, without exception. So it is better if he re-phrases his request and 
specifies the person or entity from which he seeks immunity. Taarak then asked that 
he may not die at the hands of anyone except an infant of seven days of age or 
younger—in the hope that it would be impossible for such a small child, who is not 
even eight days old, to kill him, thereby making him invincible and immune to be 
killed by anyone who is old enough to confront him. 

After the granting of the desired boon, both Brahma and Taarak went back to 
their respective homes. When the news spread that Taarak has successfully acquired a 
unique boon which would make him virtually immune from defeat and death, all the 
known famous demons of the time, viz. Mahish, Kaalnemi, Jambha, Grasan, 
Shumbha etc., came and joined forces with him, vowing their allegiance to him and 
declaring him as their chief. [Refer: ‘Matsya Puran’, Chapter 148, and Chapter 154, 
verse nos. 20-26, 47-49. ] 

Thus emboldened, Tarkaasur unleashed mayhem and terror in the heaven: 
rampaging and plundering, imprisoning the gods and terrorizing them. The entire 
composite army of the gods failed to dent his strength and stop his seeking revenge 
from the gods. The gods approached their patriarch Brahma to help them. Brahma 
told them about the boon he had to grant Taarak, and advised them that since only a 
child below the age of seven days could kill the demon, they should make an effort in 
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this direction and see how Shiva can be motivated to marry and beget a son. Brahma 
then told them (the gods) about Parvati’s Tapa with the intention of marrying Shiva, 
and that he has already granted her wish alongside Lord Ram requesting Shiva to 
forgive her for her past sins in her previous life as Sati (when she had defied Shiva 
and had assumed the form of Lord Ram’s wife Sita in order to test the integrity of 
Lord Ram) and marry her. 

Meanwhile, Shiva is submerged in doing meditation, so the gods must try to 
devise a method whereby Shiva would marry Parvati. Their son would then kill 
Tarkaasur. [Refer—(i) ‘Matsya Puran’, Chapters 146 and 154; and (ii) Kalidas’ 
‘Kumar Sambhav’, Canto 2, verse nos. 57, 59, 61.] 

In Goswami Tuslidas’ epic story of Lord Ram by the name of ‘Ram Charit 
Manas’, this entire episode of Tarkaasur is narrated in Baal Kand, (i) from Chaupai 
line no. 4 that precedes Doha no. 82—to Chaupai line no. 6 that precedes Doha no. 
89; and (ii) Chaupai line nos. 3-8 that precede Doha no. 103. 

The Tapa done by Parvati and the reason for it is narrated in Ram Charit Manas, 
Baal Kand, from Chaupai line no. 5 that precedes Doha no. 65—to Chaupai line no. 5 
that precedes Doha no. 75. 

The sin of Parvati in her previous life as Sati is also narrated in Ram Charit 
Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha no. 48—to Chaupai 
line no. 4 that precedes Doha no. 65. 

*“The three worlds’—The three worlds are the three divisions of creation 
consisting of the heaven, the earth and the nether world. 

Each world has its patron gods and presiding deities. When the demons 
conquered any part of the world, the gods and the deities were to the first to be chased 
away or imprisoned by them so that they could rule over the inhabitants of that world 
ruthlessly and cruelly in the manner that suited them. Later on in the narration of Ram 
Charit Manas we learn that when the demon Ravana successfully did Tapa and 
succeeded in getting boons from Brahma, the creator, he had also went on the 
rampage, pillaging, killing and causing general mayhem so much so that the gods and 
all the living beings on earth were tormented beyond measure. The Gods and the 
Mother Earth had then prayed to Lord Vishnu to help them and salvage the creation 
from complete annihilation. It was then that the Lord promised them that he would 
come down to earth as Lord Ram to eliminate this scourge of the demons. 

Similarly, in the case of Tarkaasur, the son of Lord Shiva was destined to 
eliminate him, but Shiva lived alone after the death of Sati. Hence, it became 
imperative that Shiva marries once again and begets a son (Kartikeya) who would 
then kill Tarkaasur. ] 


ST STAT A Sita TS ae at ee fafaa crag I 9 N 
qa Aifa OA ais Tat | oe fate aa ta TEI I 2 I 


ajara amara SO jiti na ja'l. haré sura kari bibidha lara’. 7. 
taba biranci sana ja'i pukaré. dekhe bidhi saba déva dukharé. 8. 


This fellow Tarkaasur was imperishable and immortal because he could not 
conquered by anyone, including ‘Death’. The gods tried hard to defeat him but were 
frustrated even after waging countless wars with him. (7) 
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be 


At last, they went to the creator ‘Biranchi’ (“Brahma”) and pleaded with him 


[Note—Refer an elaborate note on Tarkaasur appended to verse no. 7 herein above.] 


to help them. ‘Vidhi’ (the creator Brahma) saw that all the gods were extremely 
distressed. (8) 
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qo, WAT cel Geng fate cast Fert aa zis | 
GY Um Aya Ua Us iag TI AR IR N 


doha. 


saba sana kaha bujha'i bidhi danuja nidhana taba hoi. 
sambhu sukra sambhita suta éhi jita'i rana so'i. 82. 


Vidhi (the creator) explained to all the gods how their misery could come to an end. 
He advised them—‘The death of the demon (Tarkaasur) would be possible only when 
a son is born out of the sperms of Lord Sambhu (Shiva). Only such a son would have 
the ability to win this demon in the battle-field. (Doha no. 82) 
[Note—Refer an elaborate note on Tarkaasur appended to Chaupai line no. 7 that 
precedes this Doha no. 82 herein above. ] 


dio, Ut hel UM HE Sule | Elst seat Hs Gates i 2 N 


caupa’. 


mora kaha suni karahu upa’l. ho'ihi isvara karihi sahā'i. 1. 


Listen to what I say, and work accordingly. You will attain success, and may the Lord 
God help you. (1) 


Get Bt ast as Ta Sal LAT Ts FEATS TAT 2 N 
ae aq abe Sy Ufa anit i fra ania AS Ga ari 3 N 


satim jo taji daccha makha déha. janami ja'i himacala géha. 2. 
tehim tapu kinha sambhu pati lagi. siva samadhi baithé sabu tyagi. 3. 


[Now, what should you do?] Sati has left her body during the fire sacrifice of 
Daksha’, and has taken a birth in the household of the king of the mountains known as 
Himaachal’. (2) 

She has done severe Tapa with the express desire to have Lord Shiva as her 
husband’. But here arises the main problem: Lord Shiva has renounced everything 
and has sat down to do deep meditation known as “Samadhi”. (3) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 64. 

*Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha 
no. 65. 

Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line no. 2 that precedes Doha 
no. 72; and (ii) Chaupai line no. 1 that precedes Doha no. 74. 

“Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
82.] 


aà seg stats ANT | daha ala Wer PAG TANT Ul ¥ I 
usag Hy wis feat Ë | He BY Gene HA Ae I G I 
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aa ea wig faate far ars | arate foarte afters ti & M 


jadapi aha'i asamanjasa bhari. tadapi bata ēka sunahu hamari. 4. 
pathavahu kamu jā'i siva pahim. karai chobhu sankara mana mahim. 5. 
taba hama ja'i sivahi sira nal. karava'uba bibahu bari'ā'. 6. 


Although this is an extremely piquant situation (because on the one hand Parvati has 
successfully done Tapa to marry Shiva, and on the other hand Shiva has renounced 
everything and sat down to do meditation and has lost awareness of his surroundings 
because he has entered in the transcendental state of Samadhi), still I will tell you a 
way out it. Listen to my words. (4) 

Send ‘Kaam-deo’ (cupid) to Shiva so that he creates distraction in the mind 
and heart (“Mana”) of the latter by his cunning manoeuvring and machinations. (5) 

When he (Kaamdeo) succeeds in distracting Lord Shiva from his Samadhi 
(deep meditation) and wakes up the Lord, then I will go and bow my head before him 
and insist that he marry. (6) 


Ue fate sete dafa as ina aifa she Hes Ta TS ot 
an ave ihe sift Faq Tes fara Ha Ul G N 


ehi bidhi bhaléhim deévahita hol. mata ati nika kaha'i sabu ko’. 7. 
astuti suranha kinhi ati hetu. pragaté'u bisamabana jhasakétu. 8. 


This is the only way I can think of by which the good of the gods can be achieved. 
[There is no other way out.]’ 

All the assembled gods endorsed this advice unanimously, saying that it was 
excellent. (7) 

To implement Brahma’s advice, the gods prayed to “Jhakha-ketu'” (Kaamdeo) 
who revealed himself holding a very sharp and formidable (“Visham’’) arrow in his 
hand’. (8) 

[Note—'“Jhakha-ketu”—The word “Jhakha” means a fish, and “ketu” means a flag. 
So, the flag of Kaamdeo has the sign of a fish on it. 

*Kaamdeo is said to hold a symbolic arrow consisting of five types of flowers. 
The ‘flower’ is however misleading as it implies that this god, who is the patron god 
of passion, yearning, lust, emotions and love, uses quiet, polite and subtle methods to 
conquer his enemies by secretly hitting them hard at their heart and forcing them to 
be subdued with his quality of generating passion, yearning, lust and desire for 
sensual gratification. 

His arrow is not like the conventional arrow used in a battle-field that produces a 
bleeding wound. He uses ‘flowers’ symbolic of softness and pleasing demeanours 
that have a malafide intention to trap the victim in a snare, forcing the trapped 
creature to obey what Kaamdeo orders. A creature ensnared by Kaamdeo would not 
listen to the advice of his or her intellect and wisdom, but would be driven by 
emotions and sentiments having their seat in the heart that has already been 
conquered by Kaamdeo and injected with the poison of passion, lust, yearning, love 
and a desire for sensual gratification. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 

84 which clearly states that Kaamdeo holds a bow and arrows made of flowers. . 

Kaamdeo is so powerful and clever in his tactics that he has succeeded to distract 
even Lord Shiva who is a renowned god of ascetics and one who has exemplary self- 
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control over his sense organs. Refer: Ram Charit Manas, Baal Kand, Chaupai line 
nos. 1-4 that precede Doha no. 87. 

It is another matter that Lord Shiva became so angry at Kaamdeo’s temerity, 
impertinence and irreverence that the Lord opened his ‘third eye’ of widom located 
on his forehead to burn Kaamdeo to ashes (refer—Ram Charit Manas, Baal Kand, 
Chaupai line no. 6 that precedes Doha no. 87). But inspite of this, the fact cannot be 
denied that Kaamdeo did succeed in waking Shiva from his transcendental state of 
Samadhi and mellowed enough to accept the proposal to marry Parvati (refer—Ram 
Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha no. 88—to 
Chaupai line no. 6 that precedes Doha no. 89).] 


alo, Ove het fa fouta va ah oa ate fora 
ay forte a pact Hilfe fasta Hes STA AT C3 N 


doha. 


suranha kahi nija bipati saba suni mana kinha bicara. 
sambhu birddha na kusala mohi bihasi kahé'u asa mara. 83. 


The gods told Kaamdeo about their entire problem’. He thought over the matter in his 
Mana (mind and heart) and came to the conclusion that by opposing Lord Shiva, no 
good would come to him (and he will have to suffer its consequences). 

Therefore, “Maar” (the one who hurts or kills; Kaamdeo) smiled wryly and 
said to the gods, ‘By opposing Lord Shiva I cannot expect any sort of welfare. --- 
(Doha no. 83) 

[Note—'The gods explained how the demon Tarkaasur was tormenting the entire 
heaven and that he can be killed only by the son of Shiva. But Shiva was submerged 
in deep meditation. It was necessary to distract him and ignite a desire to marry inside 
his heart so that he could be married to Parvati, who has already done successful Tapa 
to get him as he husband. The son produced as the result of this union would kill the 
demon and free the gods from his constant terror. 

Kaamdeo was in a dilemma. If he refused it would mean betraying his brother 
gods who might declare his an outcaste and force him out of the kingdom of heaven. 

If that happens, he would lose protection of the combined might of the gods and 
would become an easy target for the demons who are sure to capture and kill him. 

On the other hand, it is sure that if he disturbs the meditation of Lord Shiva he 
cannot escape the Lord’s wrath. 

He found himself in a logjam. He thought over the matter and decided that he is 
held in a piquant situation and forced to choose between the ocean and the deep sea. 
This being the case and death being a certainty, it is far better to die serving the cause 
of the brother-gods and while having a divine view of Lord Shiva from close quarters 
(known as having “Darshan”) and dying at the hands of the Lord than being tortured 
and killed by a demon (Tarkaasur) and having the ignominy of betraying his brother 
gods and not being selfless in his service to creation. 

Therefore, Kaamdeo “smiled wryly” as he knew he was trapped and there was no 
way out for him. 

He is addressed with the word “Maar”, meaning to kill or hurt or harm, because 
his deeds would harm Lord Shiva by robbing the Lord of the perpetual peace and 
bliss that he was getting while involved in Samadhi (deep meditation). 

Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes 
Doha no. 84 herein below where Kaamdeo has been addressed as “Maar”. Surely, the 
word fits in properly here because Kaamdeo is on a mission to ‘kill the state of 
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eternal peace in which Shiva was submerged while meditating’. It also means that 
Kaamdeo was on a mission to wage war on Lord Shiva, and in a war it is ‘either kill 
or get killed’. In fact, both happened in this case: Kaamdeo successfully eliminated 
(“killed”) Shiva’s peace of mind on the one hand, and got himself eliminated 
(“killed”) in the process on the other hand. ] 


dio, Wate ara HH TENT | aft He WL aA STANT Ul g N 
ut fed cif aig BT Cet ad Ga Waals Ad N R N 


caupa’. 


tadapi karaba maim kāju tumhara. Sruti kaha parama dharama upakara. 1. 
para hita lagi taja'i jo dēhī. santata santa prasansahim tehi. 2. 


---Inspite of this (i.e. inspite of all the dangers and uncertainties involved in 
attempting to disturb the meditation of Lord Shiva, and despite the fear I have of 
being killed in this endeavour), I will still do the work for you’. The ‘Srutis’ (the 
Vedas)’ say the best meritorious thing for a person to do is to do something that helps 
or benefits others (in a selfless manner, which is the opposite of being selfish)’. (1) 
Indeed, if a man leaves his body (dies) to serve others, he is always praised by 

saintly people.’ (2) 

[Note—'What was the work that was to be done? It is outlined in Chaupai line no. 5 

that precedes Doha no. 82—to Chaupai line no. 7 that precedes Doha no. 83. 

*Kaamdeo was apprehensive of death by playing dirty tricks with Shiva as is 
clearly written in line no. 2 of Doha no. 83, and in verse no. 4 herein below. And 
what was the apprehension? It was certain that disturbing Shiva would invite his 
wrath, and there were fair chances that this would mean death. This is exactly what 
had happened—extremely exasperated by Kaamdeo’s insistent impertinence and 
causing nuisance for him, Shiva had opened his ‘third eye’ that spewed fire and burnt 
Kaamdeo to death. This is narrated in Ram Charit Manas, Baal Kand, Chaupai line 
no. 6 that precedes Doha no. 87. 

*The word “Sruti” means ‘that which is heard’ as opposed to that which is read. 
The ancient texts of the Vedas were first revealed to the meditating seers and sages 
while their minds were submerged in deep meditation and contemplation upon the 
Absolute Truth of creation. Meditation helped them concentrate the various faculties 
of their bodies so as to synchronise the vibrations caused by the flow of 
consciousness inside their own bodies with the cosmic vibrations created in the ether 
by the supreme Consciousness. The net effect was that they could virtually hear the 
Consciousness ‘speak’ to them in a voice and tone that only they could understand 
and decipher. It is much like the case of a radio receiver: only when the receiver is 
tuned to the broadcasting station’s frequency do we hear the radio ‘speak’ to us. And 
then when we have heard the radio ‘say’ something, we immediately become aware 
of this bit of information that others aren’t even aware of. 

What the first sage or seer heard, he transmitted it to his followers or disciples, 
and they in turn passed it down the line to others just like when we hear some news 
for the first time on the radio we tell others about it, and soon the news spreads. 

In ancient times there was no method to keep a written record of what was heard 
by the first sage or seer. The method of transmission was oral, from generation to 
generation, from the ‘guru’ (the teacher) to the disciple (the student). 

Such body of knowledge is called the ‘Veda’. The Veda encapsulates all the 
knowledge that the creator deemed fit to pass down to the inhabitants of his creation 
so that they can know what to and what not to do. Thus, the Vedas are the primary 
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and the most ancient body of knowledge on which the rest of the codes and laws 
governing the conduct of the society were built. 

Now, since the method of transmission of knowledge that was ‘first heard’ (Sruti) 
was oral (instead of being written), the teacher had to rely on his memory and the 
power of recollection. Therefore, the knowledge that was transmitted from the 
‘hearer’ to the ‘listener’ was known as “Smriti”—simply because it was based on 
memory and recollection. 

“A similar idea of altruism (i.e. selfless concern for the welfare of others) is 
expressed in Ram Charit Manas at two other places, viz. (i) Aranya Kand, Chaupai 
line no. 8 that precedes Doha no. 31; and (ii) Uttar Kand, Chaupai line no. 14 that 
precedes Doha no. 121.] 
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Saying this (i.e. assuring the gods that inspite of the dangers involved in the mission 
and its incredulity, he will still go ahead as it involves larger good of the community 
of gods who were all his brethren), Kaamdeo bowed before all of them to take his 
leave, and departed from there on his mission. For help, he took along his bow and 
arrows made of flowers’. (3) 
When “Maar” (Kaamdeo)* was on his way to accomplish his mission, he 
thought to himself—‘By opposing Lord Shiva it is certain that I will die.’ (4) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 
Doha no. 83 and its accompanying note no. 2 where this concept of Kaamdeo holding 
a bow and arrows made of flowers has been explained. 
Refer: Ram Charit Manas, Baal Kand, Doha no. 83 where Kaamdeo is referred 
to as ‘Maar’. The implication of this word, which literally means to kill or one who 
kills, is explained as a note appended to this Doha. 
A similar situation has arisen in Aranya Kand when Marich was forced by 
the demon king Ravana to come along with him and disguise himself as a 
golden deer so that Sita, the wife of Lord Ram, could be kidnapped. Marich 
had decided that now his death was near, but it is good to die while serving his 
Lord (Ravana) on the one hand, and seeing Lord Ram at close quarters as the 
Lord pursues him from behind. ‘Serving his lord’ may have a different 
meaning here—it may not mean ‘serving Ravana’ but ‘serving Lord Ram’, 
because the mission of the Lord was to eliminate Ravana whose cruelty was 
unbearable for the world, and this would be possible only when a war is 
waged where Ravana is killed. For this war to be waged, it was necessary that 
a reason is created, and Sita’s abduction by Ravana was to be that ‘reason’. So 
in effect, Marich was serving Lord Ram and helping the Lord in his divine 
mission. Refer: Ram Charit Manas, Aranya Kand, from Chaupai line no. 1 that 
precedes Doha no. 25—to Doha no. 26.] 


ae Sas mAT fae | PST aa HS Ae GARTH & I 
taba apana prabha'u bistara. nija basa kinha sakala sansara. 5. 


168 


Then, to successfully accomplish his mission, Kaamdeo expanded his influence in 

world so much so that he brought the entire world under his magical spell. (5) 
[Note—The way Kaamdeo spread his tentacles in the world and sucked even the wise 
and the dispassionate in the whirlpool of passions and lust have been graphically 
described in Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes 
Doha no. 84—to Doha no. 85. 

Hitherto the influence of passion, lust and desire to enjoy the world and its 
material sense objects was limited to worldly men and women who had no interest in 
spiritual matters or worried for the welfare of their souls. Ascetics, hermits and other 
holy men were exempt from such temptations. But the mischief of Kaamdeo 
entangled them all in its knotty web of delusions leading to passions, lust, yearnings 
and other forms of worldly attachments. 

This answers a very important but rarely asked question: why did Shiva burn 
Kaamdeo to death (as narrated in Chaupai line no. 5 that precedes Doha no. 87)? On 
the face of it, the apparent and obvious answer is: because Kaamdeo disturbed Shiva 
in his meditation (refer: Chaupai line nos. 3-4 that precedes Doha no. 87). 

But when we delve deeper into this episode we deduce that Shiva was angry 
because Kaamdeo was forcing creatures of the whole world to relinquish the path of 
Dharma (righteousness, auspiciousness, probity, propriety, nobility and modesty) and 
move towards the path of gross indulgences and a life of immoderation. The whole 
edifice of Dharma was crumbling under the evil eye of Kaamdeo. Even those who 
were respected by the society and regarded as holy men became pervert and morally 
corrupt. The grand virtue of ‘Vivek’ (meaning wisdom, and the ability to determine 
what is righteous and noble and what is not) took the greatest beating; it vanished 
from society when passions, lust, desires and indulgences became dominant features. 
The same people who had hitherto paid respect to such virtues as dispassion and 
detachment not began to loathe them and became excessively indulgent and 
promiscuous. The degeneration and degradation of society reached its pinnacle when 
Kaamdeo took hold of the people’s Mana (mind and heart). Refer: Ram Charit 
Manas, Baal Kand, from Chaupai line no. 6 that precedes Doha no. 84—to Doha no. 
85. 

Being the senior-most God and the most enlightened one, this outrageous 
development was unacceptable to Shiva. Had Kaamdeo limited his mischief to Shiva 
alone and would not have encircled the rest of the world in its lusty tentacles, Shiva 
would not have become so angry with him so as to completely eliminate him. Shiva 
had other ways of punishing Kaamdeo if his nuisance was limited to the Lord, but 
Shiva thought that if he spares Kaamdeo then the whole world would lose the 
strength of its moral fibre and fall apart in tatters. 

Even the holy men and those who were called ascetics and hermits fell in the trap 
laid by Kaamdeo. Since Lord Shiva is their patron deity, he decided to end this 
scourge inflicting the society by eliminating the root of the evil—which was 
Kaamdeo. So the Lord burnt Kaamdeo to death. 

The statement that “Kaamdeo extended or spread his influence over the whole 
world” implies that he was preparing a background to launch his final attack on 
Shiva. Shiva is the “Lord of the world’, which means that Shiva is like a ‘king- 
emperor’ in the context of the mortal world, and like a ‘king-emperor’ he is also 
responsible for the conduct of his subjects, the creatures of the world. To bring a 
king-emperor down and defeat him, a clever enemy first corrupts the subjects of his 
kingdom and brings them under his influence so that when he launches his attack on 
the sovereign there would be no support from his own subjects, which would 
demoralise the king-emperor and bring about his downfall. A lord who cannot exert 
control over his subjects and in whose realm anarchy prevails has no moral right to 
rule. Such a lord is isolated and easy to defeat. 
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This was in essence the plan of Kaamdeo—he would first corrupt the world and 
bring it under his own influence by showing the world the pleasures that are 
synonymous with Kaamdeo, and then telling them to abandon the path shown by 
Shiva which robs them of all these worldly pleasures. This would ensure that when he 
launches his attack on Shiva, the latter would find no support even from his own 
devotees and followers. Thus isolated, it would be easy to trap Shiva and enforce 
passion and desire on him so that he may agree to enjoy the life of worldly 
indulgences like the rest of the world over which he rules. 

Kaamdeo thought that when Shiva realises that the whole world has started 
following the path shown by the former, it would be prudent on the latter’s part to 
adapt to the changed scenario and toe the line of Kaamdeo out of apprehension of 
mass revolt by the subjects of the world over which Shiva rules if both of them, Shiva 
and Kaamdeo, confront each other. | 
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[The following narration tells us how Kaamdeo influenced the world.] 
As soon as Kaamdeo, whose flag bears the emblem of a fish, unleashed his 
angry outburst upon the world, all the bridges established by the Vedas (that took a 
creature across the whirlpool of worldly delusions and entanglements, and helped in 
maintaining self-restraint) were swept away in an instant. (6) 
[Note—The “bridge” is a metaphor for all the laws and codes of conduct established 
by the scriptures that help to regulate the society and maintain the path of Dharma. 
They are called a ‘bridge’ because by following the path of self-restraint and 
detachment from worldly indulgences as shown by the Vedas it becomes easy for the 
creature to cross over this world of miseries and a constant cycle of birth and death to 
find eternal freedom and peace much like a man easily crossing a turbulent river with 
the help of a bridge. Just like an enemy first destroys the bridge, Kaamdeo’s first 
move was to sweep away the laws as envisioned by the Vedas for regulation of 
society and helping its members to lead a life of morality and nobility. This means, 
the people no longer followed the path of Dharma as pronounced by the Vedas, and 
instead they became fallen and sinful, and there was widespread moral anarchy, chaos 
and spiritual degradation. ] 
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[What did this mean? Here is the answer in the following verses:--] 

The grand virtues of “Brahmacharya’ (continance; self-restraint over one’s 
natural instincts), ‘Vrať (steadfastness in following a righteous path and observing 
religious vows), different types of ‘Sanjam’ (observing self-restraint of all kinds in 
ever matter of life), ‘Dhiraj? (patience, courage, resilience, fortitude), ‘Dharma’ 
(righteousness, auspiciousness, probity, propriety, noble way of life), ‘Gyan and 
Vigyan’ (knowledge, wisdom and enlightenment, especially in spiritual matters), (7)-- 
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---‘Sadaachaar’ (righteous behaviour; morality; modesty), ‘Japa’ (repetition of 
the holy name of the Lord God as a means of doing meditation and focusing the mind 
on holiness and divinity), ‘Yoga’ (meditation), ‘Vairagya’ (renunciation, detachment 
and dispassion from all things pertaining to the gross material world of sense objects), 
‘Vivek’ (wisdom and discrimination between the right and the wrong)—all these 
virtues fled en-masse in terror (when Kaamdeo attacked the moral fibre of the world, 
shredding it into pieces). (8) 
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The grand virtue of ‘Vivek’ ran away with all its associates; all the renowned warriors 
of this virtue could not stand their ground in the battle field (when Kaamdeo attacked 
them) and turned their back to run away. (Chanda line no. 1) 

All of them went away and hid themselves in the caves of mountains 
symbolised by sacred books’. (Chanda line no. 2) 

There was a huge tumult in the world. All the righteous people (who relied on 
Vivek in their daily lives) were dismayed and distressed, wondering who would now 
give them protection and who would now show them the way (once Vivek was 
eclipsed under the dark shadow of Kaamdeo). (Chanda line no. 3) 

They wondered—‘Lord of Rati (i.e. Kaamdeo who is the husband of Rati) has 
already conquered all the creatures that have a single head. Who is that abnormal 
creature or a super-human person with two heads for whom Kaamdeo carries a bow 
and arrows so that he can use this weapon to defeat him?’* (Chanda line no. 4) 
[Note—'This verse has two meanings: One is a literal meaning, and the other is the 
allegorical meaning. Now let us examine them. 

The literal meaning is this: Unable to cope with the ferocity of attack by the army of 
Kaamdeo, the virtue of ‘Vivek’ (in a personified form) thought it prudent to escape from 
being annihilated completely by withdrawing itself and confining its principles to the 
pages of good books so that when evil times ended and good times came again, these 
principles could be resurrected and made to live again. The generation that survived the 
onslaught of evil and sins perpetuated by Kaamdeo, would be able to revive the ancient 
principles of ‘Vivek’ (wisdom) and once again lead a life in accordance with the path 
shown by the sacred books. The virtue of ‘Vivek’, i.e. the fundamental principles that 
help the world to decide what is good for it and what is not, would once again be 
available to the world if it reads the sacred or good books when the bad times are over. 

It is just like the case of a wise king who does not show false daredevilry in the 
battle-field and gets killed, but rather shows prudence by escaping from there and hiding 
in a cave along with his close associates to wait for an opportune time to come out alive 
to reclaim his kingdom when the time is right and the enemy is gone. 


The allegorical meaning is that all the virtues associated with the term ‘Vivek’ 
(wisdom; the principles upon which one relies to discriminate between the right and the 
wrong) vanished from the world when it was overcome by Kaamdeo. In other words, 
when one is overcome with passions, lust, yearnings and desires to gratify the sense 
organs of the body and its natural urges to enjoy the material world and its comforts and 
pleasures, one’s wisdom fails him. Under the onslaught of the negative virtues 
symbolised by Kaamdeo, a person become blind and loses the foresight to see what is 
good for his well-being and what is harmful for him. All his good virtues go for a big 
toss. 

The “associates of Vivek” mean the different aspects and components of the virtue of 
wisdom that together help a person to decide what is righteous and what is not when he is 
given a choice between two situations or things or deeds. When Kaamdeo became 
dominant, this ability vanished. 

Let us examine this phenomenon from the metaphysical perspective of the 
Upanishads. The body of a living being consists of three basic components: viz. the gross 
body, the subtle body and the causal body. The ‘gross body’ consists of the external 
organs of perception (ears, nose, eyes, tongue, skin) and action (hands, legs, mouth, 
genital and excretory). The gross organs are under the control and command of the subtle 
body consisting of the Mana—i.e. the heart and the mind. Kaamdeo (which term refers to 
the emotions of passion, lust, love, desires and yearnings, and sentiments attached to 
them) has his seat in the heart, while the mind is the seat of wisdom (Vivek) and 
intelligence (Buddhi). As long as the mind remains in charge, everything runs fine. When, 
on the other hand, the emotions symbolising Kaamdeo take over and force the mind 
(wisdom and intellect) to retreat, the things take a bad turn for the creature and his well- 
being. A creature under the influence of Kaamdeo is tempted towards the comfort and 
pleasure of the sense organs and their respective objects in the material world, desiring 
self gratification and indulgences with no holds. 

A life without the active control of wisdom and intellect becomes animal-like and 
degenerated. Kaamdeo forces the creature to barter his long term spiritual welfare for 
short term sensual pleasures and comforts that come from the world and its sense objects. 

Another interesting point to note is that the principles that governed Vivek are said to 
have hidden themselves in “pages of sacred or good books”. This means that at the point 
of time when Kaamdeo unleashed his reign of moral terror and turpitude, the codes of 
conduct for the society and principles of Dharma had already been ‘codified in writing, in 
the form of books’. This is why these principles and glorious traditions survived without 
distortion—because they had been written. Had they been still in the oral tradition of 
remaining as “Srutis”, we would have perhaps lost knowledge of all the good virtues that 
the scriptures originally contained; they would have been lost for good. 

*All ordinary living beings have one head. Since the whole world had begun to toe 
the line of Kaamdeo by becoming passionate, lustful, immodest and indulgent, those who 
were elderly in the society and still managed to retain their sense of thought and wisdom 
began to ponder as to why Kaamdeo was still so angry, and why was he carrying a raised 
bow with a mounted arrow when he has already conquered the entire world? It meant that 
some formidable enemy of Kaamdeo was still to be conquered by him. The “two heads” 
is simply a metaphoric way of saying that the still-unconquered enemy of Kaamdeo is 
certainly not an ordinary member of the world; he must be an ‘extra-ordinary person like 
someone having two heads’. 

Subtly this points fingers to Lord Shiva because till this point of time, Kaamdeo has 
not conquered Shiva, and sure enough Lord Shiva is definitely super-human and extra- 
ordinary even amongst the pantheon of gods. ] 
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All the inhabitants of this living world—where they could move or could not move 

(such as the animals and the plants respectively), and who could be categorised as the 

ones who were ‘males’ and ones who were ‘females’—all of them came under the 

grip of Kaamdeo. As a result, they abandoned self-restraint and propriety, became 

immodest and indulgent in sensual pleasures and comforts. (Doha no. 84) 
[Note—Kaamdeo, in Indian literary tradition, refers to a personification of such 
negative traits in a person’s character as being passionate, lustful, lascivious and 
promiscuous. The whole living world, whether it is the plant kingdom or the animal 
kingdom, is divided into two primary segments—the male and the female. In the 
scheme of things devised by the Creator, a union between the male and the female 
helps to keep the wheel of creation rolling forward without intervention of the Creator 
every now and then. This devise freed the Creator from unnecessarily worrying about 
creating newer members to fill the gap in the world when its older members died. The 
Creator, in other words, made this gigantic machine of creation ‘self sustaining’. 

In order to give effect to his grand plan to perpetuate his creation, the Creator 
created ‘““Kaamdeo’”, i.e. a mutual attraction between the male and the female, which 
resulted in their union or conjunction, which in turn helped in procreation. 

In order to keep things under control and maintain the ecological balance of 
Mother Nature, this Kaamdeo was also subject to certain rules and laws as applied to 
other gods created by the supreme Creator. Till this point everything ran in an orderly 
fashion in accordance to the laws established by the creator Brahma to regulate and 
govern life in this world. 

But the situation drastically changed when the same creator Brahma and all other 
gods needed the help of Kaamdeo to enforce marriage upon Shiva who was steadfast 
in his vows of remaining a reclusive hermit submerged in meditation instead of 
marrying and raising a family. As we have read, this need arose due to the ascendance 
of the demon Taarkaasur who was making life hell for the gods (refer: Chaupai line 
nos. 5-8 that precedes Doha no. 82). 

Special occasions require special actions and provisions of law. So, the gods and 
the creator Brahma were forced to give extra special powers and authority to 
Kaamdeo so that this difficult task—of making Shiva marry and produce an off 
spring who would kill the demon Taarkaasur—could be successfully accomplished. 

If an unscrupulous and pervert man gets special powers, they go to his head, and 
he becomes tyrannical. This has happened with the demons (Taarkaasur and Ravana), 
and this happened with Kaamdeo. And what was the result? It led to their ultimate 
downfall and elimination. The demons had all died, and so did Kaamdeo (refer: 
Chaupai line no. 6 that precedes Doha no. 87).] 
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[The following verses describe the situation that prevailed in this world when 
Kaamdeo, the god who personifies lust, passion, desires and yearning for sensual 
gratification, spread his tentacles to embrace every form of life. Not only the members 
of the animal kingdom who are less likely to hide their innate desire for sensual 
gratification and longing for sex, but even the plants and other entities such as the 
rivers and lakes that usually do not show any visual signs of such desires too began to 
exhibit these traits in an immoral manner. ] 

Everyone (the animate creatures as well as the inanimate constituents of the 
world) were overcome with lust and passions. All desired sensual gratification and 
yearned for sexual pleasures. For instance, the branches of trees (considered to be a 
male gender) bowed to reach and touch the creepers (considered to be a female 
gender) as soon as they sighted the latter’. (1) 

Rivers (considered to be a female gender) could not contain their passion, and 
therefore heaved in spate as they rushed towards the ocean (considered to be a male 
gender). 

Even the lakes and ponds” broke all rules of Nature and overran their banks to 
meet each other to unite. (2) 

[Note—'Usually the creeper moves up the trunk of a tree and wraps itself around the 
branches. But under the influence of Kaamdeo, the branches lost their patience, and 
instead of waiting for the creepers to come up and wrap themselves around these 
branches, the latter bent down as soon as they saw the creepers so that they can touch 
them and caress them even while the creepers were still on the trunk of the tree. 

*The lakes are larger water bodies as compared to the ponds. But both are of the 
same gender as primarily both exhibit the same basic characteristic feature of being 
static water bodies as compared to the river and the ocean which are flowing water 
bodies. Therefore, the lake and the pond are metaphors for the transgender or 
transsexual component of the world. Even these components of creation could not 
exercise restraint, and broke all norms of Nature to engage in union and embrace. 
This is indicated by the statement that the lakes and ponds broke the barrier of their 
banks and united. ] 
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When this was the lustful condition of the inanimate component of this world, who 
can say (i.e. who can describe in words) what could have been the condition of the 
animate component (consisting of the living beings)? [That is, when even the 
inanimate things such as the plants and trees, the rivers and the oceans, as well as the 
ponds and the lakes had shown such tendency towards lust and sensuousness, one can 
well imagine how promiscuous and lascivious the animate creatures would have been 
when Kaamdeo had unleashed his rein of passion and lust and desire for sensual 
gratification in this world.] (3) 

Every form of living being, whether they be animals or birds—those who 
lived and moved in the sky (such as the birds and insects), those who lived and moved 
on the earth (animals of all species) or in the water (aquatic animals and birds)—all of 
them were overcome with lustfulness and sensuousness, all became victims of passion 
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and lust, all the time yearning for sensual pleasures irrespective of the time and the 
place. (4) 
[Note—All living beings were so overwhelmed with a desire for sensual gratification 
and sexual pleasures that they lost all sense of propriety and morality, not bothering 
about whether or not it was the proper time to indulge in sexual activity, or if the 
place was suitable for such activities. Lust and passion had blinded everyone, both the 
animate as well as the inanimate components of this world. 

It will be interesting to note that the sort of lustfulness and sensuousness that has 
been depicted here is also found later on in Ram Charit Manas when we read about 
the evil characters of Kaliyug in Uttar Kand, Chaupai line no. 1 that precedes Doha 
no. 99, and once again in Chaupai line no. 1 that precedes Doha no. 100.] 
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Blinded under the influence of Madan (Kaamdeo), all the parts (components; 
segments; aspects; divisions; societies and races; all the living beings of every 
denomination as would be elaborated herein below) of the world had become restless 
and agitated due to the onslaught of desires, passions and lust. 

Even the bird (“Kokaa”) paid no heed to the time of the day or night in its 

desire to unite with each other’. (5) 

[Note—'The “bird” cited here is the male bird known as “Chakva” and its female 
counterpart known as “Chakvi’. They are the ruddy geese. The male and the female 
birds usually unite only during the day time, and they separate from each other as 
soon as night falls, though there is no physical barrier to separate them during the 
night. This is the law of Nature. But at the point of time when Kaamdeo spread his 
vicious tentacles, even these bird-couples overran the laws of Nature and sought each 
other even during the night-time. 

Another significant point is the use of the word “Koka’—which also means the 
womb, or the female genital organs. The science of sexual intercourse and child- 
bearing comes under the purview of the term “Koka”. This science is called the 
“Koka-Shastra’”, the intricate knowledge pertaining to sexual intercourse and 
pregnancy. Hence, the word “Kokaa” itself is self-explanatory in the context of the 
subject matter being discussed here. 

In short, these birds not only wanted to be together merely in physical terms but 
indulged in sexual intercourse and other types of sexual behaviour for most of the 
time while they were together, and in their lust they did not bother whether it was day 
or night. ] 
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The gods, the demons, the ordinary human beings, the Kinnars (dancers of the 
heaven), the serpents (representing the reptiles), the evil spirits, the ghosts, the 
phantoms, the ogres and the vampires (6)--- 

---I (Yagyawalkya') will refrain from narrating their condition because they 
are eternal slaves of passion and lust (and therefore they had a field day during the 
reign of Kaamdeo). (7) 

What can I say about these above-mentioned creatures (who are naturally 
sensuous and prone to be passionate and lustful) when even the ‘Siddhas’ (mystics), 
the ‘Viraktas’ (those who had renounced the world and had taken the vow of leading a 
dispassionate life like that of a hermit or a monk), the ‘Maha-Munis’ (great and 
acclaimed hermits and sages) as well as the ‘Jogis’ (ascetics) had given up their vows 
of self-restraint and dispassion, and had instead felt sad and miserable at being 
separated from partners’. (8) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 75. 

"The mystics, the sages, the hermits, the mendicants, the monks, the ascetics and 
other such highly respected members of the society who had taken the vow of self- 
restraint, who were supposed to have voluntarily renounced the physical charms and 
temptations of the material world and had willingly overcome the desire for 
gratification of the sense organs, who had been held in high esteem by the world for 
their virtuous way of life and exemplary lifestyles—they too fell victim of lust and 
passion. If this was the condition of such exalted and respected people as listed in 
verse no. 8, one can imagine the state of moral degradation, social degeneration and 
mental turpitude that prevailed amongst those who were inherently passionate and 
lustful like the entities listed in verse no. 6 herein above. | 


So, YC HMaa anita age wakes at HT Hee | 
Sale Aart AAT A AIA Sad TE Ul 2 I 
Tan facials Gears TT Fer Wa Stag | 3 | 
Gs de UN aaie Ut HH lh T N ¥ I 


chanda. 


bha'é kamabasa jOgisa tapasa pavamranhi kī kō kahai. 1. 
dekhahim caracara narimaya jé brahmamaya dékhata rahé. 2. 
abala bilokahim purusamaya jagu purusa saba abalamayam. 3. 
du'i danda bhari brahmanda bhitara kamakrta kautuka ayam. 4. 


When even Yogis (ascetics) and Tapas (those who were practicing austerities and 
penance) had become a victim of Kaam (lust, passion and desire for sensual 
gratification) and were virtually possessed by these negative traits, what can be said of 
those who were naturally low-minded and inherently lustful and wicked. [When those 
who were highly self-restrained and observed continence in their lives had fallen 
victims of lust and passions, it is natural that those who were already lustful and 
passionate would slide further down and fall head-on in the chasm of lasciviousness 
and promiscuity.] (Chanda line no. 1) 

Those who had been as highly wise and enlightened as to have seen the 
supreme Brahm (the all-pervading Lord of creation and the cosmic Consciousness) in 
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every creature and aspect of this world had now begun to see the world as being full 
of females’. (Chanda line no. 2) 

Women perceived the whole world as being full of men, and men saw the 
world as being full of women”. (Chanda line no. 3) 

The magic played by Kaamdeo lasted in the entire length and breath of the 
universe (world; creation) for a time period of approximately “two Dandas”’. (Chanda 
line no. 4) 

[Note—'Refer: Ram Charit Manas, Uttar Kand, (i) Chaupai line no. 1, and Chanda 
line no. 1 that precede Doha no. 99; (ii) Chaupai line nos. 1 and 10 that precede Doha 
no. 100; and the general description of the era of Kaliyug as described from Doha no. 
97—to Doha no. 102 Ka. 

The implied meaning is this: women and men had become so blind in their drive 
for seeking sensual pleasures, had become so extremely sensuousness, lustful and 
passionate that they did not distinguish between a legitimate relationship and 
illegitimate liaison. Sexual perversion and promiscuity ruled the land, and the people 
failed to distinguish between a mother and a father, a brother and a sister, a wife and a 
casual friend. No morality existed, and one felt free to have a sexual relationship with 
anyone with whom he or she took fancy. 

*1 “Danda” = 1 hour. Hence, 2 Dandas = 2 hours. It ought to be noted here that 
these “2 Dandas” are only symbolic representation of time, with ‘1 Danda’ standing 
for ‘1 day’. Therefore, 2 Dandas refer to approximately 2 days. 

In Chaupai line no. 1 that precedes Doha no. 86 herein below, it is said that the 
time during which this miracle happened was “two Gharis”. Now, 1 Ghari is 
technically equivalent to 24 minutes, but when used in poetry it can stand for a period 
of time that can be measured in minutes and has a component of 24 attached to it. 
Hence, 1 Ghari can mean a period of time that is equivalent to 24 hours (instead of 24 
minutes), or ‘1 day’. Hence, “2 Gharis” would be roughly “2 days”. 

It is said that the influence of Kaamdeo extended throughout the whole universe 
or the entire creation. This means it was not limited to the earth, but extended to the 
heaven and the nether worlds also. Measurement of time on earth is different than in 
heaven. For instance, 1 day in the life of Brahma the creator who lives in heaven is 
equivalent to 1 Kalpa. In human years, 1 Kalpa is equivalent to 4.32 billion (4.32 x 
10°) years. 

Thus, the main idea behind the time period mentioned in these verses is that the 
bad effect of Kaamdeo’s intervention lasted for quite some time, but it was only a 
short duration when measuring it against the scale of creation which runs into 
millions and trillions of years. It may also mean that the promiscuity and 
lasciviousness propagated by Kaamdeo was limited to one generation of creatures 
represented by a period of one day (i.e. one lifetime). That ended soon because Lord 
Shiva would burn Kaamdeo to death, thus bringing the curtain down on the drama 
that Kaamdeo had stage-managed to camouflage his attack on Shiva.] 


Glo. et At ale ait Ga ch WA Taha STI 
BUS TIA A SAT As HTS AE II Lu N 


soratha. 


dhari na kāhūnř dhira saba kē mana manasija haré. 
jé rakhé raghubira tē ubaré téhi kala mahum: 85. 


No one was able to exercise self-restraint and practice vigilance upon one’s sense 
organs because Kaamdeo had usurped (or stolen) their power of wisdom and 
discrimination. [Under the onslaught of passion and lust unleashed by Kaamdeo, all 
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the creatures of the world forgot to exercise caution in their actions and deeds, 
throwing all prudence and propriety to the wind as they indulged in sexual perversion, 
lustfulness and promiscuity. | 
Verily, only those who enshrined Lord Ram in their hearts, and upon whom 
the brave Lord of the Raghus (“Raghubir’) was benevolent, were able to successfully 
tide over these bad times and emerged unscathed and unharmed. [That is, only those 
people who had thoroughly cleansed their innerself and had enshrined Lord Ram, the 
Supreme Being, in their hearts were able to stand against the moral storm created by 
Kaamdeo. Such people successfully maintained their inner calm and got protection 
from the Lord God. Rest of the people fell in the vicious trap laid by Kaamdeo.] 
(Sortha/Doha no. 85) 
[Note—Refer to Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes 
Doha no. 126 that asserts the same idea that when Lord Ram is a protector of 
someone, no power in this creation can harm even a single hair of such a person. 
Refer also to “Geetawali”, Ayodhya Kand, line no. 11 of verse no. 49.] 


dio, SMa at ste ald Was ait RT ary Ay US WAS i 2 N 


caupa’. 


ubhaya ghari asa kautuka bhaya'ū. jau lagi kamu sambhu pahim gaya'u. 1. 


*This wonderful miracle (of the entire world becoming lustful and promiscuous 
without any sort of reservation) lasted for roughly two Gharis', the time it took 
Kaamdeo to reach Shambhu (Lord Shiva). 

[*This verse can be interpreted as follows also: The wonder that struck the world 
under the influence of Kaamdeo lasted for two Gharis while he (Kaamdeo) prepared 
his strategy for approaching Lord Shambhu to achieve his objective of disturbing the 
latter’s meditation.] (1) 

[Note—'Technically, the word “Ghari” means an hour, and hence “two Gharis” mean 

‘two hours’. But it is a metaphoric way of saying that the wild influence of Kaamdeo 

lasted for a length of time that is equivalent to two hours on earth in a relative way. 

That is, it could mean two days, or a period of time that was equivalent to two hours 

when measured according to the scale used in the heaven—which may mean a long 

time on earth. For clarification, please see a note appended to Chanda line no. 4 that 

precedes Doha no. 85. 

*Kaamdeo had to plan his attack on Lord Shiva properly so that he succeeds in 
disturbing the Lord’s meditation so that he wakes up. Then the gods would go and 
request him to marry. Kaamdeo could not afford to fail in this venture, because no 
one else would be able to inject in the heart of Lord Shiva a desire to marry other than 
Kaamdeo. As has been explained earlier, Kaamdeo had to prepare a background that 
would be conducive to his campaign just like a clever strategist prepares a 
comprehensive plan to succeed. The time that elapsed between Kaamdeo taking his 
leave from the gods and going on his mission, and his actually reaching Lord Shiva 
was approximately two Gharis as cited here. This was the time when lasciviousness 
and promiscuity spread like a moral contagious disease throughout the length and 
breadth of the world.] 


Rafs facies wees are | was aA ae WANS It 2 N 
UT Ted Va sia Gare | fafa na sare Me AAT It 3 Mt 
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sivahi biloki sasanke'u mari. bhaya'u jathathiti sabu sansaru. 2. 
bha'é turata saba jiva sukharé. jimi mada utari ga'ém matavaré. 3. 


As soon as Kaamdeo saw Lord Shiva, he was so scared that all his enthusiasm 
vanished, his zeal ebbed, and he felt crestfallen and limp (like a deflated balloon or a 
flaccid and shrunken flower)’. And as soon as this happened, the world regained its 
earlier composure and stability of the mind and heart’. (2) 

As soon as stability returned and the restlessness caused by the fire of lust and 
passion that was aroused by Kaamdeo doused itself, all the Jivas (living beings) 
became calm and happy just like a drunken person who feels relieved when his 
intoxicated feeling subsides and his severe hangover ends’. (3) 

[Note—'Kaamdeo had a premonition of death when the gods had asked him to go and 
disturb Lord Shiva’s meditation—trefer: Ram Charit Manas, Baal Kand, Chaupai line 
no. 4 that precedes Doha no. 84. 

Remember: It is very dangerous to disturb an ascetic’s meditation, and it a sure 

way of inviting his wrath. When Kaamdeo saw Lord Shiva sitting in deep meditation, 
a chill ran down his spine, and he was sure that he is playing with fire. Just as fire is 
unforgiving, Shiva’s wrath would certainly be ruinous for Kaamdeo. The Lord’s 
formidable personality and his awe-inspiring posture adopted during meditation were 
chilling like ice. 

The negative quality of lust, passion, lasciviousness, promiscuity and sexual 
perversion makes a man weak in his heart, anxious in his mind, and wobbly in his 
knees. He loses his strength that comes with morality and good character, and instead 
of being bold, straightforward and outgoing he becomes sly, deceitful, surreptitious 
and scheming, suspicious of all around him and losing faith in his own self as well as 
others. It is just like a thief who wishes to hide his real intentions when interacting 
with the world, and is always suspicious of everyone around him. Surely, one cannot 
expect to have mental peace and calmness of the heart in this condition. Immoral 
conduct keeps pricking at the sub-conscious mind of all the creatures, robbing them 
of their happiness and peace. They are filled with unending anxiety and restlessness. 

So, as soon as Kaamdeo, who is the patron god ruling over these negative trait of 
lust and passion and their attendent problems which make a creature overactive and 
fidgety, felt terrified on seeing Lord Shiva’s majestic form while the Lord was 
submerged in deep meditation, the dare-devilry in his heart subsided and he felt 
flaccid and limp like a shrunken flower or a deflated balloon. This effect cascaded 
down to all the creatures, affecting their behaviour: all their enthusiasm and zeal 
towards sexual inclinations immediately ebbed and abated like a river whose source 
of water has suddenly gone dry, or a balloon from which the air suddenly escapes. 

*If a man, who has not drunk wine in his life, is made to gulp down a glass of the 
intoxicating liquid, he feels very uneasy till the time the drink remains inside his 
system. As soon as the after-effects of wine ends, or if the drunken man is able to 
vomit the alcohol out and take some rest to recover himself, he feels light, fresh and 
rejuvenated. He vows never to fall in the trap again, or ever try to taste an unknown 
liquid out of fear. 

The same thing happened here. As soon as Kaamdeo felt scared, the negative 
traits he represented, such as passion and lust, suddenly became limp and lustre-less 
throughout the world. All the creatures who were intoxicated with this ‘drug’ 
suddenly found its effect neutralised. Their zeal and dare-devilry towards sexual 
behaviour and sensuousness caused by the arousing effects of Kaamdeo suddenly 
subsided. This brought peace and calm to their restless mind and heart. Then the 
creatures realised that they had been virtually taken for a ride by Kaamdeo, and they 
thanked Lord Shiva for restoring their peace and happiness once again. ] 
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ate tha Wer wa AAT eure Ste SATA N ¥ UI 
fart st he he A Bs LAT OTT na Tea STS NG I 


rudrahi dékhi madana bhaya mana. duradharasa durgama bhagavana. 4. 
phirata laja kachu kari nahim ja'l. maranu thani mana racési upā'. 5. 


When Madan (Kaamdeo) saw Rudra (the angry form of Shiva)', he was terrified. He 
realised that the Lord God (i.e. Lord Shiva) was too formidable and majestic to be 
overcome (conquered and swayed from his posture of meditation). (4) 

Kaamdeo was in a quandary, uncertain of what to do: To return empty-handed 
(i.e. to fail in his mission of disturbing Shiva’s meditation) was a shameful act, and it 
was a virtually impossible task to wake Shiva from his meditative trance (without 
inviting the Lord’s wrath). 

Deciding that death was now a foregone conclusion (because returning 
without accomplishing the assigned task was humiliating, and it was not possible to 
disturb Shiva without inviting his anger), Kaamdeo contemplated in his Mana (mind 
and heart) and decided upon a course of action. (5) 

[Note—'The use of the word “Rudra” here is significant. Lord Shiva has many 
names, and “Rudra” is one of them. “Rudra” is a synonym for anger and 
wrathfulness. So here it means Kaamdeo was terrified to his bare bone because he 
was facing a formidable Lord who was a personified form of anger. To make matters 
worse for Kaamdeo, going back without waking Lord Shiva was a humiliating option 
as the gods would laugh at his failure. Disturbing Shiva was like playing with fire of 
anger, and it was sure to invite the Lord’s wrath with a vengeance. ] 


wet ara fer Rest | pa Aa we Uist PETS GU 
oA Sao often ag UTA YAT ae feat FATT N 9 N 
We te WA Sea SOT | SRS AUS WA RST AT UI N 


pragatesi turata rucira rituraja. kusumita nava taru raji biraja. 6. 
bana upabana bapika taraga. parama subhaga saba disa bibhaga. 7. 
jaham taham janu umagata anuraga. dékhi mu'éhum mana manasija jaga. 8. 


[Lord Shiva was meditating in the serene and barren part of the snow-covered 
mountains where there was complete silence and no form of disturbance. Now we 
shall read that Kaamdeo converted that area into a vibrant and lush-green forest 
having flowering trees bearing colourful and scented flowers, complete with chirping 
birds and humming insects, a fragrant breeze blowing softly, and gurgling brooks 
singing their own melody. He did this in order to create disturbance to Shiva, but 
failed in his endeavour. | 

Kaamdeo immediately created the pleasant spring season which is regarded as 
the king of seasons. Rows of young trees that were laden with fragrant flowers of 
varying colours and shapes sprouted everywhere’. (6) 

There were lush-green forests and gardens, water-filled ponds and lakes 
everywhere, in every direction so much so that all the parts and divisions of the world 
became exceptionally charming and enthralling for the senses. (7) 

The Nature appeared to be overflowing with the emotions of love and passion. 
It looks so delightful and tempting that it aroused passion and longing even in the 
heart of dead souls (i.e. lifeless entities). (8) 
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[Note—Being a poet, Tulsidas was an expert describer of the beauty of Nature. His 
expertise comes to the fore when we read Ram Charit Manas, Kishkindha Kand, from 
Chaupai line no. 1 that precedes Doha no. 13—to Doha no. 17 where he describes the 
tempting beauty of the mountain where Lord Ram had stayed for four months in 
Kishkindha in his wait for the rainy season to end so that efforts can be launched to 
search for Sita, his wife who was abducted by the demon king Ravana. 

Another sterling example is Ram Charit Manas, Aranya Kand, from Chaupai line 
no. 7 that precedes Doha no. 39—to Doha no. 40 where he describes the tempting 
beauty of lake Pampaa where Lord Ram stayed for a while after meeting the old 
woman devotee called Sabari. 

'More specifically, refer: Ram Charit Manas, Aranya Kand, 2™ half of Chaupai 
line no. 5 that precedes Doha no. 40.] 


Bo, WATS WANTS YUE HA TT YMA TUL She g I 
Jaa gia gia AS At SAT AT Get Ul 2 N 
fame WES AY Hast Ws UST AST HRT | 3 1 
Hee fe To Aa Ta Hit TT ATS STH Ul X N 


chanda. 


jaga'i mandbhava mu'ēhunř mana bana subhagata na parai kahi. 1. 
sitala sugandha sumanda maruta madana anala sakha sahi. 2. 
bikasé saranhi bahu kanja gunjata punja manjula madhukara. 3. 
kalahansa pika suka sarasa rava kari gana nacahim apachara. 4. 


*Even those who were lifeless and gross by nature (i.e. the inanimate entities of 
creation) were aroused by passion. The stunning beauty and temptation of the 
surroundings were so immense that they cannot be narrated in words. 

[*This verse can also be read as follows: The forest and its surroundings were 
so beautiful and charming that it tempted the mind and heart of all those residing there 
so much so that even the lifeless entities were aroused and showed signs of passionate 
life.] (Chanda line no. 1) 

The breeze that blew was cool, fragrant and soft’. It stoked the fire of passion 
and lust like a true companion of Kaamdeo. [The breeze helped Kaamdeo ignite 
passion and lust in all the creatures by caressing them and kissing them with its soft 
touch, arousing them by its sweet fragrance, and easing their tension with its cool 
flow.] (Chanda line no. 2) 

Many varieties of lotus flowers sprouted in the countless ponds and lakes; they 
were abuzz with the hum of bees hovering over them in search of nectar’. (Chanda 
line no. 3) 

Swans, cuckoos and parrots sang in merry abundance’, while the Apsaras 
(celestial damsels) sang and danced alongside to add charm to the composite scene’. 
(Chanda line no. 4) 

[Note—A similar description is found in Ram Charit Manas, Aranya Kand, from 
Chaupai line no. 7 that precedes Doha no. 39—to Doha no. 40. 

'More specifically, refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 8 
that precedes Doha no. 40. 

Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 1 that precedes Doha 
no. 40. 
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*Refer: Ram Charit Manas, Aranya Kand, Chaupai line no. 2 that precedes Doha 
no. 40. 

“Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
61.] 


Go. Wael Het ait htf fates ers GA BAT | 
ent 4 raa Gare faa HGS geata i 2k Ul 


doha. 


sakala kala kari kōti bidhi haré'u sena saméta. 
call na acala samadhi siva kope'u hrdayanikéta. 86. 


No matter how hard Kaamdeo and his army of followers’ tried to disturb Shiva’s 
meditative trance with all the nasty tricks they were aware of, they failed miserably in 
their nefarious designs. 

This utter defeat infuriated the god of passion who lives in a subtle manner in 

the hearts of all living beings’. (Doha no. 86) 
[Note—'Kaamdeo’s followers are the tempting features of Nature listed in the above 
verses—viz. fragrant and colourful flowers, breeze that is cool, sweet-scented and 
soft, lush-green gardens and forests laden with trees bearing flowers and succulent 
fruits, dancing and singing birds, insects and damsels, water bodies that lure a person 
with their cool and crystal clear nectar-like water, and so on and so forth. 

These verses tell us how difficult it is to be able to remain dispassionate and 
detached when one is surrounded by a world of immense physical charm. These 
countless charms of the world are like the symbolic army of Kaamdeo. 

These verses also tell us that when an ascetic is submerged in meditation he is 
unconcerned about his surroundings, and the bliss and peace that he gets when he 
reaches higher stages of transcendental existence during meditation are more robust 
and sustainable as compared to the pleasures and comforts obtained from the objects 
of this material world. Therefore, an ascetic is unmoved by the temptations of the 
world just like Lord Shiva remaining steadfast in his meditation inspite of all the 
tricks that Kaamdeo played to disturb him. 

*This is a very important point: It tells us that Kaamdeo resides in our own selves, 
inside our own hearts, and not somewhere in the imaginary heaven. It is a warning to 
all of us to be wary of negative traits as lust and passions that may lead to ruin and 
rob a person’s peace and calm if the person falls in their trap and fails to exercise self- 
restraint. Kaamdeo is an integral part of every living being’s nature just like the 
virtues of wisdom and the ability to discriminate between the good and the bad is. So 
long as Kaamdeo is kept under check he will not attack a person and leave him in 
peace. But should one become careless, Kaamdeo will attack with viciousness. He is 
like a resident enemy who hits from within. ] 


dio, Che tare fren at area fe UT ASS AST AA ATT N g N 
caupal. 

dekhi rasala bitapa bara sakha. tēhi para carhé'u madanu mana makha. 1. 
Madan (Kaamdeo) saw a thick green branch of a mango tree’. He climbed it angrily” 


(because he was determined to wreak vengeance upon Lord Shiva for spurning all his 
efforts to be lured and fall in his trap, and remaining steady in his meditation). (1) 
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[Note—'Kaamdeo had climbed the branch of a mango tree for three reasons: One was 
that he wished to hide himself and shoot his arrow at Lord Shiva from a secure place 
where the chances of his getting located or traced were remote. So he hid himself 
behind thick foliage of the mango tree. The other reason is that Kaamdeo wanted a 
vantage point from where he could properly see and aim at Shiva who was meditating 
quietly at some place. And the third reason is that the mango fruit is very sweet and 
succulent, and it is a metaphor that fits in well with the enticing lure of passion and 
lust which Kaamdeo stood for in a symbolic way. 

*Kaamdeo was angry because this was the first time that he faced the humiliating 
prospect of failure. The gods had assigned him the task of waking up Lord Shiva 
from his meditative trance, and inspite of all his best of efforts Kaamdeo had failed to 
move Shiva. Kaamdeo had prided himself as being invincible when it came to luring 
a creature into the honey-trap of passions and lust as is proved by the fact that even 
the wisest of sages and hermits had fallen victims to his schemes as is clearly narrated 
in Ram Charit Manas, Baal Kand, Chaupai line no. 8 and Chanda line no. 1 that 
precede Doha no. 85. 

Now, he would have to face scorn and ridicule at the hands of his peers if he went 
back and told the gods that he accepts defeat. The gentleman who has defeated him 
for the first time in his life was Shiva, and it was too much for Kaamdeo to bear this 
failure. This filled him with enmity for Shiva. 

From a broader perspective the message in this verse is clear that passions and 
lust are so great an evil thing that if their intentions are not met they turn hostile 
towards the person harbouring them, making him or her frustrated and agitated to 
such an extent that all sense of propriety and wisdom abandon him or her, and this 
leads to the ruin of the person as was the case with Kaamdeo who lost control over 
himself and was ultimately punished by Lord Shiva who killed him by burning him to 
death. ] 


gar are Fst ae HA sit Ra atten start AAT ATA 2 M 
wis fauna fata start | ate Gara Hy Ta ATT 3 


sumana Capa nija sara sandhané. ati risa taki Sravana lagi tané. 2. 
charé bisama bisikha ura lagé. chuti samadhi sambhu taba jagé. 3. 


Kaamdeo mounted his arrow on the bow made of flowers', and angrily looking 
towards Shiva he pulled the string back to his ears”. (2) 
Then he shot his formidable sharp arrow which went and slammed at the heart 
of Lord Shiva. Being thus hit, Lord Shiva woke up from his meditative trance. (3) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 83 and its accompanying note. 

*During the epic war at Lanka between Lord Ram and the demon king Ravana, 
when Lord Ram had become very angry he too had shot fierce arrows at Ravana by 
pulling the string of his bow right back to his ears to give stronger thrust to the arrow 
so that it moved ahead with great speed and struck at the object with intense force— 
refer: Refer: Ram Charit Manas, Lanka Kand, Doha no. 91. 

And to be angry at one’s enemy and adversary is a common feature in any war- 
like situation. Even Lord Ram had lost his patience with Ravana during the heat of 
battle and had become very angry and wrathful—refer: Ram Charit Manas, Uttar 
Kand, Chanda line no. 1-2 that precede Doha no. 91.] 


Was Sa TA wy aA iat Sa Genet fafa ST Uv N 
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bhaya'u isa mana chobhu bisési. nayana ughari sakala disi dékhi. 4. 


Lord Shiva’s heart was filled with extreme annoyance at being so rudely disturbed 
from his meditation. Angrily he opened his eyes and looked in all the direction to 
locate the person who had dared to interfere with his meditation and agitate his 
eternally calm and peaceful mind. (4) 


Peay uraa Aas facies | TAS HV HAS ACHAT Ut & I 
qa Foret den ET SAT | Perea HT STATS GAT BUT Ut & N 


saurabha pallava madanu biloka. bhaya'u kōpu kampe'u trailoka. 5. 
taba sivam tisara nayana ughara. citavata kamu bhaya'u jari chara. 6. 


When he (Shiva) saw Kaamdeo hiding behind the leaves of the mango tree, the Lord 
flew into a ferocious rage’ so much so that the entire world consisting of three 
divisions (viz. the earth, the heaven and the nether world) trembled with fear. (5) 

Then Shiva wrathfully opened his legendary ‘third eye” (located in his 

forehead) and sternly looked towards Kaamdeo. This third eye spewed a tongue of 
fire which immediately reduced Kaamdeo to ashes. (6) 
[Note—'Lord Shiva is an ascetic, and an ascetic has the unique character of being as 
calm, cool and tranquil as the surface of a placid lake. But at the same time, an ascetic 
should not be taken for granted and played fools with, because his nature is like the 
fire element which may remain dormant and is always beneficial for the living world, 
but it erupts in a fierce rage if stoked and prodded to rise up, unleashing its anger by 
reducing everything to ashes. 

Inspite of this observation, Shiva is renowned to be calm and peaceful Lord, the 
very embodiment of the virtues of mercy and compassion. Then why did he become 
furious at Kaamdeo? Shiva was repaying Kaamdeo with the same currency the latter 
had used to trap the former; Shiva was paying Kaamdeo with the same coin which the 
latter had used against the Lord. Shiva was merely reciprocating Kaamdeo’s attitude 
or behaviour towards him. 

And what was this attitude or behaviour? It was ‘anger’. Kaamdeo was ‘angry’ at 
Shiva at the time of shooting his arrow at the Lord—refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 2 that precedes Doha no. 87. So Shiva also hit back with 
‘anger’. Kaamdeo had used the best weapon he had in his arsenal—the arrow. 
Therefore, Shiva too used the best weapon he had in his possession—and it was the 
fire spewing from his third eye. It is another matter that in such a duel it is the warrior 
with the stronger weapon who wins: hence, Shiva won the battle of wits with 
Kaamdeo! 

*Lord Shiva’s two conventional eyes represent the Sun and the Moon, while the 
‘third eye’ represents the fire element that burns all forms of corruptions and 
perversions prevalent in this world and purifies it from its impurities. That is why it is 
called the ‘eye of wisdom’—the eye that helps a creature to eliminate all forms of 
delusions and its attendent moral corruption and evil tendencies so that his mind and 
heart becomes holy and pure. 

The possession of the third eye has entitled Lord Shiva to be called ‘Trinetrum’, 
the Lord with three eyes.] 
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aaa HM Grate anit (aT aher Mea ATT UC N 


hahakara bhaya'u jaga bhari. darapé sura bha'ē asura sukhari. 7. 
samujhi kamasukhu socahim bhogi. bha'é akantaka sadhaka jodi. 8. 


As soon as Kaamdeo was reduced to ashes, a wail of lamentation resounded through 
the world which instilled fear in the heart of gods (i.e. they were alarmed) while the 
demons felt happy and gratified'. (7) 

The thought of having to lose the pleasure derived from sensual gratification 
and sexual fulfilment made those who were passionate and lustful by their nature sad, 
whereas spiritual aspirants and ascetics for whom such temptations were causing a lot 
of misery and headache were relieved because this tormenting thorn was removed 
from their way”. (8) 

[Note—'Why were the gods alarmed and scared, while the demons felt happy? 
Here’s the answer: The gods had sent Kaamdeo to wake Shiva up from his meditation 
so that the latter could be married and produce a son who would kill the demon 
Taarkaasur (refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that 
precedes Doha no. 82—to Chaupai line no. 7 that precedes Doha no. 83). But 
unfortunately Shiva has burnt Kaamdeo who was the patron deity of love and 
passion. This being the case, it became very difficult to make Shiva fall in love with 
Parvati and be passionate enough to produce a son from her. 

Another reason for the gods feeling afraid is that they apprehended that when 
Shiva comes to realise, sooner or later, that it was at the behest of the gods that 
Kaamdeo had disturbed him, he would surely punish the entire pantheon of gods as 
he had once done earlier when he (Shiva) had sent his disciple Virbhadra to punish 
the gods because they had tacitly supported Daksha Prajapati by participating in the 
fire sacrifice organised by him though Daksha had insulted Shiva. Virbhadra had 
beaten the gods mercilessly without exception, and had chased them away (refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede Doha no. 65). So 
now, the gods feared that the same fate awaits them once again when Shiva comes to 
know the facts. 
The reason for the demons feeling glad is now they were sure that Shiva would 
not fall in the honey-trap of marriage and loving a woman, and without these 
preconditions being fulfilled there was no chance of him ever producing a son who 
would kill them (the demons) as prophesied by Brahma (refer: Ram Charit Manas, 
Baal Kand, Doha no. 82). 

*The innate desires for physical comfort and pleasure, for self gratification and 
seeking happiness from the gross sense objects of this material world that are present 
in every human being are very strong and too difficult to resist and overcome. 
Ascetics and hermits are supposed to lead an austere life marked by renunciation, 
detachment and dispassion; they are supposed to exercise exemplary self-control over 
all their instincts and impulses. Kaamdeo constantly plays spoil-sport with them. 
Since Kaamdeo resides in the heart of all living beings, he keeps nudging at the 
ascetics and hermits, instigating these ascetics and hermits to waver from their vows 
of austerity and penance, and instead swerve towards the basic pleasures and 
comforts that are sought after by their sense organs. Once Kaamdeo, their greatest 
hidden enemy, was destroyed, the ascetics, hermits and other spiritual aspirants felt 
that the greatest ‘thorn’ or hurdle was removed from their path. 

On the other hand, those creatures who were not spiritually inclined but preferred 

to wallow in the slushy world of lust and passion felt miserably because their 
protector and patron Kaamdeo was no more. Who will now support them; how will 
they now enjoy sensuous pleasures of the world once their hearts had become bereft 
of passions and lust and their driving force, the god of love and passion known as 
Kaamdeo? This worried such creatures a lot.] 
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So, Mi shew ue ula aa ard ta gefa R I g | 
Tafa cafe ag Uitte Hel Mae UPS TSU 2M 
aR wa cat forte faterer farter sit at Ape TET | 3 | 
WY amga pare fra steer Pree ater Get X 


chanda. 


jogi akantaka bha'ē pati gati sunata rati muruchita bha’. 1. 
rodati badati bahu bhamti karuna karati sankara pahirh ga’. 2. 
ati préma kari binati bibidha bidhi jori kara sanmukha rahi. 3. 
prabhu asutosa krpala siva abala nirakhi bole sahi. 4. 


[The first line of this Chanda picks up the thread from the last line no. 8 of the 
previous set of Chaupais by citing the ascetics who felt glad that Kaamdeo had been 
destroyed by their patron deity, Lord Shiva, because the former had been constantly 
disturbing them during their meditation sessions.] 

The ascetics (“Yogis”) felt that a great thorn had been removed from their 
way. When Rati!, the consort of Kaamdeo, heard or learnt of the ill fate of her 
husband (that he had died when Shiva burnt him to ashes)’, she fainted. (Chanda line 
no. 1) 

Wailing loudly and lamenting in various ways, she approached Lord Shiva. 
(Chanda line no. 2) 

She joined her hands in prayerful supplication and most humbly stood before 
the Lord (in a silent gesture asking the Lord to show mercy, compassion, kindness and 
grace upon her as well as her husband). (Chanda line no. 3) 

The merciful and gracious Lord Ashutosh Shiva (i.e. Lord Shiva who is easy 
to please and eternally contented)’ observed the lady standing before him helplessly 
and in abject despair. (Chanda line no. 4) 

[Note—'Rati is said to be a daughter of Daksha Prajapati because she was born from 
the sweat of his body. She was believed to be the most beautiful damsel in creation. 
She aroused passion and lust even in the hearts of gods, and hence she got the name 
“Rati” which means sensual arousal. 

“It is said here that Rati ‘heard or learnt of the ill fate of Kaamdeo’. This means 
she was not present at the site where her husband, Kaamdeo, was causing nuisance to 
Shiva. The question is: how did Rati come to know that her husband has died? The 
first sign is given in Chanda line no. 1 itself—she learnt of it when she saw or heard 
that the ascetics had become happy because a thorn from their way was removed. 
These ascetics must have applauded Lord Shiva for having killed Kaamdeo so that 
the latter would no more disturb them. 

Then there was another reason also: as soon as Kaamdeo was reduced to ashes, 
there was uproar in the world—especially amongst the gods: refer—Chaupai line no. 

7 that precedes Doha no. 87 herein above. Rati lived in the heaven, and surely this 
news could not have remained hidden from her. 

*Lord Shiva is an ascetic par excellence. He is a patron deity of ascetics. 
Therefore he possesses all the eclectic virtues that an ascetic is supposed to possess, 
and being eternally contented and easy to be pleased are some of Shiva’s wonderful 
qualities. Though he had burnt Kaamdeo for the mischief the latter committed, Shiva 
harboured no personal enmity with him—as a true hermit and ascetic who harbours 


no personal ill-will against anyone in this world. Kaamdeo had invited trouble 
himself, and Shiva immediately regained his composure after punishing him. 

The gracious, kind, merciful and compassionate nature of the Lord is evident 
from the very fact that Rati had no fear while approaching him directly immediately 
after the Lord had burnt her husband to death in a fit of anger. Rati was not terrified 
that the same fate would await her if she dared to come close to Shiva in the 
immediate aftermath of his angrily burning her husband to death—because she was 
aware of Shiva’s merciful and compassionate nature. She knew full well that his 
anger vanished as quickly as it came. She also was certain that the Lord would not 
punish her for the misdemeanours of her husband, and on the contrary he would 
surely bless her if she gathered courage to go and plead with him. 

Rati was not to be let down in her confidence as she is fully rewarded for her 
humility and courage. It so transpired that Shiva blessed her that she would be re- 
united with her dear husband during the incarnation of Lord Vishnu as Lord 
Krishna—trefer: Chaupai line nos. 1-2 that follow Doha no. 87 herein below. 

Another significant point to note here is that Rati has not uttered a word, but has 
simply bowed before the Lord and stood silently in prayerful submission. Shiva learnt 
what was in her heart even without her saying anything. In the context of recent 
developments, Shiva needed no words to understand why Rati had come. Another 
important message here is that one need not express his wishes to the Lord God in 
explicit terms because the Lord knows every thought and every emotion that arises in 
the mind and heart of all the creatures. 

In other words, ‘silence is the best form of prayer one can say to the Lord God’. ] 


186 


alo. 


doha. 


aa A Ut Wa Ae Ht Siete ATA SAT | 
faq ag arta wate om a Ara ert WaT ce N 


aba tém rati tava natha kara ho'ihi namu anangu. 
binu bapu byapihi sabahi puni sunu nija milana prasangu. 87. 


Lord Shiva told her—‘Rati, from now onwards your husband shall live without a 
physical body. He will be known as “Ananga’”—one without any physical organs. He 
will dominate all the creatures in this subtle form (without a physical body)". 


no. 87) 


Now listen to the way you will meet and be united with him once again. (Doha 


[Note—'That is why, Kaamdeo is said to reside in the heart of all living beings in an 
invisible form by way of the emotions of love, passion and desire for gratification. In 
this form, Kaamdeo became all-pervading and omnipresent throughout the length and 
breadth of creation. 

The way Rati would meet her husband once again is narrated in detail in Srimad 
Bhagwat Maha-Puran, Skandha 10, Canto 55. A brief outline is summarised in the 
following verse nos. 1-2 herein below.] 


dio, WE AGHA PS SAAT | A SA Fal AUNT Ul FU 
Pa Ma Sisto Ut AT | TAT SAM BIS A ANT 2 I 
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caupal. 


jaba jadubansa krsna avatara. ho'ihi harana maha mahibhara. 1. 
krsna tanaya ho'ihi pati tora. bacanu an'yatha ho'i na mora. 2. 


Lord Shiva told Rati—‘When the Lord (Vishnu) will manifest himself as Lord 
Krishna in the clan (family) of Yadus (of Vrindavan) for the purpose of removing 
(eliminating) the burden of the earth (just like the case of Lord Ram’s incarnation in 
the race of king Raghu of Ayodhya) (1)--- 

---Your husband would be born as Krishna’s son (named “Pradumna’’). [In 
other words, Krishna’s son would be your husband.]! 

My words don’t go in vain’. [Therefore, please have patience and wait till that 
time, and be assured that you will be reunited with your husband Kaamdeo at that 
time.] (2) 

[Note—'The story of Pradumna and his marriage with Rati is narrated in Srimad 
Bhagwat Maha-Puran, Skandha 10, Uttaraardha, Canto 55. This story in brief is this: 

Krishna’s son named ‘Pradumna’ was stolen by the demon named ‘Shambraasur’ 
from his parent’s home while still he was an infant of 10 days. Shambraasur threw the 
infant in the ocean to kill him. Luckily, one huge fish gulped him down. This fish was 
caught by fishermen who were surprised at its huge size. So they decided to gift it to 
their king Shambraasur to please him. When his cook cut the abdomen of this fish in 
order to cook it, he saw the child cocooned inside it. He gave the child to the head of 
the royal kitchen, a lady named ‘Mayawati’. This lady was actually Rati who was 
waiting to be reunited with her husband Kaamdeo. 

At that moment, the celestial sage Narad arrived and informed her about this 
child being Kaamdeo. Mayawati took proper care of Pradumna till he grew up. She 
enlightened him about everything—his past life and who she was. She taught him the 
secret way of killing Shambraasur by using Maya (delusions and deceit). 

After freeing themselves from the clutches of this demon, both Mayawati and 
Pradumna went to Rukmani, the consort of Lord Krishna and narrated the entire 
episode to her. Pradumna’s parents, Lord Krishna and Rukmani, were very happy on 
seeing their son once again. In due course of time, Pradumna was married to 
Mayawati who had saved his life. 

2When Manu and Satrupa had done Tapa to have the rare privilege of seeing 
Lord Vishnu as their son, the Lord had revealed himself before them and had assured 
them that he will become their son as desired by them. The Lord had told them that 
there is no doubt that this will happen as he is true to his words just like Shiva telling 
Rati that what he has told her would really come true. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 1-6 that precede Doha no. 152.] 


Ua Tat GT Pent at | HAT BUT BIg Hes TESA I 3 N 


rati gavani suni sankara bani. kathā apara aba kaha'unř bakhani. 3. 


Reassured by the words of Lord Shiva, Rati went away satisfied. 
Now, let me narrate the story after this episode. (3) 


Cas VATA Aa UIT | Talla seo Taare ul ¥ UI 
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dévanha samacara saba pā'ē. brahmadika baikuntha sidhā'ē. 4. 
saba sura bisnu biranci saméta. ga'é jaham siva krpanikéta. 5. 


The gods heard all the news. [In fact, they were anxiously waiting for the news of 
Shiva waking up from his meditative trance.] All of them, including Brahma the 
creator, went to Vaikuntha (which is the abode of Lord Vishnu). (40 

Then, all of them, including Brahma and Vishnu, went to the place where Lord 
Shiva, who is an ocean of mercy, compassion and kindness, was present. (5) 


yah yah fre hfe WHAT | AT War A AANT N S N 
prthaka prthaka tinha kinhi prasansa. bha'ē prasanna candra avatansā. 6. 


All these gods honoured and glorified him (Shiva) separately. Their independent 
prayers pleased the Lord (Shiva) who bears the crescent moon on his forehead. (6) 


are purty hg, | Hee T sia His STU V N 
wee fate te wey stare cate safe ae aas carat i cu 


bole krpasindhu brsaketu. kahahu amara ā'ē kēhi hetu. 7. 
kaha bidhi tumha prabhu antarajami. tadapi bhagati basa binava'um svami. 8. 


The Lord who is like an ocean of mercy, compassion, grace and kindness, and whose 
standard (flag) has the emblem of a Bull, asked the gods—‘Say, why have you all 
immortal beings (a reference to the assembled gods) come here?’ 

Bidhi (the creator Brahma) spoke on the behalf of all the gods', ‘Oh Lord, you 
are all-knowing and well aware of the inner thoughts of everyone because you reside 
in the inner-self of all (i.e. you are “Antar-yaami”; one who lives in the inner-self of 
all living beings). So, though you know what is in our heart, I shall still pray to you to 
express our ‘Bhakti’ (devotion and respect) for you. (8) 

[Note—'Brahma was the senior-most amongst the gods. He was old and wise. So the 
gods had made him their spokesman. 

Vishnu did not say anything. Why? It is because Vishnu, in his manifested form 

of Lord Ram, had already requested Shiva to marry Parvati who had done severe 
Tapa to be accepted by the Shiva as his consort—refer: Ram Charit Manas, Baal 
Kand, Doha no. 76 along with its preceding Chaupai line nos. 5-8. So, Lord Vishnu 
preferred to be discreet and kept quiet. When the gods’ spokesman Brahma was 
pleading their case with Shiva, it was civil to let him present the case of the gods 
without unnecessary interference. 

Another reason why Brahma chose to act as the spokesman for the gods is given 

in Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 83. It is 
said here that Brahma assured the gods that once Kaamdeo successfully wakes Shiva 
from his meditation, he will go and pray to Shiva to get married. ] 


lo, Whe YE h Fea SA Tent WA SIG | 
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doha. 


sakala suranha ké hrdayam asa sankara parama uchahu. 
nija nayananhi dékha cahahim natha tumhara bibahu. 88. 


‘Oh Lord Shankar (Shiva)! All the gods have a strong desire in their hearts that they 
wish to see the auspicious celebration of your marriage with their own eyes. [That is, 
the gods want to enjoy the spectacle of seeing you married. They want to witness this 
auspicious and happy occasion and participate in your marriage ceremony.] (Doha no. 
88) 


dio, Ge Seta Chaat UR AP A HES HE ACA Ae ASTI g N 


caupa’. 


yaha utsava dēkhi'a bhari locana. so'i kachu karahu madana mada mocana. 1. 


Oh Lord who has trounced the pride of Madan (Kaamdeo)'! Please let our eyes feast 
on the wonderful spectacle of your marriage. Please do whatever is appropriate so that 
we can have the privilege of seeing the ceremony of your marriage till our eyes feel 
contented (and we can fully enjoy the spectacle by witnessing the ceremony 
ourselves). (1) 
[Note—'Lord Shiva had vanquished Kaamdeo’s pride of being able to detract 
everyone in this creation without exception from their vow of self-restraint over their 
natural instincts of passion and lust. Kaamdeo had failed to arouse lust and passion in 
Shiva as he had successfully done with even the sages, seers, hermits and ascetics on 
the one hand, and gods etc. on the other hand. Refer: Ram Charit Manas, Baal Kand, 
from Chaupai line no. 7 that precedes Doha no. 84—to Doha no. 85. 

No one had dared to confront Kaamdeo, and all became an easy victim of his 
nefarious design, except Shiva. Shiva had burnt Kaamdeo because the latter was 
breaking all barriers and had become reckless and uncontrolled. If Kaamdeo was not 
punished, the moral fabric of the entire creation would lie in tatters. The moral 
decline had already started, and the downward slide was rapid. But it was still not too 
late and a break had to be applied. Though the current generation had become 
depraved and pervert, but the future generations could be saved. Lord Shiva thought 
that it was his moral obligation to eliminate Kaamdeo whose behaviour was no 
different from the demons. The system established by the scriptures for the regulation 
of the society and proper conduct of its members had crumbled under the onslaught 
of Kaamdeo just like it was under the rule of the demons. This will be clear when we 
compare the events that unfolded in the world under the influence of Kaamdeo as 
narrated in Ram Charit Manas, Baal Kand, Doha no. 84 along with its preceding 
Chaupai line nos. 7-8 and Chanda line nos. 1-4, with the developments under the rule 
of the demons led by their king Ravana as narrated in Ram Charit Manas, Baal Kand, 
from Chaupai line no. 5 that precedes Doha no. 183—to Chaupai line no. 5 that 
precedes Doha no. 184. 

In this context, it will be interesting to read note no. 1 appended to Chaupai line 
nos. 5-6 that precede Doha no. 87 herein above. ] 


wary wiht tia HE ae Sher | Huray ae sila set HTT 2 
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kamu jari rati kahum baru dinha. krpasindhu yaha ati bhala kinha. 2. 
sasati kari puni karahim pasa'u. natha prabhunha kara sahaja subha'u. 3. 


Oh Lord who is like an ocean of mercy and kindness! You had done a very good thing 
by blessing Rati (that she would be reunited with her husband once again) after 
having burnt Kaamdeo’. (2) 

Oh Lord, it is natural habit for you to first punish the guilty and the culprit, 
and then show mercy and compassion upon him’. [We, the gods, honestly appreciate 
this virtue in you; it shows that you are worthy to be honoured by the title of a ‘Maha- 
Deva’, the ‘Great God’ of creation. You are like an Emperor, punishing the guilty but 
harbouring no personal enmity or ill-will against anyone whatsoever. It also shows 
your inherent nature of being eternally forgiving and merciful.] (3) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precedes 
Doha no. 88. 

“It shows that you have followed the established doctrine of judicious 
governance, administration and polity that the guilty should first be punished and then 
mercy and compassion should be shown towards him. You are a senior God, the 
“Maha-Dev’, and therefore you are like an Emperor of the entire world. Hence it was 
necessary for you to punish Kaamdeo because he had exceeded our brief to him— 
which was merely to ensure that you woke up from your meditation so that we can 
arrange for your marriage. And oh Lord, we did not wish to play fools with you by 
disturbing you in your meditation, but were forced to do so because a demon named 
Taarkaasur has wreaked havoc on the world and it is so destined that he can only be 
killed by your son. How was this to be realised if you didn’t marry and remained all 
the time immersed in meditation and contemplation? That’s why we had no option 
but to make you get married, and for this waking you up from your meditation was 
obligatory. 

But in any case, we hadn’t asked Kaamdeo to insult you by becoming angry at 
you and shooting an arrow at you as if you were his enemy. If he had failed in his 
mission, he could have come back to us and told us that it was not possible for him to 
wake you up. Then we, the gods, would have devised some other means. Instead of 
adopting a straightforward approach, Kaamdeo felt that his pride and ego were hurt, 
and he trespassed all laws and regulations by shooting an arrow angrily at a 
meditating ascetic. This is surely not acceptable and needed to be punished. 

Not limiting himself to playing mischief with you and becoming angry at you, 
which in itself was a despicable deed, this fellow Kaamdeo had violated all norms of 
proper behaviour by unnecessarily disturbing the entire world by becoming angry at 
even the innocent creatures of the world (refer: Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 84), and had pushed the whole world on the brink of moral 
degradation by unleashing lust, passions, lasciviousness and promiscuity in every 
entity of this creation, whether it was a mortal living being or an inanimate thing on 
earth, or the immortal gods in heaven (refer: Baal Kand, Doha no. 84—to Doha no. 
85). It was absolutely necessary to punish him for otherwise the edifice of Dharma 
(proper and ethical behaviour) that I, the creator Brahma, had so assiduously 
established, would have crumbled and fallen apart. 

Therefore, you have done nothing wrong by burning Kaamdeo. It is to your 
immense credit and a measure of your compassionate and merciful nature that inspite 
of showing anger at Kaamdeo, you had immediately calmed down and blessed his 
wife Rati that her husband would be restored to her in his next life as the son of Lord 
Krishna (refer: Baal Kand, Chaupai line nos. 1-2 that precede Doha no. 88). This is 
really wonderful and highly laudable. ] 
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parabatim tapu kinha apara. karahu tasu aba angikara. 4. 


[Now let all of us, the gods, inform you that—] Parvati has done severe Tapa (to have 
you as her husband, and I, Brahma, have already blessed her that her wishes would be 
fulfilled)'. So, please accept her by your side (as your consort)”.’ (4) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 74. 
*Brahma had earlier advised the gods that when Kaamdeo is successful in waking 
Shiva up from his Samadhi (meditative trance), he (Brahma) would accompany the 
other gods to request Shiva to marry Parvati and beget a son who would kill the 
demon Taarkaasur—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-7 that 
precede Doha no. 83.] 


am fate fora aaia wy ott 1 Was BIS Hel GS APT A I 


suni bidhi binaya samujhi prabhu bani. aise'i ho'u kaha sukhu mani. 5. 


Hearing the words (request) of Bidhi (Brahma, the god who determines the destiny of 
all living beings in this creation) and recalling the words of the Lord (i.e. of Lord Ram 
who had also asked Shiva to marry Parvati'), Shiva agreed and said—‘Alright, so be 
it. It shall happen as you wish (or say).’ (5) 
[Note—'Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes 
Doha no. 76—to Chaupai line no. 6 that precedes Doha no. 77.] 


qa tare cout aang anà Gay Wat WaT A ATS NE N 
aate SIT GAR saw rats fate Freres TETE i 9 N 
WAT WT He Tal Ta | aT AT ST eT GTA Ut SU 


taba dévanha dundubhim baja'im. barasi sumana jaya jaya sura sam. 6. 
avasaru jāni saptarisi a'é. turatahim bidhi giribhavana patha’e. 7. 
prathama ga'ē jaham rahim bhavani. bolé madhura bacana chala sani. 8. 


Cheer rang out in the rank and file of the gods. Excited and exhilarated, they sounded 
their kettle-drums enthusiastically, showering flowers and applauding in a loud 
chorus—‘Hail the Lord of the gods. Glory be to you!’ (6) 

Realising that it was the proper time, the seven celestial sages known as the 
Sapta-rishis came there. Bidhi (Brahma) immediately sent them to the home of Giri, 
the father of Parvati (to convey the good news and ask him to prepare for the marriage 
of Shiva with Parvati). (7) 

The Sapta-rishis first went to the place where Bhavaani (Parvati) was (instead 
of going to her father’s place as asked by Brahma)'. When they reached there, they 
spoke to her sweetly but with cunning in their words’. (8) 

[Note—'It ought to be noted here that Parvati was living at her parent’s home at the 
time Sapta-rishis met her for the second time to test her faith and devotion for Lord 
Shiva as will be narrated in the verses that follow below. She was brought home by 
her father after he was instructed to do so by the same Sapta-rishis when they had 
tested her at the end of her successful Tapa—refer: Ram Charit Manas, Baal Kand, 
Chaupai line no. 1 that precedes Doha no. 82. 


The question is: why did the Sapta-rishis not go straight to Giri, Parvati’s father, 
as asked by Brahma, but instead went to Parvati? Well, they wished to be absolutely 
certain about Parvati’s devotion, faith and steadfastness in her vows of marrying 
Shiva. Perhaps it is also possible that Shiva had quietly, by a wink of his eyes, hinted 
to them to go and test Parvati’s loyalty once again, to be doubly sure and counter- 
check the facts. 

This being so, the next question is: why would Shiva still wish to test her 
integrity though this testing had already been done before—refer: Ram Charit Manas, 
Baal Kand, from Chaupai line no. 8 that precedes Doha no. 77—to Doha no. 81. The 
answer is this—Shiva had had a bitter experience of Parvati when she was his consort 
in her previous life as Sati. Though her physical body had changed, but the essential 
element, the Atma or the soul, of Parvati was the same as that of Sati. So, Shiva was 
very sceptical of her. 

Another reason is that at the time of disowning Sati, he had taken a vow that he 
will have have nothing to do with her any longer in this life—refer: Ram Charit 
Manas, Baal Kand (i) Chaupai line nos. 7-8 that precede Doha no. 56; (ii) Chaupai 
line nos. 1, 4 that precede Doha no. 57; (iii) Chaupai line no. 8 that precedes Doha no. 
58. 

That is why when Lord Ram requested Shiva to marry Parvati, the latter had first 
expressed his strong reservations against it but had accepted the orders of the Lord 
because it would be improper to disobey one’s revered deity, in Shiva’s case Lord 
Ram (refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4 that precede Doha 
no. 77). 

So Shiva wanted to be doubly sure if Parvati had amended her nature and ways, 
and if she would not give him more trouble once again after marriage. If even a 
minute fault could be found with her, Shiva would get an excuse to avoid marrying 
her; he would have told both Lord Ram and Brahma that it is not possible to follow 
their requests because of the faults discovered in Parvati’s character or nature. 

?The Sapta-rishis had done the same thing on the earlier occasion also when they 
had gone to test Parvati—refer: Ram Charit Manas, Baal Kand, from Chaupai line 
no. 2 that precedes Doha no. 78—to Chaupai line no. 4 that precedes Doha no. 80. 
Especial attention should be given to Doha no. 78 that says that when Parvati had 
tried to stop them from disturbing her, they had smiled cunningly and gone ahead 
with their testing. ] 
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kaha hamara na sunéhu taba narada kém upadésa. 
aba bha jhutha tumhara pana jare'u kamu mahésa. 89. 


The Sapta-rishis told Parvati—‘You did not listen to our advice the last time we came 
to you. You insisted that you will follow the advice given by Narad'. 


Now your vow (of marrying Shiva) has become false and unrealisable because 


Mahesh (Shiva) has burnt Kaamdeo, the god of love’. (Doha no. 89) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 81. 


87. 


*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 
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What the sages meant is that Shiva has burnt whatever vestiges of love and 
passion that had remained in his heart by symbolically burning the patron god of such 
emotions, i.e. the god named Kaamdeo. Shiva has now become a stern ascetic, and 
therefore how can Parvati expect to marry him now? 

Parvati immediately recognised the Sapta-rishis. She recalled how they had tried 
to derail her determination to marry Shiva on the earlier occasion. Therefore as soon 
as she saw them she was on her guard, guessing that these fellows will surely create 
more mischief for her once again. In fact, the Sapta-rishis should have thought of it, 
and should have not gone to test her in their original form as ‘Satpa-rishis’, but rather 
should have disguised themselves as some other group sages or saints to throw 
Parvati off her guard so that the reality emerged. ] 


maana, dre fast 


(masaparayana, tisara visrama) 


[The third pause in the 30-day recitation of Ram Charit Manas. ] 
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Hearing the words of the Sapta-rishis, Bhavaani (Parvati) smiled and replied to 
them—‘Oh learned sages, whatever you have said is correct according to your 
wisdom. [But my respected sages, your judgement is erroneous. I will tell you why 
you are wrong.] (1) 

You believe that Lord Shiva has burnt Kaam (representing emotions of love, 
passion and desire) only now’, but till this day he had harboured some kind of 
emotional, moral or spiritual faults or shortcomings that are universally associated 
with Kaamdeo. [This is what ‘you’ think. You believe that till now Shiva had been a 
victim of such negative traits as passion, lust and love—traits that are synonymous 
with Kaamdeo. That is why you have given this event of Lord Shiva burning 
Kaamdeo so great an importance that you have come running to me in order to 
convey some great news as if I was under the delusion that Shiva had Kaam in his 
psyche till now. You think that you are doing me a great favour by telling me that all 
my efforts to be a companion of Lord Shiva were based on a wrong premise that 
Shiva had ‘Kaam’ in his mind and heart till now, and that I was longing to marry him 
because I believed that he would satisfy my desire for sensual fulfilment. But my dear 
sages, I was not under any sort of delusion when I decided to do Tapa for Shiva.] (2) 

But as far as I am concerned, I am fully aware that Shiva is eternally an 
exemplarily renunciate ascetic, totally detached from all the grossness associated with 
this world. I know that Shiva is eternal in the sense that he does not take a birth like 
other creatures including me. I know he is irreproachable’: he has no Kaam (desires, 
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lust, passion) in him; he is not interested in enjoying the pleasures of the sense organs 
or the sense objects of the world. (3) 

[Note—'Parvati addresses this issue of Shiva burning Kaamdeo in Chaupai line nos. 

6-8 that precede Doha no. 90 herein below. 

*This observation that Shiva is beyond reproach and is free from any taints is 
significant in the context of what the sages have said and intended to mean. They 
have said that Shiva has burnt Kaamdeo (refer: Doha no. 89)—that means he has a lot 
of anger inside him and is short-tempered. Would he also not show this anger towards 
Parvati for all the misdeeds she had committed in her previous life as Sati, or for 
daring to propose marriage to him especially when he has already declared his 
intention to discard her for life (refer: Chaupai line no. 2 that precedes Doha no. 57) 
and she was fully aware of this determination of Shiva (refer: Chaupai line no. 3 that 
precedes Doha no. 58)? 

By burning Kaamdeo, Shiva gave a clear hint that he abhors love and passion. So 
would he not pour his wrath on Parvati if she dares to show that she loves him and 
wishes to marry him? Would Shiva not sternly punish Parvati for her stubborn 
attitude like he has done with Kaamdeo by burning him when the latter had 
obstinately acted in a manner that disturbed the Lord’s meditation? 

So, Parvati addresses this issue by saying that Shiva is irreproachable; that he 
cannot be accused of harbouring any kind of fault—whether it be lust and passion, or 
anger and being short-tempered. It was Kaamdeo’s own fault that Shiva punished 
him. After all, being the Lord God of creation, is it not one of the responsibilities of 
Shiva to protect the norms of Dharma in this world? Kaamdeo had spread nuisance in 
this world; the world had lost all sense of propriety and ethical behaviour under his 
influence (refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that 
precedes Doha no. 84—to Doha no. 85). So, should Shiva not punish the perpetrator 
of this mischief? So what wrong did Shiva do by punishing Kaamdeo by burning him 
to death? After all, the good and well-being of the world at large was a greater 
priority for Shiva than overlooking the misdemeanours of one single individual who 
was wreaking havoc by sparing his life. 

As far as ‘lust and passion’ are concerned, everyone knows that Shiva remains 
deeply submerged in meditation and its accompanying Samadhi (a trance-like state of 
transcendental existence when the practitioner is totally oblivious of the surrounding 
world)—a state of existence that necessitates complete self-restraint of all the sense 
organs. This precludes indulgences in lust and passion. 

And as for ‘anger’ etc., Parvati knew that Shiva was calm and patient as one can 
ever be. Shiva had not shown any visible sign of anger towards Sati even though she 
had done grave wrong to him—by disobeying him and showing lack of faith in his 
advice. This will be amply evident when we read the sequence of events as narrated 
in Ram Charit Manas, Baal Kand, (i) from Chaupai line no. 5 that precedes Doha no. 
50—to Chaupai line no. 3 that precedes Doha no. 52; and (ii) from Doha no. 55—to 
Doha no. 62. 

In fact, Shiva was concerned that Parvati was suffering due to separation from 
him and that she had done severe Tapa (penance) to atone for her past sins so that she 
can be reunited with her beloved Lord once again (refer: Ram Charit Manas, Baal 
Kand, from Chaupai line no. 7 that precedes Doha no. 75—to Chaupai line no. 2 that 
precedes Doha no. 76).] 
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If I have served Lord Shiva with full knowledge of these facts, if I have served Lord 
Shiva with affection and devotion using all my faculties such as my deeds, heart and 
mind, as well as words! (4)--- 

---Then listen sages, Isha (Lord God; Shiva), who is an ocean of mercy and 

compassion, will surely make my vows fruitful and oblige me’. (5) 

[Note—'Sati had expressed this same confidence when she had prayed to Lord 
Ram while asking the latter to relieve her of the agony of separation from Shiva: 
refer—Ram Charit Manas, Baal Kand, Doha no. 59 along with its preceding Chaupai 
line nos. 4-8. 

Even Shiva had acknowledged Sati’s love and devotion for himself: refer—Ram 
Charit Manas, Baal Kand, Doha no. 56. 

*Parvati’s devotion for Shiva was unquestioned because even at the time of her 
death in her previous life as Sati, she had asked Lord God to be able to serve Lord 
Shiva in her next life: refer—Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 
that precede Doha no. 65.] 
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Now let me (Parvati) come to your statement that ‘Har (Shiva) has burnt Kaamdeo to 
death’ (refer: Doha no. 89). This shows that you are very ignorant of facts. [You look 
as if you are a group of seven wise sages, but in fact it appears to me that you are 
foolish beyond imagination. Your statement that Shiva burnt Kaamdeo is a proof of 
this. Do you realise why I am saying this? Well, listen to me—] (6) 

Dear sages, it is a fact of Nature that snow never goes near ‘fire’. [Don’t you 
know why? Well, I will tell you—] (7) 

It is certain that if snow goes near fire then it is definitely going to be 
annihilated. [The heat of the fire would surely melt snow even if the former does not 
wish to do so, or the latter had involuntarily come near the fire. It is the inherent 
character of fire that it does not allow snow to survive in its vicinity. ] 

The same principle applies to Mahesh (Shiva) and Manmath (Kaamdeo)’. 
[That is, just like snow cannot survive in the presence of fire, the negative trait of 
passion and lust cannot exist within the jurisdiction of Shiva. Therefore, what is 
surprising in Shiva burning Kaamdeo? You can’t play fools with fire; it is surely 
going to scorch you. I had thought that seven were elderly wise sages, but your 
intellect seems inadequate. ]’ (8) 

[Note—'Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 4 that precedes 
Doha no. 92 where Laxman tells Nishad, the chief of the boatmen community, that 
“no one is responsible for one’s sorrows or happiness except one’s own self and the 
deeds one does in his life”. 
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In the present context this means (i) Parvati had to suffer so much due to her own 
misdeeds in her previous life as Sati; and similarly (ii) Kaamdeo had to suffer death 
due to his own misdeeds. 

*The word “Manmath” means ‘one that churns the mind and heart’. It is a 
metaphor for Kaamdeo because the emotional traits he represents, i.e. passion, lust 
and desire for sensual gratification, are so strong that a person’s mind and heart are 
churned vigorously if Kaamdeo manages to get its hold on them. A person under the 
spell of Kaamdeo would be restless, anxious and agitated like a leaf that is tossed 
around in a gust of wind or swirls vigorously in a whirlpool in water. ] 


ao. feta am aa am the vita facara 
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doha. 


hiyam harasé muni bacana suni dékhi priti bisvasa. 
calé bhavanihi nā'i sira ga'€ himacala pasa. 90. 


The sages felt exhilarated in their hearts when they heard the words of such 
confidence, faith and devotion from Bhavaani (Parvati). Then they reverentially 
bowed their heads to her and went to Himaachal (the king of mountains, Parvati’s 
father) to meet him (and advice him of the latest developments with a request to start 
preparations for the divine marriage)’. (Doha no. 90) 

[Note—'A similar narrative is given when the sages had met and tested Parvati for 

the first time at the end of her Tapa—refer: Ram Charit Manas, Baal Kand, Doha no. 

81 along with its preceding Chaupai line no. 8.] 
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The Sapta-rishis then went to the king of mountains, Giripati, and narrated all the 
events to him. He was very sad when he heard about the burning of Kaamdeo’. (1) 
Soon after this narration, the sages told him about the boon that was granted 
by Shiva to Rati, the wife of Kaamdeo. When Himwant, the king of the snow-covered 
mountains, heard of this, he felt very glad’. (2) 
[Note—'Parvati’s father was sad when he heard that Shiva had burnt Kaamdeo 
because it indicated three possible things—one: that Shiva was given to becoming 
angry quickly, two: that he had vented his ire on Kaamdeo to signal that he is no 
longer interested in love and establishing any kind of affectionate relationships, and 
three: he had killed Kaamdeo because the latter was trying to persuade Shiva to 
abandon his lonely life as an ascetic who is constantly doing mediation and instead 
marry Parvati and start a homely life. 

These reasons, or any other reason that implied that Shiva is not interested in 
marrying and establishing any family relationships based on affection and love, and 
that he is of a quick temper, naturally worried Parvati’s father because it will directly 
affect his daughter’s future. No father would want his daughter to be married to 
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someone who is so angry and unforgiving by nature, and who has no desire to 
welcome emotions of love and affection, one who is not passionate about his 
relationships and responsibilities. 

*But as soon as he heard that Shiva had blessed Rati immediately after having 
burnt her husband Kaamdeo, that she will be reunited with him, he felt reassured, 
because this meant that Shiva’s anger was superficial and transient, that he was very 
merciful, compassionate and considerate by his nature inspite of showing apparent 
anger, and that he did not despise a union between a faithful and loving wife and her 
husband. Therefore, if his daughter Parvati has true love for Shiva then she can 
expect consideration and compassionate treatment from him though he is an ascetic 
who has renounced all family ties.] 
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Himwaan thought over the matter and glorified Lord Shiva’s virtues in his heart. After 
that, he respectfully summoned the sages' (who had been residing in his realm to 
consult them and seek their blessings so that the marriage process could be taken 
forward). (3) 

The king consulted them and got an auspicious day, asterism and time fixed 
for the marriage ceremony in accordance with the procedure and principles fixed by 
the Vedas (primary scriptures) for this purpose’. (4) 

Then Himaachal got this written in the form of a formal proposal-letter known 
as a “Patri” that made this announcement, and handed it over to the Sapta-rishis after 
paying his due respects to them by clasping their feet as a token gesture to express his 
gratitude towards them’. (5) 

[Note—'It was an established custom that all elders and wise people living in a king’s 
kingdom were called by him on special occasions. This was done to discuss the 
situation with them and seek their overall guidance and blessings. The seven celestial 
sages known as the Sapta-rishis were already present, and so the king summoned 
other sages who had been living in the mountains to pursue their spiritual objectives 
in life. There were a lot many sages, saints, seers and hermits living in the peaceful 
environs of the mountains where Parvati’s father ruled—refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 8 that precedes Doha no. 65. All of them were invited. 

*We find a parallel to this sequence of events when Sita was married to Lord 
Ram. Sita’s father, king Janak, too had sent a “Patri” to king Dasrath, the father of 
Lord Ram, inviting the latter to attend the marriage. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 1-2 that precede Doha no. 287; Chaupai line nos. 1-6 that 
precede Doha no. 290; and Chaupai line nos. 1-2 that precede Doha no. 295. 

*King Himwaan was highly grateful towards the Sapta-rishis because they had 
been instrumental in removing any iota of doubt relating to mutual trust and faith 
between his daughter Parvati and her future husband Shiva. They had put themselves 
at grave risk by teasing Parvati inspite of knowing that she is destined to be a divine 
and powerful consort of Lord Shiva, the mighty Lord God who controls death. What 
if she decided to take revenge upon them after she marries Lord Shiva and acquires 
her powerful position as a great goddess in the hierarchy of heaven? 
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Also, what would have happened if they had tweaked the result of their tests and 
given a wrong impression about Parvati to Shiva, or about Shiva to Himwaan? 

Therefore, Parvati’s father wished to thank the Sapta-rishis for their courage and 
their effort to bring about a union between Parvati and Lord Shiva (who is the 3" God 
of the Trinity and responsible for conclusion of creation), thereby entitling his 
daughter to acquire the exalted position of a great goddess that would be equivalent to 
the position occupied by Laxmi, the goddess of wealth and the divine consort of Lord 
Vishnu (the sustainer of creation), and Brahmaani, the consort of Brahma (the creator 
of creation). ] 
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The Sapta-rishis went away and gave the ‘Patri’ to Bidhi (Brahma, the creator, who 
was waiting for it along with other gods who had assembled near Shiva). When he 
read it, there was so much delight in his heart that it failed to contain his exhilaration. 
[Brahma was very happy and delighted to learn that Parvati’s family has accepted the 
proposal, and there is no last minute hitch to the marriage.] (6) 

He read aloud the auspicious time and date as contained in the ‘Patri’ so that 
everyone can hear it. Sages and gods who were present on the occasion were 
exhilarated when they heard it'. (7) 

As soon as this auspicious news was announced, there was celebration all 
around: flowers rained down from the sky and musical instruments began playing in 
the heaven. Pitchers and jars that are exhibited on such auspicious occasion were put 
up everywhere’, in all the ten directions? of the compass. (8) 

[Note—'A similar scene is observed in Ayodhya when the “Patri” containing the 
news of Lord Ram’s marriage with Sita arrived. Refer: Ram Charit Manas, Baal 
Kand, Chaupai line nos. 1-2 that precede Doha no. 287; Chaupai line nos. 1-6 that 
precede Doha no. 290; Chaupai line no. 1 that precedes Doha no. 291; Chaupai line 
nos. 1-2 that precede Doha no. 295; and from Chaupai line no. 1 that precedes Doha 
no. 296—to Doha no. 297. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1, 7-8 that precede 

Doha no. 296. 


>The ‘ten directions’ are the following—north, north-east, east, south-east, south, 
south-west, west, north-west, zenith and nadir. | 
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All the gods began decorating their different types of vehicles' in many ways in 
preparation to accompany the marriage procession. 

Meanwhile, auspicious omens began to happen, and celestial damsels known 

as the ‘Apsaras’ sang and danced in merry abandon’. (Doha no. 91) 

[Note—'The different gods had different types of personal means of transport. Some 
of them are the following—Vishnu (the sustainer) has Garud (the celestial heron), 
Brahma (the creator) has Hansa (a swan-shaped airplane), Indra (the king of gods) 
has Erawaat (the elephant), Yam (the god of death and hell) has a male buffalo, 
Kuber (the treasurer of gods) has the Pushpak (a self-driven air-plane), Varun (the 
Water-God) has Magar (alligator), Agni (the Fire-God) has a he-goat, Pawan (the 
Wind-God) has a deer, Ishaan (one of Shiva’s various forms) has Brishava (the bull), 
and Nairitta has phantom. 

When Lord Ram was married to Sita at Janakpur, all the gods had decorated their 
mounts and joined the marriage procession as it headed towards the venue of the 
marriage ceremony—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that 
precedes Doha no. 314. 

°A similar situation is narrated while describing the marriage of Lord Ram with 
Sita. When the marriage party was ready for departure from Ayodhya, the auspicious 
omens which revealed themselves are narrated in Ram Charit Manas, Baal Kand, 
Doha no. 303 along with its preceding Chaupai line nos. 2-8, and Chaupai line no. 3 
that follows this Doha.] 
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The attendants of Lord Shiva began grooming and adorning their Lord (to prepare 
him as a groom). [Shiva had never bothered about his appearances. He was an 
excellent ascetic, and like all ascetics he was never concerned about his external 
features, whether he looked attractive and charming to others or not. But this was a 
different situation. Now he was to be married, and a groom is not expected to look 
like a hermit or an ascetic. Therefore, the close attendants of the Lord began adorning 
him so that he looks attractive in his role as a groom. ] 

They cleaned and tied his thick lock of usually unkempt hairs into a decent- 
looking plait that was turned around in a spiral to form a wonderful crown that 
adorned the Lord’s head. Then they decked it up with a crest of serpents. (1) 

The ear-rings and bracelets that he (Shiva) wore also consisted of serpents. His 
body was smeared with ash! (from the fire sacrifice), and skin of a lion was used as 
his wrap-around garment. (2) 

[Note—'Shiva’s natural complexion is blue like that of Lord Vishnu. But when ash 
was smeared on his body, he looked fair-complexioned.] 
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His head looked beautiful with a crescent moon on his forehead, and river Ganges 
swirling in the matted hairs adorning the crown of his head. He sported three eyes 
(two conventional eyes and one in the center of his forehead). A huge serpent dangled 
across his chest to represent the sacred thread worn by other gods. (3) 

His neck was darkened by the poison he had swallowed (at the time of the 
churning of the ocean by the gods and demons), and he wore a garland of human 
skulls around his neck. 

Though Shiva was attired in an inauspicious manner and looked very ghastly, 
he nevertheless was a merciful Lord who was an abode of all virtues associated with 
auspiciousness and compassion’. (4) 

[Note—'Lord Shiva wore human skulls as a garland; he wore a serpent like a sacred 
thread; he kept poison in his throat; he looked very odd with three eyes. In brief, 
Shiva’s external appearance was very unconventional and fearful. No holy person, let 
alone a ‘god’, would like to sport this ghastly appearance. But this was very 
misleading; it was perhaps a guise adopted by Shiva so that the world leaves him 
alone, thinking that he is a mad god or a patron deity of phantoms and ghosts, so that 
he can concentrate upon his meditation and contemplation. 

But the fact is that Shiva is not what he appears to be, but is true to his name— 
because the word “Shiva” means one who is truthful, immaculate, pure and holy. 
Shiva is a ‘merciful’ god, and therefore he does not enjoy killing humans as indicated 
by his wearing a garland of skulls. On the contrary it means that he wishes to remind 
himself constantly that this world is going to perish one day, and the beautiful 
physical body of which the humans are so proud of is actually nothing but a cover for 
bones and skulls. Shiva has witnessed death and grief at close quarters because he is 
the god responsible for concluding this creation, the god who observes death and its 
accompanying pain and horrors from up close. 

The garland of skulls around his neck constantly reminds him of the mortal 
nature of this physical world and the futility of pursuing its material pleasures and 
comforts—because death is certain to come one day. This realisation helps Shiva to 
remain detached from the world and overcome all temptations for gratification of the 
senses. | 


ant frac ate sae fers tact a als ASS TST UG UI 
tha afè otra yardi vat cree gA Ser ae S N 


kara trisūla aru damaru biraja. calé basaham cadhi bajahirn baja. 5. 
dekhi sivahi suratriya musukahim. bara layaka dulahini jaga nahim. 6. 


He (Shiva) held a trident and a tabor (drum shaped like an hour-glass) in his hands. 

Thus attired, he rode a bull and moved ahead to go the bride’s place even as 
various musical instruments were being played. (5) 

Seeing the most unconventional form of Shiva donned in the attire of a groom, 
the consorts of different gods could not restrain themselves from smiling. They said 
amongst themselves in jest—‘“There is not a single bride fit for such a groom in this 
world!’ (6) 


Ra fafa safe ara ate ale ater et STAT Ul 8 UI 
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GSAS GS Ula BEAT AS ATT SSS STAT Ulf N 


bisnu biranci adi surabrata. cadhi cadhi bahana calē barata. 7. 
sura Samaja saba bhamti anūpā. nahi barata dūlaha anurupa. 8. 


Lord Vishnu, Biranchi (i.e. Brahma) and a host of other gods rode their respective 
vehicles and proceeded to join the marriage procession. (7) 

The society of gods that constituted the marriage party looked exceptionally 
marvellous in every possible way, but this marriage procession did not match the type 
of groom for whom it was meant. (8) 

[Note—'All the gods had magnificent forms, looked divine, and were well decorated. 
Their vehicles and attendants were also wonderful to behold. But the main hero of 
this gathering, the ‘groom’, i.e. Lord Shiva, was at odds with this grand setup. 

We shall soon read about the attendants and followers of Shiva who were 
accompanying him as his close friends and confidantes: they were fear-inspiring 
ghosts, phantoms, ogres and spirits of all denominations and descriptions (refer: Ram 
Charit Manas, Baal Kand, Sortha/Doha no. 93 along with its preceding Chaupai line 
nos. 7-8 and Chanda line nos. 1-4). This group was obviously at odds with the group 
that consisted of gods and their attendants who were all divine-looking and charming 
in their appearance. | 


ato. faery et ate faethe ca ARA Genet fears | 
fact fact eg aag Bet Prt Prt atest ATT g? UI 
dōhā. 


bisnu kaha asa bihasi taba boli sakala disirāja. 
bilaga bilaga ho'i calahu saba nija nija sahita samaja. 92. 


Lord Vishnu then summoned all the different guardians of the world (i.e. the different 
gods) and advised them with a smile—‘Look, every one of you should march 
separately with your own retinue (group of companions).’ (Doha no. 92) 
[Note—Till this point no attendant of Shiva has joined the marriage procession. All 
of them longed to do so; all of them wished to join in the celebration of the marriage 
of their Lord, Shiva. But they were hesitant to do so; they were feeling shy and 
reluctant to step forward because of the presence of a large number of magnificent 
looking gods and their divine attendants. 

Vishnu realised this. After all, this was Shiva’s marriage procession, and not of 
any one of other gods. So therefore, the marriage procession should represent the 
groom, i.e. Lord Shiva, and this would be possible only when Shiva’s close attendants 
took the lead and joined the celebrations. The marriage party as of now looked like it 
was the procession of gods, with none of Shiva’s attendants in sight. 

Vishnu is a wise and intelligent god. So he devised a method to help Shiva’s 
attendants join the procession. It would be possible only when he directs all the gods 
to move in separate groups, surrounded by their companions. For instance, the Water- 
God would move ahead with his companions, such as all the aquatic creatures. Shiva 
will find himself alone, and so he will be constrained to call his own attendants to 
mill around and form a distinct group around him. 

When the rest of the gods would have moved away from Shiva to form their own 
groups, sufficient space would be created around Shiva so that his personal group of 
attendants can join him.] 
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dio, OT SSI At A Ms | Sa HSE UT UT AS HN 
fart oer gA ae aes | Prt Prt AA fea Fare N R N 


caupa’. 


bara anuhari barata na bhā'ī. hamisi karaihahu para pura ja’. 1. 
bisnu bacana suni sura musukané. nija nija sēna sahita bilagané. 2. 


Lord Vishnu told the gods—‘Oh brothers! The marriage procession does not match 
the groom; it does not seem to be worthy of the groom!'. Do you all want to make 
yourselves a butt of ridicule, become laughing stocks, and invite jeers and cat-calls in 
someone else’s city’? 

The gods smiled? at the words of Vishnu (because they understood what he 
meant). So they collected their own armies (companions, friends and attendants) and 
formed independent groups as they moved ahead in the marriage procession. (2) 

[Note—'The gods looked splendid in their best of attire and surrounded by heavenly 
paraphernalia. But a groom is the focal point of a ‘marriage procession’, and not the 
guests. In the present case, the groom was Shiva, and he was dressed in the most 
unconventional form, almost like a hermit (refer: Chaupai line nos. 1-5 that precede 
Doha no. 92 herein above). So it was obvious that the marriage procession did not 
match the groom; it was exactly the opposite of what it ought to ideally be. Had it 
been a marriage procession of some god it would have been a perfect party, but in the 
present situation it was at odds with the groom. 

When the bride’s people would see such a procession, it is natural that they 
would laugh and jeer at it. And when this happens, Vishnu feared that these gods 
would immediately take offence because he knew about their nature of being very 
proud and egoist. There were chances that some amongst these gods would lose his 
cool and begin a ruckus in the bride’s place. This scenario would obviously most 
unsavoury, especially when it is the occasion of the marriage of one of their senior 
members, Lord Shiva. 

There were also grave chances that Shiva himself would lose his cool and curse 
the gods for creating a situation that puts him in a precarious and hilarious position 
because it was on their behest that he had agreed to marry Parvati in the first place 
after being highly reluctant to do so initially. 

The gods live in the heaven, while Parvati’s father is the king of mountains on 
earth. Lord Shiva has two abodes—one is in the heaven like all othe gods, and the 
other in on earth, on Mt. Kailash. He was doing meditation in the vicinity of Kailash. 
The marriage party of the bridegroom goes from the city of his residence to the city 
where the bride lives. This is what Vishnu meant—the gods had assembled from the 
heaven, ‘their city or place of residence’, and they were going to the bride’s place on 
earth, in the realm of the lofty snow-covered mountains of the mighty Himalayan 
range, i.e. ‘someone else’s city’. 

The family of the bride, i.e. Parvati, and all the residents of that place were well 
aware that the groom, i.e. Shiva, is an ascetic, and that his attendants consist of ghosts 
and phantoms. Shiva is sure to call his faithful followers, the ghosts and the 
phantoms, to accompany him as his companions, friends and attendants. Obviously, 
the gods mingling with Shiva’s followers would be such a horrifying sight. The 
residents of Parvati’s place will laugh at the gods. 

So it’s better that they segregate themselves from Shiva’s followers and move in 
independent groups. 

*We shall read below that even Shiva has ‘smiled’ at Vishnu’s words. No one 
took offence of his words which were spoken in a light-hearted manner without any 
prejudice and intent to offend anyone. ] 
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Tel WA ee ERTA Leh em fare ert AS TTT 3 
aia fra wert Ora fra che 1 afte WR Genet TA ST II 


manahim mana mahēsu musukahim. hari kē bingya bacana nahim jahim. 3. 
ati priya bacana sunata priya kērē. bhrngihi préri sakala gana tērē. 4. 


Lord Mahesh (Shiva) smiled subtly in his Mana (mind and heart; without any 
outwardly expression to indicate how he felt at Vishnu’s comments). He thought to 
himself that Hari (Vishnu) does not desist from his innate habit of cracking jokes and 
being humourous.’ 

[Instead of taking Vishnu’s word in the wrong light as being taunting, Shiva 
liked them and felt that his friend Vishnu is cracking a joke on the occasion of his 
marriage as friends often do. Shiva and Vishnu are of the same stature, and people of 
the same standing in society do not insult each other in public as a matter of principle. 
So, Shiva understood that the words of Vishnu are to be taken in the correct spirit and 
no wrong intention is to be construed in them.] (3) 

Hearing these affectionate words from his dearest Lord’ (Vishnu), Shiva 
summoned Bhringi (his constant companion and mount called Nandi or the Bull)? and 
asked him to call all his (Shiva’s) attendants. (4) 

[Note—'We draw an interesting conclusion if we examine the sequence of events 
here. Shiva’s attendants, the ghosts and phantoms, were feeling shy to join the 
marriage procession of their Lord, Shiva, because of the huge gathering of gods in 
their splendid attires and paraphernalia. Shiva too did not wish to make his friends, 
the gods, feel ill-at-ease and odd by having to walk alongside such horrifying 
creatures, so Shiva kept quiet. Vishnu was watching everything closely. Since he was 
confident that Shiva will not take him wrong in any way, he decided to take the 
initiative and asked the other gods to move away and make space for Shiva’s 
attendants. 

Shiva realised what Vishnu meant, and that is why the former did not take 
umbrage at the latter’s comments about the marriage party not being worthy of the 
groom and therefore the gods should move away. 

Shiva was rather thankful to Vishnu that he enabled him to call his attendants 
without causing any discomfiture to other members of the marriage party, the gods. 
That is why Shiva ‘smiled’ thanfully at Vishnu’s words, and immediately asked his 
mount, the Nandi or Bhringi, to call other followers to join the procession. 

Shiva understood what Vishnu meant. He understood that Vishnu is hinting at his 
(Shiva’s) followers who were ghosts and phantoms. But he did not feel offended at 
Vishnu’s implied remarks—because though these words seemed to be taunting on 
their face value and would have angered any other god in Shiva’s place, but they did 
not affect Shiva because they were a statement of facts, and were correct. It goes to 
the credit of Lord Shiva that he does not take offence when the truth is spoken, and he 
is unaffected by any comments made for him by anyone. This is the true way an 
ascetic and hermit should act in this world—he is expected to be above all emotions; 
he is expected to have full control over his sentiments; he is expected to be calm and 
poised in the face of the gravest provocation; he is expected to be unmindful of what 
the world says of him, good or bad, for the simple reason that he is detached from and 
dispassionate towards everything related to the gross world. ‘Marriage’ and 
“phantoms as followers’ as well as the physical description of Shiva with serpents 
wrapped around his body, garland of skulls dangling from his neck, ash smeared on 
the body etc., pertain to Shiva’s that form which relates to the physical world of birth 
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and death. They do not describe Shiva’s eternal, invisible, all-pervading and cosmic 
form as the ‘Great Lord of Gods’, the ‘Maha-Deva’. 

*The fact is, both Vishnu and Shiva are the same Supreme Being’s two 
manifested forms with which the latter carries out two functions in creation—that of 
sustenance as Vishnu, and of conclusion as Shiva. Primarily therefore, Shiva and 
Vishnu are the same Supreme Being known as “Brahm”. Hence, it does not matter 
what Vishnu says about Shiva, and vice versa. 

Remember: Shiva is an ardent devotee of Lord Ram, and it is well known that 
Lord Ram is none but Lord Vishnu in his manifested form as a human. Shiva has 
Lord Ram firmly enthroned in the sanctum of his heart as his revered deity and Lord. 
He constantly repeats this holy name of Lord Ram and uses it not only to do 
meditation himself (refer: Baal Kand, Chaupai line no. 3 that precedes Doha no. 60) 
but also as a means of providing liberation and deliverance to a dying man by uttering 
this holy name in the latter’s ears (refer: Baal Kand—Chaupai line no. 3 that precedes 
Doha no. 19; Chaupai line no. 8 that precedes Doha no. 51). 

The fact is that the divine story of Lord Ram’s activities on earth were first 
conceptualised in the heart of Lord Shiva before they came to be known to the world 
as the epic known as “Ramayan” (refer: Baal Kand, Chaupai line no. 11 that precedes 
Doha no. 35). 

In a similar vein, Lord Ram—who was a visible form Lord Vishnu who is 
primarily invisible—had explicitly said that no one is as dear to him as Lord Shiva 
(refer: Ram Charit Manas, Lanka Kand, 2™ half of Chaupai line no. 6 that precedes 
Doha no. 2). The Lord has gone further to clearly assert that if one wishes to attain 
him then he must first worship Lord Shiva, thereby unequivocally establishing the 
mutual respect Ram and Shiva have for each other (refer: Ram Charit Manas, Lanka 
Kand, from Chaupai line no. 8 that precedes Doha no. 2—to Chaupai line no. 3 that 
precedes Doha no. 3) 

The idea is that one should not think that Vishnu had insulted Shiva in anyway 
whatsoever. That is why Shiva smiled and accepted Vishnu’s advice as is evident 
here—Shiva has immediately called his Bull and asked him to summon all the 
attendants so that they can accompany him in the marriage procession. 

If the gods will move with their own armies of followers and attendants, why 
should the main hero, the ‘groom’, be left behind from following suit? 

*Shiva’s Bull is his nearest and constant companion. He is also known by the 
name of “Brhingi” —-refer: Amarkosha, 1/1/43. 

Nandi is also Shiva’s mount, guard and gate-keeper—tefer: Kalidas’ “Kumar 
Sambhava”, 3/41. 

So, when the need arose to call others, Shiva asked Nandi, or “Bhringi’, to call 
out aloud and summon all the other attendants who were eagerly awaiting orders from 
their Lord to join his marriage procession. ] 


Ra sare Pt Gat ss | Wey We or Set fers ATTN & M 
AMT es AT AT I fasa faa aaa rst Sar N & M 


als TEE fag We are | faq Ue HT GIS BE US TT N O N 
Ryga Ter cars Aa fadi i Reus ats atta AAT UI ¢ 


siva anusasana suni saba ā'ē. prabhu pada jalaja sisa tinha nā'ē. 5. 

nana bahana nana bēşā. bihasé siva samaja nija dēkhā. 6. 

kō'u mukhahina bipula mukha kāhū. binu pada kara kō'u bahu pada bāhū. 7. 
bipula nayana kō'u nayana bihina. ristapusta ko'u ati tanakhina. 8. 
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Hearing the command of Lord Shiva, their Master and Lord, all his attendants came 
there and bowed their heads in respect at the holy feet of the Lord (Shiva). (5) 

They had varying kinds of vehicles, and were in different forms and attires. 
Even Lord Shiva could not resist at smiling at his own entourage! (6) 

*'Some of them had no mouths, while others had countless mouths. 

Some of them had no legs or hands, while others had numerous limbs. (7) 

Some had many eyes, while other had no eyes at all. 

Some were well-fed and muscular, while others were emaciated and skinny. 

(8) 
[Note—*Remember: It is an army of Lord Shiva who is the Lord responsible for 
bringing to an end the life cycle of a creature who was created by Brahma (the 
creator), and was sustained by Vishnu (the sustainer) till the time the creature lived in 
this world. 

The wise Supreme Being had to maintain some sort of ecological balance in his 
creation—so he devised a method to ensure this. He decided that all who were born 
would die one day. Otherwise, the earth will be overflowing with living beings and 
there would be neither space left for the new generation nor would the earth be able 
to sustain the increasing population which would be crowding its surface. Eventually, 
when the surface of the earth would be full and no space left on it, its inhabitants 
would be tumbling over to fill the space of the sky. If there was no such thing as 
‘death’ then millions of years from the beginning of creation a time will come when 
the entire universe would be chock-a-block with creatures who would be baying for 
each other’s blood and grabbing each other’s throats to find place to make a foothold 
and stand! 

Therefore, Shiva, the ‘god of death’, is a necessity of creation. Being the patron 
deity of death, Shiva is ‘surrounded by death’ at all times of his existence. Phantoms 
and ghosts represent this aspect of creation—death and the period of time when the 
dead creature lives as a ‘spirit’ till the opportunity comes to take a new birth once 
again. This is an endless cycle constituting of birth and death. 

Hence, Shiva’s companions have been depicted in the scriptures as consisting of 
symbols of death—viz. spirits, ghosts and phantoms. 

'Some ate by absorbing nutrition through their bodies because they had no 
mouths, while others had countless little holes in their bodies to represent mouths. 

Similarly, some simply rolled along like an amoeba because they had no limbs, 
while others were like octopuses with many tentacles representing as many limbs. 

This basic idea applies to all the oddities in the attendants of Lord Shiva.] 


So. AGN as 3aifa Us Olea GS naaa Tet a1 g I 
WOT UCT HUST HC AT Tel At TA AT Ut 2 N 


GR TAM GaN Tale TS WA AS ST Hl TTS 1 
ag Rra Get ara SIRT art att AS TT UY N 


chanda. 


tana khina ko'u ati pina pavana ko'u apavana gati dharem. 1. 
bhusana karala kapala kara saba sadya sonita tana bharém. 2. 
khara svana su'ara srkala mukha gana bésa aganita kō ganai. 3. 
bahu jinasa prēta pisaca jogi jamata baranata nahim banai. 4. 
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Some of Shiva’s attendants had an emaciated and skinny body, while others were 
stout and muscular. Some were clean in their appearance, while others were dirty and 
had bad habits. (Chanda line no. 1) 

The ornaments they wore were fearsome, and they held skulls in their hands. 
Their bodies were smeared with fresh blood. (Chanda line no. 2) 

Their faces were like that of donkeys, dogs, pigs and jackals. In fact, they were 
so many variations in their forms and attire that it is not possible for one to count or 
enumerate them. (Chanda line no. 3) 

There were rows after rows of hobgoblins, spirits, ghosts and ascetics’ which 
no one can describe. (Chanda line no. 4) 

[Note—'The spirits and ghosts represented Shiva’s association with ‘death’ as 
explained in a note appended to Chaupai line nos. 7-8 herein above. 

The ‘ascetics’ who accompanied Lord Shiva represented the community of sages, 

ascetics and hermits for whom Lord is the patron deity.] 


Wo, Ara maf ia Ue At yt eT | 
ced ata faut Aeaf ae fates fate g3 N 


soratha. 


nacahim gavahim gita parama tarangi bhuta saba. 
dekhata ati biparita bōlahim bacana bicitra bidhi. 93. 


All the ghosts merrily sang and danced to melodious tunes. They spoke funny 
languages and said words which were as absurd as their appearances. 
Taken all in all, this sight was most ridiculous and absurd to behold’. 
(Sortha/Doha no. 93) 
[Note—'Why was the ‘sight so ridiculous to behold’? Well, it was a ‘marriage party’, 
and not a ‘funeral procession’! It’s so absurd and incredulous that ghosts and 
phantoms would accompany a bridegroom and his party of marriage guests. He is not 
going to attend his funeral but to the venue of his marriage, and ghosts and phantoms 
have their place in a cremation or burial ground, not at a marriage venue! ] 


dio, Wa gag a Gt aa | ale Ferferer SS AT STAT Ug N 


caupal. 


jasa dulahu tasi bani barata. kautuka bibidha hohim maga jata. 1. 


[Sage Yagyawalkya observes—] The marriage procession finally took a shape that 
matched the groom’. 

As the party moved ahead (towards the bride’s place), there was a lot of fun 

and gaiety on the way”. (1) 

[Note—'This verse answers the objection raised by Vishnu that the marriage 
party was not in sync with the personality of the groom—refer: Ram Charit Manas, 
Baal Kand, Doha no. 92 along with Chaupai line no. 8 that precedes it, and Chaupai 
line no. 1 that follows it. 

?A parallel can be drawn with the events associated with Lord Ram’s marriage. 
When his marriage procession headed by his father was on its way from Ayodhya, the 
capital city of Lord Ram, to Janakpur, the city of his bride Sita, similar gaiety and 
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merry-making is observed—trefer: Ram Charit Manas, Baal Kand, Doha no. 302 and 
its preceding Chaupai line no. 8.] 


sel fearac Tas faart | ata fafa af Ss SMT N 2 UI 


iham himacala racé'u bitana. ati bicitra nahirn ja'i bakhana. 2. 


Meanwhile, Himaachal (the king of the mountains and the father of Parvati) began 
preparations for the marriage ceremony of his daughter. 
He got a wonderful marriage pavilion erected. It was so fantastic that it defies 
description’. (2) 
[Note—'Refer to Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that 
precedes Doha no. 287—to Chaupai line no. 3 that precedes Doha no. 289 that 
describe the pavilion that was prepared for the marriage ceremony of Lord Ram with 
Sita. Though it is not described elaborately here, it is certain that Himaachal would 
have got a similar pavilion constructed for the marriage ceremony of his daughter 
Parvati with Lord Shiva. 
Refer also to “Parvati Mangal’, verse no. 86.] 


Set Taha He AAT ST ret ore, Rara Ale ae Ferre n 3 
Ot UM Ga Fal Tear | EAR Ga Hs Aaa USAT It ¥ N 


saila sakala jahan lagi jaga mahirn. laghu bisala nahim barani sirahim. 3. 
bana sagara saba nadim talava. himagiri saba kahum névata pathava. 4. 


All the mountains and hills that were in existence anywhere in this world, whether 
they were small or huge but were nonetheless beyond description or counting (3)--- 
---All the different forests, oceans, rivers and ponds—Himgiri (or 
“Himaachal’, the king of snow-covered mountains) sent invitations to all of them to 
come and attend the marriage ceremony of his daughter. (4) 
[Note—‘Himaachal’, the personified form of the mighty Himalayan mountain range, 
was the emperor amongst all the primary inhabitants of earth since the time the latter 
came into existence. Other primary inhabitants of earth were the countless mountains, 
hills, forests, rivers, lakes and ponds that covered the surface of the earth before other 
living beings began to make it their home. 

The world is divided into two major categories—viz. the inanimate world and the 
animate world. The mountains, forests and rivers constitute the first category. 
However, for the purpose of our narration, these entities have been personified into 
virtual living entities. 

Since “Himaachal” represented the mighty Himalayan mountain range which is 
the greatest mountain on earth, ‘he’ (personified Himalayas in the form of 
“Himaachal’) was like an emperor in the society of mountains and hills, and their 
cousins represented by the countless forests, rivers and ponds all of which were part 
of earth ever since its origin. So when his daughter was to be married he naturally 
invited all the members of his society consisting of other mountains, hills, rivers and 
ponds to participate in the ceremony. 

Therefore, all these aspects of Nature and primary inhabitants of Mother Earth 
took the form of attractive males and females to join in the celebration marking the 
union of Lord Shiva with Parvati as narrated in verse no. 5 herein below. 

Refer also to “Parvati Mangal’, verse nos. 84—85.] 
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HURT Gat at It | afsa AAs Alsat AT ATT & i 
m uae Terrase et | ahs Aart Ast GAT Ul S 


kamarupa sundara tana dhari. sahita samaja sahita bara nari. 5. 
ga'ē sakala tuhinacala gēhā. gavahim mangala sahita sanéha. 6. 


They (mountains, hills, forests, rivers, ponds and lakes) assumed beautiful physical 
forms, and formed groups of attractive males and charming ladies (5)--- 
---who then went to the abode of Himaachal, all the while affectionately 
singing auspicious songs befitting the occasion’. (6) 
[Note—This scene is reminiscent of the one which was witnessed at the time of 
Lord Ram’s marriage. At that time, the gods and goddesses had assumed human 
forms and joined the celebrations. 
'Refer to Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 6-8 that precede 
Doha no. 318; Gi) Chaupai line nos. 6-8 that precede Doha no. 321; and (iii) Chaupai 
line no. 5 that precede Doha no. 322.] 


yante fit ag Te GIT | AMS Te Te Wa BIT 9 N 
Ut aie stacitter Pets vos ory fafa Faye I 2 1 


prathamahim giri bahu grha samivara'é. jathajogu taham tahami saba chā'ē. 7. 
pura sobha avaloki suha’l. lāga'i laghu biranci nipuna’l. 8. 


Giri (the king of mountains) had already got a number of guest-houses readied for the 
invited guests. So these guests (who had come to attend the marriage ceremony) 
lodged themselves in suitable accommodations according to their liking’. (7) 

The city was beautifully decked up and it looked so exceptionally charming 
and fascinating to the beholder that even the wonderful abode of Brahma, the creator, 
faded in comparison to it”. (8) 

[Note—'Refer to Ram Charit Manas, Baal Kand, Doha no. 306 along with its 
preceding Chaupai line no. 6, as well as Chaupai line no. 1 that follows it that 
describe how the guests of Lord Ram’s marriage party were lodged in pleasant guest- 
houses. 

*A similar idea is expressed when the city of Janakpur, the place where Sita, the 
wife of Lord Ram, lived, is being described in Ram Charit Manas, Baal Kand, (i) 
from Chaupai line no. 1 that precedes Doha no. 213—to Chaupai line no. 5 that 
precedes Doha no. 214; and (ii) Chaupai line nos. 4-8 that precede Doha no. 314.] 


So, Tat fate cat Para aa Te ATT Tet lg | 
ST ANT HI ASM AT TAT AT Aeh Al Shel ll 2 1 
Tet forget AA waht che We We Atlee | 3 | 
ata Ter Gat adr Bla sha AM WA Agd UU 


chanda. 


laghu lāga bidhi ki nipunata avaloki pura sobha sahi. 1. 
bana baga kupa taraga sarita subhaga saba saka kō kahi. 2. 
mangala bipula torana pataka ketu grha grha sohahim. 3. 
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banita purusa sundara catura chabi dekhi muni mana mohahim. 4. 


[This Chanda continues with the description of the majesty and prosperity of the city 
of Parvati’s father Himwaan. Compare its magnificence with (i) the city of Janakpur, 
the capital of king Janak, the father of Sita and the father-in-law of Lord Ram as 
described in Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes 
Doha no. 212—to Chaupai line no. 4 that precedes Doha no. 214; and (ii) the city of 
Ayodhya, the capital of Lord Ram, as described in Ram Charit Manas, Uttar Kand, 
from Chaupai line no. 2 that precedes Doha no. 27—to Chaupai line no. 2 that 
precedes Doha no. 31.] 

When one beheld the beauty and the majesty of the city of Himwaan, it 
appeared to him that the expertise of Bidhi, the creator of the world, was no 
comparison when his product, the rest of the world, was compared to the city of 
Himwaan’. [In other words, the city of Himwaan was so grand and wonderful to 
behold that it did not appear that the creator has erected it. It appeared to be heavenly 
and out-of-the world in its beauty, grandeur and majesty.] (Chanda line no. 1) 

Who can describe the beauty and charm of the (many) forests, gardens, wells 
and ponds as well as rivers and streams that were present there?’ [That is, the 
wonderful city was well endowed with the elements of exceptional natural beauty in 
their best of finery.] (Chanda line no. 2) 

Auspicious festoons, hangings, flags and banners in countless numbers 
adorned every household of the grand city”. (Chanda line no. 3) 

The citizens of the city, all the ladies and the gents, had excellent personalities 
and were so ingenious that they captivated the mind and heart of wise sages‘. [The 
sages were attracted by their good manners and behaviour. The citizens were well- 
cultured and educated; they led an exemplarily honourable life in a manner advised by 
the scriptures.] (Chanda line no. 4) 

[Note—'Refer also to Ram Charit Manas, Baal Kand, Chaupai line no. 8 that 
precedes Doha no. 314. 

Refer also to Ram Charit Manas—(i) Baal Kand, Doha no. 212 along with its 
preceding Chaupai line nos. 6-8 that describes the beauty of Janakpur, the capital city 
of Sita, the wife of Lord Ram; (ii) Uttar Kand, Chaupai line nos.1-8 and Chanda line 
nos. 1-2 that precede Doha no. 29 that describes the city of Ayodhya, the capital of 
Lord Ram. 

Refer also to Ram Charit Manas—(i) Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 194; Chaupai line no. 7 that precedes Doha no. 296, and (ii) Uttar 
Kand, Chaupai line nos. 1-2 that precede Doha no. 9. 

Refer also to Tulsidas’ book “Parvati Mangal’, verse nos. 86-87. 

“Refer also to Ram Charit Manas—(i) Baal Kand, Chaupai line no. 6 that 
precedes Doha no. 213 which describes the citizens of Janakpur, the city of Sita; and 
(ii) Uttar Kand, Doha no. 26 along with its preceding Chaupai line no. 8 that praises 
the citizens of Ayodhya, the captital of Lord Ram. ] 
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How can one describe the grandeur, the majesty, the charm and the splendour of the 
city where the Mother of the World (i.e. Parvati, the cosmic Mother) has chosen to 
reveal herself (literally, has “taken birth” as the daughter of Himwaan named Parvati). 

All the Riddhis and Siddhis (prosperities, successes and well-beings) as well 

as all sorts of wealth, happiness and joy overflowed in that city with renewed vigour 
and colour with the dawn of ever new day.' [That is, each day appeared to be better 
than its previous one. Happiness, joy, prosperity and wealth increased day-by-day in 
the city of Himwaan. There is no surprise in it—because the Goddess of the World, 
the Mother of the World, who controls all such virtues that grant happiness, joy, well- 
being, prosperity and successes in all spheres of life, had herself decided to come and 
take up a residence at that place.]” (Doha no. 94) 

[Note—'When Lord Ram’s marriage procession arrived at Janakpur, Sita had 

summoned all the Siddhis and Riddhis and had ordered them to serve the marriage 

party. Her orders were carried out immediately and the marriage party was hosted to 

the grandness that put to shame even the comfort and pleasure of heaven—trefer: Ram 

Charit Manas, Baal Kand, Doha no. 306 along with Chaupai line nos. 7-8 that 

precede it, and Chaupai line nos. 1-2 that follow it. 

Refer also to Ram Charit Manas—(i) Baal Kand, Doha no. 289 along with its 
preceding Chaupai line nos. 6-8 that describe the city of Janakpur, the capital city of 
Janak, the father of Sita, and (ii) Baal Kand, Doha no. 297 along with its preceding 
Chaupai line no. 8 that asserts that it is not possible to describe the beauty and 
grandeur of Ayodhya where the supreme Lord of creation has himself revealed in a 
human form as Lord Ram. 

The idea of happiness and cheer spreading everywhere, in all the directions, and 
increasing day-by-day in the context of the birth of Lord Ram at Ayodhya—tefer: 
Ram Charit Manas, Baal Kand, Doha no. 195 along with Chaupai line nos. 2-8 that 
precede it and Chaupai line nos. 1-2 that follow it. 

In Ram Charit Manas, Uttar Kand, Doha no. 26, and Chaupai line no. 7 that 
precedes Doha no. 29 it is stated that the beauty and grandeur of Ayodhya was so 
great that it defied description even by experts. 

The central idea in these narrations is that not only skilled humans like bards, 
poets and sages who were experts in narrating events as they happened, but even 
super-humans such as gods and celestial bards such as Narad were not able to 
describe the magical effect of the supreme Lord’s sport in this world. 

Firstly, there are not enough words that can truly describe the grandeur of the 
Lord’s creation, and secondly, even if there were sufficient words to do so, those who 
think themselves to be experts in this job fail miserably in this endeavour because the 
greatness, the grandness and the magnificence of the Lord’s creation is so huge and 
unimaginable that their mind and its faculty simply cannot grasp it let, alone describe 
it.] 
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nagara nikata barata suni a‘. pura kharabharu sobha adhika’. 1. 
kari banava saji bahana nana. calē lēna sadara agavana. 2. 


When the news arrived that the marriage procession (of Lord Shiva) has arrived, there 
was a cheerful commotion in the city as it erupted in spontaneous joy that added to its 
charms’. (1) 
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The reception party assigned the task of welcoming the guests adorned itself in 
all its finery and assembled all the paraphernalia needed to usher-in the honourable 
guests with all the grandeur and majesty suitable for the occasion’. (2) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-7 that precede 
Doha no. 302 and Doha no. 304 that describe the cheerful commotion at the time of 
the departure of the marriage part of Lord Ram from Ayodhya and its arrival at 
Janakpur respectively. 

The “commotion and tumult” can be due to a pleasant news as in the present case, 
or it can be due to some mischief created by a powerful force as was the case when 
Kaamdeo created a huge tumult in the world as specifically mentioned in Ram Charit 
Manas, Baal Kand, Chanda line no. 3 that precedes Doha no. 84. The reason for this 
tumult has been described in the verses that precede and follow this Chanda. 

Another reason for a huge commotion in a city is when dark clouds of war hover 
over the horizon and a powerful army is poised for attack. This will be evident upon 
reading Ram Charit Manas, Sundar Kand, Chaupai line nos. 8-10 and Chanda line 
nos. 1-8 that precede Doha no. 35 that describe the assembly of the huge army of 
monkeys and bears that Lord Ram gathered together to launch an assault on Lanka, 
and when the Lord’s army actually attacked Lanka as described in Lanka Kand, 
Chaupai line no. 1 that precedes Doha no. 40. 

We also read that when Lord Ram sent Angad as his emissary to Ravana in a last- 
minute attempt to avoid the war, there was a huge tumult in Lanka as soon as Angad 
arrived there—trefer: Refer: Ram Charit Manas, Lanka Kand, Chaupai line no. 8 that 
precedes Doha no. 18. 

Yet another reason when there is a tumult and commotion in any city is when 
some bad news breaks—as was the case in Ayodhya when the citizens learnt that 
their beloved prince, Lord Ram, was being sent to forest exile due to some whim of 
his step-mother Kaikeyi. Refer: Ram Charit Manas, Ayodhya Kand, Chaupai line no. 
2 that precedes Doha no. 49. 

Refer: Ram Charit Manas, Baal Kand, from Doha no. 304—to Doha no. 305 that 
describe how the reception party went out to welcome the marriage procession of 
Lord Ram at Janakpur. ] 
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When the members of the reception team saw that section of the marriage party which 
consisted of the gods and their accompanying retinue, all of them felt delighted in 
their hearts. When they saw Lord Hari (Vishnu), their joy increased manifold and they 
felt very happy’. (3) 
But their enthusiasm ebbed and was replaced by horror when they saw Lord 
Shiva and his companions’. Virtually all of them? were so scared and terrified that 
they fled from there along with their vehicles. [That is, the majority of the members of 
the reception party sent by king Himwaan to receive the incoming guests were 
horrified at the sight of ghosts and phantoms who accompanied Lord Shiva as part of 
the marriage procession that they mounted their vehicles and fled from the site.] (4) 
[Note—'Lord Vishnu or Hari was the most charming in the entire procession. 
The stunning beauty and fabulous charm of the Lord has been narrated in Ram Charit 
Manas, Baal Kand, from Doha no. 146—to Chaupai line no. 4 that precedes Doha no. 
148 when the Lord had revealed himself before Manu and Satrupa to bless them upon 
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successful completion of their Tapa (penance and austerity) that they did with the 
wish to see the Lord. 

Again, we read about the Lord heavenly charm when his physical form as Lord 
Ram is described in Ram Charit Manas, Baal Kand, (i) Doha no. 219 along with its 
preceding Chaupai line nos. 3-8; (ii) Doha no. 233 along with its preceding Chaupai 
line nos. 1-8; and (iii) Doha no. 327 along with its preceding Chaupai line nos. 1-10, 
and Chanda line nos. 1-4. 

*Refer: Ram Charit Manas, Baal Kand, Doha no. 93 along with its Chaupai line 
nos. 6-8 and Chanda line nos. 1-4 herein above that describe the unconventional 
members of the retinue that accompanied Lord Shiva in the marriage procession. 

*But, not all fled; only the weak-hearted ran away. This will be clear in the next 
verse which says that some of the courageous and wise had patience, and they stayed 
put there. Those who ran away were generally the youngsters who had accompanied 
the elders to enjoy the novel spectacle of receiving a marriage party and its 
accompanying gaiety and merriment. ] 
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Those who were wise and sensible (a reference to the elderly members of the 
reception party) maintained their cool and showed patience. But children and 
youngsters (who had no knowledge of the reality of the situation) fled for their lives 
in terror’. (5) 

When they ran to their homes, their parents were aghast at their condition, and 
enquired from them the reason for their fear. The children trembled in fear as they 
answered their parents as follows—(6) 

‘What can we say; there is nothing worthy of narrating (about the marriage 
party). The sight we saw is incredulous: is it an army of Yam (the god of hell and 
death) or a marriage procession? [With ghosts and phantoms dancing merrily, it looks 
as an army of the god of death has come to invade our city. It is not believable that a 
marriage party can consist of ghosts and phantoms and be such absurdly horrifying!] 
(7) 

Listen—the bridegroom is sitting on a bull and is covered with snakes, skulls 
and ash”! [What kind of a groom is he? It’s a nightmarish scene.]’° (8) 

[Note—'Those who were elderly and wise knew all about Parvati’s Tapa and the 
reason for which she did it—i.e. that she wanted to marry Shiva. These elderly people 
knew who Lord Shiva was and about his companions. They were well aware that 
these ghosts and phantoms don’t mean any harm, and that their master, Lord Shiva, is 
the most compassionate and kind Lord in creation. How can he ever cause harm to 
the city as well as its inhabitants when he has come to marry its princess, Parvati, the 
daughter of king Himwaan? Refer: Doha no. 95 herein below which precisely 
addresses this point, along with the note that accompanies it. 
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But the ‘children’—a metaphor used to include all those who were ignorant of the 
reality like young and inexperienced children—became horrified at the sight of Lord 
Shiva’s companions. They did not know the significance of Parvati’s Tapa, and who 
Lord Shiva actually was whom she wanted to marry. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha 
no. 92 herein above, and Chanda line nos. 1-4 that precede Doha no. 95 herein below. 

*It is a scene straight out of a comedy. Where has anyone seen a groom as 
described in these lines, and furthermore where has anyone seen a marriage party of 
ghosts and phantoms? ] 
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[The terrified children reported to their parents—] ‘The groom has his body smeared 
in ash, and he wears serpents and skulls by way of ornaments. Except these coverings, 
he is otherwise naked, sports a thick lock of knotted hairs on his head, and generally 
looks very fearful’. (Chanda line no. 1) 

He is accompanied by horrifying ghosts, phantoms, ogres and female spirits 
who have strange faces and mouths, and who move out only during the night 
(“Rajnichar”)”. (Chanda line no. 2) 

Anyone who survives even after seeing this sort of a marriage procession is 
very lucky and fortunate (because the sight of ghosts, phantoms, ogres and spirits is so 
horrifying that it is sufficient to make an ordinary person faint out of fear and die due 
to shock that accompanies it). (Chanda line no. 3) 

---Only such a person who survive this shock and awe would be able to see 
(witness) the marriage (of Shiva with Parvati) (because the rest would be already dead 
by the time the ceremony actually starts)°.’ 

Children said these kinds of things in each household of the city (when they 
rushed-in terrified to report to their parents about what they had seen on the outskirts 
of the city where the marriage procession of Lord Shiva had arrived). (Chanda line no. 
4) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 and 4 that 
precede Doha no. 92. 

The entities mentioned here are called “Rajnichar” because they move out and 
wander in the world only during the dark hours of the night. The word “Rajnichar” 
has two parts—viz. “Rajni” = night, “Char” = to move about. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 and Chanda line nos. 

1-4 that precede Doha no. 93. 

*In other words, only those persons who do not die out of shock when they see 

such a wild-looking groom and his horrifying companions in the marriage party 
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would be able to actually witness the marriage ceremony, because the rest of the 
people would die out of shock at this sight.] 
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samujhi mahésa samaja saba janani janaka musukahim. 
bala bujha’é bibidha bidhi nidara hohu daru nahim. 95. 


When the parents realised that the children meant the marriage procession of Lord 

Shiva, they smiled and reassured their wards in a variety of ways that they have 

nothing to fear about, and so they must cheer up. (Doha no. 95) 
[Note—We have read in Chaupai line no. 5 that precedes Doha no. 95 herein above 
that while the children had run away in terror at the sight of Lord Shiva’s marriage 
procession, those who were wise and knowledgeable, i.e. the elderly citizens, 
maintained their calm and poise. The reason is obvious—the children did not know 
anything about the groom, i.e. Lord Shiva, and being ignorant of the Lord’s cosmic 
form as the Lord who is one of the mighty Trinity Gods who is responsible for 
conclsion of creation, the children became terror-stricken just because they saw the 
ghosts, phantoms, ogres and spirits. The ignorant children did not know that these 
entities simply represented the third element of creation, i.e. ‘death’, over which Lord 
Shiva presides. They did not know that contrary to this visually horrifying spectacle, 
the Lord himself is quite the opposite of it as he is an embodiment of the grandest 
virtues of benediction, benevolence, mercy, compassion, kind and grace. 

But the elders in the society were aware of these facts. So the parents remained 
calm and smiled at the ignorance of the children as well as the way their wards 
trembled in fear just like parents would react when they see their children getting 
unnecessarily scared at the sight of the most harmful of things such as a rope or a 
hopping balloon thinking them to be snakes or hobgoblins respectively.] 
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The receiving party welcomed the marriage procession (on the outskirts of the city) 
and escorted it to the city where the members of the marriage party were given 
beautiful lodging places that were comfortable and pleasant’. (1) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4, 6 that precede 
Doha no. 306, and Chaupai line no. | that follows this Doha where it is narrated how 
the marriage party of Lord Ram was welcomed by the advance reception party that 
was sent to welcome it, and then brought inside the city of Janakpur and lodged at 
pleasant places especially earmarked for them that had all the things of comfort one 
could expect. 
Refer also to Baal Kand, Chanda line no. 4 that precedes Doha no. 99 herein 
below that says that after the feast organised to welcome the marriage party was over, 
all its members went back to their respective lodges. 
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This means that each important member of the marriage party was provided an 
independent residential unit where he and his companions stayed. There were 
countless gods, some senior and other juniors, and they were all given appropriate 
lodges. Lord Shiva was given a wonderful place to stay that must have been different 
from those of others for two reasons—one reason is obvious, and it is that he was the 
‘bridegroom’, and the second reason is that he was a senior god being the third god of 
the Trinity who is responsible for the conclusion of creation, and occupies an 
honourable place in the hierarchy of the heaven just like Lord Vishnu who is the 
sustainer of creation and is the second god of the Trinity, and Lord Brahma who is the 
creator and is the first god of the Trinity. ] 
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Maina, the mother of Parvati, arranged auspicious items needed to perform an 
“Aarti” of the groom, and was accompanied by honourable women who sang 
auspicious, melodious songs befitting the occasion’. (2) 

She had arranged the items of the Aarti on a golden plate which looked 
beautiful as she held it in her well adorned hands’. Then she proceeded to welcome 
the bridegroom and wave lighted lamps before him in an auspicious gesture that is 
traditionally employed to welcome and show great respect to honourable guests’. 
[And in this particular case, it’s not only a gesture to welcome and show honour to the 
bridegroom but also marks the beginning of the marriage celebrations.] (3) 

[Note—'The “Aarti” is a formal gesture wherein lighted earthen lamps filled with oil 
are waved before an honourable guest as a sign of welcome and respect. The plate in 
which these earthen lamps are arranged also contains other items that are regarded as 
auspicious, such as rice grains, turmeric, blades of “Durba grass’, which is a special 
class of grass that is dark in shade, and other such items. 

In the present case however, this Aarti marks the beginning of the marriage 

ceremony with the formal welcoming of the bridegroom. 

*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 

346 that describes the same scene when Sita’s mother had arranged the Aarti to 
welcome the bridegroom, Lord Ram. 

*Maina’s hands were adorned with bangles and garlands etc. Her palms were 

coloured with “Mehandi”, or a paste made from leaves of the myrtle plant. 

‘Refer: Ram Charit Manas, Baal Kand, Doha no. 346 where we read about Sita’s 

mother going to welcome her Lord Ram, the bridegroom, with Aarti arranged on a 
golden plate which was full of other items needed for such auspicious occasions. ] 
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[A repeat of the events that occurred on the outskirts of the city, where the children 
were so terrified when they saw Lord Shiva for the first time that they ran away from 
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there in fear, is witnessed once again here when Maina and her companions saw Lord 
Shiva, also known as “Rudra”, for the first time. ] 

When they (Maina and her companions) saw the strange form of Rudra! 
(another name of Lord Shiva) and his accoutrements (snakes wrapped around his near 
naked body, skulls worn as a garland, ash smeared on the entire body, huge lock of 
matted hairs on the head etc.), the women were overcome with great fear in their 
hearts”. (4) 

They were so terrorised at this scary sight that they ran away in fear to their 
respective homes (like the children had done earlier)’. 

Meanwhile, Lord Mahesh (Shiva) went away to his own place of residence 
where the marriage party was lodged’. (5) 

[Note—'Lord Rudra is that form of Shiva that concludes this creation. The word 
“Rudra” itself means ‘anger’. It implies that when this creation becomes highly sinful 
and pervert, when moral turpitude and degeneration is at its zenith, Lord Rudra who 
represents that aspect of the Supreme Being which is responsible for maintaining 
discipline in this creation, becomes angry. He then decides to severely punish the 
offenders by unleashing death and destruction, but at the same time ensuring that the 
noble and the wise creatures of this creation do not suffer for no fault of theirs. 
However, since “Rudra” represents the angry form of the Supreme Being that 
unleashes death and destruction on the wayward world, he is iconographically 
depicted to be accompanied by elements that represent ugly faces of this creation and 
its result in the form of death and destruction—viz. the ghosts, the phantoms and the 
spirits. 

The use of the word “Rudra” here is significant—because it indicates clearly that 
the groom is none else but the almighty ‘Third God of the Trinity’. 

Refer: Ram Charit Manas, Lanka Kand, Chaupai line nos. 2-3 that precede Doha 
no. 16 where it is said that it is a nature of women to be easily frightened. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precede Doha 
no. 95 that describe how the children were so scared when they saw Shiva and his 
fearful companions that they ran away from the site out of fear. 

“When we closely read the sequence of events it will be clear that Maina and her 
companions had went out to welcome Lord Shiva at the time the marriage party had 
entered the city and was heading to the place where they were to be lodged. Since 
Shiva was the bridegroom, he occupied a pride-of-place in the long procession and 
could be easily located. 

Another thing to note is that Shiva remained unaffected by such a reception on 
two occasions—once on the outskirts of the city when the children raised a hue and 
cry and ran away screaming, and now once again inside the city when the terrified 
women did not even perform the Aarti, which is customary and essential, but ran 
away from the place. Imagine how bad one would feel if he is shown such a reception 
by the host? Not doing the Aarti and running away is an insult of the guest. 

But Lord Shiva is so forgiving and compassionate that he did not mind anything. 

He is so detached from the world and so unconcerned with its formalities that nothing 
mattered to him as long as he fulfils the desire of his devotee who in this case was 
Parvati who had done Tapa to access the Lord has her companion for life. Being a 
true ascetic, worldly expression of honour and respect was meaningless for Shiva. ] 
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maina hrdayam bhaya'u dukhu bhari. linhi boli girisakumari. 6. 
adhika sanéham goda baithari. syama sardja nayana bharé bari. 7. 
jehim bidhi tumhahi rupu asa dinha. téhim jara baru ba'ura kasa kinha. 8. 


Maina was especially very sad in her heart and full of remorse. She called her 
daughter (Parvati)---(6) 

---and made her sit on her lap with great affection’. Her dark eyes were full of 
tears (of regret, remorse, pain and sorrowfulness at the fate of her daughter, and the 
uncertainty that now bares its tongue)”. 

She spoke to her daughter in an affectionate tone that was tinged with sadness 
and remorse—‘It’s such an irony that the creator who has bestowed upon you such 
grace and beauty is the same one who has made the groom so fearful and ugly. 

[What an irony it is really. Couldn’t the creator, who is supposed to be wise 
and who is supposed to be the one who decides the fate of every single creature of his 
creation, select a suitable groom for you when such a choice is in his discretionary 
powers? Couldn’t he see that there is no match between you and the groom? What 
grave error of judgement has he made?]° (8) 

[Note—'The mother felt very sorry for her daughter’s fate. Though she loved Parvati 
very much and was concerned for her welfare as is evident from reading Ram Charit 
Manas, Baal Kand, Chaupai line nos. 1-7 that precede Doha no. 71, but her love for 
her daughter had now overwhelmed her and aggravated her emotional condition 
because she had never expected that her beloved daughter is to be married to such a 
groom as Shiva appeared to be in physical terms. 

Earlier when her husband had tried to assuage her feelings and get over her fears 
and apprehensions by convincing her that the best line of action for Parvati would be 
to do Tapa to be able to marry Shiva as prophesised by sage Narad (refer: Doha no. 

71 along with Chaupai line nos. 7-8 that precede it, and Chaupai line nos. 1-5 that 
follow it), she had thought that her fears were groundless as the father of Parvati too 
loved his daughter as much as she does, and therefore he cannot think ill of her. 

But now when Maina saw her future son-in-law, she was horrified. Love and 
affection for her daughter heaved inside her sad heart as she became remorseful and 
regretted her decision to allow Parvati to do Tapa to have Shiva as her husband. She 
regretted that had she been aware of the type of groom Parvati is fated to have, she 
would have not allowed her to do Tapa under any circumstance. This will be clear 
below when we read Doha no. 96 along with its preceding Chaupai line no. 8 and 
Chanda line nos. 1-4, as well as Chaupai line nos. 1-4. 

Refer: Ram Charit Manas, Baal Kand, Doha no. 255—to Chaupai line nos. 1-5 
that precede Doha no. 256 which describe a similar situation when Sita’s mother was 
very sad that after no one had been successful in lifting the bow upon which the 
marriage of her daughter hinged, the delicate prince of Ayodhya, i.e. Lord Ram, has 
now been asked to accomplish this almost impossible task. Now what would happen 
if he too fails? 

*There are other instances in Ram Charit Manas where the creator is accused of 
acting irrationally and unwisely. Refer: Ram Charit Manas, Ayodhya Kand, (i) 
Chaupai line no. 1 that precedes Doha no. 49; (ii) Chaupai line no. 2 that precedes 
Doha no. 119; (iii) Chanda line no. 1 that precedes Doha no. 201; (iv) Chanda line no. 

2 that precedes Doha no. 276.] 
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kasa kinha baru bauraha bidhi jehim tumhahi sundarata da’. 1. 

jo phalu cahi'a surataruhim so barabasa baburahim laga’. 2. 

tumha sahita giri tē giraurn pavaka jaraum jalanidhi mahum paraum. 3. 
gharu ja'u apajasu ho'u jaga jivata bibahu na haum karaum. 4. 


‘How strange it is that the creator who has made you so lovely has chosen to make 
your groom so ugly and unconventional! (Chanda line no. 1) 
The wonderful fruit that is supposed to adorn the tree of gods is forced to 
appear, against its will, on the acacia tree’. (Chanda line no. 2) 
I will jump off this mountain, or burn myself, or fall into an ocean with you 
(i.e. commit suicide with you)--- (Chanda line no. 3) 
---But I will not allow this marriage to happen as long as I am alive, 
irrespective of whatever bad name it gives to the family.” (Chanda line no. 4) 
[Note—'Here, Parvati’ s beauty is compared to the wonderful ‘fruit’, and her marriage 
to a handsome groom is compared to the association of this fruit with the evergreen 
‘tree of gods’. Instead of this, the foolish creator had chosen to marry Parvati with the 
odd-looking Shiva which is likened to forcing the wonderful fruit to appear on the 
acacia tree much against its wishes and contrary to natural justice. But what can one 
do if the creator goes off his mind and creates nuisance because he is so powerful, 
and he lords over the fate of all in this creation, with no one to challenge his 
authority? 
*Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes 
Doha no. 251—to Chaupai line no. 6 that precedes Doha no. 252 where Sita’s father 
king Janak has also expressed similar distress when none of the invited kings and 
princes could lift and break the bow to qualify to marry Sita. At that time he has 
declared that inspite of the ignominy attached to his daughter remaining unmarried, 
he will not break his vows. ] 
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doha. 


bha'im bikala abala sakala dukhita dēkhi girinari. 
kari bilapu rodati badati suta sanéhu sambhari. 96. 


All the women-folk became restless when they observed that the wife of the king of 
the mountains (i.e. Maina) had become exceedingly sad and remorseful. 

Maina was lamenting and wailing in a woeful manner when her love for her 
daughter heaved in her heart, forcing her to be overwhelmed with emotions of regret, 
remorse and sorrow (at the misfortune that has befallen her beloved daughter who 
stared at the prospect of having a bleak future if she was forced to marry a groom who 
was not suitable for her)’. (Doha no. 96) 


219 


[Note—'Even Sita’s mother lamented woefully, felt very distressed and sad when no 
one could break the bow to qualify to marry her daughter—refer: Ram Charit Manas, 
Baal Kand, Doha no. 255.] 
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narada kara maim kaha bigara. bhavanu mora jinha basata ujara. 1. 
asa upadésu umahi jinha dinha. bauré barahi lagi tapu kinha. 2. 


[Maina, the mother of Parvati, continued to lament—] ‘What offence did I do to 
Narad that he sought vengeance upon me by throwing a spanner in the happiness of 
my home and ruining it'--- (1) 

---by giving such an advice to my daughter Uma that she would do severe 
Tapa (penance) to secure a crazy husband for herself*°? (2) 

[In other words, why has Narad created this mischief? What wrong did I do to 
him that he became so angry with me that he decided to punish me by undermining 
the peace and happiness of my family by brain-washing my innocent daughter to 
undergo severe hardships associated with doing Tapa just to request for a absurd boon 
that would make it possible for her to marry the craziest of husbands one can ever 
imagine in this world? Narad behaved as if he is our well-wisher and a saintly person, 
but I could not imagine that he had some ulterior motives in his heart. I could not 
imagine that my beloved daughter’s groom would be so odd and repugnant that one 
would even tremble by simply looking at him.] 

[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 78 along with Chaupai line 
nos. 1-8 that follow it. 

*Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 1-7 that precede 
Doha no. 74 that describe the sort of Tapa Parvati did; (ii) Chaupai line no. 1 that 
precedes Doha no. 75 where Brahma, the creator, has acknowledged the severity of 
Parvati’s Tapa, saying that no one had ever done such a severe Tapa in the past; and 
(iii) Chaupai line no. 2 that precedes Doha no. 78 where the Sapta-rishis too have 
acknowledged this fact that Parvati had done a very severe Tapa. 

Even the Sapta-rishis had accused Narad of ruining the life of Parvati by giving 
her a wrong and misleading advice—refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 1-4 that precedes Doha no. 80. 

Though Narad has been accused by Maina here and by the Sapta-rishis earlier of 
misleading Parvati to do Tapa for having Shiva, who looked most crazy and 
unconventional from his external appearances, as her husband, but when we examine 
the story closely we come to the conclusion that the great celestial sage Narad had no 
intentions whatsoever of harming the interests of Parvati or her family at all. It was 
her father Himwaan who had asked Narad to prophesise about her future as the great 
sage was a “Trikaalagya’, i.e. one who could see the events that occur in a creature’s 
life, in the present, in the past as well as the future. 

Now, since it was written in Parvati’s destiny that she would be married to 
someone who matched the crazy appearance of Lord Shiva, what would one expect 
Narad to say—tell lies to please Parvati’s parents that everything was rosy and honey 
in her life, or tell them the truth? Well, being a sage, it was not expected that Narad 
would tell the parents of Parvati any sort of lie, and therefore he divulged the truth. 
Then, Parvati’s anxious father had himself asked Narad to advice some way out. The 
sage had clearly told him that though it is not possible to change one’s destiny that 
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has been already decided by the Creator, but efforts can be made to select the best 
possible choice from the available options. In the present set of circumstances, the 
best line of action for Parvati was to marry Lord Shiva because the Lord is all- 
powerful and almighty, and therefore his majestic presence by the side of Parvati 
would neutralise all the negative effects that her bad stars portend for her future. So 
what wrong was he doing? All these events are narrated in Ram Charit Manas, Baal 
Kand, from Chaupai line no. 1 that precedes Doha no. 65—to Chaupai line no. 1 that 
precedes Doha no. 71. 

*A girl of a marriageable age and her parents try their best to get a good groom 
for her. After all, the girl has to spend the rest of her life with the chosen man. If the 
girl is pretty like Parvati was, it is natural to expect that her future husband would be 
smart and handsome, and not as odd as Lord Shiva is. This was the precise point that 
the Spata-rishis had raised when they tried to prevail upon Parvati to abandon the idea 
of having Shiva as her husband because he would not fit to be by her side, and instead 
opt for Lord Vishnu who is fabulous to behold and is praised even by the Vedas, the 
holy scriptures. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-4 that 
precede Doha no. 80.] 
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Indeed it is true that he (Shiva, the groom) has no worldly attachments and attractions 
of any kind (because neither does he long for respect and expect honour, nor does he 
show-off his powers and majesty by external pomp and pageantry like the other gods 
were doing)’. He is dispassionate and detached so much so that he has no (yearning 
for) wealth, a home, or an off-spring. (3) 

[Now, turning her ire on Narad, Maina pours scorn at him—] Really, he 
(Narad) has no shame or any fear worth the name in ruining the home of others”. Say, 
what does a barren woman know about the pain of childbirth?? (4) 

[Note—'Shiva’s external appearances and demeanours clearly showed that the Lord 
had no attractions for worldly things and materials of comfort and glamour. He 
appeared to be an incarnate ascetic who is not at all concerned about what to wear 
and how the world treats him. Shiva showed his true nature and life-style by coming 
to the bride’s place dressed in his usual attire, and surrounded by his usual 
companions. There was no trace of pretension or glamour with Shiva. This in itself is 
a wonderful character and shows honesty and trustworthiness. 

When Maina went to perform Shiva’s “Aarti”, her companions ran away in terror 
at the Lord’s sight—because he was half-naked, had ash and serpents all over his 
body, wore a garland around his neck. Obviously, no one would expect a 
‘bridegroom’ to be dressed like this. Even Maina did not perform the Aarti to 
welcome Lord Shiva. Let alone the Lord being her daughter’s future husband, not 
doing Aarti is an insult to a guest; it is highly uncivil and un-courteous not to do Aarti 
of a guest. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-5 that precede 
Doha no. 96. 

The remarkable thing to note here is that Lord Shiva did not mind and take 
offence at this apparent rude reception that he received at Himwaan’s place. Earlier 
also, when the marriage party had arrived on the outskirts of the city, the children had 
run away screaming when they saw Lord Shiva, an action that would normally be 
deemed as being highly rude and insulting for the guest and his companions. Refer: 
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Ram Charit Manas, Baal Kand, Chaupai line nos. 4-8 and Chanda line nos. 1-4 that 
precede Doha no. 95. 

But Shiva had not taken affront at all, and had remained calm and neutral. He had 
cheerfully entered the city and gone to the place assigned to lodge in before the 
marriage ceremony—refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1 and 5 
that precede Doha no. 96. 

All these events clearly hint that the great Lord Shiva had no concern for such 
worldly gestures and formalities. He was merely fulfilling the wish of his dearest of 
Lord, Sri Ram, who has asked him to marry Parvati, as well as to fulfil the wish of his 
devotee in the form of Parvati who had done severe Tapa to have him as her husband. 
Refer: Ram Charit Manas, Baal Kand, (i) from Chaupai line no. 5 that precedes Doha 
no. 76—to Chaupai line no. 6 that precedes Doha no. 77 where the conversation 
between Lord Ram and Shiva is narrated; and (ii) Ram Charit Manas, Baal Kand, 
from Chaupai line no. 7 that precedes Doha no. 75—to Chaupai line no. 2 that 
precedes Doha no. 76 that clearly say that Lord Shiva was anguished by the mental 
sufferings of his devotee, who in this case is quite obviously Parvati. 

So we come to the incontrovertible conclusion that all the observations of Maina 
here are correct. Shiva is dispassionate and detached from the affairs of this mundane 
world so much that he was not at all affected and ruffled by such a rude reception; he 
is semi-naked and wears no ornaments to mean that he has no attraction for worldly 
wealth and a desire to show-off his majesty, and no amount of temptations would lure 
him to get distracted from his path of renunciation; he is accompanied by ghosts and 
phantoms implying he has no home but prefers a cremation ground instead; he has 
ash smeared over his body to clearly indicate that he is an ascetic, and so on and so 
forth. 

*That is, Narad is not afraid of the sin he is committing by robbing the peace and 
happiness of others by giving them such advice as he has given my husband 
Himwaan, and my daughter Parvati due to which I have had to face such an 
unsavoury situation of having to have a wild person as my daughter’s future husband, 
something I had never imagined would happen. 

`The woman who gives birth to a child has to suffer immense pain at that moment 
which is beyond imagination of a woman who has never borne a child. This is a 
figure of speech to mean that since Narad is a wondering mendicant, he cannot 
understand the pain and agony a householder suffers from when the girl of the family 
is married to a crazy groom who is absolutely not suitable for her. This mental agony 
and emotional suffering is experienced by only those who have a family and have to 
face constant ridicule and scornful remarks from the world, from their kith and kin, if 
one of the members of the family gets an unsuitable spouse, and that too, willingly, 
and not out of ignorance. In this case, Parvati had done voluntary Tapa to get Shiva as 
her husband, and had the permission of her parents. The latter cannot feign ignorance 
or say that Parvati did not pay heed to their advice and blame her bad luck that she 
got a crazy husband. The world would ask them—“Then, why did you allow your 
daughter to do Tapa to get such a wild husband when you were aware of her fate? 
Couldn’t you, as parents, find a better groom for her?” What answer will they give to 
the world? 

Maina means that since Narad is a wondering mendicant who has no family or 
home, he does not understand the pain and suffering parents have to undergo if their 
child’s future is jeopardised. ] 
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jananihi bikala biloki bhavani. bolt juta bibeka mrdu bani. 5. 

asa bicari socahi mati mata. so na tara'i jo raca'i bidhata. 6. 
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tumha sana mitahim ki bidhi kē anka. matu byartha jani lehu kalanka. 8. 


When Bhavani (Parvati) saw the immense emotional turmoil through which her 
mother was passing, she spoke to her in pleasant, calm and reassuring voice. Her 
words were mature and laced with great wisdom. (5) 

She said, ‘Mother, realise that whatever the Creator has written in one’s 
destiny cannot be changed by anyone; it is irrevocable’. (6) 

If it is written in my fate that I will get a crazy groom, why should anyone 
blame others (in this case Narad)’. (7) 

Is it possible for you to change what the Creator (“Bidhi”) has written (in my 
destiny)*? [Since the answer is a definite “no”, then—] Oh Mother, why do you 
unnecessary invite infamy and taint (to the name of our honourable family by 
throwing tantrums and creating an unsavoury scene when the eyes of the whole world 
is upon our family and when the marriage party and the groom have already arrived; 
do you think that it is possible and wise to call-off the marriage now at this late stage 
without inviting scorn and ridicule for the rest of my life?)’ (8) 

[Note—'The same idea was conveyed by sage Narad to Parvati’s father, Himwaan, in 
Ram Charit Manas, Baal Kand, Doha no. 68. 

*Parvati had defended Narad even in the front of her detractors, the Sapta-rishis 
as narrated in Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 7-8 that precede 
Doha no. 80; and (ii) Chaupai line no. 6 that precedes Doha no. 81. 

The sort of groom that Parvati was destined to have is described earlier in Ram 
Charit Manas, Baal Kand, Doha no. 67 along with its preceding Chaupai line no. 8. 

3A similar idea in expressed in Ram Charit Manas, Ayodhya Kand, Chaupai line 
no. 3 that precedes Doha no. 282 where Kaushalya, the mother of Lord Ram, says 
that one has to either suffer from pain or enjoy things in one’s life depending on one’s 
own actions and deeds, and no one should be either blamed or credited for any of the 
eventualities. | 
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jani lehu matu kalanku karuna pariharahu avasara nahim. 1. 
dukhu sukhu jo likha lilara hamarérh jaba jahanř pa'uba tahim. 2. 
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bahu bhamti bidhihi laga'i disana nayana bari bimōcahīm. 4. 


‘Oh Mother! Don’t do anything that will scar the great reputation of our honourable 
family and create a situation that will give nothing but ignominy. Keep aside 
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emotions, stop wailing and being sentimental for this is not the time for these things. 
(Chanda line no. 1) 

Whatever is written in my fate, sorrow or happiness, I will get it wherever I 
go. [Even if you become stubborn and force me to retract from my vows of marrying 
Shiva in the hope that you will marry me to someone else where I will find happiness, 
you are sadly mistaken because if my destiny ordains sorrows and sufferings for me I 
will have to face them and endure them no matter where I go. Even if you keep me 
unmarried, I will still have to suffer. So please act wisely and abandon this 
childishness that you are showing now.]'’ (Chanda line no. 2) 

When all the assembled women heard these polite and pleasant words of Uma 
(Parvati)--- (Chanda line no. 3) 

---all of them blamed the Creator in various ways (that he is accustomed to 
creating confusing by making the world full of oddities, ironies and paradoxes)” even 
as tears (of grief and sympathy for her) flowed from their eyes. (Chanda line no. 4) 

[Note—'A similar idea is expressed in Ram Charit Manas, Ayodhya Kand, 
Chaupai line nos. 5-8 that precede Doha no. 150. 

*Refer: Ram Charit Manas, Ayodhya Kand, Doha no. 119 along with its preceding 
Chaupai line nos. 2-8, and Chaupai line no. 1 that follows it where such ironies and paradoxes 
are described. ] 
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tehi avasara narada sahita aru risi sapta saméta. 
samacara suni tuhinagiri gavané turata nikéta. 97. 


At that time, the king known as “Tuhin-giri” (i.e. Himwaan) went to his home (where 
Parvati was trying to pacify her agitated mother) along with sage Narad and the Sapta- 
rishis. (Doha no. 97) 
[Note—The king was very wise. He brought along with him all the sages who were 
involved in this episode: (i) Narad because he was the one who had been instrumental 
in motivating Parvati to do Tapa for Shiva, and because he was accused both by the 
Sapta-rishis as well as by Parvati’s mother of ruining her future, and (ii) the Sapta- 
rishis because they had tried to detract Parvati on two occasions by trying to persuade 
her to abandon her vows of marrying Lord Shiva, and giving the general impression 
that Narad always throws a spanner in the future happiness of a person by giving a 
wrong advice. 

He did this to clear the air and remove all traces of doubts in the mind of his 
daughter as well as her mother. When Narad and the Sapta-rishis would stand 
shoulder-to-shoulder in a friendly manner and explain things up front, all confusions 
and consternations would be dispelled. It is necessary to do it because otherwise both 
Parvati and her mother would harbour ill-will towards these great and holy sages who 
were honourable and had no ill-intention to run the future of Parvati. They were just 
doing their duties as best as they could. 

Narad would get a chance to explain why he had suggested Lord Shiva as the 
possible groom for Parvati (refer: Doha no. 98 along with its preceding Chaupai line 
nos. 1-8 and Chanda line nos. 1-4). 

The Sapta-rishis would get a chance to signal that whatever they had said about 
Narad was part of a strategy to test Parvati’s devotion for Shiva and her sincerity, and 
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they had not actually meant to decry Narad or deride Narad’s character. It was just a 
part of the test that they were asked to conduct by Lord Shiva himself. ] 
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Then Narad reassured everyone (that there was no wrong-doing on his part by 
advising Parvati to do Tapa to have Lord Shiva as her husband, and that everything 
will be okay) by telling them the story of the previous life of Parvati’. (1) 
[Note—'This story has been narrated earlier in Ram Charit Manas, Baal Kand, from 
Chaupai line no. 6 that precedes Doha no. 48—to Chaupai line no. 6 that precedes 
Doha no. 75. 

Narad told the entire story to defend himself before everyone and to tell them the 
reson why he had given Parvati the advice which he did, because it was he who had 
motivated her to do Tapa to obtain Lord Shiva as her husband in the first place, and in 
the second place because the Sapta-rishis as well as Parvati’s mother Maina have 
openly accused him of malfeasance and misusing his stature as a great sage on whom 
every one relies by giving a wrong advice to Parvati and her parents which has 
resulted in so much consternation and turmoil in their lives. ] 
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mayana satya sunahu mama bani. jagadamba tava suta bhavani. 2. 
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Extolling the divine nature of Parvati, Narad said to Maina, her mother—‘Listen to 
my truthful words' Maina. Your daughter is no ordinary girl; she is the Mother of the 
Universe or the living world (“Jagdamba’”) and is universally known as “Bhavaani”, 
the eternal consort of Lord Bhava (which is one of the many names of Lord Shiva)’. 
(2) 

She is the ‘Shakti’ (cosmic Energy, Power and Authority) that is ‘Aja’ (an 
entity that is is without a birth; an entity that simply ‘reveals or manifests’ without 
undergoing the usual process of coming into being or getting born like ordinary living 
beings), that is is ‘Anaad?’ (an entity without a beginning and an end; an entity that is 
eternal), and is ‘Avinaashi’ (that which is imperishable and not subject to decay)’. 

She occupies an eternal place by the side of Lord Shiva as his divine consort, 
and is an inseparable half of the Lord’. (3) 

It is she, as the cosmic Mother of creation, who has made it possible for the 
world to come into being. She is originator, the sustainer and care-taker, and the final 
concluder of this creation. She takes a form as she wishes (and no one is responsible 
for it)”. (4) 

[Note—'Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 68 
that also reiterates the fact that Narad never speaks a lie. 
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*Even the Sapta-rishis have praised Parvati by honouring her with this title of 
being a “Jagdamba’”, as well as the fact that she is the eternal companion of Lord 
Shiva in Ram Charit Manas, Baal Kand, Doha no. 81 along with its preceding 
Chaupai line no. 8. 

*Even modern science has proved that “cosmic energy” of the creation possesses 
these virtues—it is unborn, it is everlasting, and it is imperishable. Energy can be 
converted from one form to another, but it does not decay and vanish into oblivion. 
For example, energy of friction converts into heat, sound and light energies; the 
kinetic energy converts into electric energy in an electric generator, and electric 
energy converts into light and heat energies in an electric bulb. But energy never 
vanishes for good. 

The word “Shakti” here alludes to the metaphysical conception of creation and its 
regulation by Brahm, the Supreme Being, who uses his cosmic dynamic powers to 
control it. Brahm himself does not physically involve in any activity, but employs his 
power and authority to carry out his wishes just like an emperor who does not do 
anything personally, physically, but employs his powers and authority as an emperor 
to get things done as he wishes them to be done. 

“The power and authority of Brahm, and the dynamic energy needed to carry out 
his wishes are represented by Brahm’s “Shakti”. Shakti is as indispensable for Brahm 
as an emperor’s power and authority is for him. This fact is metaphorically and 
iconographically depicted in the form of Shakti being the consort of Brahm, or 
Parvati being the inseparable half of Shiva. 

Here, the cosmic “Shakti” (dynamism, power, energy and authority) of “Brahm” 
(the Supreme Being and the cosmic Lord of creation), and “Brahm” himself have 
been personified in the form of ‘Parvati’ and ‘Shiva’ respectively. 

‘This is because of what has been said in Chaupai line no. 3—viz. she is ‘without 
a birth’, she is ‘eternal’, she is ‘imperishable’. These virtues preclude her taking a 
physical birth with a gross body in the usual manner in which ordinary mortal 
creatures are born by the process of conception in a mother’s womb. She just ‘reveals 
or manifests’ herself like fire and wind elements. ] 
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[Now, Narad tells the assembly the story of Parvati’s previous life in brief.] 

In her previous life she went and took birth’ in the household of Daksha as his 
daughter named “Sati” who had a beautiful form. (5) 

Even in that birth as Sati, she was married to Lord Shiva. This story is world- 
famous (and therefore I am not cooking-up any cock-and-bull imaginary story to 
justify my actions or to mislead you). (6) 

[Note—'The wording is perfect; it endorses what has already been said in verse nos. 
3-4 herein above. The cosmic Shakti went and revealed it’s self in a physical form 
which the world recognised as the ‘birth of a daughter of Daksha Prajaapti’. In that 
manifestation of Shakti, her father named her Sati in accordance with the convention 
amongst all the living beings who assign a name to their sons and daughters. Like in 
the present case where revelation of Shakti as “Parvati” has not been recognised by 
anyone around her, “Sati’s” true form was also unknown to her father Daksha in the 
previous case. ] 
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Uh a stead faa GM | AS THT HAT UAT 9 N 
Yas Hig faa Hela HS a ae ay Aa HT cia ic N 


ēka bara avata siva sanga. dekhé'u raghukula kamala patanga. 7. 
bhaya'u mohu siva kaha na kinha. bhrama basa bésu siya kara linha. 8. 


*Once upon a time, she was coming alongside (i.e. accompanying) Lord Shiva to his 
abode’ when they saw Lord Ram? who is like a sun for the lotus-like race of kings 
tracing their lineage to Raghu’. (7) 

Unfortunately, Sati was overcome with delusions (and thought that Lord Ram 
was an ordinary human prince)’. Lord Shiva tried his best to overcome Sati’s doubts 
and delusions about Lord Ram (by trying to convince her that what she thinks of Lord 
Ram is not correct, and that she should banish such irreverent and impertinent 
thoughts from her mind)”, but she wouldn’t listen to his advice®. 

She was so overcome with delusions and its accompanying doubts that she 
(did not believe what Shiva had said and therefore) assumed the form of Sita (Lord 
Ram’s wife) (in order to verify Shiva’s assertions about Lord Ram and to ascertain the 
Lord’s divinity by testing him personally)’. (8) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 48. 

*Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-5 that precede Doha 
no. 49. 

>This is a metaphoric way of saying that just like the sun makes the lotus flower 
open its petal and reveal its magnificent beauty, the birth of Lord Ram (who was Lord 
Vishnu in a human form) in the family of kings descending from the ancient king 
Raghu of Ayodhya added glory and honour to the entire race of these kings. 

“Refer: Ram Charit Manas, Baal Kand, Doha no. 50 along with Chaupai line nos. 

5-8 that precede it, and Chaupai line nos. 1-4 that follow it. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 and Chanda line 
nos. 1-4 that precede Doha no. 51. 

Refer: Ram Charit Manas, Baal Kand, Doha no. 51. 

TRefer: Ram Charit Manas, Baal Kand, Doha no. 52. 

*This entire episode of Sati’s delusion, her assuming the form of Sita, and being 
abandoned by Lord Shiva has been narrated elsewhere also—(i) Anand Ramayan, 
Saar Kand, Sarga 7; and (ii) Shiva Puran, Rudra Samhita, Sati-Khanda, Canto nos. 
24—26.] 


So, far ay vel ait e Afè aaa Gene RET eI 
at fate Ws Sethe fad È ra STITT SAT N R UI 
aa Sa Get ver Fst ula cet atest ag feral 3 | 
ata St daa ase Fast Gaetan Gent Fra ui ¥ N 


chanda. 


siya bésu satim jo kinha tehim aparadha sankara pariharim. 1. 
hara biraham ja'i bahori pitu kérn jagya joganala jarim. 2. 

aba janami tumhare bhavana nija pati lagi daruna tapu kiya. 3. 
asa jani sansaya tajahu girija sarbada sankara priya. 4. 
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Lord Shankar (Shiva) had then discarded Sati for the sin she had committed by 
assuming the form of Sita (because Lord Shiva worshipped Sita’s husband Lord Ram 
as his revered deity and honourable Lord God, and Sati had violated all norms of 
ethical behaviour, known as “Dharma”, by assuming the form of another person’ s 
wife, and that too of Lord Ram in order to test his integrity)’. (Chanda line no. 1) 

Sati was overcome with immense sorrow and grief arising out of Shiva 
abandoning her, and she then went and burnt herself in the fire during the religious 
sacrifice of her father (Daksha)’. (Chanda line no. 2) 

Now she has taken a birth in your (Maina’s) home, and she has done a severe 
Tapa for her own husband’. (Chanda line no. 3) 

Understand this situation, and realising the fact of the matter you must 
abandon doubts of every kind, and harbour no consternations of any kind whatsoever. 
Understand the fact that “Girijaa” (literally, the daughter of Giri, the king of the 
mountains) is eternally dear to Lord Shankar (Shiva) and is the Lord’s eternal beloved 
consort.’ (Chanda line no. 4) 

[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 7-8 that precede 
Doha no. 56; and (ii) Chaupai line no. 2 that precedes Doha no. 57. 

Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 1-4 that precede 
Doha no. 58; (ii) Doha no. 59 along with Chaupai line nos. 1-8 that precede it, and 
Chaupai line no. 1 that follows it; and (iii) from Chaupai line no. 5 that precedes 
Doha no. 61—to Chaupai line no. 8 that precedes Doha no. 64. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-6 that precede Doha 
no. 65.] 


ao. OMAN & Ae da Ga ce fret fora | 
WA Ue AS URA UL At a Ae GATS Ul Be N 
dona. 


suni narada kē bacana taba saba kara mita bisada. 
chana mahum byapé'u sakala pura ghara ghara yaha sambada. 98. 


*Hearing the reassuring words of sage Narad, all the grief and sorrow that had been 
overwhelming everyone till now were dispelled (immediately)'. 

In a moment this news spread like a wild-fire throughout the city, and every 

household became aware of it. (Doha no. 98) 

[Note—'The family members of Parvati as well as the citizens of the kingdom of 
the mountains had thought that Narad had misled Parvati and given her a wrong 
advice—that she should do Tapa to get a crazy husband like Shiva appeared to be 
when one limited his vision to the Lord’s external form and features. But now they 
became aware of Parvati’s true identity as being the cosmic “Shakti” and the eternal 
consort of Shiva. Hence, it will be actually wrong on her part to marry someone else, 
especially when she had asked the Lord God, at the time of her death, to grant her the 
boon that in whatever life-form she is born she should have unwavering devotion and 
love for Lord Shiva and be able to serve the Lord—trefer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 5 that precedes Doha no. 65. 

An important observation is to be made here. Till now everyone doubted Narad; 
even the seven Sapta-rishis had openly accused him of giving a wrong advice to 
Parvati to do Tapa for Shiva—trefer: Ram Charit Manas, Baal Kand, from Doha no. 
78—to Doha no. 79. Then how come suddenly they all began to trust him now? 
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The answer is obvious: Narad has now revealed the past of Parvati in the 
presence of the Sapta-rishis, which means they are upholding the truth of what he 
says, they stand witness to his statement. He hadn’t done it earlier, which was the 
reason why doubts existed in everyone’s mind. No one knew who Parvati actually 
was, that she had herself chosen to be eternally devoted to Lord Shiva even before 
she took birth in the present form as the daughter of Himwaan and Maina. So this 
clarification by Narad settled the dust and made everyone happy. 

*According to “Shiva Puran”, 2/3/8/29-48, Narad had explained these things to 
Himaachal, the father of Parvati, in the very beginning, which is perhaps the reason 
why he was calm and convinced throughout. ] 


dio, Wa Tet Runaq sre OM OP Una Ue Ge g 


caupa’. 


taba mayana himavantu anandé. puni puni parabati pada bandé. 1. 


[The revelations of Narad had a profound and stunning affect on everyone so much so 
that besides erupting in joy at the thought that they are lucky to have the cosmic 
Shakti of the Supreme Being amongst them in a living form as their beloved princess 
and loving daughter by the name of Parvati, the parents felt obliged to worship 
Parvati’s feet as a token of showing respect to the ‘living goddess’ and thanking her 
for choosing them to be her parents.] 

Then, Maina and Himwant were overjoyed with delight. They repeatedly 
worshipped the holy feet of Parvati (because they now realised that she is not their 
daughter in the conventional sense, but was the cosmic Shakti who has given them the 
rarest of rare privilege to become her ‘parents’ when she decided to reveal herself in 
their household as the living goddess by the name of Parvati). (1) 


qR Gee PG HSM Ga AAT APT at Saher BLATT U2 N 
TH EM Wt TIT | ast Male SSH TS AMT 3 Ul 


nari purusa sisu juba sayané. nagara loga saba ati harasane. 2. 
lagé hona pura mangalagana. sajé sabahim hataka ghata nana. 3. 


[Not only Parvati’s parents, but the entire city erupted in joy.] 

All the citizens of the city, whether they were women, men, children or adults, 
all of them were very jubilant and exhilarated. (2) 

Auspicious songs were sung, and their accompanying music began playing in 
the entire city. Everyone decorated their homes and home-fronts by putting up 
decorated golden pitchers (or vases) and other paraphernalia. (3) 

[Note—A moment ago there was all-encompassing gloom, dejection and despair. But 
the tide turned all of a sudden, and cheer rang out through the length and the breath of 
the city as soon as the news spread of what Narad had said. 

We observe a similar development unravelling itself in relation to Lord Ram’s 
marriage with Sita. Sita’s marriage was centered on a vow made by her father, king 
Janak, that anyone who would break a bow known as “Pinak” would marry her. A 
huge congregation was arranged where all the mighty kings and princes of the time 
had assembled to try their luck. But no one could as much as move the bow, let alone 
lifting it and breaking it. Even Janak had declared that Sita will have to remain 
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unmarried for life. Obviously this was bad news for all, and a thick pall of gloom and 
despair descended upon the city of Janakpur. Then as it happened, Lord Ram broke 
the bow, and as as soon as the bow broke the city erupted in a thunder of cheer and 
joy. These developments have been elaborately narrated in Ram Charit Manas, Baal 
Kand, from Doha no. 249—to Chaupai line no. 7 that precedes Doha no. 265.] 


Ulla sch YS ASAT | TOAST A HS AST Ul ¥ N 
at Sern fe ais cart aa wert SS AT War & 


bhamti anéka bha'l jēvanārā. sūpasāstra jasa kachu byavahara. 4. 
SO jevanara ki ja'i bakhant. basahim bhavana jéhim matu bhavani. 5. 


On this occasion, a grand feast was organised for the marriage party in which 
delectable food of so many different varieties and having all hues of tastes were 
served that no one could count them. (4) 

How can one be able to describe the variety and taste of the dishes that were 
served at this feast at a place where Mother goddess known as “Bhavaani” herself 
lived? (5) 

[Note—A similar grand feast was organised for the marriage party of Lord Ram at 
Janakpur—trefer: Ram Charit Manas, Baal Kand, Doha no. 328 along with Chaupai 
line no. 8 that precedes it, and Chaupai line nos. 1-8 that follow it.] 


Mat Stet Genet ad | fares fara ca wa Tet & M 
fafaer ofa aot Waa VAT Geet FET QART Ul 9 N 
Aide Ot Saat ST oni ea TT FE ST Ue N 


sadara bolé sakala barati. bisnu biranci déva saba jati. 6. 
bibidha pamti baithi jevanara. lagé parusana nipuna su'ārā. 7. 
naribrnda sura jévamta jan. lagim déna garim mrdu bani. 8. 


When the meal was ready, Himwaan respectfully invited for all the members of the 
marriage party to come and partake of the meal'. He invited everyone, such as Lord 
Vishnu, Biranchi (the creator Brahma), and all other gods of all denominations. (6) 

All of them sat down in many rows to eat the meal which was then served by 
rows and rows of cooks and their helpers’. (7) 

When the women-folk came to know that the guests have starting eating their 
meals, they began singing melodious songs befitting the occasion. These songs were 
full of jest and contained taunting or teasing lyrics. [This was done to entertain the 
guests as they ate their meals.]°. (8) 

[Note—'Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
328 which tells us that king Janak, the father of Sita, had invited the members of the 
marriage party of Lord Ram at the time when a feast was held to celebrate the Lord’s 
marriage at Janakpur. 

*Ram Charit Manas, Baal Kand, Chaupai line nos. 3 and 7 that precede Doha no. 

328 which tell us that every guest was given an appropriate seat by Janak when they 
came to partake of the meal served during the feast organised to celebrate the 
marriage of Lord Ram with Sita. 
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During this meal too, the women sang songs with teasing lyrics as this was the 
custom in those days. It was done to entertain the guests. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 1, 6-7 that precede Doha no. 329.] 


So, TM Mea tax che dah fara aa Ural | g | 
UM He A site facta forte GA Ga Were it 2 M 
Wad Vit Tet sig A AE alles A UL Het | 3 
saai; Sho UA Wa AT We Behl Teal tl ¥ N 


chanda. 


garim madhura svara dehim sundari bingya bacana sunavahim. 1. 
bhojanu karahim sura ati bilambu binddu suni sacu pavahim. 2. 
jevamta jō barhyo anandu so mukha kotihin na parai kahyé. 3. 
acavami dinhé pana gavané basa jaham jako rahyō. 4. 


Pretty women sang sweet and melodious songs that had teasing lyrics. (Chanda line 
no. 1) 

The gods enjoyed these songs and felt very amused’ so much so that they 
prolonged their meals and ate for an unduly long time. (Chanda line no. 2) 

The atmosphere of joy and happiness that prevailed on that occasion when the 
guests were enjoying their meals was so exhilarating that it is not possible for one to 
either measure it or narrate it. (Chanda line no. 3) 

At the end of the meal, the guests were offered water to rinse their mouth. 
After that, betel leaves were served as mouth-freshners. Then, all the invited guests 
went back to their respective places where they had been lodged’. (Chanda line no. 4) 

[Note—'Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 
329 where it is described that the guests enjoyed the meal as such songs were sung 
during the marriage feast organised to mark the marriage of Lord Ram with Sita at 
Janakpur. 

*Ram Charit Manas, Baal Kand, Doha no. 329 along with Chaupai line no. 8 that 

precedes it. ] 


Glo, aight ire feuda we CEM YE NF | 
ana Aa aag ht Wow Sa AN N 83 N 
dōhā. 


bahuri muninha himavanta kahun lagana sunā' aii. 
samaya bilōki bibāha kara pațtha'ē dēva bōlā'i. 99. 


The sages (here referring to the Sapta-rishis) once again’ called Himwant (the father 
of Parvati) and told him the auspicious time that was fixed for the marriage rituals. 

When the right time arrived for the marriage rituals arrived, he (Himwant) sent 
an invitation to the gods to come’. (Doha no. 99) 

[Note—'The sages had told Himwaan the time of marriage earlier also—refer: 
Baal Kand, Chaupai line nos. 4-7 that precede Doha no. 91 

*Refer: “Parvati Mangal”, verse no. 115. 
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Refer also to Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes 
Doha no. 312—to Chaupai line no. 7 that precedes Doha no. 313 with respect to the invitation 
that was sent by king Janak, the father of Sita, to king Dasrath, the father of Lord Ram, to 
come and participate in the marriage rituals when the right time arrived. 

In the case of Lord Ram’s marriage with Sita, it was Narad who had brought the time- 
table outlining the auspicious moments as determined by Brahma, the creator, and gave it to 
Sita’s father Janak (refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-7 that precede 
Doha no. 312). In Shiva’s case, the auspicious moment was determined by savants whom 
Himwaan consulted, and this time-table was then taken by the Sapta-rishis and handed over to 
Brahma (refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-7 that precede Doha no. 
91).] 


dio, A Manet At Alar cis | Gals aAa STs SPS N g N 


caupa’. 


boli sakala sura sadara linhé. sabahi jathocita asana dinhe. 1. 


He (Himwaan) respectfully invited all the gods to the venue of the marriage rituals, 
and escorted each of them to their respective seats. (1) 
[Note—King Janak had also done the same thing during the marriage of his daughter 
Sita with Lord Ram—trefer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that 
precede Doha no. 321. 
Refer also to “Parvati Mangal’, Chanda no. 14.] 


ad ae Faas Pat g ATT maè ATT N R 


bédi bēda bidhana samivari. subhaga sumangala gavahirh nari. 2. 


A beautiful altar (where the religious rituals related to marriage, such as worship of 
gods etc., were to be conducted) was consecrated in accordance with the directions 
given in the Vedas (the ancient scriptures) by the ladies even as they sang with a 
melodious voice auspicious songs befitting the occasion. (2) 


feared ate feat Geta ists a ath Aifa Gara tl 3 
ao faa fous fae ars ieee AR Prat wey Tas UN XU 


singhasanu ati dibya suhava. ja'i na barani biranci banava. 3. 
baithé siva bipranha siru na'l. hrdayam sumiri nija prabhu raghura’. 4. 


There was a magnificent and divinely beautiful throne which was so fabulous and 
wonderful to look at that it is not possible to describe its majestic sight, its glamour 
and its charm. It appeared to have been made by ‘Biranchi’ (the creator Brahma) 
himself (especially for this occasion).[That is, the throne on which the groom was to 
be seated was exceptionally fabulous and grand so much so that it appeared that the 
creator had designed and moulded it himself with his expert hands and employing his 
skills as an expert craftsman.] (3) 

On this remarkable throne sat Lord Shiva after he had customarily bowed his 
head before the Brahmins and other elders of the society (“Vipra”)', and had 
remembered (his dear and revered) Lord Ram in his heart’. (4) 
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[Note—'Paying one’s respects to elders and the learned Brahmins is a tradition from 
ancient times. It is observed at the beginning and the end of any function. If the 
Brahmins and other elders are present personally, then one actually lowers one’s head 
before them as a gesture of respect, and if they are not physically there then this is 
done mentally. 

*Lord Ram is the Lord God and the most beloved deity of Lord Shiva. It is Lord 
Ram’s holy name “RAM” that Shiva uses as a tool during meditation, employing it as 
a sacred Mantra or spiritual formula. 

So, when he stepped on the throne kept reserved for him, he paid his respects to 
the elders represented by the Brahmins by bowing before them, and to his beloved 
deity and Lord, Sri Ram, by remembering him in his heart. 

When Lord Ram had arrived at the marriage pavilion, he was also seated on a 
specially earmarked throne—refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 
that precedes Doha no. 319.] 


agh Wiles Sa sens | eft are Sea St sts 1G N 
Cad BY The A Ae A Bla sta aT Ha HT FU & I 


bahuri munisanha uma bola'im. kari singaru sakhim lai aim. 5. 
dékhata rupu sakala sura mohé. baranai chabi asa jaga kabi ko hai. 6. 


Once Shiva (the bridegroom) was seated, the sages (who were conducting the 
marriage rituals) called for Uma (the bride) to be brought in. Uma’s companions 
adorned her in the finest of ornaments in the best of finery and brought her (to the 
marriage pavilion)'. (5) 

She looked so pretty, glamorous and majestic that the gods were overwhelmed 
by her charm and majesty. Indeed, who is so competent in this world so as to be able 
to describe the fabulous image of Uma (who was the Mother of the Universe or the 
entire living world; a personified form of Mother Nature whose beauty is beyond the 
abilities of humans to describe in words that have limited scope)’. (6) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-8 that precede 
Doha no. 322 where it is described how Sita was adorned and brought inside the marriage 
pavilion by her friends. 

Refer: Ram Charit Manas, Baal Kand, Doha no. 322 along with Chanda line nos. 1-4 
that precedes it, and Chaupai line nos. 1-5 that follow it where we read almost the same 
happenings in relation to Sita when she came to the pavilion. 

Refer also to “Parvati Mangal’, verse no. 126.] 


adfa ST AT ATT AS AAS AAT HES VATAT 9 N 
Pa WATS Va as A Hes TSA TTA Ul 6 N 


jagadambika jani bhava bhama. suranha manahim mana kinha pranama. 7. 
sundarata marajada bhavani. ja'i na kotihum badana bakhani. 8. 


Realising that she was the Mother of the Universe or the entire living world 
(“jagadambika”)', and the eternal divine consort of Lord Bhava (i.e. Lord Shiva, 
who was a “Mahadeva”: the Great God who was senior to all the gods taken 
together)’, all the assembled gods paid their obeisance to her by mentally bowing their 
heads before her’. (7) 
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Bhavaani (the consort of Bhava) was so beautiful and charming to behold that 
she represented the bench-mark by which one measures the virtues of beauty, 
prettiness and loveliness. There was no one who was more pretty and lovely than her 
in this world. It is not possible even by millions of tongues attempting to describe her 
glamourous appearance and her charming image to be ever able to do so.“ (8) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 98 herein above. 

*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 

98 herein above. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede Doha 

no. 323 with respect to Sita. 

Refer also to “Parvati Mangal’, verse no. 127. 

“Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 

323 where the same thing is asserted with respect to Sita’s beauty. 
Refer also to “Parvati Mangal’, verse no. 126.] 


So, Af Tat Ale TT AAT VAT SAT ATT HET I 
aqal hed sft GT ANS Aaah Tewat Her ll 21 
sarar ma wert weet nea tee fra Tet 3 
sacle Gente A Hepa Ula Us HAST A AHS Ted ll ¥ Ul 


chanda. 


kotihum badana nahim banai baranata jaga janani sobha maha. 1. 
sakucahim kahata sruti sésa sarada mandamati tulasi kaha. 2. 
chabikhani matu bhavani gavanimn madhya mandapa siva jaham. 3. 
avaloki sakahirh na sakuca pati pada kamala manu madhukaru tahām. 4. 


*Even by millions of tongues it is not at all possible to describe the great beauty and 
exceptional charm of the form of the Mother of the Universe or the entire living 
world. (Chanda line no. 1) 

Who is the dim-witted Tulsidas (the narrator of this epic story called Ram 
Charit Manas) when even such great orators as the Sruti (the Vedas), the Sesh (the 
legendary serpent with a thousand head and equal number of tongues) and goddess 
Saarda (goddess Saraswati, the patron goddess of speech, language and learning) are 
unable to do so. [In other words, when such experts with words and languages as the 
(a) ‘scriptures’ who were able to put into words all that could be said and explained, 
(b) the ‘Sesh’ who has thousands of tongues, and (c) even the patron goddess of 
speech, learning and languages, goddess Saraswati, fail to even give an idea of how 
glamourous and magnificent Uma looked during that time, how is it therefore possible 
for Tulsidas, who is a mere mortal human being, to ever scratch even the surface of 
such description?]' (Chanda line no. 2) 

Mother Bhavaani, who was an embodiment of beauty, majesty and glamour, 
went to the center of the pavilion where Lord Shiva was already seated. (Chanda line 
no. 3) 

She was hesitant to look directly at her eternal husband, so her mind was fixed 
on the lotus-like feet of Lord Shiva’ just like a bee fixes its attention on the lotus 
flower. (Chanda line no. 4) 

[Note—*Refer also to “Parvati Mangal, verse nos. 123—126. 
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'This is a standard method and a figure of speech adopted by Tulsidas when he 
wishes to restrain himself from describing some scene because he feels that his 
description would never do justice to the actual sight because of the limitations that a 
language and its words inherently have. 

A typical example is found in Ram Charit Manas, Baal Kand, Doha no. 318 
where Tulsidas says that no attempt to describe the delight that was felt by Sita’s 
mother when she saw Lord Ram as a bridegroom can be successful even if thousands 
of Saarda and Sesh try to do it in seven Kalpas—or virtually countless numbers of 
years. 

Besides this, Tulsidas has clearly stated in Baal Kand, Chaupai line no. 4 that 
precedes Doha no. 103 that “he will refrain from narrating or describing the glamour 
of Lord Shiva and his divine consort Bhavaani because they are the Father and the 
Mother of this entire creation or the whole living world (and hence it would be 
indecent, rude, imprudent and impertinent for him to do so).” 

°A similar situation is described on different occasion with respect to Lord Ram 
and Sita in Ram Charit Manas, Baal Kand where we read that Sita too had felt shy 
from looking directly at her beloved Lord, Sri Ram. Some of the instances are the 
following: (i) Chanda line no. 13 that precedes Doha no. 325; (ii) Doha no. 326; (iii) 
Chanda line nos. 9-10 that precede Doha no. 327; and (iv) Chaupai line no. 3 that 
precedes Doha no. 264. 

The reason for such hesitation on part of Sita is explained by Tulsidas in Ram 
Charit Manas, Baal Kand, Doha no. 248 which essentially mean that though Sita 
longed to look unblinkingly at Lord Ram yet she refrained from doing so because it 
would look very indecent and impolite for her to do so in the midst of an assembly 
where all the elders of the society were present and closely watching her every 
move. | 


alo. 


doha. 


yA ram ma ats AY wary | 
als UP GAA Ht SPT AT à HT fT N goo N 


muni anusasana ganapatihi pūjē'u sambhu bhavani. 
kō'u suni sansaya karai jani sura anadi jiyam jani. 100. 


Receiving instructions from the sages who were conducting the rituals, Lord Shambhu 
(Shiva) and Bhavaani (Parvati or Uma) together worshipped Lord Ganpati (Ganesh). 


Let no one express incredulity at this (i.e. at Shiva and Parvati worshipping 


Ganesh) because the Gods are immortal and eternal’. (Doha no. 100) 


[Note—'Lord Ganesh is worshipped in the beginning of any religious event; his 
worship is obligatory for success in any endeavour. Now the paradox is that Ganesh 
is a son of Shiva and Parvati, and therefore it looks absurd and unbelievable that he is 
worshipped by his own parents. 

This apparent paradox and unconventional thing is answered in the 2” line of this 
Doha which asserts that the gods are eternal and immortal, and therefore they do not 
take a birth again to become a son or daughter of someone. They are always present, 
the only thing is that at some point of time they become visible and at another point 
of time they are not. 

Besides this, they have to conform to the law of Nature which says that 
everything that has a physical existence must come to an end. So therefore, these 
eternal and immortal gods exist in a subtle and sublime form as the ‘Soul’ that has no 
physical form or a gross body till the time they are required to assume one such form 
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according to the exigencies of the situation. So is the case with Lord Ganesh. He is an 
eternal God who took the physical form as the son of Shiva and Parvati when it was 
required of him to do so. 

Shiva and Parvati were not worshipping their son here, but that eternal God who 
is revered by all the gods and is worshipped at the beginning of any religious 
ceremony as one of the divine forms of Brahm, the cosmic form of the Supreme 
Being. 

It is narrated in Ram Charit Manas, Baal Kand, Chanda line no. 1 that precedes 
Doha no. 323 that Lord Ganesh was worshipped at the beginning of the marriage 
rituals of Lord Ram and Sita. 


dio, Wha aae A fafa stfa ms aaa GT Gert RATE Ul g M 


caupā'. 


jasi bibāha kai bidhi śruti gā'ī. mahāmuninha sō saba karava’. 1. 


The great sages who were conducting the rituals of marriage had all the nuptial 
ceremonies and rites associated with marriage that are mentioned in the Srutis (Vedas) 
performed in great detail’. (1) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 

no. 323 where we read that during the marriage ceremony of Lord Ram with Sita, the 

priests had performed similar rites in accordance to established tradition. 

Refer also to “Parvati Mangal”, verse nos. 130-132 where Tulsidas has narrated 
the different steps of the marriage ritual in detail. These steps are narrated herein 
below also in Chaupai line nos. 2-3 in brief. ] 


The Pitta pa aa ort | wae aaa SI Tart 2 N 
uNg We Hrs asa | feat VLA AT AH GAT II 3 tl 


gahi girīsa kusa kan'ya pani. bhavahi samarapim jāni bhavani. 2. 
panigrahana jaba kinha mahésa. hiyam harasé taba sakala surésa. 3. 


Girish (the king of the mountains and the father of the bride) held in his hands some 
blades of the Kush grass (which is dark in colour, thin, quite hard, straight and pointed 
at the end, and is used in all religious ceremonies), a little water, and the hands of his 
daughter Bhavaani, and then formally handed her over to Lord Bhava with the 
realisation that she was the eternal consort of the Lord’. (2) 

When Lord Mahesh (Shiva) formally accepted the hand of the bride by virtue 
of the ritual known as “Paani-Grahan””, all the gods felt exhilarated in their hearts’. 
(3) 

[Note—'The word “Bhavaani” itself means the consort of “Bhava’ which is one of 
the many names of Lord Shiva. Narad has already told him this fact earlier in 
Chaupai line no. 3 that precedes Doha no. 98 herein above. 

The word “Paan-Grahan” has two parts—viz. (i) “Paani” which means ‘water’, 
and “Grahan” which means ‘to accept’. It’s a ritual whereby the bride’s father 
formally transfers the responsibility of his daughter to the groom, and the latter 
accepts it. The finer meaning of this ritual is that the father of the girl who had been 
taking care of her till now, formally transfers this responsibility of her safety, 
happiness and well-being to the groom who pledges to carry out his duty faithfully 
and diligently for the rest of his life. This promise is made in front of the sacred fire 
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as witness as well as the assembly of guests who attend the ceremony. Going back on 
this pledge is regarded as a great sin. 
*Refer: “Parvati Mangal”, verse no. 130 which precisely describes this ritual. 
When the marriage rituals of Lord Ram were being performed, a similar process 
of Paani Grahan was done, and a similar exhilaration amongst the gods is observed— 
refer: Ram Charit Manas, Baal Kand, Doha no. 324 along with Chanda line nos. 10- 
12 that precede it.] 


AHA WAST SONS | TA A AT AT AT Heal N YU 
até am fataer fae i gaa ast À fafa ATT  & N 


bédamantra munibara uccarahim. jaya jaya jaya sankara sura karahim. 4. 
bajahim bajana bibidha bidhana. sumanabrsti nabha bhai bidhi nana. 5. 


The sages chanted the Mantras (sacred verses) from the Vedas even as the gods 
applauded in chorus, repeatedly hailing Lord Shiva and his glories by loudly 
exclaiming—‘Glory to Lord Shiva; Glory to him; Hail him and his glories!’ (4) 
Different kinds of musical instruments were played in a variety of ways; 
flowers were showered from the sky (heaven) (to cerebrate the occasion)!, (5) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 324 along with its preceding 
Chaupai line no. 7 where we read a similar chanting of the Vedas, playing of musical 
instruments, and showering of the flowers during the marriage rituals of Lord Ram. 
Refer also to “Parvati Mangal’, Chanda no. 15 which also describes this 
celebration. ] 


at fitter at was frase | tenet Yat AR WaT STE N G I 


hara girija kara bhaya'u bibahu. sakala bhuvana bhari raha uchahu. 6. 


*TIn this way, the marriage of Lord Har (Shiva) with Girija (the daughter of the king of 
the mountains; or “the daughter of the mountains’) was formalised. There was 
celebration throughout the “Bhuvans”” (on this happy occasion). (6) 

[Note—*Refer: “Parvati Mangal’, verse nos. 132, 147. 

'The word “Girija” has two meanings. It means (i) “the one who was born to the 
king of the mountains”; and (ii) “the one who was born in the lap of the mountains”. 
When we look at this story from worldly perspective where a man understands 
everything only from a gross physical angle, the first meaning applies. When we 
broaden our view to look at it from a subtler angle that relates to the universe and 
Nature, the second meaning applies. 

Now the question is: which view, which perspective, which understanding is 
better and appropriate to be applied here? The answer is found in the word “Bhuvan”. 
This word means the universe as a whole, because the entire living creation is divided 
into 14 Bhuvans or segments, one of which is the world we live in. This cosmic view 
of Lord Shiva and his union with the cosmic Shakti fits in well with what Narad has 
said in Baal Kand, Chaupai line nos. 2-4 that precede Doha no. 98 herein above. It 
refers to Lord Shiva as the Supreme Lord of creation, the Maha-deva, the ‘Great 
God’, and Parvati as the Mother of the Universe. 

Refer: “Parvati Mangal’, line no. 1 of Chanda no. 15 where it is said that there 
was joy in all the ‘ten directions’ of the world (“Dasa-Dishaa’’). 

Though two different terms, viz. “Bhuvan or world” and “Dishaa or directions”, 
have been employed in these two separate instances, they essentially mean the same 
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thing. The idea that is being conveyed is that when Lord Shiva and Parvati were 
united, there was celebration through the length and breadth of this creation. 
Everyone rejoiced in every corner of the world, whether it was in the heaven or the 
earth or the nether world, or whether one lived in the north, the east, the south or the 
west in any of the worlds. ] 


are ore GET Ta AT ay Te A reg ANTT 9 N 
Ba HARUM WL AAT | asst Shs A VS TST Il E N 


dasim dasa turaga ratha naga. dhénu basana mani bastu bibhaga. 7. 
anna kanakabhajana bhari jana. da'ija dinha na ja'i bakhana. 8. 


[Parvati’s father gave abundant marriage gifts which are briefly outlined here. ] 

Female and male servants or attendants, horses, chariots, elephants, milch 
cows, clothes, gems and other valuable things of different kinds---(7) 

---Cereals and pulses, as well as golden utensils etc. were given as marriage 
gift by the cart-load by the father of Parvati. These gifts were so large and of such 
huge quantity that one is not able to describe them. (8) 

[Note—Refer: “Parvati Mangal’, line nos. 3-4 of Chanda no. 15. 

Sita’s father, king Janak, too had given Lord Ram cart-loads of such marriage 
gifts as narrated in Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 2-7 that 
precede Doha no. 326; (ii) Doha no. 333 along with Chaupai line nos. 4-8 that 
precede it, and Chaupai line no. 1 that follow it.] 


So, Gea feat ag atta Us che se feet Hat | g | 
cal SS YARA Cent OT Uenat Me TAM Ut R UI 
fae HUTA TAT Gat iA Ta tay RaT 3 | 
Of We Ve Ursin Wet Wa Uae fear x N 


chanda. 


da'ija diyō bahu bhamti puni kara jori himabhidhara kahyao. 1. 
ka dé'um pūranakāma sankara carana pankaja gahi rahyao. 2. 

sivan krpasagara sasura kara santOsu saba bhamtihirn kiyō. 3. 

puni gahé pada pathdja mayanam préma paripiirana hiyō. 4. 


Himwaan gave an abundance of marriage gifts. Then he respectfully joined his palms 
and stood before Lord Shiva. He said—(Chanda line no. 1) 

‘Oh Lord Shankar, what can I give you? You have everything at your disposal 
in this creation, and there is nothing that you want.’ Saying this, and unable to say 
anything more (as he was overwhelmed with emotions), Himwaan reverentially 
clasped the holy feet of Lord Shiva*'. (Chanda line no. 2) 

Lord Shiva, who is an ocean of grace, mercy and kindness, reassured and 
comforted his father-in-law (Himwaan) in every possible way. [The Lord assured 
Himwaan that he need not worry at all for he understood the latter’s emotions as well 
as his affection for him.]’. (Chanda line no. 3) 


238 


After Himwaan, Maina (Parvati’s mother) went and clasped the holy feet of 


the Lord with her heart overflowing with love and affection (for her son-in-law, Lord 
Shiva)’. (Chanda line no. 4) 


[Note—*Himwaan’s throat was chocked with emotions, and words refused to 
come out of his mouth. He felt so privileged and honoured to have Lord Shiva as his 
son-in-law just like king Dasrath felt when his daughter Sita was married to Lord 
Ram—refer: Ram Charit Manas, Baal Kand, Doha no. 341 along with its Chaupai 
line nos. 1-8 that precede it, and Chaupai line no. 1 that follow it. 

The marriage gifts which Himwaan gave were inconsequential in view of the 
majesty and lordship of Shiva who was the Lord of the whole world. But these gifts 
were to be necessarily given because it was an established tradition, and they were 
therefore a mere formality. They were not intented for showing off Himwaan 
grandeur or wealth, or to imply that Shiva needs these worldly articles of comfort 
because everyone knew that Shiva was an ascetic and lives in Mt. Kailash which is 
covered by snow the whole year round. These marriage gifts were merely a gesture of 
thanksgiving and gratitude on the part of Himwaan to express his appreciation of the 
eternal bond of marriage that was now established between Lord Shiva and his 
daughter Parvati. 

By this humble gesture Himwaan requested Lord Shiva to overlook any 
shortcomings in these gifts because the Lord lacks nothing. These gifts had to be 
given as much to conform to tradition as to express Himwaan’s token of thanksgiving 
and gratitude towards the Lord for accepting the hands of his daughter Parvati in 
marriage, but he did not intend to show-off his wealth. 

‘Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
337 where we read that the mother of Sita falls at the feet of Lord Ram in the same 
way as Himwaan has done here. 

Further on we read that king Janak, the father of Sita, has expressed his intense 
love and gratitude for Lord Ram in the same way as Himwaan has done for Lord 
Shiva here. Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes 
Doha no. 341—to Chaupai line no. 5 that precedes Doha no. 342. 

Now, the question arises: did Janak touch the holy feet of Lord Ram, who was an 
incarnate Supreme Being, with the same reverence as Himwaan has done here with 
respective to Lord Shiva? The answer is “yes”, he definetely did. He not only clasped 
but had worshipped Lord Ram’s feet with the greatest of respect at his command— 
this is evident in Ram Charit Manas, Baal Kand, Chanda line nos. 1-8 that precede 
Doha no. 324. 

Thus we observe that the occasions were different, but the essence was the same. 

*Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-7 that precede Doha 
no. 343 where Lord Ram has expressed the same sentiments to his father-in-law, king 
Janak. 

*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
337 where the mother of Sita has fallen at the feet of Lord Ram to express her respect 
and love for him. Her heart was also overflowing with love and affection at that time 
like Maina’s here. | 


alo. 


doha. 


ATA SAT AA UT GA Welch HE | 
BUS URA STANT BAT IS WHA TS SE Il Qo il 


natha uma mama prana sama grhakinkari karéhu. 
chaméhu sakala aparadha aba ho'i prasanna baru déhu. 101. 
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[Parvati’s mother Maina paryed to Lord Shiva—] ‘Oh Lord! Uma (Parvati) is very 
dear to me as if she is a part-and-parcel of my own life. Please treat her with the same 
affection as you accept her as a humble member of your own home. 
*As such (i.e. with this view in mind), please overlook and forgive all her 
faults and shortcomings. Now be pleased and grant me this boon (as desired by me).’ 
[*This second half of the Doha can also be read as follows: ‘I request you that 
please be kind to me, and realising how Parvati is dear to me, assure me that you will 
treat her with the greatest of love and affection even as you accept her as an 
inseparable member of your home.’] (Doha no. 101) 
[Note—Refer: “Parvati Mangal”, verse no. 142. 
Refer also to Ram Charit Manas, Baal Kand, Doha no. 336 along with Chanda 
line nos. 1-4 that precede it where Sita’s mother has made a similar request to Lord 
Ram. | 


dio, ag fate ay are age I Tet vat ae fae ATS N g I 


caupa’. 


bahu bidhi sambhu sasu samujha'l. gavani bhavana carana siru nā'. 1. 


Lord Shiva comforted his mother-in-law in various ways (just like he had done with 
his father-in-law in Chanda line no. 3 that precedes Doha no. 101). After that, she 
went back to her home. (1) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 337 where Lord Ram has similarly comforted his mother-in-law. ] 


wet sar AA aa ciket vot som Mex fa Set 2 N 
AE Mal GH Us Gat Reng Uist SS T EST 3 N 


jananim uma boli taba linht. lai uchanga sundara sikha dinhi. 2. 
karéhu sada sankara pada puja. naridharamu pati dé'u na duja. 3. 


After Maina returned home, she called Uma and made her sit affectionately on her lap 
so that she could give some final good advice to her daughter before her departure 
with her husband. (2) 

Maina advised her daughter—‘Always worship the feet of (your husband) 
Lord Shiva. (Remember that—) For a woman, her husband is like a revered god, and 
no other god is more respectable for her than her husband’.’ (3) 

[Note—'A similar advice was given to Sita, the wife of Lord Ram, on three 
occasions. (i) The first was by her mother who had made Sita sit on her lap 
affectionately as she gave her the same advice as Maina has done to Parvati—refer: 
Ram Charit Manas, Baal Kand, Chaupai line nos. 3-6 that precede Doha no. 334. 

(ii) The second occasion was when her father king Janak had advised her at 
the time of her departure of the marriage party from Janakpur for Ayodhya—refer: 
Ram Charit Manas, Baal Kand, Chaupai line no. | that precedes Doha no. 339. 

(iii) And the third occasion was in the forest where Anusuiya, the wife of sage 
Atri, has explained the code of conduct for a wise wife—trefer: Ram Charit Manas, 
Aranya Kand, Sortha/Doha no. 5 and its preceding Chaupai line nos. 1-19.] 
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ae Hed Wt cast ant | agit cs St ciths Hat i ¥ Ui 
ma fates sit Ae Ser art | Te GOS GE ATT GU 


bacana kahata bharé locana bari. bahuri lā'i ura linhi kumari. 4. 
kata bidhi srjim nari jaga mahim. paradhina sapanéhum sukhu nahim. 5. 


Maina’s eyes were filled with tears as she spoke to Parvati. She once again embraced 
her beloved daughter’. (4) 

Say, why has the Creator written a destiny for a woman whereby she has to 
remain dependent upon others, and in this situation she can never dream of happiness 
that comes with freedom?” (5) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede 
Doha no. 334 where we read a similar narration with respect to Sita’s mother showing 
her love for her daughter and lamenting at the compulsion that a woman has to face 
just prior to her departure from her parental home for the home of her husband, Lord 
Ram. 

°The woman in a traditional household is supposed to rely on her husband for all 
her needs. This means she is not independent. Lack of independence robs a woman of 
her chance to enjoy the world and the life in it like a free person, because she has to 
take into account the preferences of her husband. 

The main thrust of this statement is that after marriage, it is the girl who has to 
suffer the most as she is compelled to abandon the freedom that she enjoyed in her 
home where she was born and brought up to go to her husband’s home which is alien 
to her, and where she will be bound by its customs and traditions that are new to her. 

It is a virtual new life for her. She has to make a lot of sacrifices and adjustments in 
her personal life in order to fit in the new environment. The boy has no such 
compulsion because he does not have to leave his home and hearth after marriage. ] 


A aN wa fact nga | ita are Hera frat i g 
Uf Uf free ute ae SAT 1 OT WY HS AS A ATT I 9 I 


bhai ati prema bikala mahatari. dhiraju kinha kusamaya bicari. 6. 
puni puni milati parati gahi carana. parama prému kachu ja'i na barana. 7. 


The mother became very agitated due to surging emotions of love and affection for 
her daughter (because she was soon to be separated from the latter). But she managed 
to regain her composure as she realised that this was not the proper time to lament and 
weep. (6) 

She repeatedly met (i.e. embraced; hugged) Parvati even as the latter fell down 
at her mother’s feet again and again. The intensity of mutual love, affection and 
respect between them was so intense that it is not possible to describe it. (7) 

[Note—'Maina realised that she was grown-up while her daughter was still young 

and of an immature age. If Parvati sees her mother in such a pitiful condition at the 
time of separation, it will haunt her for a very long time to come, adding to her 
already intense pain of separation from her parents. This was a time to show courage 
and resilience, and not weakness of the heart. If Parvati is given a farewell with a 
smile, it will cheer her up; wailing and lamenting will make her sad and sulk in grief. 
Such a parting is never good. So, after the initial burst of emotions, her mother 
decided to control herself and show courage. 
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When Sita was about to bid farewell to her parents at the time of her departure 
with the marriage party of Lord Ram, a similar description is given in Ram Charit 
Manas, Baal Kand, Chaupai line nos. 6-7 that precedes Doha no. 337. Sita’s mother 
too had mustered courage to regain self-control even as she embraced her daughter 
repeatedly just like Maina does here. ] 


aa wee fater Afe wart ists SA St OPT Ne N e N 


saba narinha mili bheti bhavant. ja'i janani ura puni lapatani. 8. 


Bhavaani (Parvati) met all the women-folk assembled there, and went once again to 
her mother, and, falling at her feet, she wrapped herself around it (i.e. she firmly 
clasped her mother’s feet) (8) 

[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 

no. 337 where we read a similar narration with respect to Sita’s final hours with her 

lady companions and her mother.] 


So, Watfe agh fate act sfa oria wa cre cs g | 
fat fat facitate ard ot dat creat À faa oe TE n 3 i 
Wah ThA HAA Gears SAT st ET AT I 3 | 
Ae STAT STA TAT AT FAT AY TST eT IY N 


chanda. 


jananihi bahuri mili calt ucita asisa saba kāhūnř da'īrh. 1. 

phira phiri bilokati matu tana taba sakhim lai siva pahim ga'im. 2. 
jacaka sakala santosi sankaru uma sahita bhavana calé. 3. 

saba amara harase sumana barasi nisana nabha bajé bhale. 4. 


Parvati met her mother once again for the last time, and made her departure for her 
husband’s home. All those who were assembled there to bid her farewell uttered 
appropriate blessings for her. (Chanda line no. 1) 

Even as Parvati moved away from her mother, she kept on glancing back 
repeatedly towards her mother (because she was extremely overwhelmed with love 
and grief of separation from her loving mother)'. Her friends insisted that she refrain 
from being sentimental, and took her forward to where Lord Shiva was. (Chanda line 
no. 2) 

Having satisfied the desires of all the alms-seekers who had gathered there, 
Lord Shiva started on his journey home (with his consort) Uma’. (Chanda line no. 3) 

As the marriage procession wend its way back to the home of Lord Shiva, all 
the gods (who had come to attend the marriage ceremony) became exhilarated and 
showered flowers. At the same time, musical instruments such as the kettle-drums 
were played melodiously in the sky (the heaven)”. (Chanda line no. 4) 

[Note—Compare these lines with the time when Sita took leave of her parents 
and joined her husband, Lord Ram, as the marriage party of the Lord made its 
ceremonial departure from Janakpur for Ayodhya, the capital city of Lord Ram. 

'Refer: Ram Charit Manas, Baal Kand, Doha no. 337 along with its preceding 
Chaupai line nos. 6-8. 
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"Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-3 that precede 
Doha no. 340. 
Refer: Ram Charit Manas, Baal Kand, Doha no. 339.] 


do, Get at feng aa Ugarest A IT 
fafaer atta unde ait fae ars THT I ORI 
dona. 


calé sanga himavantu taba pahumicavana ati hétu. 
bibidha bhamti paritosu kari bida kinha brsakétu. 102. 


Himwaan personally accompanied Lord Shiva and escorted the marriage procession 
for quite some distance to show his affection for the Lord. 

When he had come along for a long distance, Lord Brishketu (Shiva) 
comforted and consoled him in various possible ways, and then sent him back’. (Doha 
no. 102) 

[Note—'When Lord Ram’s marriage party departed from Janakpur, his father-in-law, 
king Janak, too was overwhelmed with affection, and he too had escorted the 
procession for quite a long distance out of the city. Though king Dasrath, Lord Ram’s 
father, tried to persuade him to return, Janak insisted on going ahead. Finally, when 
he had come a very long way from the city, Dasrath stood on the ground and most 
humbly and affectionately requested Janak to return home. 

All this is narrated in Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that 

precedes Doha no. 340—to Chaupai line no. 6 that precedes Doha no. 343.] 


dio. ata Vert are Prk | uaa et Ue few ares I g I 
Set art fara agar | aa eat far Hrs AAMT N 2 UI 


caupa’. 


turata bhavana a’é girira'l. sakala saila sara li'é bola’. 1. 
adara dana binaya bahumana. saba kara bida kinha himavana. 2. 


Himwaan returned home immediately and summoned all the mountains and rivers 
who had assembled at his place (to participate in the marriage ceremony of his 
daughter Parvati with Lord Shiva)’. (1) 

Then, Himwaan expressed his gratitude to all of them; he duly honoured them 
and showed his respect to them by giving them gifts, as well politely thanking them 
with humble words of thanksgiving. After this, he bid them all farewell’. (2) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-6 that precede 
Doha no. 94 where we have already read how Himwaan had invited all the mountains 
and rivers to come and participate in the marriage ceremony of his daughter. They 
had assumed charming forms and had joined in the celebrations. The Mountains and 
the rivers have been personified here. Himwaan was like an emperor amongst them. 

"In Ram Charit Manas, Baal Kand, Chanda line nos. 1-4 that precede Doha no. 

326 we learn how king Janak had prayed and showed his respects to the honourable 
guests who had come to participate in the marriage of his daughter Sita in a very 
similar fashion. ] 
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wate ay cheats sg 1 qe ae Prt Prt cite Peer 3 


jabahim sambhu kailasahim a'é. sura saba nija nija loka sidha’é. 3. 


When Lord Sambhu (Shiva) arrived at Mt. Kailash (his abode), all the gods (who had 

joined the marriage party of the Lord) returned to their own respective homes’. (3) 
[Note—'When Lord Ram’s marriage party returned home to Ayodhya, king Dasrath, 
the father of Lord Ram, had expressed his thanks to all the guests who had come to 
join the marriage celebrations by showing great respect to them and giving them 
abundant gifts and honours. Then all of them, including the gods in the heaven, went 
away happily to their respective homes, cheerfully talking about the glorious events 
of the past days when they had witnessed the joyous events associated with the divine 
marriage of Lord Ram with Sita, praising their own immense good luck at having 
been able to witness this divine ceremony, blessing the couple and their father king 
Dasrath, and in general being ecstatic and exhilarated at the wonderful experience 
they had had during the entire episode. Refer: Ram Charit Manas, Baal Kand, Doha 
no. 353 along with its preceding Chaupai line nos. 1-8.] 


wre ard fad uy var vate fee a Hes SEPT i ¥ UI 
cattle ferferer fares art faea Ss AAT TAS HTT UN & N 
at ARa fae Ma tas i ule fates Faget caret ater TAS Ue I 


jagata matu pitu sambhu bhavani. tēhim singaru na kaha'um bakhani. 4. 
karahim bibidha bidhi bhoga bilasa. gananha saméta basahim kailasa. 5. 
hara girija bihara nita naya'ū. ehi bidhi bipula kala cali gaya'u. 6. 


Lord Sambhu and Bhavaani are the Father and the Mother of the entire universe (the 
“Jagat”, the living world) respectively’. I will therefore not describe (or I shall refrain 
from narrating about) their physical charm and their love for each other (because it 
would be highly indecent, indignified, and violating traditional norms of the society to 
do so). (4) 

While living in Mt. Kailash with their attendants, Lord Shiva and Bhavaani 
enjoyed their married life in different ways. [And for reasons cited above in verse no. 
4, it is absolutely not proper to detail how they lived in their marital home and how 
they enjoyed their married life.] (5) 

Every day they enjoyed themselves, and every day there was a new way by 
which they jovially entertained each other. In this way, a long time passed cheerfully. 
(6) 

[Note—'Refer: Ram Charit Manas, Baal Kand, (i) Chaupai line nos. 2-4 that precede 
Doha no. 98; and (ii) Chuapai line nos. 5-8 and Chanda line nos. 1-2 that precede 
Doha no. 100.] 


Aa TANS VEAST PANT ANH se AAT VS ANT Ui 9 N 
am FATA UR UAT | US SY eee ST SAAT UN I 
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taba janamé'u satabadana kumara. taraku asuru samara jehim mara. 7. 
agama nigama prasid'dha purana. sanmukha janmu sakala jaga jana. 8. 


In due course of time, ‘Shatbadan’ (i.e. Lord Kartikeya; the deity who has six heads) 
was born to them, who had later on killed the demon (Tarkaasur) in battle’. (7) 

This story of the birth of Shiva’s son with six heads is well known in the 
world, and is also well documented in the scriptures such as the Aagams (the ancient 
Vedas), the Nigams (the Tantras; the scriptures that followed the original Vedas), as 
well as the Purans (ancient mythological history). (8) 

[Note—'Refer notes appended to Baal Kand, Doha no. 82, and Chaupai line no. 5 that 
precedes it. ] 


So. WY WE Wy he Way TEU HET |? | 
ate @q Ù Gach Ya x aha Hué Hall R N 
ae sm ay faarg SA a Hale B ma | 3 1 
HIM hist Aag Wet uda TE Ue it ¥ 1 


chanda. 


jagu jana sanmukha janmu karmu pratapu purusarathu maha. 1. 
tehi hétu maim brsaketu suta kara carita sanchépahim kaha. 2. 
yaha uma sambhu bibahu je nara nari kahahim je gavahim. 3. 
kalyana kaja bibaha mangala sarbada sukhu pavahim. 4. 


The entire world knows about the birth of the deity with six heads, and about his 
glories deeds, as well as about his immense valour, courage and strength. (Chanda 
line no. 1) 

That is why I' have briefly mentioned about the story of the birth and deeds of 
the son of Lord Brishketu (Shiva). [Since the story related to the birth of Kartikeya 
and how he slayed the demon Tarkaasur is well documented in the scriptures and well 
known in the world, I have refrained from detailing it. Another reason for not 
narrating it in detail is that it would be out of context as the focus of my narration is 
the marriage of Lord Shiva, and to explain the reason as to why the Lord had married 
in the first place.] (Chanda line no. 2) 

Verily, those men and women who narrate and hear this divine episode of the 
marriage of Uma with Lord Sambhu---(Chanda line no. 3) 

---They would be blessed with auspiciousness and success in all their 
endeavours related to any activity pertaining to marriage (in their families and the 
society at large), and at the same time they would always find happiness and peace.” 
(Chanda line no. 4) 

[Note—'This episode of Lord Shiva’s marriage with Parvati is being narrated by sage 
Yagyawalkya to sage Bharadwaj—refer: Ram Charit Manas, Baal Kand, from 
Chaupai line no. 4 that precedes Doha no. 45—to Doha no. 47; and Chaupai line no. 
1 that follows Doha no. 103. 

However, this original narration is cited by the author of our present book “Ram 
Charit Manas” who is Goswami Tulsidas, and this is clear in Doha no. 103 herein 
below. So therefore, it can be either sage Yagyawalkya or Goswami Tulsidas who is 
meant by the pronoun “I” here. 
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Refer: Ram Charit Manas, Baal Kand, Doha no. 361 along with its preceding Chanda 
line nos. 3-4 where the same idea is expressed in relation to the story of Lord Ram’s 
marriage with Sita.] 


do. ata fay iR wa Aa A afè are | 
at qeretara fens sifa afte TATE I 208 N 


doha. 


carita sindhu girija ramana bēda na pavahirm pāru. 
baranai tulasīdāsu kimi ati matimanda gavāmru. 103. 


The life and deeds of the dear Lord of Girija (i.e. Lord Shiva, the dear husband of the 
daughter of the mountains, Parvati) are like an ocean, i.e. so vast and indescribable, 
that even the Vedas are unable to cross them (or fully narrate them). 

Therefore, how can the humble Tulsidas, who has a limited intellect and is 

very foolish, ever be able to do so!? (Doha no. 103) 
[Note—'This is merely an expression of Tulsidas’ excellent sense of humility and 
modesty that he does not want to take credit for whatever he has written. The fact 
remains that Tulsidas’ writings have remained unmatched in their beauty and spiritual 
depth in the annals of devotional literature anywhere in the world, and so this 
statement of his is simply to express his humility and modesty. 

In Ram Charit Manas, Baal Kand, Chaupai line no. 8 and Chanda line nos. 1-2 
that precede Doha no. 361, the great poet-saint-savant Tuslidas has made it 
abundantly clear why he has decided to narrate the divine story which he titled “Ram 
Charit Manas”. He says that he has done it to “purify his own speech”. 

Further, in the very beginning of this book he has expressed his humility and 
modesty while laying out the groundwork and outlining the reason why he chose to 
write this epic. Refer especially to Ram Charit Manas, Baal Kand, from Chaupai line 
no. | that precedes Doha no. 12—to Doha no. 15.] 


dio, My Uta GM ara Geran nga APT sift TEA UAT eu 


caupa’. 
sambhu carita suni sarasa suhava. bharadvaja muni ati sukhu pava. 1. 


Hearing this wonderful and auspicious story of Lord Shiva’s life and deeds, sage 
Bharadwaj found much comfort, peace and happiness. (1) 
[Note—This verse rounds up the episode of Lord Shiva’s marriage which sage 
Yagyawalkya had narrated to sage Bharadwaj. Refer: Ram Charit Manas, Baal Kand, 
Doha no. 47.] 
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The Story Of Lord Shiva’s Marriage With Parvati: 


(Based entirely on Goswami Tulsidas’ classics: 
“Ram Charit Manas” & “Parvati Mangal’.) 


Full Original Text, Roman Transliteration & 
A detailed English Exposition with elaborate Notes. 


Chapter 2 


SriRamaCaritaManasa 


This Chapter describes the way Lord Shiva spent his time listening to the divine story 
of Lord Ram during the time he was alone because his consort Sati had died by 
burning herself in the fire during the religious sacrifice at her father’s place. Being left 
alone, Shiva’s heart felt lonely and sorrowful. So he found solace and succour in 
hearing the divine story of his beloved Lord Ram here and there as he wondered like a 
mendicant (refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 6 that precedes 
Doha no. 56). 

Once, when Parvati asked Lord Shiva him from where he had heard the divine 
story of Lord Ram (refer: Ram Charit Manas, Uttar Kand, Chaupai line no. 2 that 
precedes Doha no. 55), the Lord told her that it was at the place of a saintly crow by 
the name of “Kaagbhusund” (refer: Ram Charit Manas, Uttar Kand, from Chaupai 
line no. 7 that precedes Doha no. 56—to Chaupai line no. 1 that precedes Doha no. 
58). 


Now, we shall retell the same story in the words of Lord Shiva himself. The verses of 

Ram Charit Manas, Uttar Kand that cover our topic are the following: (1) Chaupai line 

no. 2 that precedes Doha no. 55; (ii) from Chaupai line no. 1 that precedes Doha no. 

56—to Chaupai line no. | that precedes Doha no. 58. 

[Ram Charit Manas, Uttar Kand, Chaupai line no. 2 that precedes Doha no. 55.]— 
Ge cfs atta Gat aaa | ngg Alle sift atte ANT R N 

caupa’. 


tumha kēhi bhamti suna madanari. kahahu mohi ati kautuka bhari. 2. 


Once, Uma (the consort of Lord Shiva) asked the Lord—‘Oh the destroyer of the 
pride and ego of Kaamdeo (cupid)'! Under what circumstanced did you hear the 
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divine story of Lord Ram’? I am very eager to learn about it because it has aroused 
greatest interest and wonder in me. So please do tell me about it.’ (Chuapai line no. 2 
that precedes Doha no. 55 of Uttar Kand.) 

[Note—'The episode wherein Lord Shiva had slayed Kaamdeo is narrated in great 

detail in Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes Doha 

no. 82—to Chaupai line no. 3 that precedes Doha no. 88. 

When Sati, the consort of Lord Shiva and the name of Uma in her previous life, 
burnt herself to death during the fire sacrifice at her father’s place because her father 
had insulted Lord Shiva, the Lord had become very sad and forlorn. To overcome his 
grief, he spent his time in meditation, doing Japa (repetition) of Lord Ram’s holy 
name, and listening to Lord Ram’s divine story being narrated at various places 
where saints and sages used to recite it on a regular basis. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 75. 

It was during one of those sojourns that he reached the hermitage of the crow- 
saint Kaagbhusund. The present episode relates to this.] 


[Ram Charit Manas, Uttar Kand, from Chaupai line no. 1 that precedes Doha no. 56— 
to Chaupai line no. 2 that precedes Doha no. 58.]— 


do. A Ra aor at va ra A wert ga gaa gera N g 


caupā'ī. 


maim jimi katha suni bhava mocani. so prasanga sunu sumukhi sulōcani. 1. 


Lord Shiva replied—‘Oh my dear who has a lovely face and enchanting eyes! Now I 
shall tell you the episode when I came to hear this story (of Lord Ram), a divine story 
which has the mystical potential to destroy the trap created by this world of misery 
and delusions (thereby granting both mental as well as spiritual happiness, peace and 
bliss to the listener). (1) 


WA SH TE Aa AAA | Mel ATA Aa Tal GENT Il 2 N 
HWA TT UM SAAT US Stet Hel AS TAA VAT 3 I 
WA aae HS AE WMT SME TS Al Went WT Ul XU 


prathama daccha grha tava avatara. sati nama taba raha tumhara. 2. 
daccha jagya tava bha apamana. tumha ati krodha tajé taba prana. 3. 
mama anucaranha kinha makha bhanga. janahu tumha so sakala prasanga. 
4. 


In your previous life (or birth), you had been born as the daughter of Daksha 
Prajapati. At that time your name was “Sati”. (2) 

In the religious sacrifice of Daksha, you had been insulted, which made you 
peeved and very angry. Unable to bear the insult, you had discarded your life (i.e. had 
died by burning yourself in fire). (3) 

(When I came to learn about it, I was infuriated, and—) My followers went 
and destroyed the sacrifice to punish the perpetrators of your insult. This story is well 
known to you.1 (4) 
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[Note—'This entire episode is narrated in Ram Charit Manas, Baal Kand, from 
Chaupai line no. 1 that precedes Doha no. 63—to Chaupai line no. 3 that precedes 
Doha no. 65.] 


qa stat reat Tas HT AN eT rears fora fret aT GU 
dat an fa aka agm ald Cad fats AMT N S N 


taba ati soca bhaya'u mana morém. dukhi bhaya'unř biyoga priya torem. 5. 
sundara bana giri sarita taraga. kautuka dékhata phira'um béraga. 6. 


I was very sad and remorseful at this unfortunate development. Oh dear, I was 
miserable due the grief of separation from you’. (5) 

In order to pass my time and find mental peace, I used to wonder here and 
there like a detached mendicant. I used to roam, watching beautiful forests, 
mountains, rivers and lakes. (6) 

[Note—'When Sati died, Lord Shiva was overwhelmed with grief. The reason for this 
sadness of his heart is given in Ram Charit Manas, Baal Kand, Chaupai line no. 1 that 
precedes Doha no. 77 which says to the effect that “though Lord Shiva is inherently 
dispassionate and detached, yet he was full of remorse (when Sati died) because one 
of his devotees, in this case his consort Sati, had suffered due to his separation from 
her, and had also died due to an insult inflicted on the Lord by her father”. 

Shiva had earlier voluntarily decided that he will have nothing to do with Sati, 
will have no contact with her because she had assumed the form of Sita, the wife of 
Lord Ram whom Shiva worships. It was an unethical action on the part of Sati, 
something Shiva could not forgive. So, soon after Sati assumed the form of Sita, Lord 
Shiva mentally abandoned her. Sati could feel the indifference that her husband Shiva 
had developed towards her. This pained her much. She thought to herself, ‘I am 
sincerily sorry for my stupid actions. But that does not mean I do not love Shiva. I 
can’t live without him. Oh Lord God—please let me die. And if I am honestly 
devoted to Lord Shiva then please bless me that in my new birth I may serve my dear 
Lord once again.’ Refer: Ram Charit Manas, Baal Kand, (i) Doha no. 59 along with 
Chaupai line nos. 1-8 that precede it, and Chaupai line no. 1 that follow this Doha; 
and (ii) Chaupai line nos. 5-6 that precede Doha no. 65. 

So, in the current verses Lord Shiva addresses this secret thought in her mind— 
whether or not he loved Uma inspite of her sins in the past life. Shiva wished to 
convey the message to her that in the intervening period from her death and her 
reunion with him, he had been very sad and had been remembering her all the time. It 
was to overcome his grief that he wondered from place to place. ] 


frit qa saz fate att 1 ater Got Wee Gar yn o N 

ae earns at Gere art are A AT ATT I 
fre Ut Uh Uh fore fearon | ae A Uh TAT Il | M 
Herat Ut Fax AT ArT Aras SRE HA AET It YoU 


giri suméra uttara disi duri. nila saila ēka sundara bhuri. 7. 

tasu kanakamaya sikhara suhā'ē. cari caru moré mana bhā'ē. 8. 
tinha para éka éka bitapa bisala. bata pipara pakari rasala. 9. 
sailopari sara Sundara soha. mani sOpana dékhi mana moha. 10. 
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During one of those wonderings I reached a beautiful mountain that had a blue hue. It 
is called “Neel Giri” (the Blue Mountain), and it is situated further north from Mt. 
Sumeru (which is golden in its hue and is said to be the terrestrial abode of gods). (7) 

The Neel Giri had four beautiful and simmering golden summits. It looked 
very charming and pleased my mind. [Since I was in search of peace, this attractive 
site lured me and I went there.] (8) 

Each of these summits had one huge tree each, viz. a Vat tree (the banyan 
tree), a Pipar tree (the bo-tree; the long-pepper tree), a Paakar tree (the Indian fig 
tree), and a Rasaal tree (the mango tree). (9) 

A wonderful lake too existed on the top of the mountain. It had gem-studded 
steps. This composite sight enthralled my mind and heart (and I decided to spend 
some time there) (10) 


Glo, iaa AAT AAT Tet Sets Faget AFT | 
Had Het Ca SS WA Usd ASAT WT UE Il 

doha. 

sitala amala madhura jala jalaja bipula bahuranga. 


kujata kala rava hansa gana gunjata manjula bhrnga. 56. 


That lake had clean, cool and sweet water. There were plentiful flowers, especially the 
lotus flower, of different colours that bloomed in and around it. 

There was a lot of pleasant noise made by beautiful swans (that floated 
majestically on its water) murmuring sweetly, as well as by the bees that hummed 
melodiously over the flowers. (Doha no. 56) 


dio. de Pit afn aag GT is | aT Ae Heid FT Els N g Il 


caupa’. 
tehim giri rucira basa'i khaga so'l. tasu nasa kalpanta na ho’. 1. 
On (the top of) that charming mountain lived the “Bird” (a reference to the saintly 


crow named Kaagbhusund) who will not perish (die) even when the Kalpa (i.e. one 
cycle of creation) comes to an end. [That is, Kaagbhusund is immortal like the gods. ] 


(1) 


TIM pa TA Se AT I AE Ast A AART N 2 N 
V aà ma m ni Aè fa Ae Hag AS TET 3 M 


maya krta guna dōşa anēkā. mōha manōja adi abibeka. 2. 
rahé byāpi samasta jaga mahim. tēhi giri nikata kabahum nahim jahim. 3. 


All the countless types of faults, taints and shortcomings that are created by ‘Maya’ 
(delusions) and are closely associated with this mundane and mortal world, such as 
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‘Moha’ (attractions and attachments for the world and its material objects), ‘Manoj’ 
(passions and lust) etc.--- (2) 

---All such faults have spread throughout this world, but they never go near 
this holy mountain. [It is out of bounds for them. So therefore, the atmosphere of the 
place was exemplarily holy, spiritual and blissful.] (3) 


ae ate afte wag fate ar Vat aa Ser Sled STAT ¥ I 
WOT ae at at GT AS. | ATT ey OTe a HTS NG I 

AST BS HC AMAT Yo | afer SX AST HIG APS FST Ul G N 
SUM He St HAM WaT | stats Gale stem fas ou 


taham basi harihi bhaja'i jimi kaga. sO sunu uma sahita anuraga. 4. 
pipara taru tara dhyana so dhara'l. japa jagya pakari tara kara’. 5. 
amba chamha kara manasa pūjā. taji hari bhajanu kāju nahi dija. 6. 
bara tara kaha hari katha prasanga. avahim sunahim anéka bihanga. 7. 


Now I shall describe to you how the Crow (Kaagbhusund) lived and worshipped Lord 
Hari (Vishnu) there. Uma, listen to it attentively and with great reverence (because it 
is about a holy soul and a holy place). (4) 
He used to do ‘Dhyan’ (meditation and contemplation) under the shadow of 
the Pipar tree (the bo-tree; the long-pepper tree). Under the Paakar tree (the Indian fig 
tree), he used to do Japa (repetition of holy name of the Lord God) and Yagya (fire 
sacrifices). (5) 
In the shadow of the mango tree he used to worship ‘Manas’, the holy book 
that describes the divine story of Lord Ram (who was an incarnation of the Supreme 
Lord on earth in the form of a human). Excepting worshipping Lord Hari and 
spending his time in devotion for the Lord, he had no other thing to do. [That is, 
Kaagbhusund spent his time entirely on Lord Hari, remembering him and doing his 
service. He was totally devoted to the remembrance of the Lord.] (6) 
Under the shadow of the Vat tree (the banyan tree), he used to regularly tell 
the divine stories related to Lord Hari'. Many birds came there to hear him. (7) 
[Note—'The word “Hari” here clearly refers to Lord Ram because it is said in verse 
no. 6 that Kaagbhusund used to worship the holy book called “Manas” under the 
mango tree. This “Manas” is the book that describes the life and deeds of Lord Ram. 
In fact, both the terms “Hari” and “Ram” refer to the same Lord Vishnu because Ram 
was an incarnation of Lord Vishnu, and Hari is one of the many names of Vishnu. 
This conclusion is endorsed by the next verse no. 8 which explicitly says that 
Kaagbhusund preached the story of Lord Ram. 

Kaagbhusund straddled all the four divisions of the cycle of creation known Sat 
Yug, Treta Yug, Dwapar Yug and Kali Yug. The entire one cycle of creation is 
symbolically represented in one day of his life. This is how:- 

The characteristics of the four Yugs are written in Ram Charit Manas, Uttar 

Kand, Doha no. 103 along with its preceding Chaupai line nos. 1-4. It says that (i) 
during Sat Yug, the best way for spiritual evolvement and obtaining religious merit 
was to do Dhyan (meditation and contemplation); (ii) in Treta Yug, it was doing 
Yagya (fire sacrifice); (iii) in Dwapar Yug one was required to worship the holy feet 
of Lord Ram; and (iv) in Kali Yug the only way is to remember the Lord and repeat 
his holy name. 

We find that Kaagbhusund did all these during the course of his day. ] 


251 


wa ata fates fate ara | wa Aled Ht AST AIT N 2 N 
wale wane ats forrest wre 1 cate Pear St AE aem N e N 


rama carita bicitra bidhi nana. préma sahita kara sadara gana. 8. 
sunahim sakala mati bimala marala. basahim nirantara je téhim tala. 9. 


Lord Ram’s story which describes the Lord’s deeds and life is very fascinating, 
strange and wonderful. He (Kaagbhusund, the saintly Crow) sang it soulfully and with 
the greatest of devotion in different ways. [The story of Lord Ram’s divine life is 
heart-touching and soul-stirring, and it made Kaagbhusund so emotional and 
sentimental that his narration assumed the form of a devotional song, a hymn that he 
sang with an ecstatic heart and an overwhelmed mind that god submerged in emotions 
of love and devotion for the Lord. He sang like a lark, exhilarated and cheerful.] (8) 

All those who had a purified mind and intellect listened to it. And those who 
listened to it had their mind and intellect purified. 

In this way, the saintly Crow always lived near that holy lake. [That is, he 
never went anywhere else.] (9) 


Wa À Sg A agh SST 1ST SUS BAS FAT Yo N 


jaba maim ja'i so kautuka dekha. ura upaja ananda bisésa. 10. 


When I went there and saw this unique spectacle, my heart was full of intense 
happiness and bliss; I was overjoyed. [I was searching for such an environment where 
I can find peace of mind, where I can spend some time living in a pleasant 
surrounding and hear the divine story of my beloved Lord Ram being narrated with 
full devotion. I found all these requirements fulfilled there, so I decided to stay there 
for some time.] (10) 


Glo, AT HS Hit WUT ey at ae che Para 
at AT aA WA UP Bas HoT Ul G9 N 

doh. 

taba kachu kala marala tanu dhari tahanř kinha nivasa. 


sadara suni raghupati guna puni aya'um kailāsa. 57. 


[I did not want to attract attention, so—] I disguised my self as a Swan and lived there 
for some time, reverentially listening to the divine story of Lord Raghunath (i.e. Lord 
Ram who was the Lord of the Raghu dynasty of Ayodhya) being narrated there. 

After some time, I returned to Mt. Kailash. (Doha no. 57) 


cto. faftot wes at aa sfaerar I À Safe ans Was aT UAT A g N 
caupa’. 


girija kahé'um sO saba itihāsā. mairn jēhi samaya gaya'um khaga pasa. 1. 
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Oh Girija, I have told you the entire history of the time when I had gone near the 
Crow. (1) 
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The Story Of Lord Shiva’s Marriage With Parvati: 


(Based entirely on Goswami Tulsidas’ classics: 
“Ram Charit Manas” & “Parvati Mangal”.) 


Full Original Text, Roman Transliteration & 
A detailed English Exposition with elaborate Notes. 


Chapter 3 


Parvati Mangala 


Goswami Tulsidas’ book ‘Parvati Mangal’ is exclusively dedicated to the theme of 
Lord Shiva’s marriage. Since it deals with the subject matter of this book titled “Lord 
Shiva’s marriage with Parvati, I decided to incorporate the full text here. The original 
verses of Parvati Mangal with their Roman Transliteration and English commentary 
follows. ] 


Invocation 


Ras Ne grate ARE TAT | 
eau oni fra wa R sy mae | M1 1 
Tas IR PR flare Yer | 

ag <add a gA AA MIN 





bina'i gurahi guniganahi girihi gananathahi. 
hrdayam ani siya rama dharé dhanu bhathahi. 1. 
gava'um gauri girisa bibaha suhavana. 

papa nasavana pavana muni mana bhavana. 2. 


1-2. At first I (Tulsidas) pray and pay my obeisance to my Guru (moral preceptor; 
teacher), to the wise ones, to the patron goddess of speech (i.e. goddess Saraswati) 
and Lord Ganesh (who is the Lord of Shiva’s followers and the deity who ensures 
success in all enterprises). 

Having done so, I most reverentially remember and invoke in my heart Lord 
Sita-Ram who has a bow and arrow in his hands, and a quiver tied around his waist’. 

After paying due respect to these revered deities I shall now begin the 
narration of the auspicious marriage of Gauri (Parvati) and Lord Shiva (Girish). 
Singing, hearing and narrating this auspicious event vanquishes all sins. It is very 
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purifying for the mind and the heart, and is adored by great sages and saints who love 
to sing it and hear about it. (1-2) 
[Note—'It must be noted that Tulsidas was a devotee of Lord Ram first and foremost. 
So he invoked the Lord and enshrined him in his heart before proceeding further. In 
fact, he decided to sing about the marriage of Lord Shiva and Parvati because even 
Lord Ram had said that if one wants to please him then he must first please Lord 
Shiva. Having written ‘Janki Mangal’ which describes the marriage of Lord Ram and 
Sita, Tulsidas thought it prudent to apply his narrative and poetic skills to describe the 
holy marriage of Lord Shiva and Parvati as an indirect means to please his Lord, Sri 
Ram. 

In Ram Charit Manas, Sundar Kand, Chaupai line nos. 1-2 that precedes 
Doha no. 47, Tulsidas says—“Only till the time Lord Ram, who holds a bow and an 
arrow in his hands and has a quiver tied to his waist, is not enshrined in one’s heart do 
all the negative qualities and mischief mongers such as Lobha (greed), Moha 
(delusions, attachments), Matsarya (jealousy, ill-will, malice), Mada (arrogance, 
hauthtiness, false sense of self-importance etc.) are able to live there.” 

In other words, if one wishes to start on an auspicious work such as singing 
the marriage of Lord Shiva and Parvati it is absolutely essential to clean one’s inner 
self, and there is no other method better to do so than to invoke and enshrine Lord 
Ram in one’s heart. 

The first verse of Janki Mangal is like this present verse of Parvati Mangal 
inasmuch as the same set of deities is paid respect to in both the books. 

*Parvati is called ‘Gauri’ because she was of a fair complexion. Lord Shiva is 
called ‘Girish’ because he is the Lord of the mighty mountains, the Himalayas, where 
his abode known as Mt. Kailash is situated. ] 
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kubita rīti nahi jana'um kabi na kahava'um. 
sankara Carita susarita manahi anhavava'um. 3. 
para apabada-bibada-bidusita banihi. 

pavana karaum so ga'i bhavésa bhavanihi. 4. 


3-4. I do not know the different styles, patterns, rules, manners and customs practiced 
while writing poetry, nor am I known (famed or renowned) as a poet. I do not harbour 
any desire to be praised as a poet. I simply intend to bathe my mind and heart in the 
auspicious and pleasant river represented by the divine stories of Lord Shiva. (3) 

By dipping in this holy river (i.e. by singing about the marriage of Lord Shiva 
with Parvati), I wish to clean and purify my speech which has been tarnished, 
corrupted and darkened over time by criticizing others as well as by indulging in 
endless and useless debates, arguments and fruitless chatter about worldly matters. (4) 

[Note—The same idea is expressed in Ram Charit Manas where Tulsidas says that he 
is not writing the divine story of Lord Ram to show that he is any great schlolar or 
poet but to purify his speech and give peace to his mind, heart and soul. He says that 
since he is not an expert at anything, he is scared stiff to attempt to do such a gigantic 
task, but since it is the divine story of Lord Ram he begs all those who read it to 
forgive him for the shortcomings, and instead enjoy the nectar that the story contains. 
Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes Doha 
no. 8—to Doha no. 9. 
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Regarding the speech become corrupted and polluted by constant criticism of 
others or indulging in futile talk about worldly matters, Tulsidas’ book Vinai Patrika 
has many references to it. For instance, verse no. 82, stanza no. 3; verse no. 237, 
stanza no. 1; and verse no. 252, stanza no. 2, line no. 2.] 





we Usd PA gR urd ze JI 
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jaya sambata phaguna sudi pamcairh guru chinu. 
asvini biracé'um mangala suni sukha chinu chinu. 5. 


5. [In this verse, Tulsidas specifies the exact date when he penned this book narrating 
the divine marriage of Lord Shiva, the third of the Trinity Gods, with Parvati, the 
Mother Goddess. ] 

I have penned this auspicious book in the Samvat (Hindi calendar year) called 
Jai’, on the 5th day of the bright lunar fortnight of the month of Phalgun 
(approximately March), which fell on a Thursday, during the asterism of Ashwini 
Nakshatra. 

This book is a provider of all auspiciousness as well as happiness and well- 
being to those who recite it, hear it or read it. (5) 

[Note—'This corresponds to Vikram Samvat 1643, and to 1586 A.D.] 





Ja fer feqa WAR gx afl 
Far arg aft ae Ayaa Aaa | 6 1 | 





guna nidhanu himavanu dharanidhara dhura dhani. 
maina tasu gharani ghara tribhuvana tiyamani. 6. 


6. Amongst the mountains, the snow-capped mountain called ‘Himwan’ (the 
Himalayas) is highly regarded and is the most respected. It is said to possess the best 
of virtues one can expect from a mountain. 

In the household of the king of this mountain, named ‘Himwan’, was a great 
queen named ‘Maina’. She was the wife of king Himwan, and was a jewel amongst 
womenfolk of the entire Triloki. [The word “Triloki’ means the three world, and it 
consists of the heavens, the earth, and the nether or the lower world.] (6) 

[Note—The king of the snow-capped Himalayan mountain range got the name of the 
kingdom he ruled, i.e. ‘Himwan’, which literally means the ‘snow mountain’. Maina 
was his esteemed wife. ] 
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kahahu sukrta kēhi bhamti sarāhiya tinha kara. 
linha ja'i jaga janani janamu jinha kē ghara. 7. 
mangala khani bhavani pragata jaba tē bha'i. 

taba tē ridhi-sidhi sampati giri grha nita na'i. 8. 
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7-8. Say, how can one laud the good deeds and the good luck of the king (Himwan) in 
whose household the mother of the world (Parvati, also known as Bhavani) took birth. 
(7) 

Ever since the day Bhavani (Parvati)—who is a treasury of all auspiciousness, 
good fortunes and welfare—took birth in the house of ‘Giri’ (the king of mountains), 
all the ‘Riddhis and Siddhis’, accompanied by all sorts of prosperity and wealth, came 
to reside in it. [That is, when Parvati took birth in the household of Himwan, there 
was happiness, cheer and well-being all around; there was no dearth of anything at 
all.]' (8) 

[Note—'A similar idea is expressed by Tulsidas in Ram Charit Manas, Baal Kand, 
from Chaupai line no. 7 that precedes Doha no. 65—to Chaupai line no. 4 that 
precedes Doha no. 66.] 
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nita nava sakala kalyana mangala modamaya muni manahim. 
brahmadi sura nara naga ati anuraga bhaga bakhanahim. 
pitu matu priya parivaru harasahim nirakhi palahim lahahim. 
sita pakha barhati candrika janu candabhusana bhalahim. 1. 


Chanda 1. At the time Parvati took birth, the sages and seers celebrated the occasion 
by organizing many religious festivities in a most cheerful manner. 

The gods led by the creator Brahma, all of mankind, and the subterreanean 
creatures led by the serpents also joined in the celebrations, and all of them praised 
Himwan and lauded his immense good luck (that he was honoured and blessed by 
having Parvati, the Mother Goddess, as his daughter, which is indeed a rarest of rare 
boon). 

The parents (Maina and Himwan) and other family members, as well as the 
rest of the kith and kin felt very exhilarated when they watched her (Parvati), and all 
of them shared the joy and participated enthusiastically in taking care of and bringing 
up the holy girl child. 

As Parvati grew up day-by-day, she appeared to be like the wonderful moon 
that adorns the forehead of Lord Shiva, who is known as ‘Chandra Bhushan”’, 
during its bright fortnight when the moon’s disc goes on increasing daily in its size, 
radiance and brightness. [That is, just like the moon’s disc and its size goes on 
increasing every night during the bright fortnight, the beauty and glory of Parvati 
went on enhancing day after day as she grew up in the household of king Himwan.] 
(Chanda no. 1) 

[Note—'Lord Shiva is called ‘Chandra Bhushan’ because the crescent moon adorns 
his forehead. This moon goes on increasing in its shape and radiance during the bright 
fortnight. ] 
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kumari sayani bil6ki matu-pitu sdcahirh. 

girija jōgu jurihi baru anudina locahim. 9. 

eka samaya himavana bhavana narada ga'ē. 
giribaru maina mudita munihi pujata bha’é. 10. 


9-10. When the parents observed that the princess (Parvati) was grown up and has 
passed the age of adolescence to become an adult, they became worried about finding 
a suitable groom for her. This worry nagged them day and night. (9) 

One day, the celestial sage Narad came to the house of Himwan. The best 
amongst the mountains, Giribaru, and his consort Maina, cheerfully welcomed and 
worshipped the sage. (10) 

[Note—Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 that precede 
Doha no. 66.] 
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umahi boli risi pagana matu mélata bha". 

muni mana kinha pranama bacana asisa da'm. 11. 
kumari lagi pitu kāmdha thadhi bha'i sōha'ī. 

rūpa na jā'i bakhāni jānu jō'i joha'l. 12. 


11-12. The mother (Maina) summoned Uma (Parvati) and put her at the feet of the 
sage—i.e. she made her daughter touch the sage’s feet and pay her respects to him. 
The sage, in turn, mentally bowed to her most reverentially (because he realised that 
she was no ordinary girl, but the Mother Goddess who will marry the Great Lord 
known as Mahadeva, i.e. Lord Shiva). Outwardly however, he wished her all the best 
and blessed her for an auspicious future and all round happiness’. (11) 

At that time, Parvati was standing close by the side of her father, shoulder to 
shoulder, and looked most adorable, elegant and charming. No one can describe her 
beauty. Only those who had seen her can know about it. [In other words, the beauty 
and majesty of Parvati were so great that words fail to do justice to them. Those who 
saw her at that moment were the only fortunate ones to have witnessed the 
magnificence of the sight.]° (12) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 70. 

*Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 100.] 
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ati sanéham satibhayam paya pari puni puni. 
kaha maina mrdu bacana suni'a binati muni. 13. 
tuma tribhuvana tihuni kala bicara bisarada. 
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parabati anurupa kahiya baru narada. 14. 


13-14. With immense affection and honest faith, Maina (the mother of Parvati) fell 
down repeatedly at the sage’s feet, and said, ‘Oh sage! Please listen to my prayers. 
(13) 

You are a very wise and thoughtful sage not only in all the three worlds (i.e. 
the heavens, terrestrial world and the nether world) but also in all the three periods of 
time (i.e. in the past, the present and the future). [That is, no one is wiser than you in 
this world—no one was, no one is, and no one would ever be.] Hence, oh Narad, do 
tell me about a suitable groom for Parvati.’ (14) 

[Note—A variation of this request appears in Ram Charit Manas, Baal Kand, Doha 
no. 66 where the parents ask Narad to tell them about the good news as well as the 
bad news regarding their daughter and her future. Here, they do not enquire directly 
about her would-be groom. ] 
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muni kaha caudaha bhuvana phira'um jaga jaham jaham. 
giribara suniya sarahana rā'uri taham taham. 15. 

bhiri bhaga tuma sarisa katahum kō'u nahina. 

kachu na agama saba sugama bhayo bidhi dahina. 16. 


15-16. Narad replied, ‘Oh king Himwan! You are the best amongst the mountain 
kings. Wherever I go in the fourteen Bhuvans of the universe (i.e. all the corners of 
the celestial globe) during the course of my wanderings, I have always heard your 
glories being sung and you being greately praised everwhere. (15) 

No one is as lucky and fortunate as you are. Nothing is inaccessible for you in 
this world; everything is possible because the creator has been very favourable and 
benignant towards you. (16) 

[Note—Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 7 that precedes 
Doha no. 65—to Chaupai line no. 4 that precedes Doha no. 66. 

According to the Padma Puran, the fourteen Bhuvans are the following—(A) The 
upper worlds called Urdhva Lokas are seven in number:—(i) Bhu, (ii) Bhuvha, (iii) 
Swaha (iv) Maha, (v) Janaha, (vi) Tapaha, and (vii) Satyam. (B) The seven nether 
worlds or lower worlds called Adhaha Loka:—() Atal, (ii) Vital, (iii) Sutal, (iv) 
Rasaatal, (v) Talaatal, (vi) Mahaatal, and (vii) Paataal. The total number of Lokas is, 
therefore, fourteen. ] 
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dahina bha'ē bidhi sugama saba suni tajahu cita cinta na'i. 
baru prathama birava biraci biracyo mangala mangalama't. 
bidhiloka caraca calati ra'uri catura caturanana kahi. 
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himavanu kan'ya jOgu baru ra'ura bibudha bandita sahi. 2. 


Chanda 2. Narad told Himwan, ‘The creator is definitely favourably inclined towards 
you. Hence everything is possible for you, and therefore you need not worry (about 
the future of your daughter. 

Remember, the creator Brahma has first created a tree symbolized by the 
would-be groom before he created your daughter who is a personified form of all 
good virtues and auspiciousnesss. [That is, the Creator is very deligent and careful 
while determining the destiny of all those who are crearted by him. When a girl child 
is born, who would be her future husband is already decided by the Creator, so there 
is no reason to worry. However, since it is natural for a father to be worried about his 
daughter’s future, here is something secret that I will tell you now. Listen carefully. ] 

Once when I was in Brahma-loka (the heavenly abode of the creator Brahma), 
there was some talk about you. At that time, the four-headed Brahma had said that 
though the groom who is suitable for the daughter of Himwan is crazy, he is 
nevertheless most auspicious, and will be highly revered and universally worshipped 
even by the Gods.” [This would be groom is Lord Shiva. He is regarded as ‘crazy’ 
because of his unconventional lifestyle. For instance, though Shiva is married he 
prefers to live alone in the mountains, submerged in deep meditation. He never wears 
proper clothes as he prefers to remain naked like a hermit, never wishes to have any 
worldly comforts, has serpents wrapped around his body, and in general leads a life of 
an hermit, unconcerned with the world outside. Inspite of this seeming indifference, 
the Lord is extremely wise and is honoured by the title of ‘Mahadeva’—the Great 
God. He is the most enlightened amongst all the Gods. In fact, Lord Ram, the 
incarnate Supreme Being, has expressly said that if one wishes to have devotion for 
him and attain him, then he must first have devotion for Lord Shiva. Refer: Ram 
Charit Manas—(i) Uttar Kand, Doha no. 45; and (ii) Lanka Kand, Chaupai line no. 6 
that precedes Doha no. 2—to Chaupai line no. 3 that precedes Doha no. 3.] (Chanda 
no. 2) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 67 along with Chaupai line 
no. 2-8 that precede it; and Doha no. 71. 

In this Chanda, the groom is likened to a tree and the would-be bride to a creeper. 
This allusion to a creeper vis-a-vis a woman is indicative of the dependence of the 
latter on her husband. The husband is the provider of support and all necessary 
wherewithals needed by a woman for her survival in this world, and this fact is also 
expressed in verse nos. 29 and 23 below. The creeper can’t stand on its own; it needs 
the support or prop of the tree. Similarly, in tradition-bound cultures and societies 
such as an Indian household, the woman is dependent on her husband and father for 
all her needs. 

Hence, Parvati is likened to a creeper, and her husband, Lord Shiva, to a tree. ] 
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moréhum mana asa ava milihi baru ba'ura. 
lakhi narada naradi umahi sukha bha ura. 17. 
suni sahamé pari pa'i kahata bha'e dampati. 
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girijahi lagé hamara jivanu sukha sampati. 18. 


17-18. Narad continued—‘My heart is also inspired to think on the same line as that 
of Brahma. That is, I also think that she will get a quirky, eccentric and crazy groom.’ 
Hearing these words of Narad, Uma (Parvati) felt very glad and happy in her heart.’ 
[Why did she feel glad and happy. It was because it is already decided who her 
husband would be, and that he will not be an ordinary person but one who will be the 
most exalted amongst the Gods so much so that all of them would worship and revere 
him. Say, who will not be happy to get such a husband who will be the Lord of the 
world, and who will command respect even by the Gods?] (17) 

But the news shocked the couple (i.e. the parents of Parvati). They were 
extremely alarmed and dismayed.” 

They caught hold of sage Narad’s feet and said most humbly, “Our existence 
and all the wealth and comforts that we have are meant for Girija (our daughter 
Parvati). If she is not happy, then everything is useless for us. [Sage, what do you 
mean by what you have just said that her husband would be crazy and eccentric? Say, 
what will we do with all the wealth we have if we have a groom who is mad, and who 
lives like a hermit, and who cannot provide our beloved daughter the comforts and 
pleasures of life? So, please sage, tell us a way out of this dilemma if there is any, and 
you being the wisest amongst the sages, we do not think anyone else can give us a 
better advice than you.]” (18) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 68. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1, 3, 7 that precede 
Doha no. 68. 

*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha no. 
68.] 
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natha kahiya so'i jatana mita'i jēhim dusanu. 
dosa dalana muni kahe'u bala bidhu bhusanu. 19. 
avasi ho'i sidhi sahasa phala'i susadhana. 

koti kalapa taru sarisa sambhu avaradhana. 20. 


19-20. Himwan continued to plead with Narad, ‘Hence, oh Lord, tell us a way out of 
this situation and unfortunate circumstance by which this fault in her (Parvati’s) 
destiny, according to which she is supposed to get a mad husband, can be rectified, 
modified or erased.’! 

The sage advised them that ‘Bidhu Bhushan’ (literally, the one whose 
ornamentation is the moon; here referring to Lord Shiva) is the only Lord who is 
capable of nullifying all the faults and destroying all the evil circumstances that 
befalls a creature due to his or her destiny”. (19) 

By his (Shiva’s) grace, success can certainly be found. Best of efforts and the 
best of means chosen by a person to reach his goal bear fruit only if he has courage, 
faith, resilience and fortitude. Shiva’s worship is equivalent to worshipping millions 
of Kalpa Trees (i.e. the wishfulfilling trees of the Gods).”* 
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[In other words, it is not a child’s play to change one’s destiny. I cannot help 
you if it is written in Parvati’s destiny that she will have a crazy husband. However, 
all hope is not lost because there is one supreme power on earth which can change 
one’s destiny, and it is Lord Shiva. If there is some fault in your daughter’s destiny 
then the only God who can rectify it is Lord Shiva. And fortunately it is destined that 
he is going to be her husband. So why do you fall in the trap of worries and grief. 
Rather, you should be happy and encourage your daughter now to take steps in the 
correct direction—i.e. to do Tapa or penances so that the Lord can be attained. 
Remember, it is not easy to access the God who is the greatest in this creation—refer 
Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 70. 

Lamenting and grieving will lead you nowhere. Instead, if you want future 
welfare of your daughter Parvati, have courage and patience. Do something positive 
and constructive instead of wailing and beating your chest and head like a fool. It is 
Lord Shiva alone who can ensure Parvati’s happiness and well-being. The creator 
who has created her will also care for her destiny—trefer: Ram Charit Manas, Baal Kand, 
Doha no. 71.] (20) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 8 that precedes Doha 
no. 68. 
"Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede Doha no. 70. 
Refer: Ram Charit Manas, Baal Kand, Doha no. 68—to Doha no. 70.] 
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tumharém asrama abahim isu tapa sadhahim. 
kahi'a umahi manu lā'i ja'i avaradhahim. 21. 

kahi upaya dampatihi mudita munibara ga’é. 

ati sanéham pitu matu umahi sikhavata bha'ē. 22. 


21-22. ‘Look, in a hermitage located in your kingdom, the ‘Ish’ (Lord Shiva) is 
involved in doing severe Tapa (austerities, penances, meditation). [Himwan was the 
king of mountains. The ‘hermitage’ refered to here is Mt. Kailash, the abode of Lord 
Shiva in the snow-capped Himalayas. ] 

Hence, ask Uma (Parvati) to go there and sincerely worship him (Lord Shiva) 
with due devotion so that the Lord is pleased with her.” (21) 

Showing this way out of the dilemma and consternation faced by the couple 
(the parents of Parvati), the exalted sage went away cheerfully’. 

The father and the mother then lovingly advised Uma according to the 
suggestion given by the learned sage Narad (which was to go and do severe Tapa to 
please Lord Shiva)’. [The parents knew that Narad does not tell a lie, and whatever 
the sage has said is the truth and sure to happen—refer: Ram Charit Manas, Baal 
Kand, Chaupai line no. 8 that precedes Doha no. 71.] (22) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-5 that precede 
Doha no. 70. 

*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
71. 

Ram Charit Manas, Baal Kand, Chaupai line nos. 1 that precedes Doha no. 72— 
to Chaupai line no. 7 that precedes Doha no. 73.] 
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Saji Samaja giriraja dinha sabu girijahi. 
badati janani jagadisa jubati jani sirajahi. 23. 
janani janaka upadésa mahésahi sēvahi. 

ati ādara anurāga bhagati manu bhēvahi. 24. 


23-24. The king of mountains assembled all the necessary paraphernalia required to 
do Tapa (severe penance and austerity done to attain a desired goal) and gave them to 
Girija (Parvati). The mother lamented, saying that the creator should not make women 
(because they are never independent, and that their destiny is invariably linked to her 
husband). (23) 
The mother and the father advised her to worship and serve Lord Mahesh 

(Shiva) with great respect, affection and devotion in her heart.’ (24) 

[Note—'Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line nos. 1-2 that 

precede Doha no. 72; and (ii) Chaupai line no. 7 that precedes Doha no. 73—to 

Chaupai line no. 1 that precedes Doha no. 74.] 
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bhévahi bhagati mana bacana karama anan'ya gati hara carana ki. 
gaurava saneha sakōca séva ja'i kēhi bidhi barana kr. 

guna rūpa jobana sinva sundari nirakhi chobha na hara hi'ém. 

tē dhira achata bikara hétu jé rahata manasija basa ki'ém. 3. 


Chanda 3. [This Chanda describes the intense devotion Parvati had for Shiva, and the 
fact that Lord Shiva has exemplary control over himself and his natural instincts, 
because he is a renunciate and a hermit par-excellence. For him, the presence of a 
young lady so close made no difference. The Lord remained lost in meditation. ] 

Parvati’s mind and heart were soaked with devotion for Lord Shiva. Her 
thoughts, speech and actions were all directed to please the Lord, and were 
exclusively dedicated to him. For her, nothing else mattered or existed except Lord 
Shiva’. 

Parvati was completely submitted at the divine feet of Lord Shiva, and her 
total submission involved her mind and heart, speech and action. How can one 
describe her eminence and glory, her love and affection for Lord Shiva, and the 
resultant honour, prestige and exalted stature that she automatically acquired? Her 
humility, simplicity and dedication for Lord Shiva, and the way she served the Lord 
had no parallel. Indeed, she became a virtual benchmark for all things virtuous and 
noble. Her beauty and charm as well as youthfulness were unmatched in the world. 
[That is, she was well endowed with all these grand qualities. ] 
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But even after seeing such a wonderful and beautiful lady serving him 
faithfully and with dedication, there was no agitation in the heart of Har (Shiva). 
[Usually when a man finds that a young woman is serving him so closely, passion is 
bound to arise in his heart. But Lord Shiva has full control over his senses and urges, 
and is a renunciate hermit. So it did not matter to him who is serving him, and 
whether the server is a woman or a man. If the Lord is pleased by his devotee, it is 
because of the latter’s devotion and service, and not because he is either a girl or a 
boy!] 

Indeed, those who can exercise control or establish a tight leash on Kamdeo- 
cupid symbolising natural urges such as love, passions, desires, longing, 
lasciviousness, amorous tendencies, physical attractions etc. towards the other sex 
even while the cause for such faults exist in the vicinity, are really deemed to be 
courageous, self-restrained, patient, calm, strong-willed and brave. 

[In other words, it is next to impossible to exercise self-control over one’s 
passions and lust when one is in close proximity of the opposite sex. If one is able to 
actually practice such restraint then he is surely praise-worthy as a man who has self 
control. The term ‘being brave’ implies that passion and lust or sexual desires are 
such a strong force that one who can conquer them is a true warrior. It is easy to win 
an opponent in battle but it is impossible to overcome these negative urges. 

Parvati was serving Lord Shiva at close quarters. She was handsome, young, 
pretty and attractive. The fact that her presence did not stir Lord Shiva a bit proves 
that he has exemplary self-restraint.]° (Chanda no. 3) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha 
no. 74. 

*Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that precede Doha 
no. 82.] 
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déva dekhi bhala samaya manoja bulaya'u. 

kahé'u kari'a sura kāju saju saji aya'u. 25. 

bamadeé'u sana kamu bama ho'i barateé'u. 

jaga jaya mada nidarési pharu payasi phara té'u. 26. 


25-26. The Gods saw an opportune moment and summoned Kamdeo-cupid (the 
patron God of love, passions, desire and longing) and asked him to do the job of the 
Gods. At their instruction (or rather, request), he made all the necessary arrangements 
and arrived at the site (where Lord Shiva was meditating and was being served by 
Parvati).' (25) 

Kamdeo behaved mischievously with Bamdeo (Shiva)—he showed disrespect 
to the latter with the arrogance of the one who has conquered the world and is proud 
that no one can ever dare stand his onslaught. 

Kamdeo received the fruits of his arrogance that led him to commit 
unpardonable mischief. He was duly rewarded (i.e. punished) for his misdeeds and 
misdemeanours.” (26) 

[Note—'What was the ‘job of the Gods’ that was to be done? This is clearly 
mentioned in Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that precedes 
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Doha no. 82—to Chaupai line no. 7 that precedes Doha no. 83. Briefly it is that a 
demon named Tarakaasur was causing havoc in creation, tormenting the gods as well 
as all other creatures of creation. It was destined that he could only be killed by the 
son of Lord Shiva. So obviously Shiva must marry to produce a son who will 
eliminate this terror. If Shiva continued to do Tapa, remain lost in meditation and 
contemplation, and continue to be uninterested in having any liaison with a lady, then 
how will it be possible for him to have a son who will kill the cruel demon 
Tarkaasur? 

So it became necessary to somehow persuade Shiva to have a desire to marry, 
and what better opportunity can there be if it not done now when Parvati is so close to 
him and serving him with an intense desire to marry the Lord. It will be like killing 
two birds with a single arrow—one, it would help to serve the gods as Shiva’s son out 
of this marriage would eliminate the demon, and second, it would help to fulfill what 
has already been written in the destiny of Parvati—that she would have Shiva as her 
husband. 

Therefore, the creator Brahma advised the Gods to request Kamdeo to go 
instigate Shiva by inspiring his heart so that the Lord has a desire to marry the 
beautiful lady who serves him as her husband. Once this desire sprouts in the heart of 
Lord Shiva, the rest of the things would take care of themselves. Why so? Because 
Lord Shiva’s desires never go in vain, and once he wishes to marry Parvati, then it is 
done. 

But the trouble was that Shiva was lost in meditation, and so somehow his heart 
was to be tampered with so that instead of remaining submerged in spiritual pursuit 
and living perpetually in a state of transcendental existence which made Shiva aloof 
from lowly worldly affairs such as having a desire to marry, the Lord could be 
persuaded to marry Parvati who had been serving him diligently with a vow to marry 
him. This can only be achieved if Kamdeo takes up the task—because Kamdeo 
symbolizes the emotions that govern passions, desires, lust and longings that are 
inherent and latent in all living beings. The trick was to kindle these virtues that lay 
dormant in Shiva’s heart because the Lord had conquered them as he is an ascetic 
par-excellence, the Lord who has full control over his impulses and sense organs as 
he practices exemplary self-restraint. 

It was not that Kamdeo did not know what fate holds for him if he goes and acts 
smart with Shiva by disturbing him in his meditation, but since it was for the welfare 
for the rest of the creation—as his action would inspire Shiva to marry and beget a 
son who would kill the demon Tarkaasur—he decided to go ahead nevertheless. This 
is clearly mentioned in Ram Charit Manas, Baal Kand, from Doha no. 83—to 
Chaupai line nos. 1-2 and 4 that precedes Doha no. 84. 

?This is very interesting. Kamdeo literally means the god who controls one’s 
passions, lust, longing and desires. Kamdeo lives in one’s heart in a subtle form by 
way of these inherent emotions in all living beings. The ascetic is able to keep 
Kamdeo in tight leash, but an ordinary man succumbs to his pressures. Kamdeo 
started to nag at Shiva, pinching him here and there, disturbing his meditation and 
Tapa, making him restless and generally causing him great irritation and uneasiness. 
A great lesson lies in this single incident—if Kamdeo was able to sway the mighty 
Lord Shiva, who is the patron God of all ascetics and the greatest ascetic and 
renunciate in this creation, what chance ordinary mortals have against this him—.e. it 
is extremely difficult to overcome desires, longings, passions and lust? Hence, if one 
is able to successfully exercise self-control over one’s sense organs then obviously he 
is the greatest conqueror of the world! 

What was the ‘wrong doing’, and how was Kamdeo punished for it? The ‘wrong 
doing’ was to disturb an ascetic in his meditation and contemplation, and attempting 
to pull the soul from its state of transcendental existence to a lower level of worldly 
existence marked by lust, desires, passions and longings. This wrong doing was all 
the more dangerous and fatal because Kamdeo, in his haughtiness and arrogance that 
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he will have his way no matter how exalted his target was, had forgotten that he is 
now playing fools with Lord Shiva known for his anger on the one hand, and his 
commitment to doing Tapa and Yoga as well lead a life of renunciation as an ascetic. 
So this temerity of Kamdeo was bound to boomerang upon him—for Lord Shiva 
became so annoyed and angry that he opened his legendary ‘third eye’ which spewed 
fire and burnt Kamdeo in an instant. 

These developments are elaborately described in Ram Charit Manas, Baal Kand, 
from Chaupai line no. 5 that precedes Doha no. 84—to Chaupai line no. 8 that 
precedes Doha no. 87.] 
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rati pati hina malina biloki bisurati. 
nilakantha mrdu sila kroamaya murati. 27. 
asutosa paritosa kinha bara dīnhē'u. 

siva udasa taji basa anata gama kinheé'u. 28. 


27-28. When the Lord with a blue-tinged throat (i.e. Lord Shiva) saw that Rati (the 
consort of Kamdeo-cupid) was extremely sad and dismayed, grieving, mourning and 
lamenting at the lose of her dear husband who had been killed by the wrath of the 
Lord himself, the most merciful and compassionate Lord who is very easy to be 
pleased was very much moved at her plight and felt sympathy for her (Rati). The 
gracious Lord regretted the developments and empathized with her, but since nothing 
could be done now, he blessed Rati and granted her a boon (that her wish to be 
reunited with her husband Kamdeo would be fulfilled in the next life when he would 
be born as the son of Lord Krishna).! 

Lord Shiva was so sorry for what had happened that he left the place to forget 

about it and went somewhere else. (27-28) 

[Note—'When Shiva burnt Kamdeo, the latter’s wife Rati came grieving, and fell at 
the feet of the Lord, asking for forgiveness and his blessings so that she could find her 
lost husband once again. She said that it is impossible for her to live without him. 
Shiva is most forgiving, kind, compassionate and loving. So though he had burnt 
Kamdeo for disturbing him in his meditation, when he saw Rati mourning, grieving 
and lamenting he felt very sad himself—because she was not at fault at all, and 
therefore should not be punished. Since it was not possible to revive Kamdeo at that 
instant because he was reduced to ashes, the only way out of the dilemma was to 
reunite the couple later on during Lord Vishnu’s advent on earth as Lord Krishna. So, 
Lord Shiva blessed her that she would be reunited with her husband during the 
incarnation of Lord Krishna. Satisfied, Rati went her way. 

These developments are narrated in Ram Charit Manas, Baal Kand, from Chanda 
that precedes Doha no. 87—to Chaupai line no. 3 that precedes Doha no. 88. 

Even the Gods praised Lord Shiva for this gracious and kind act of his. They 
said—“Oh the merciful Lord. You have done the right thing by blessing Rati after 
having punished Kamdeo by burning him. It is your natural kindness that you first 
punish a creature for his misdeeds, but then immediately compensate him and grant 
him pardon. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 2-3 that precede 
Doha no. 89.] 
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uma neha basa bikala dēha sudhi budhi ga’. 
kalapa béli bana barhata bisama hima janu da’. 29. 
samacara saba sakhinha jā'i ghara ghara kahé. 
sunata matu pitu parijana daruna dukha dahe. 30. 


29-30. When Uma (Parvati) saw the developments, she became very confounded and 
stunned with frustration so much so that she could not think what to do next, and was 
so stupefied that she became unaware of her surroundings and unconscious of her 
body as if a growing and thriving Kalpa-creeper has been struck by a terrible and 
killing frost. 

[When Parvati saw that Shiva had burnt Kamdeo who represented the desire in 
the heart to have love and passion for a woman that would have inspired Shiva to 
think of marrying her, and the fact that he had left the place and gone to an 
undisclosed location because he wished to put everything behind him and move on, 
she was naturally confounded and perplexed. She did not know what to do next. All 
her efforts and hopes crumbled like a pack of cards. She was also alarmed at Lord 
Shiva’s anger when she saw the way he opened his third eye to burn Kamdeo. Here, 
she is likened to the creeper which is destroyed when severe cold sets in the forest.]' 
(29) 

Her companions (who had being deputed by her father to keep watch on her 
while she was doing severe Tapa by way of serving Lord Shiva) went back to their 
respective households and spread the news. When her father, mother and kith and kin 
learnt about the developments, they were extremely sad and remorseful because they 
were now very worried about the future of Parvati. They were literally being roasted 
in the fire of worries and concerns for Parvati’s well-being and future.” (30) 

[Note—'A different version is given in Ram Charit Manas. It is said here that the 
Sapta-rishis, the seven celestial sages, went to see how Parvati reacted to Shiva 
burning Kamdeo. They taunted her that she did not listen to them on an earlier 
occasion when they had tried to deter her from attempting to pursue the dream of 
marrying Shiva, and now what will she do when Shiva had burnt Kamdeo himself, 
meaning when he had burnt the desire to have love with anyone. Parvati rebuked 
them, saying that Lord Shiva is renowned for fulfilling the wishes of his devotees, 
and if she had faithfully served him with diligence and honesty then the Lord is 
morally bound to fulfill her desires of marrying him. Refer: Ram Charit Manas, Baal 
Kand, from Chaupai line no. 8 that precedes Doha no. 89—to Doha no. 90. 

"Everyone was sad upon learning what had happened. But the seven celestial 
sages, known as Sapta-rishis, explained to them that though Shiva had burnt Kamdeo 
he had simultaneously blessed his wife Rati that she would get her husband back in 
her next life. This news pleased all of them, and Himwan, the father of Parvati, 
welcomed the news. Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that 
precede Doha no. 91.] 
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ja'i dēkhi ati prema umahi ura lavahim. 

bilapahim bama bidhatahi dosa lagavahim. 31. 

jau na hohim mangala maga sura bidhi badhaka. 

tau abhimata phala pāvahir kari Sramu sadhaka. 32. 


31-32. They (the parents and other relatives of Parvati) went to the place where she 
was staying while serving Lord Shiva and doing Tapa (penance) to please the Lord. 
They were very sad about her future. When they met her, they embraced her 
affectionately, grieving and lamenting at the uncertain future that stared at her face, 
because the possibility of her now marrying Shiva had become remote. They accused 
the creator Brahma and other Gods of acting maliciously and ruining the future of 
Parvati. (31) 

They said that if the Creator and the Gods do not interfere and unnecessarily 
cause obstacles/hindrances in the path of seekers, then the latter would be able to 
achieve their desired goals very easily. (32) 

[Note—The parents accused the Gods of being selfish and jealous of everyone. They 
did not like that Parvati should marry Lord Shiva and start a family, as they feared 
that the future son of Lord Shiva would be superior to them and would undermine 
their authority and hegemony in this creation. So they decided to play spoil-sport by 
sending Kamdeo to disturb Shiva’s meditation and making the Lord wrathful. They 
succeeded in their plan because as the events turned out Shiva indeed got angry, burnt 
Kamdeo, and then left the place where Parvati was serving him to go to an 
undisclosed location where she can’t have access to him. 

In reality, as we already know, this was not the fact. The Gods had sent Kamdeo so 
that Lord Shiva could be instigated to have a desire to marry Parvati. The Gods were 
indeed selfish, but Parvati marrying Shiva served their interest, and was not against 
it—because the son who will be born out of this wedlock would be able to kill the 
demon Tarkaasur. This incident has a lesson for all of us—more often than not we 
accuse the Gods for being unfavourable towards us because the things do not go the 
way we want. The reality might be different than what we think. ] 
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sadhaka kalésa suna'i saba gaurihi nihorata dhama ko. 
kō suna'i kahi sohaya ghara cita cahata candra lalamako. 
samujhā'i sabahi drrhā'i manu pitu mātu, āyasu pā'i kai. 
lagi karana puni agamu tapu tulasī kahai kimi gā'ikai. 4. 


Chanda 4. Telling her about the various troubles and tribulations, the miseries and 
torments, and the extreme difficulties which aspirants/seekers have to suffer from, 
everyone present there begged Gauri (Parvati) to come back home. [Parvati’s parents 
and kith and kin tried to convince her that it is extremely difficult to please the Gods, 
and it is all the more difficult when the God is Lord Shiva who is renowned for his 
asceticsm and renunciation. It’s a dream that will elude her. So she should abandon 
her stubbornness and become practical by returning home. ] 
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But who listens to them and who likes to go back home? For Parvati’s mind 
and heart were eager to attain the Lord whose ornamentation is the moon. [That is, 
Parvati was determined to attain Shiva, and all sorts of persuasion had no effect upon 
her. This was good for her, because any great objective is never reached, any great 
success is not possible if one is not fully committed to it and does not have a firm 
resolve to reach his target against all odds. If one is determined and resolute, success 
is within his or her grasp. This will be proved now when Parvati rejected all offers to 
go back home, and instead decided to resume doing more severe form of direct Tapa 
(penance, austerity) to attain Shiva. She would be amply rewarded later on because 
the Lord finally marries her to fulfill her wish. Had she lacked in her determination 
and resolution, she would have been left in a void of neglect and ridicule in this 
world. She would not have achieved in becoming the Mother Goddess that she finally 
did by marrying Shiva.] 

Then she (Parvati) politely comforted everyone, thanking them for being 
worried about her future and well-being, and assuring them that everything will be 
alright. 

She sought and got permission from her parents to do severe Tapa to reach her 
goal of attaining Shiva. Tulsidas says that her Tapa was so intense and severe’ that it 
is not possible for him to narrate it. [Parvati’s self confidence and resolution are 
exemplary, especially when she happened to be a lady for whom doing severe form of 
Tapa is not a cake-walk.] (Chanda no. 4) 

[Note—'The severity of Parvati’s Tapa is described below in verse nos. 34-40. 

It has also been described in Ram Charit Manas, Baal Kand, Doha no. 74 along 
with Chaupai line nos. 1-8 that precede it. It says—‘“Parvati enshrined Lord Shiva in 
her heart as the Lord of her life and existence (‘Pran-Pati’), and went to a dense forest 
to do Tapa. Her body was delicate and not accustomed to hardships that Tapa 
requires, but she remembered (invoked) the holy feet of her Pran-Pati and discarded 
all comforts at the altar of Tapa. Newer and progressively more robust form of love 
and affection for the holy feet of her beloved Lord (Shiva) began to develop and grow 
in her heart with the passage of every day. She was so deeply engrossed in doing 
Tapa that she became unconcerned about her body and its comfort or well-being. For 
one thousand years she ate only roots and fruits, and for the next hundred years she 
survived on raw leafy plants. For some days she survived merely on water and air, 
and later on began to fast by abandoning everything. For three thousand years she ate 
only those leaves of the Bel tree (wood apple tree) that had dried up and fell to the 
ground on their own. At later stages of her Tapa she did not eat even these dried-up 
leaves, and it is because of this stern vow that she got to be honoured with the title of 
“Aparna’—one who abandoned even the leaves. When Uma’s body became 
extremely emaciated and decayed due to the severity of her Tapa, a voice from the 
sky said—Oh Parvati (the daughter of the mountains). Your Tapa is successful, and 
now you should stop doing it further. Your wishes will be fulfilled now for you will 
attain access to Lord Shiva.”’] 
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phirē'u mātu pitu parijana lakhi girijā pana. 
jehim anurāgu lagu citu sō'i hitu āpana. 33. 
tajē'u bhōga jimi rōga loga ahi gana janu. 
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muni manasahu tē agama tapahim layo manu. 34. 


33-34. Seeing Girija’s (Parvati’s) firm resolve and determination (that she will do 
anything to marry Shiva), the mother, the father, and other relatives returned back. 
When a person has developed an intensity of affection and love for somebody that the 
person’s mind and heart are completely possessed by the thoughts of the lover, when 
the person’s existence is overshadowed by the thoughts of the object of his adoration, 
then it is futile to talk of anything else with such a person. For this person, there is no 
one dearer than the one whom he or she loves and adores. [In the case of Parvati, this 
‘dear and beloved one’ was Lord Shiva. So she would listen to no entreaties and could 
not be persuaded to return home.] (33) 

[Finally, Parvati embarked upon doing severe Tapa to attain her goal of 
accessing Lord Shiva and marrying him at all costs.] She forsook worldly comforts 
and pleasures as if they were some kind of disease. [That is, she tried her best to avoid 
them just like one avoids catching so disease. ] 

She avoided all company and preferred to remain alone in solitude by treating 
people as if they were snakes. [That is, just like one runs away on seeing a serpent, 
Parvati avoided all forms of social contact and ran away if someone approached her or 
attempted to meet her. She liked being left alone. ] 

She concentrated herself in doing Tapa of such severity that even sages and 
hermits find it difficult of even contemplating of doing. [Parvati’s Tapa was of the 
severiest kind that hermits and sages never think of doing. Refer: Ram Charit Manas, 
Baal Kand, Chaupai line no. 1 that precedes Doha no. 75 where Brahma, the creator, 
has declared that the type of Tapa that Parvati had done was never attempted by 
anyone though there are many resolute sages and hermits who have been regularly 
doing very stern and steady form of Tapa, but their Tapa was no match with that done 
by Parvati.]' (34) 

[Note—'The severity of Parvati’s Tapa has been described in Ram Charit Manas, 
Baal Kand, Doha no. 74 along with Chaupai line nos. 1-8 that precede it. See note of 
Chanda no. 4 above for detail.] 


Severity of Parvati’s Tapa 
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sakucahim basana bibhusana parasata jo bapu. 
téhim sarira hara hétu arambhe'u bara tapu. 35. 
puja'i sivahi samaya tihum kara'i nimajjana. 

dékhi prému bratu nēmu sarahahim sajjana. 36. 


35-36. The body which was so delicate and tender that even the clothes and 
ornaments felt most hesitant and reluctant to touch it, Parvati used the same body to 
do terribly severe Tapa for Har (Lord Shiva)'. (35) 

She bathed three times a day and worshipped Lord Shiva. Even saintly and 
pious gentlemen lauded her love and affection, her stern vows and steadfastness, and 
her daily routine of worship, adoration, service, Tapa etc. (36) 
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[Note—See note of Chanda no. 4 as well as verse nos. 33-34 above. 
‘Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 74.] 
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nida na bhukha piyasa sarisa nisi basaru. 

nayana niru mukha nama pulaka tanu hiyanř haru. 37. 
kanda mūla phala asana, kabahunřjala pavanahi. 
sūkhē bēlakē pāta khāta dina gavanahi. 38. 


37-38. She did not sleep, and had no hunger or thirst. For her, days and nights were 
equal (i.e. her mental state made no distinction between the night and the day, and 
both were the same for her as she remained submerged in the thoughts of Lord Shiva 
and doing Tapa). Her eyes were always filled with tears, her mouth always 
pronounced Lord Shiva’s name, her body was always in a perpetual state of thrill, and 
Har (Shiva) constantly resided in her heart. (37) 

She sometimes ate roots, stems or fruits, and at other times she survived on 
water and air only, while on many a days she spent the whole time surviving on dry 
leaves of the Bel tree (the wood apple tree; Aegle Marmelos; a creeper plant). (38) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-6 that precede 
Doha no. 74.] 
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nama aparana bhaya'u parana jaba pariharé. 

navala dhavala kala kirati sakala bhuvana bharé. 39. 
dékhi sarahahim girijahi munibaru muni bahu. 

asa tapa suna na dikha kabahum kāhūnř kahu. 40. 


39-40. When she even forsook eating dry leaves, she began to be called ‘Aparna’’. 
The glorious news of her stupendous deeds, her firm determination, her unique Tapa 
and her virtuous character spread far and wide, filling all available space in the entire 
creation consisting of 14 Bhuvans. [That is, the wonderful form of Tapa that Parvati 
did which was never attempted by anyone earlier, as well as the hitherto never 
imagined goal of attaining Lord Shiva with the aim of marrying him that she had set 
for herself, set her aside from all others who did Tapa for various reasons in this 
world. So, this helped to establish her fame and glory throughout the creation as 
someone outstanding and unique.] (39) 

Looking at the severity of the Tapa done by Girija, many ascetics, sages, 
hermits, monks and seers praised her saying that no one had ever done or even heard 
about such severe form of Tapa before’. (40) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 74. 
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"In Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 75, 
even Brahma the creator has acknowledged that no one had ever done such severe 
Tapa as the one done by Parvati. ] 


Shiva approaches Parvati 
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kahGm na dékhyau kahahim yaha tapu joga phala phala cari ka. 
nahim jāni ja'i na kahati cahati kahi kudhara-kumarika. 

batu besa pékhana péma panu brata nema sasi sékhara ga'ē. 
manasahim samarapé'u apu girijahi bacana mrdu bolata bha'ē. 5. 


Chanda 5. They (the sages, seers, hermits, ascetics, monks) say that nobody has heard 
of such a Tapa (severe penances and austerities) before. Are the four fruits (of 
Artha—wealth, prosperity; Dharma—trighteousness, probity and noble conduct; 
Kaam—fulfilled desires; and Moksha—emancipation and salvation) sufficient reward 
for doing such a formidable and incomparable Tapa? [That is, these four traditional 
rewards that one gets for doing Tapa are insufficient to compensate Parvati for the 
sort of Tapa she has done. She surely deserves something more potentially important 
and significant than the above four rewards for the severity of the Tapa she has done. 
So, what could it be? As it turned out eventually, she was amply rewarded by the 
creator Brahma by blessing her that she has now become eligible to marry Lord Shiva 
and consequentially become the Mother Goddess of the world. This reward was the 
rarest of the rare, because of the simple reason that Lord Shiva is not going to marry 
again, so she would be the only Mother Goddess of creation. On the other hand, the 
other four rewards of Artha, Dharma, Kaam and Moksha can be attained by any 
number of ascetics and hermits who do Tapa.] 

No one knows what the daughter of the Mountain wishes to have, nor do she 
say anything herself. [This is true Tapa. Parvati did not want any worldly rewards, 
and she had done Tapa for Lord Shiva. She left everything in the hands of the Creator, 
for she felt that it is best that way. If she asks for something, than the Creator may 
request her to ask for something else because it may not be possible to fulfill her 
desires. But if she does not ask anything, the Creator will be in a fix because he is 
morally bound to amply reward her. In that case, the Creator would repeatedly request 
her to ask for a boon, and it will be then that she would express her desire to marry 
Shiva. In this situation, it will be impossible for the Creator to deny her wish because 
he had repeatedly asked her to express her desires. It will also portray her in a good 
light—as a lady who has done the rarest kind of Tapa without harbouring any greed 
whatsoever in her heart. She did not want to jump the gun.] 

Then ‘Shashi Shekhar’ (i.e. Lord Shiva; literally the Lord whose head is 
adorned by the moon) assumed the form of a ‘Batu’ (a young celibate Brahmin) and 
went to her to test the sincerity of her love and affection, her steadfastness of vows, 
her determination and resolve, as well as to observe her daily routine. 

But when he reached the site where Parvati was doing Tapa, he was very 
pleased by her general demeanours and lifestyle. So Lord Shiva mentally accepted her 
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as his consort and submitted (i.e. surrendered) himself to Girija (Parvati). The Lord 

talked with her in a pleasant and sweet voice. (Chanda no. 5) 
[Note—'How did Shiva come to know that Parvati had done Tapa to attain him? 
Well, it is written in Ram Charit Manas, Baal Kand, from Chaupai line no. 5 that 
precedes Doha no. 76—to Chaupai line no. 7 that precedes Doha no. 77 that says, in 
brief, that when Shiva was lost in deep meditation, Lord Ram, the Lord whom Shiva 
adored as his only deity and God, appeared before him and told him about Parvati’ s 
severe Tapa with the avowed aim of marrying Shiva. Lord Ram requested Shiva to 
honour her wishes. Shiva replied that though it is not proper for him to do so as he is 
a renunciate and an ascetic, but nevertheless it is also not possible for him to refuse 
the request made personally by Lord Ram whom he adores so much. So, inspite of its 
impropriety, Shiva agreed to accept Lord Ram’s instructions and marry Parvati. 

When Lord Shiva came to know that Parvati has done severe Tapa with a vow to 
marry him, the Lord wished to judge her first-hand himself. So he disguised himself 
as a Brahmin boy and approached her to observe her daily life and test her sincerity 
and purity of heart. After all, Lord Shiva must make sure about the integrity and 
cleanliness of the person he will be marrying. 

Whereas here in Parvati Mangal it is said that Shiva went to test Parvati’ s 
integrity personally, in Ram Charit Manas a different version is given where Lord 
Shiva had sent the seven celestial sages, known as the Sapta Rishis, to do the job for 
him. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 77—to Chaupai line no. 3 that precedes Doha no. 82.] 
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dékhi dasa karunakara hara dukha paya'u. 
mora kathora subhaya hrdayam asa aya'u. 41. 
bansa prasansi matu pitu kahi saba layaka. 
amiya bacanu batu bolé'u ati sukha dayaka. 42. 


41-42. Watching her (miserable and pathetic) condition, the compassionate Har 
(Shiva) was moved, and he felt very sorrowful and developed sympathy for her. He 
thought to himself that he is very stern in his temperament that he forced Parvati to 
undergo such hardship because he had spurned her and rejected her services and 
prayers, and left her alone when he went to an undisclosed destination after burning 
Kamdeo. This left Parvati with little choice but to do severe Tapa in order to access 
him once again. The Lord regretted his decision, and thought to himself that he should 
have taken into consideration the love and honesty of Parvati before neglecting her 
prayers and serviced on the earlier occasion. [Refer verse nos. 22—34 above. He 
regretted at his stern vows of renunciation that forces his devoted followers to suffer 
such hardship in order to please him.] (41) 

The Batu (i.e. Lord Shiva disguised as a young celibate Brahmin) first praised 
the family of Parvati and said that her parents were very honourable and praise- 
worthy in all respects. Then he said to her most sweetly—'(42) 

[Note—'Refer Chanda no. 5 above.] 
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débi karaum kachu binati bilagu na manaba. 
kaha'um sanéham subhaya samica jiyam janaba. 43. 
janani jagata jasa pragatéhu matu pita kara. 

tiya ratana tuma upajihu bhava ratanakara. 44. 


43-44. [Lord Shiva said to Parvati—] ‘Oh goddess! I make a humble prayer 
(submission) to you; please do not take it otherwise. I speak with genuine affection, so 
treat it in your heart as the truth spoken by me with full humbleness and sincerity. [I 
am speaking the truth, so please do not think that I have come to play any new tricks 
with you or tease you any further.] (43). 

By your virtuous deeds and exemplary courage and determination, you have 
succeeded in establishing not only your own but even the glory of your parents in this 
world. In this world-like ocean, you have taken birth as if a gem is produced amongst 
the womenfolk.’ [Rare gems such as pearls and certain categories of shells such as the 
conch are the product of the ocean. Likewise, in the vast world which is likened to an 
ocean here, Parvati is born like a jewel amongst women.] (44) 

[Note—A similar comparison is made in the book ‘Janki Mangal’ of Tulsidas where 
Sita is compared to the best jewel amongst the women who have taken birth in this 
world which is like an ocean—refer: Janki Mangal, verse no. 26.] 


The Batu (Shiva disguised as a Brahmin) tries to dissuade Parvati 
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agama na kachu jaga tuma kaham mohi asa sūjha'i. 
binu kamana kalésa kalésa na bujha’i. 45. 

jau bara lagi karahu tapa tau larika’i‘a. 

parasa jau ghara milai tau mēru ki jā'i'a. 46. 


45-46. Shiva, in the guise of a Batu, said to Parvati—‘It appears to me that nothing is 
inaccessible for you in this world. It is also true that one who does anything without 
expectation of a reward does not feel the troubles or hardships associated with that 
effort because it is a selfless exercise that is done willingly and enthusiastically. So, it 
looks that you have done Tapa without any expectation of any reward for doing it. 
[Shiva made this remark because he found that inspite of doing such severe Tapa, 
Parvati was very cheerful and happy. She showed no sign of frustration or weariness. 
Her zeal and enthusiasm remained undiminished inspite of all the difficulties she has 
had to face. Besides this, the Lord wanted her to express her internal desire to marry 
him explicitly in her own words before he could accept the proposal. As of now, she 
has not done so, and though she had served Shiva for a long time prior to his burning 
Kamdeo and leaving the place to go to another destination, she never expressed her 
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desire to him in explicit terms. Therefore Lord Shiva wished that she make the 
proposal first-hand. So he continued—] 

But in case you are doing Tapa seeking a groom for yourself, then it is your 
childishness—because if one can find a ‘Parasmani’ (the philosopher’s stone which 
converts other base metals into gold) in one’s own house, why will he go out and 
search for it on Mt. Sumeru (the distant mountain where the Gods live)? [In other 
words, finding a groom is not something so serious that one would involve oneself in 
doing such severe form of Tapa as you have done. It’s a routine matter that a lady is 
married to some suitable man, and there is no need to do Tapa for it. Therefore surely 
the reason for your doing Tapa must be different than merely to find a suitable groom 
for yourself.]’ (45-46) 





aR om wee pRa fag wrote | 

ger fè WAS ares Yaa GT woe | 147 || 
aR TUS TT ora ge fet ERs! 

JA fa gaa wet ge AIR free | 14811 








morem jana kalésa kari'a binu kajahi. 

sucha ki rogihi caha'i ratana ki rajahi. 47. 

lakhi na paré'u tapa karana batu hiyany haré'u. 
suni priya bacana sakhi mukha gauri niharé'u. 48. 


47-48. ‘In my view, you are unnecessarily taking so much trouble. Does the Amrit 
(elixir of life; ambrosia) ever wish to go near a severely diseased person, or does a 
gem/jewel wish to be near a king? [In other words, it is the sick man who searches for 
the medicine, but the latter does not go to him on its own accord. Similarly, the king 
searches for rare gems and jewels to store them in his treasury, and it is not the other 
way round. Here, Shiva is indirectly praising Parvati and her glory by comparing her 
to Amrit and a rare gem. He means that she is so virtuous and beautiful, possessing so 
many good qualities, that she is the most eligible bride in this world, and she has 
become so famous in this world that the groom who is suitable for her would come 
searching for her on his own, instead of her searching for him!] (47) 

This Batu (Shiva in the form of a Brahmin) does not understand the reason for 
your doing such severe Tapa. He (i.e. me) has been tired of seeking an explanation for 
it (but could not find it).? [As has been observed above, Shiva wished that Parvati 
becomes forthcoming and express her desire in clear terms. ] 

Hearing these sweet, pleasant and endearing words of his, Gauri (Parvati) 
looked at the face of her companion (i.e. her attendant or maid). [This implies that her 
father Himwan had left behind some of the maids to look after Parvati while she was 
doing Tapa. As has been said earlier in verse nos. 31-33, Himwan had gone to 
persuade Parvati to return home, but she refused and said that she will do Tapa to 
fulfill her desires. So it is clear that while returning home, her father must have left 
some of the maids quietly to take care of Parvati. It is one such maid that Parvati 
addresses now. When the Batu pretended that he did not know why she has been 
doing so severe Tapa, Parvati looked at her friend as if to say silently ‘Look at this 
fellow. The whole world knows why I have been doing Tapa, and he says he does not 
understand why I am doing it! How funny!] (48) 
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gaurim nihare'u sakht mukha rukha pā'i tehim karana kaha. 

tapu karahim hara hitu suni bihamsi batu kahata murukha’l maha. 
jehim dinha asa upadésa barehu kalésa kari baru bavaro. 

hita lagi kahaurn subhayam so bara bisama bairi rāvarō. 6. 


Chanda 6. Gauri (Parvati) looked at the face of her companion very intently. Having 
got a signal from her (Parvati), the companion told him (Shiva in the form of the 
celibate Brahmin, the ‘Batu’) that she was doing Tapa for Har (Shiva). [Parvati did 
not want to reply to Shiva directly because she wished to keep her desires secret lest 
the Batu make fun of her and cause further agony in her heart. Surely he must be a 
joker who does not warrant much attention. So Parvati kept quiet and signaled her 
companion to reply the Batu.] 

Hearing it, the Batu laughed and ridiculed her, saying, “This is your great 
foolishness. Whosoever has advised you to do such severe Tapa for a mad and crazy 
fellow like Shiva whom you have decided to accept as your groom—he is indeed your 
greatest enemy.”! 

[Remember, Shiva is merely testing Parvati’s devotion towards him, as well as 
her resolve and sincerity. Lord Shiva wished to tell Parvati the facts about himself so 
that she does not regret later on at having married someone whose lifestyle is at odds 
with the world, who is a renunciate, who prefers to live like a hermit in the mountains, 
who does not like worldly comforts and pleasures, who remains engrossed in 
meditation and contemplation, leaving little or no time to attend to his wife. Parvati 
will have to contend with all these. If however she wants her husband to be a worldly 
man, she must change her decision to marry Shiva right now while still there is time. 
Later on, she would be left with no choice. 

So, to make sure that she loves Shiva for the sake of loving him inspite of all 
his shortcomings and oddities, and not because he is some very powerful god and 
marrying him will automatically ensure a comfortable life for her, Shiva outlined all 
the odd but unique qualities that he possessed which are incompatible with a married 
life and which the ordinary world regards as oddities and faults in a person to make 
sure Parvati knows them and will have no regrets later on.] (Chanda no. 6) 

[Note—'In Ram Charit Manas, the same thing is said by the seven celestial sages, the 
Sapta-rishis, when they had gone to test Parvati’s devotion, sincerity and integrity. 
Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 1 that precedes Doha 
no. 78—to Doha no. 79.] 
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kahahu kaha suni rijhihu bara akulinahim. 
aguna amana ajati matu pitu hinahim. 49. 
bhikha magi bhava khahim cita nita sovahim. 
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nacahim lagana pisaca pisacini jovahim. 50. 


49-50. “Tell me what you have heard about the groom which has made you so 
mesmerized by him. Let me hear what is so charming and wonderful about that fellow 
who has no ‘Gunas’ (known and quantifiable qualities), no ‘Maan’ (measurements, 
limitations), no ‘Jaati’ (without any known family lineage or great pedigree) or known 
parents.’ 

[Lord Shiva is not an ordinary God, but Brahm, the cosmic Consciousness, in 
a personified form. Hence, it is indeed true that Shiva has ‘no Gunas’ because Brahm 
has no specific attributes. He is beyond the three Gunas known as Sata, Raja and 
Tama Gunas that dominate the rest of the creation in some ratio. Being Brahm, Shiva 
is neutral, and therefore his character equilises all the three Gunas. 

Similarly, being Brahm personified, Shiva has ‘no Maan’—meaning having 
no measurement; he is ‘eternal and unborn’. This also implies that he no family 
lineage or parents. In fact, he is the Parent of the entire creation.] (49) 

‘Look, he (Shiva) eats by begging, sleeps in the cremation ground on ash left 
after cremation (or has ash smeared all over his body), dances naked, and he is 
watched on by ghosts and phantoms as he dances (i.e. he lives in the company of 
ghosts and spirits).’ 

[Lord Shiva is an ascetic. An ascetic is supposed to beg for meals and not hoard 
anything for himself. 

His living in the cremation ground has two meanings—one is that he sees death as 
the fact of life and therefore remains aloof from all worldy attachments and 
attractions, and second, by living in the cremation ground he utters the holy name of 
Lord Ram in the ears of a dying person so that all the sins committed by the dying 
man are nullified and his soul can get emancipation and salvation. This fact is 
endorsed in Ram Uttar Tapini Upanishad. 

Shiva dances not because he is mad but because he is ecstatic in the bliss obtained 
by remaining lost in meditation and existing in a transcendental state of 
consciousness. This dancing form of Shiva is known as ‘Nataraj’, the cosmic dance of 
the Supreme Being.’ 

The presence of ‘spirits’ around him implies that ordinary people cannot 
understand his state of mind and level of existence, for it is understandable only when 
one leaves the level of gross existence that revolves around the physical body and 
rises above to the level of existence in which the ‘spirit’, the soul, lives, which is the 
state of ‘transcendental existence’ when one obtains absolute bliss. This is why Shiva 
dances, and this is why his dance is observed by spirits and not human beings with a 
gross body.] (50) 

[Note—Similar idea is expressed in Ram Charit Manas, Baal Kand, Doha no. 79 

along with its preceding Chaupai line nos. 6-8. 

'Nataraj—One of mystical forms of Lord Shiva is known as the ‘Nataraj’ 

(pronounced as “Nut-Raaj’). The word ‘Nat’ means to dance, and ‘Raaj’ means a king 

or an expert who knows the secrets of any kind of art. So, when Lord Shiva performs 

his cosmic dance he is known as ‘Nataraj’. This mystical form of Lord Shiva is 

known as the ‘Nataraj’ because it represents the Lord’s cosmic dance that symbolizes 

both the destruction and the creation of the universe, and it reveals the cycles of death 
and birth. Since one dances only when he is extremely happy and ecstatic, this 

Nataraj dance of Lord Shiva indicates that the Lord is extremely blissful and ecstatic 

in self-realisation. This pose is for the welfare of the world, and to tell the world how 

one enjoys total bliss upon self-realisation. In the pose of Nataraj, the ‘King of Dance 

Forms’, Shiva is giving darshan (divine viewing) to his beloved devotees within the 


277 


abode of Consciousness, which is the heart of man. In other words, only when one 
becomes self-realised and experiences the existence of the pure conscious Atma 
inside one’s heart, inside one’s inner-self, that he can dance in ecstasy, lost in bliss 
and oblivious of the surrounding world. 

During this form of cosmic dance that is known as ‘Tandav’ (pronounced as 
‘Taan-dav’), Lord Shiva is depicted as having crushed under his feet the demon of 
ignorance called ‘Apasmara Purusha’. This demon of ignorance is created when the 
creature forgets the truth and reality of his true ‘self? and that of existence as a whole, 
and the killing of this demon stands for overcoming ignorance and its attendent 
delusions. One hand is stretched across his chest and points towards the uplifted foot, 
indicating the release from earthly bondage of the devotee. The fire represents the 
final destruction of creation. But since Lord Shiva is the ‘Maha-Dev’, the great God, 
he is simultaneously responsible for bringing to an end this creation as well as 
creating it once again. 

Therefore, this dance of the Nataraj is also an act of creation whereby the Lord 
arouses dormant energies and scatters the ashes of the universe in a pattern that will 
form the design, the contours and the texture of the ensuing creation. ] 
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bhamga dhatūra ahara chara lapatavahim. 

jOgi jatila sarosa bhoga nahim bhavahim. 51. 
sumukhi sulocani hara mukha panca tilocana. 
bamadéva phura nama kama mada mocana. 52. 


51-52. ‘Bhang-Dhatura (an intoxicating hemp; Cannabis Sativa or Tetrahydro 
Cannabinols) are his staple food. He smears ash on his whole body. He is a difficult 
(stern) Yogi (ascetic) by nature as he is difficult to please because he has no 
attachment towards anything in this world and lives a dertached life of renunciation 
and dispassion. He is not concerned with anyone, nor bothers to please anyone. He is 
inclined to be angry and wrathful at the least provocation (especially when his 
meditation and contemplation are disturbed). And he does not like enjoying material 
objects, pleasures and comforts of this world. [Well, as an ascetic, these are natural 
traits. (51) 

You have a beautiful face and enchanting eyes, but he has five faces and three 
eyes! His name is “‘Bamdeo’ (because it literally means someone who lives an 
unconventional way of life). He is the crusher or vanquisher of the pride, ego, 
arrogance and haughtiness of Kamdeo-cupid (the patron God of love and passions). 

[The five heads of Shiva stand for the ‘Panch Vyom’ or the five forms that the 
sky element is said to have. According to Vedanta, the concept of the sky or ‘Akash’ 
has many connotations. According to one interpretation, there are five subtle skies 
representing the space surrounding the five sheaths or Koshas present in the body of a 
creature. They are the sheaths that surround the Atma and are called ‘Panch Akash’. 
These are the following—(1) the Food Sheath called Anna Maye Kosh; (2) the Vital 
Air Sheath called Pran Maye Kosh; (3) the Mental Sheath called Manomaye Kosh; (4) 
the Intelluctual Sheath called Vigyan Maye Kosh; and (5) the Bliss Sheath called 
Anand Maye Kosh. Refer—Mudgal Upanishad, 4/5 of the Rig Veda. 
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Shiva has three eyes—two conventional and one in the forehead. He is 
therefore known as “Tri-netrum’ or “Trayambak’—the Lord with three eyes. The third 
eye is known as the eye of wisdom.' 

Shiva’s destroying Kamdeo is a metaphoric way of saying that he has 
conquered his inner self so much so that the negative qualities of passions, lust, 
longing and desire that are inherent and latent in all living beings, tormenting them 
and disturbing their peace of mind and heart, do not affect Shiva’s calmness and 
blissful state of existence. 

In other words, the Batu asks Parvati how she can expect marital happiness 
and pleasures by marrying a Lord with such odd and unconventional characters and 
habits. How can one expect an ascetic to lead a married life? Is Parvati not aware of 
these things before making a resolve to marry Shiva? Is she sure that she won’t regret 
later on?] (52). 

[Note—'Trinetrum/Trinetra/Trilaksha/Lalaataksha—Refer Gj) Atharva Veda = 
Bhasma Jabal Upanishad, Canto 1, paragraph no. 6; and Canto 2, paragraph no. 21; 
Sharav Upanishad, verse nos. 10, 14; Tripura Tapini Upanishad, Canto 4, verse nos. 
1-2; (ii) Krishna Yajur Veda = Yogtattva Upanishad, verse no. 93. 

The word Trinetra means the Lord who has three eyes, two conventional eyes 
and one rare eye of wisdom located in the center of the forehead, between the 
eyebrows and just above the root of the nose. Hence, Lord Shiva is also known as 
Lord Trinetrum. [‘Tri’ = three; ‘Netra’ = eyes; ‘Laksha’ = to see.] 

The location of the third eye in the center of the forehead has given Shiva the 
name of Lalaataskha. [‘Lalaat’ = forehead. ] 

The third eye is not some physical eye but a subtle eye symbolising the Lord’s 
high level of enlightenment and wisdom. This burning of the evil world by opening of 
the third eye of Shiva is a metaphoric way of saying that a creature can use his eyes 
of wisdom, erudition, knowledge and enlightenment to overcome all delusions and 
misconceptions about the truth and reality, along with all mischief as well as 
negativity and evil tendencies in this world. The ‘burning’ is elimination of such 
negativity and perversions. 

According to Yoga philosophy, an ascetic focuses his Pran or vital winds at this 
spot in the forehead where he experiences enlightenment and the nectar of bliss 
dripping from it. By the way, Shiva is regarded as the patron God of all ascetics 
precisely for this reason. 

There is a legendary story associated with this third eye. Once, Parvati, his divine 
consort, had closed his two eyes, and as a result the world was plunged in darkness. 

To save the world from this all-encompassing darkness, Shiva willed a third eye 
between the two eyebrows. This eye spouted fire with its accompanying heat and 
light. So, the celestial sun can be regarded as a symbol of this third eye. 

Once when Shiva was in deep meditative trance and was teased by Kamdeo, the God 
of passions, at the behest of Gods who had wanted Shiva to marry and produce a male 
child who would kill the demons, he felt so annoyed by Kamdeo’s temerity and 
impertinence that he opened this third eye to burn him down. 

According to the Atharva Veda’s Bhasma Jabal Upanishad, Canto 2, paragraph 
no. 21, the three eyes of Shiva or Rudra stand for the Sun, the Moon and the Fire. 
These three entities are regarded as the eternal sources of light in this creation. The 
Sun and the Fire provide the heat and energy so essential for sustenance of life 
besides being an eternal source of light, while the Moon is regarded as the pitcher of 
Amrit, the elixir of bliss and the soothing nectar that neutralises the scorching effects 
of the Sun and the Fire. 

The third eye, as has been noted above, stands for the excellent level of wisdom, 
erudition, knowledge, enlightenment and omniscience that the Lord possesses. 
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The Sharav Upanishad of the Atharva Veda, verse nos. 10 and 14 says as 
follows— 

“Verse no. 10= We bow reverentially and pay our obeisance to the great Lord known 
as Rudra who can burn to ashes the entire world by the fierce spurt of fire emanating 
from the third eye located in his forehead’, and is so gracious that he re-creates it 
once again after punishing it (for its sins and misdeeds by reducing it to ashes), and 
then offers it his protection (10). 

“Verse no. 14 = We bow reverentially and pay our obeisance to the great Lord known 
as Rudra whose three eyes are the Sun, the Moon and the Fire (representing eternal 
sources of light, life, energy, warmth and heat) (14).” 

From the metaphysical perspective, his two eyes are the conventional eyes, and 
his third symbolises his deep insight and great wisdom and enlightenment. Shiva 
personifies the fire element which also has a symbolic significance. The fire is known 
to burn all impurities present in gold when it is put into it, thereby purifying the 
metal. Similarly, fire is used in blast furnaces to extract iron from its ore. Fire has the 
inherent ability to reduce to ashes all filth and garbage, which is a metaphoric way of 
saying that a person who has worshipped this element in the form of Shiva is 
supposed to have burnt all his faults, blemishes and shortcomings that taint his 
character and soul, thereby purifying his inner self. The ash is indicative of total 
renunciation and detachment from the world of materialism, because it is indicative 
of a renunciate way of life and symbolically stands for burning of everything into the 
fire pit. That is why Lord Shiva has been called the patron God of ascetics, hermits 
and Sanyasis who worship the fire element only. 

Besides these points, Shiva is the God assigned the task of concluding the world 
which necessitates his being closely associated with the ‘fire element’ in the sense 
that he must be as unrelenting, merciless, powerful and ferocious as the latter in order 
to conclude this creation inspite of all the odds. He must reduce everything to ashes 
just like the fire does. And it is from this ash that the new creation would emerge in 
due course. Herein lie the magic of creation and its chief Lord, Brahm, the Supreme 
Being—the fact that a new creation rises from ashes! 

To quote Yogtattva Upanishad, verse no. 93—“This (i.e. the fire element is the 
symbolic abode of Lord Rudra or Shiva. [That is, he symbolises the fire element. ] 
One should meditate upon this Lord who has three eyes, who is the one renowned for 
granting boons (to his followers and devotees, and in the presence case to the ascetic), 
who is as splendorous, illuminated and radiant as a sun which has just risen, and who 
has the ash of the fire sacrifice smeared all over his body (just like an ascetic, 
indicating that he is their great icon and patron deity of ascetics) (93).” 

Trayambak—The word Trayambak means the Lord who has a most 
unconventional form with one extra eyes oddly placed in the forehead. Lord Shiva’s 
behaviour and general bearing are also most unconventional and odd because he is at 
once an incarnation of the eclectic virtues of peace, renunciation, detachment, 
tranqulity and blissful, and at another moment he becomes personified form of anger 
and wrath. On the one hand his cosmic form is the Supreme Being, the Greatest 
amongst the Gods (‘Maha-deva’), and in another form he is a gross Lingam (Shiva’s 
gross symbol made of stone). In one instance is is lost in meditation and 
contemplation, being completely detached from the outside world, and in another 
instance he is said to have a family consiting of his divine consort Parvati or Uma, the 
divine Mother, and sons known as Ganesh and Kartikeya. Hence, he is called 
Tryambak—the ‘odd one’. 

The word also means ‘the Lord of the three (‘Traya’ = 3) worlds’ consisting of 
the heavens, the earth and the hell; the cosmos, the terrestrial world, and the nether 
world. 

The Lord’s Mantra is given in the Tripura Tapini Upanishad of the Atharva Veda 
tradition, Canto 4 is entirely devoted to Lord Trayambak. It describes the meaning of 
this word and the Mantras dedicated to Lord Trayambak in great detail. This 
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Trayambak Mantra is given in paragraph nos. 1-6, and it is “Trayambakam 
Yajaamahe Sugandhim Pushti-vardhan Urwaaruk-miv Bandhanaan-mrityor-mukshi- 
yeti Mamrritaat’. 

Lord Triyambak’s name appears in the following Upanishads— 
(i) Atharva Veda’s Bhasma Jabal Upanishad, Canto 1, paragraph no. 6 which says 
that his Mantra should be said when the worshipper applies the sacred Bhasma (ash 
of the fire sacrifice) on his body from the toe to the head. 
(ii) The Tripura Tapini Upanishad of the Atharva Veda tradition, Canto 4 is entirely 
devoted to Lord Trayambak. It describes the meaning of this word and the Mantras 
dedicated to Lord Trayambak in great detail. This Trayambak Mantra is given in 
paragraph nos. 1-6, and it is “Trayambakam Yajaamahe Sugandhim Pushti-vardhan 
Urwaaruk-miv Bandhanaan-mrityor-mukshi-yeti Mamritaat’ .] 
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ēka'u harahim na bara guna kotika dusana. 
nara kapala gaja khala byala bisa bhusana. 53. 
kaham ra'ura guna sila sarūpa suhavana. 
kaham amangala bésu bisésu bhayavana. 54. 


53-54. [The Batu continued--] ‘Har (Shiva) has not got even a single good character 
worth mentioning. On the contrary, he has millions of (i.e. numerous, uncountable) 
quirks, faults and shortcomings. He adorns himself with skulls around his neck by 
way of a necklace, wears hide of elephants, is adorned by snakes which he prefers to 
wrap around his body, and keeps poison in his throat. 

[The serpents are wrapped around his body', while the poison is stored in his 
neck, rendering it blue-tinged. This form of Lord Shiva is known as ‘Neelkanth’”.] 
(53) 

On the one hand are your virtuous characters and matchless qualities as well 
as your attractive beauty and charm, and on the other hand is his inauspicious 
countenance and attire which are very fearful, horrible and terrifying. [Don’t you 
realise that he is not suitable for you as a husband?] (54) 

[Note—'The significance of the serpents wrapped around his body—The snakes that 
are wrapped around Lord Shiva show that he is beyond the power of death and 
poison. 

These coiled serpents around his body indicate the fact that he constantly reminds 
himself of imminent death, because serpents are very poisonous and symbolise 
immediate death. They also remind him about the unholy and poisonous nature of the 
gross world. This helps him to remain focused on his spiritual aim of self-realisation 
instead of being attracted by the material charms of this material world of sense 
objects and getting deluded by them. 

The serpents also signify that Shiva is the Lord of death; he is death personified. 
Since he is able to wrap the serpents around his body and they cannot harm him, it 
indicates the fact that he has conquered death. That is why he is called ‘Mrityunjay’, 
the conqueror of death. 

Again, the coiled serpents represent the Kundalini, the coiled subtle cosmic 
energy center at the base of the spine which when activated can entitle the spiritual 
aspirant to experience a burst of stupendous spiritual energy which provides him a 
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glimpse of his own divine powers as well as the powers of the cosmic Consciousness 
present inside his bosom as his Atma. This Kundalini is activated by doing numerous 
Yoga exercises as described in the Upanishads on the subject of Yoga. 

The coiled serpents may also represent cycles of time in the macrocosm and the 
basic energy of life in the microcosm in the form of sexual energy. 

These reptiles are very ferocious, dangerous, poisonous, and a symbol of male 
potency. The symbolism is that Shiva is a very potent God who can be extremely 
ruthless and unforgiving towards sinful creatures. He has exercised extreme self 
control and has ‘girdled’ or readied himself in preparation for enduring the greatest of 
hardships and sufferance for self-realisation as well as to provide the world with 
liberation and deliverance. The serpents warn his enemies not to fool around with 
him. That is also why he has fire in one of his hands. This fire signifies his ability to 
reduce to ashes the entire physical world consisting of falsehood and sins as well as 
eliminate all impurities, imperfections, faults and shortcomings that cripple the 
creature’s spiritual well being. 

*Neelkantha—‘The Lord with a purple or blue-tinged throat’. Lord Shiva is 
known as ‘Neelkanth’ because he had drunk the horrible poison called Halaahal 
which emerged as a scorching froth at the time of churning of the ocean by the Gods 
and the Demons in search of Amrit or the ambrosia of life and eternity. The legend 
goes that Lord Shiva had drunk the fierce poison that emerged at the time of churning 
of the celestial ocean in the beginning of creation by the Gods and the Demons in 
search of Amrit, the nectar of eternity and bliss. As soon as this boiling poison came 
out, there was the fear of the entire creation being scalded by its heat and ferocity. So 
Lord Shiva took the name of Lord Ram and gulped it in one mouthful. But the Lord 
knew that if this poison entered his abdomen the whole creation will be annihilated 
nevertheless as it resided in his abdomen. This shows that Lord Shiva is none but the 
supreme Brahm in whose body the entire creation resides like the embryo lives in its 
mother’s womb. Hence, the merciful Lord kept the poison in his throat, giving it a 
purple colour. [Refer: (i) Sharav Upanishad, verse nos. 11, 16. Gi) Mahabharat, Adi 
Parva, Canto 18. In its verse no. 18 it is stated that—(a) Lord Shiva had drunk the 
poison while invoking and repeating the holy Mantra, and of course that Mantra was 
the holy name of Lord Ram because the Lord is Shiva’s patron deity, and (b) this is 
the reason why his throat became dark blue or purple, because he had retained the 
poison in his throat instead of gulping it down in his stomach. (iii) The same fact is 
endorsed in Tulsidas’ Ram Charit Manas, Baal Kand, Chaupai line no. 8 that 
precedes Doha no. 19. (iv) Tulsidas’ Kavitawali, Uttar Kand, verse nos. 157-158 
allude to Lord Shiva drinking the Halaahal poison. ] 
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jO sōca'i sasi kalahi so sōca'i rauréhi. 

kahā mōra mana dhari na biraya bara baurēhi. 55. 
hi'ē hēri hatha tajahu hathai dukha paihahu. 

byaha samaya sikha mori samujhi pachitaihahu. 56. 


55-56. ‘The moon, which is otherwise so beautiful, suffers from the fault of changing 
shape every single night inspite of it remaining on the head of Lord Shiva. The same 
fate awaits you. So be wary and pay attention to my advice. Do not harbour any desire 
to want to have such a crazy and unconventional Lord as your husband. 
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[The moon thought that by sitting on the head of Lord Shiva it will be able to 
gain auspiciousness and praise. But it did not happen. The moon suffers from the fault 
of having a distorted shape that changes daily, from the cresent concave shape to the 
convex shape just prior to the full moon, and then declining once again to finally 
vanish from sight altogether. The beauty of the moon is in its full round disc, but it is 
so cursed that this glorious form is visible only once a month. For the rest of the time 
it is deformed and reduced in brilliance and shine. Shiva could not remove this single 
fault in the character of the moon, and this keeps the Lord worried as it portrays him 
in bad light too. It means that Shiva does not have the ability to rectify a simple fault 
in an entity that he had liked so much as to pick it up and put it on his head, a token of 
giving it, the moon, the highest respect and place. 

Compare this to the case of Parvati. Whereas the moon was voluntarily 
selected by Lord Shiva to adorn his head, he has shown no inclination to accept 
Parvati till now. In fact, Shiva had neglected her while she was serving him in 
Kailash. So if she forces herself on him and compels him to marry her on the strength 
of her severe Tapa, does she expect him to pay attention to her when he has no liking 
for her? 

Shiva is always worried that he could not take care of the problems faced by 
the moon and he could not make the moon happy by removing its curse that forces it 
to change shape every night and suffer from reduced shine and a chopped-up form, a 
distorted form that is crooked and lacking in glory and brilliance, a curse that prevents 
the moon from retaining its full glorious rounded shape for more than a day during the 
entire month, a curse that no other celestial body suffers from, then say, how can 
Parvati expect that Shiva will take care of her and look after her well-being and 
happiness. ] 

Therefore, be careful and pay heed to my advice. Keep my words in your heart as 
they are meant for your own welfare. (55) 

Think it over again in your heart and abandon this stubbornness of yours. By 
being adamant and stubborn, you will get sorrows and anguish in return, and shall 
repent later on at the time of marriage when you remember my words, but at that time 
it would be too late for you to relent and recover.’ (56) 
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pachitaba bhuta pisaca préta janéta aihaim saji kai. 

jama dhara sarisa nihari saba nara-nari calihahim bhaji kai. 

gaja ajina dibya dukūla jorata sakhi hamsi mukha mori kai. 

kō'u pragata kō'u hiyam kahihi milavata amiya māhura ghōri kai. 7. 


Chanda 7. When he will arrive with the marriage party consisting of ghosts, spirits 
and phantoms, you will have to repent. Seeing that ridiculous and terrible party which 
would resemble an army of Death God’s messengers, all the men and women folk of 
your place shall run away. 

At the time of ‘tying the knot’ ceremony, your magnificent silk garment would 
be tied to a corner of the elephant hide (which the groom would be wearing)—this 
stupid, funny, hilarious and ridiculous spectacle will make your companions turn their 
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faces sideways and laugh at you and smirk in derision at the absurd choice you had 
made due to your stubbornness and lack of reasoning. Your choice of a groom is 
highly stupid and hilarious. Some of them will say overtly and others covertly in their 
hearts that Amrit (elixir) and poison are being mixed together in a ridiculous and 
absurd cocktail. [Here, Parvati is compared to the Amrit, and Lord Shiva to poison. It 
simply means that marriage should always be made between compatible couples, and 
not between the type of individuals such as Parvati and Shiva who are completely at 
odds and opposite in character with each other. The two cannot stay happily with each 
other.] (Chanda no. 7) 

[Note—This is exactly what happened when Lord Shiva arrived with his party for the 

marriage. See verse nos. 103-104 below. 
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tumahim sahita asavara basaham jaba hd'ihahirh. 
nirakhi nagara nara nari bihamsi mukha go'ihahim. 57. 
batu kari koti kutaraka jatha ruci bola’. 

acala suta manu acala bayari ki dola'i. 58. 


57-58. “When Shiva will ride with you on a bull after your marriage, the men and 
women folk of the city will hide their faces and laugh derisively or smirk at you in 
ridicule.’ (57) 

In this manner, the Batu presented many illogical arguments and rationales in 
his attempt to dissuade Parvati from her chosen path of determination to marry Lord 
Shiva. But all his nonsense logics could not sway the mind and heart of the daughter 
of the one who is very unmoving, stable and unwavering (i.e. the mountain Himwan). 
Why, can the wind ever move a mountain? [Parvati’s firmness of resolve is compared 
to the mountain that is never affected by the wind, no matter how strong and howling 
it may be. All the arguments of the Batu directed at sowing the seed of doubt in the 
mind of Parvati had no affect on her, and she kept silent just as the mountain remains 
stoic when the wind howls over it.] (58) 


Parvati’s angry retort 
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samica sanéha sanica ruci jo hathi phéra’i. 
Savana sarisa sindhu rukha supa so ghéra’i. 59. 
mani binu phani jala hina mina tanu tyaga’i. 

sO ki ddsa guna gana’i jo jēhi anuraga’i. 60. 
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59-60. Anyone who attempts to interfere with and stem the tide of true love and 
sincere affection that one has for someone is making a futile attempt to do so which is 
similar to an attempt to divert the flow of a surging river, which is in spate during the 
rainy season as it gushes with enthusiasm towards the ocean, with the help of a 
winnowing basket! 

[In other words, as it is impossible to stop or divert the flow of the river in 
spate with a humble winnowing basket, it is also impossible to divert the attention of a 
lover from his or her object of adoration and love. It’s a futile attempt.] (59) 

A serpent without its Mani (which is a luminescent sac that consists of the sap 
that is secreted from the hood of a special category of snakes), and a fish without 
water cannot survive. Similarly, anyone who loves someone very dearly and is 
completely overwhelmed by the thoughts of his beloved pays little or no heed to the 
latter’s virtues and goodnesses or shortcomings and faults. [When one begins to love 
someone sincerely, he is not bothered about the goodness or the weakness of his 
lover. Any attempt to point out the faults will only invite angry retort from the lover.] 
(60) 
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karana katuka catu bacana bisisa sama hiya ha'ē. 

aruna nayana cadhi bhrkuti adhara pharakata bha'ē. 61. 
boli phira lakhi sakhihi kampu tana thara thara. 

ali bida karu batuhi bégi bara barabara. 62. 


61-62. His (the Batu’s) words appeared to lacerate her (Parvati’s) ears, and hurt and 
wounded her heart as if they were arrows shot at her. Her eyes became furiously red 
(with anger and indignation), her eyebrows became taut, and her lips fluttered. (61) 
Her body shook and trembled in anger. She looked askance at her companion 

and said (with contempt and disgust)—‘“Oh friend! Bid farewell to this Batu; get rid of 
him. He is very impolite and uncivilised, is very loud mouthed, talking too much even 
when the other person is not interested in hearing his long irreverent lectures. It is 
unnecessarily creating enormous annoyance in me. So tell him to scoot from here 
please.’' (62) 

[Note—In Ram Charit Manas, Parvati tells the seven celestial sages, the Sapta-Rishis, 

the same thing in Baal Kand, Chaupai line no. 7 that precedes Doha no. 81 where she 

tells them to go home as she is not going to change her views and determination to 

marry Shiva.] 
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kahum tiya hohim sayani sunahirh sikha ra'uri. 
bauréhi kairn anuraga bha'i'um baqi ba'uri. 63. 
dosa nidhana isanu satya sabu bhasé'u. 
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méti kō saka'i sO amku jo bidhi likhi rakhé'u. 64. 


63-64. [Then she directly addressed the celibate Brahmin who was actually Lord 
Shiva testing her devotion and sincerity—] “There might be some wise women 
somewhere who will listen to your sane advice. I have become very mad in my love 
for that fellow whom you portray to be crazy and eccentric. (63) 

You have said that Shiva is a treasury of numerous faults and shortcomings— 
it is indeed all true, but nevertheless who can erase the writing of the creator (i.e. who 
can change the destiny which the creator has destined for someone). If it is written in 
my destiny that I will have a husband like the one Shiva is, what can do anything 
about it? (64) 

[Note—In Ram Charit Manas, Parvati tells the seven celestial sages, the Sapta-Rishis, 
the same thing in Baal Kand, from Chaupai line no. 5 that precedes Doha no. 80—to 
Chaupai line no. 6 that precedes Doha no. 81. Briefly Parvati tells the sages that 
whatever they have said about Shiva not being a proper groom for her is true, but she 
will not change her views and determination. Yes, Vishnu is a treasury of good 
virtues, and Shiva is just the opposite, but what can one do if one’s heart has fallen in 
love for someone. She said that she has lost herself to Shiva, and it is a waste of time 
and energy trying to persuade her any longer. If they are so much interested in finding 
a wonderful bride for Vishnu then surely there is no dearth for one, and that therefore 
they should please leave her alone. 

Parvati tells her mother and friend the same thing when they started lamenting 
and wailing upon learning the sort of marriage party that has arrived, with the groom 
surrounded by ghosts, himself being naked with ash smeared all over his body, and 
wearing serpents and skulls as ornaments. At that she assuaged their feelings and told 
them not to get upset. Because if it is written in her destiny that her husband would be 
eccentric, can they or anybody else change it? So why lament and create a scene 
unnecessarily. Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that 
precedes Doha no. 96—to the Chanda that precedes Doha no. 97.] 
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ko kari badu bibadu bisadu barhava'i. 

mitha kahi kabi kahahim jahi jo'i bhava'i. 65. 

bha'i baqi bara ali kahun kāja sidharahirh. 

baki jani uthahirn bahGri kujuguti savamirahim. 66. 


65-66. Who would like to enhance one’s miseries and destroy one’s peace of mind by 
allowing oneself to get involved in futile, pointless and acrimonious debates and 
discussions? What is the use? Why don’t you leave me alone? 

The poets and bards have the habit of praising someone whom they like, and 
denounce others who are not to their liking. But how does it matter; this is their 
personal opinion. 

[That is, whatever is liked by someone is dear, pleasant, compatible and sweet 
for him notwithstanding its merit or demerits. Therefore, there is no point in debating 
this issue any further. Whether I will be happy marrying Shiva or suffer for the rest of 
my life is a personal issue with me; why are you and the rest of the world so worried 
and concerned, especially when I don’t like this discussion. 
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It is natural for an advocate to sing the glories of his client, whether the latter 
is worthy of such praise or not. It’s a part of their profession. Likewise, the bards and 
poets are inclined to raise to the heaven their patrons who have engaged them, no 
matter if the concerned patron is not even worth the while paying any attention. This 
seems to be the case with you. You are criticizing Lord Shiva because you may not be 
pleased with him, or he may not have done your bidding at some point of time. So 
you want to avenge it. I request you to please go away from here and stop nagging me 
further.]’ (65) 

Then Parvati turned to her companion once again and said, ‘Oh friend! Tell 
him that it is getting late and he should proceed to his other destination. Look, let him 
not think of some other mischief or lecture me with some new illogical reasoning and 
utter some further nonsense. [I am fed up with him, so tell him to scoot from here.]’ 
(66) 


Shiva reveals himself 
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jani kahahim kachu biparita janata priti riti na bata kī. 

siva sadhu nindaku manda ati jo'u sunai so'u bara pataki. 

suni bacana sōdhi sanéhu tulasi sāmca abicala pavano. 

bha'é pragata karunasindhu sankaru bhala canda suhavano. 8. 


Chanda 8. What to say of courteous manners and a civilized way of talking about 
others, this fellow (the Batu) does not even know the essential etiquettes of talking 
with a stranger. [Parvati is chiding the Batu of talking irrelevant and irreverent things 
about Lord Shiva even though she has not asked him for his advice. Why is he 
thrusting himself upon her when she does not like to see his face and hear a single 
more word from him?] 

He must not speak uninvited; he must abstain from saying uncivilised, 
impolite and unpleasant thing about others, especially Lord Shiva, and instead keep 
quiet. Those who criticise or speak ill of Shiva and saints are indeed very sinful, mean 
and lowly’. Anyone who hears that sort of mean talk is also very sinful himself. 
[Doesn’t this fellow know this—that it is very sinful and unholy to speak bad about 
Lord Shiva who is worshipped by even the Gods, and is honoured by them with the 
venerated title of being a ‘Maha-deva’, the Great God. Has this Batu lost his mind? In 
my opinion, it is not Shiva but this Batu who is crazy and eccentric because he is 
talking like one.]’ 

Tulsidas says that upon hearing these words, and recognising the genuinness 
and steadfastness of love, affection and devotion that Parvati had for her Lord Shiva, 
the Batu revealed his true form as Shiva himself, the Lord who is like an ocean of 
compassion, kindness and grace. The moon was adorning his forehead. 

[As we have already read in Chanda no. 5, Shiva wanted to test the sincerity 
and integrity of Parvati himself, and so he assumed the form of a Batu, a celibate 
young Brahim, and went to her. After telling Parvati all the negative things one never 
imagine that a prospective groom will have, and then discovering her steadfastness 
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and devotion for Shiva, the Lord was completely satisfied. So he revealed himself to 
Parvati.] (8) 
[Note—'It is sinful to hear Lord Vishnu (Hari) and Lord Shiva (Har) being criticized; 
it is like killing a cow which is an unpardonable sin—refer: Ram Charit Manas, 
Lanka Kand, Chaupai line no. 2 that precedes Doha no. 32 where Angad, the 
emissary of Lord Ram, became very angry when Ravana, the demon king of Lanka, 
began criticizing Lord Ram who was an incarnation of Lord Vishnu. 

Again it is said in Ram Charit Manas, Uttar Kand, Chaupai line no. 23 and 26 
that precede Doha no. 121 that those who criticize their Guru (teacher) and Har 
(Shiva) become a frog in their next birth (life), and those who criticize saints become 
an owl respectively. ] 
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sundara gaura sarira bhuti bhali soha’i. 

locana bhala bisala badanu mana mōha'i. 67. 

saila kumari nihari manohara murati. 

sajala nayana hiyam harasu pulaka tana pūrati. 68. 


67-68. Ash was smeared on his beautiful and charming fair-complexioned body 
which looked most adorable. His eyes and forehead were broad, while the body 
enthralled and captivated the mind and heart (of his devotees by its charm and divine 
halo). (67) 

Watching this magnificent image of Lord Shiva, the eyes of the daughter of 
the Mountain (‘Sail Kumari’) were filled with tears of exhilaration and ecstasy. Her 
heart was overwhelmed with joy, and her body was thrilled beyond description. 

[She just could not believe her eyes at what she saw. It was astonishing for her 
to have Lord Shiva, the Lord of her dreams whom she admired and revered so much, 
standing before her himself, smiling lovingly and benevolently at her. She was 
amazed and stunned with disbelief.] (68). 
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puni puni karai pranamu na avata kachu kahi. 
daikhaum sapana ki sautukha sasi sékhara sahi. 69. 
jaisém janama daridra mahamani pava'i. 

pekhata pragata prabha'u pratiti na ava'i. 70. 


69-70. She repeatedly bowed before him. She could not speak a word (because she 
was so overwhelmed with joy and delight). She was wondering if what she saw was 
merely a dream, or was it in fact “Shashi Shekhar’ (i.e. Lord Shiva on whose forehead 
the moon is present) himself standing in front of her. (69) 
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Her amazement and joy at the sudden turn of events for good had made her 
stunned and dazed in astonishment just like a person who has been a pauper since 
birth suddenly finding a precious stone known as the ‘Mahaamani’ (literally, the great 
gem; here meaning the magical gem that can convert anything into priceless jewel; or 
else it might also refer to the philosopher’s stone that converts base metals into gold). 

Such a person is absolutely dumbfounded and stares at the Mahaamani in 
stunning disbelief, unable to realise that he is holding a stone that has magical powers, 
or that a stone as simple as the one he holds in his hand is ever capable of showing 
any sort of magical powers that are legendary and astounding. [That is, though Parvati 
is seeing Shiva standing right in front of her, she could not believe her eyes. She was 
dumbfounded and too stunned to react.] (70) 
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suphala manoratha bhaya'u gauri soha'i suthi. 
ghara tē khélata manahum abahim ā'ī uthi. 71. 
dekhi rupa anuraga mahésa bha'ē basa. 

kahata bacana janu sani sanēha sudha rasa. 72. 


71-72. The wishes of Gauri (Parvati) had been fulfilled. This achiecvement lifted her 
spirits to a new high, and made her look all the more charming and magnificent. It 
appears as if she has just arrived from her home to have some sort of game or sport. 
[That is, she seems healthy and cheerful. There was not a single sign of her doing any 
kind of severe Tapa or undergoing any kind of hardship associated with it. Prior to her 
meeting with Shiva, Parvati was lean and thin, being emaciated due to her long Tapa. 
But as soon as the Lord revealed himself before her, a magical change occurred in her 
as she regained her original beauty and charm.] (71) 

Looking at her beauty and charm as well as her affection and sincerity, 
Mahesh (Lord Shiva) was captivated and enchanted by her, and he spoke to her 
affectionately with sweet words which were soaked in Amrit (or nectar). (72) 





safe srg AN Mass Oe a Hes | 
gnai ay AA AA ile cies | 173 || 

HI Vil peg A Hrs facig 4 vfs ae 
JA wee 4g gas Yo wes Ñ 174 || 








hamahi aju lagi kana'ura kāhunř na kinhé'u. 
parabati tapa préma mola mohi linhée'u. 73. 

aba jo kahahu so kara'unř bilambu na ēhir ghari. 
suni mahésa mrdu bacana pulaki payanha pari. 74. 


73-74. [Shiva said—] ‘No one has made me feel so much indebted and obliged till 
date as you have. Oh Parvati, you have literally bought me over with your Tapa 
(austerities and penances) as well as with your profound and undiluted love and 
affection for me. I am indeed full of gratitude towards you. (73) 
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Now, whatever you say, I will do it instantly. There shall be no delay in it.’ 
Hearing such tender and sweet words of Mahesh (Shiva), Parvati was 
thrilled beyond measure, and she fell down at the Lord’s feet. (74) 


Parvati returns home 


oR ud aka qu piè aaa ary arg AEAT | 
crafty ARa aA aaa AA aif waar | 

ex ead ok ux atk rah ates ff aa araat | 
amg WAH Gay ATA FWA Be geraatiigi| 








pari payam sakhi mukha kahi janay6 āpu bapa adhinata. 

paritosi girijahi calé baranata priti niti prabinata. 

hara hrdayam dhari ghara gauri gavani kinha bidhi mana bhavano. 
anandu préma samaju mangala gana baju badhavano. 9. 


Chanda 9. She (Parvati) fell down at Lord Shiva’s feet and through her companion 
informed him about her dependence on her father. [Parvati told Lord Shiva that at 
present she has to obey her parents, and thus the Lord must follow tradition by 
approaching them in order to marry her. She cannot marry him directly against 
tradition and established norms. It will be unrighteous and unethical for her as well as 
for the Lord. ] 

Then Lord Shiva reassured Girija (Parvati, the daughter of the Mountain) that 
he will do whatever is needed to fulfill her wishes, and then went away, lauding and 
praising her immaculate virues, glories and wisdom. 

[Shiva praised her virtuousness as she maintained her dignity by not speaking 
to a stranger directly but through the medium of a friend, which was in accordance to 
tradition. Then, she showed respect to her parents and did not diretly marry her or 
propose to him, again to conform to tradition. Had she wanted, she could have done 
so because she had done severe Tapa precisely for this purpose. ] 

Meanwhile, Gauri (Parvati) too went home with Har (Shiva) enshrined in her 
heart. The creator did everything as per her wishes. The happy turn of events made 
the people (of her native place, the mountain kingdom) exult in joyous abundance. 
Their love and respect for her increased manifold. Auspicious, congratulatory and 
felicitous songs were sung and complimentary music was played spontaneously 
everywhere. (9) 


Shiva prepares for marriage 





fia gfe gA ue arg Rn agf | 

Ore UY AY GAT wet Uses! 175 || 
UPR aod Gee oA ds yd a 

Ta forefe gf pRa AE a4 ds e176 || 











siva sumiré muni sata ā'i sira na’inhi. 
kinha sambhu sanamanu janma phala pa’inhi. 75. 
sumirahim sakrta tumhahi jana té'i sukrti bara. 
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natha jinhahi sudhi kari'a tinahim sama tē'i hara. 76. 


75-76. Shiva remembered (i.e. summoned) the seven celestial sages called 
Saptarishis. They came and bowed before him. Shiva showed great respect to them 
and they too fell rewarded on having his divine vision. (75) 

Then the sages said, ‘Those who happen to remember you even once are 
deemed to be the best amongst the noble and virtuous ones. Oh Lord! Oh Har (Shiva)! 
Anyone who is remembered by you is fortunate and becomes honourable himself. 
[That is, anyone who you remember is lucky and fortunate because you are known to 
be a renunciate who has no desire and no wish of any kind. So the fact that you 
wished to meet us makes us very happy. It has given us a rare chance to have your 
holy vision.] (76) 

[Note—The 7 celestial sages are—Kashyap, Atri, Jamdgni, Vishwamitra, Vashistha, 
Bharadwaj and Gautam. | 


yA af fara seu wea qe was 
Ha WaT FAs GH YATS 11771 | 
wig, faa Te WaT AAAI | 

ol AA AA ter al ATA ERTA | 178 || 











suni muni binaya mahésa parama sukha paya'u. 
katha prasanga munisanha sakala sunāya'u. 77. 

jahu himacala gēha prasanga calayahu. 

jaum mana mana tumhara tau lagana dharayahu. 78. 


77-78. Hearing these words of the (seven celestial) sages, Mahesh (Shiva) felt very 
happy and contented. He narrated to them the entire episode pertaining to Parvati’s 
severe Tapa and his conversation with her. (77) 

Then he requested them, ‘All of you go to the household of Himachal (father 
of Parvati, Himwan) and raise the topic of her marriage with me. If you find that 
everything is favourable and in accordance with your wishes, then you can decide on 
an auspicious date for the marriage ceremony.’ (78) 

[Note—In Ram Charit Manas also, Lord Shiva has summoned these sages and asked 
them to go the parents of Parvati with the marriage proposal. Refer: Ram Charit 
Manas, Baal Kand, Chaupai line no. 7 that precedes Doha no. 89, and Chaupai line 
nos. 1-7 that precedes Doha no. 91.] 





seed AfA vate aa anse | 

TR gaa sf prot arg aft sng | i791 
goer Sar sy ge ae y yA I 

Af ahi ag Grey TH FE st gf | 180 | | 











arundhati mili manahim bata cala’ihi. 

nari kusala ihim kāja kāju bani ā'ihi. 79. 

dulahini uma īsu baru sadhaka ē muni. 

banihi avasi yahu kāju gagana bha'i asa dhuni. 80. 
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79-80. It was decided that Arundhati (wife of sage Vashistha) shall meet Maina (the 
mother of Parvati) and raise the topic of Parvati’s marriage. Ladies are usually expert 
in this job. So the things will be sorted out favourably. (79) 

Uma (Parvati) is the bride, Shiva is the groom, and these sages are the various 
spiritual aspirants or seekers. Hence, this job can be easily done (i.e. accomplished 
and success can be easily achieved). A formless heavenly voice from the sky (the 
heavens) predicted success of this endeavour. (80) 





HIS sol sda AEG FAS | 

afé yeirata ays wore fod Sree |181 1 
fia ui wes fea ors gel frog oe | 
del yfed gra wy ARa TE | 182 1 | 











bhaya'u akani ananda mahésa munisanha. 
déhim suldcani saguna kalasa li'ēm sisanha. 81. 
siva sO kahé'u dina tha'um bahori milanu jaham. 
calé mudita muniraja ga'ē giribara paham. 82. 


81-82. Hearing this mysterious voice from the sky (heavens), Lord Mahesh and 
sages felt very glad. Good omens were indicated by the following sign—women with 
beautiful eyes and having water filled pitchers on their heads were sighted. (81) 

Shiva told the sages the place and time where their next meeting can be held. 
Then those sages cheerfully went to the king of mountains, Giribar (the father of 
Parvati; Himwan). (82) 


Marriage of Shiva and Parvati finalised 





AR te Ù af AS sex yN as Hr | 

aad Ett Wad Hea shy wa st et | | 

yg ws ma as YR aes fife Rans & | 

RA area wate aA wyfea afer cos forays | 1101 | 











giri géha gé ati néham adara pūji pahumina’ kari. 
gharavata gharani saméta kan'ya ani saba agém dhari. 
sukhu pa'i bata cala'i sudina sodha’i girihi sikhā'i kai. 

risi sata pratahim calé pramudita lalita lagana likha'i kai. 10. 


Chanda 10. When the seven celestial sages went to the household of Giri (the father of 
Parvati, the Mountain known as ‘Himwan’), the latter most reverentially and 
affectionately worshipped and welcomed them. He was accompanied by his wife 
(Maina) and daughter (Parvati). 

The king brought everything that was needed to welcome the revered sages, 
and placed these things before them. Then the topic of marriage was raised in a 
cheerful and pleasant atmosphere. An auspicious day for the formalizing of the 
marriage was determined, and the next morning the sages happily made their 
departure with the elegant marriage invitation containing the auspicious date written 
in it. (10) 
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Celebrations and preparations in Parvati’s household 





fay ge aaah oft Got UX RI 

ws Parte urs are ae RAN ge | 183 | | 
AR a ARa Rey ae Yay TT Was | 
wd pë ARa aa Add TSTS | 184 | | 











bipra brnda sanamani puji kula gura sura. 

paré'u nisanahim gha'u ca'u cahum disi pura. 83. 
giri bana sarita sindhu sara suna'i jō paya'u. 

saba kaham giribara nāyaka nēvata pathaya'u. 84. 


83-84. Himwan honoured the Brahmins and other elders. Then he worshipped the 
clan’s Guru (moral preceptor) and the Gods. Musical drums were sounded, and there 
was a general atmosphere of cheerful excitement, of joy and celebration, in all the 
directions of the city. (83) 

Mountains and hills, forests and gardens, rivers, streams and rivulets, seas, 
oceans and other large water-bodies, as well as the lakes and ponds—whosoever was 
heard of was sent an invitation by Giribar who was the best amongst the mountains.' 

[The word ‘Giribar’ means the senior Mountain; the king of the mountains. It 
should be remembered that all these entities have been personified in this verse. It 
basically means that all the kings of these kingdoms were invited to the marriage of 
the daughter of their emperor, the king of Mountains, Himwan.] (84) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-6 that precede 
Doha no. 94.] 





af oR gay dy aA sfa fev | 

aqy de Sygn By afl wa fay 1185 | | 
Hes ete fexa faa garaa | 
afia aft ga Ava Ads |186 || 








dhari dhari sundara bésa calé harasita hi'ém. 
cavamra cira upahara hara mani gana li'ém. 85. 
kahe'u harasi himavana bitana banavana. 
harasita lagim su'asini mangala gavana. 86. 


85-86. All of them assumed beautiful forms and started off to attend the marriage with 
a cheerful mind and exhilarated heart, taking along with them gifts such as ceremonial 
whisks, garments and robes, garlands and necklaces, and gems and jewels. (85) 
Himwan delightedly ordered expert artisans to construct the ‘Mandap’ (a 
ceremonial canopy under which the marriage ceremony was to be formalised)', while 
married girls began singing auspicious and celebratory songs suitable for the 
occasion’. (86) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 94. 
Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 2 that precedes Doha 
no. 96; (ii) Chaupai line nos. 2-3 that precedes Doha no. 99.] 
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area moe ade got fafeer as E | 
Ble VERS BI Weer TS ces | 187 | | 
TR dex afe fater meg aara | 

oy Rex AA Wot Lore | 188 | | 








torana kalasa cavamira dhuja bibidha bana'inhi. 
hata patoranhi chaya saphala taru lā'inhi. 87. 
gauri naihara kēhi bidhi kahahu bakhaniya. 
janu rituraja manoja raja rajadhaniya. 88. 


87-88. Different varieties of colourful buntings, festoons, ceremonial pots and 
pitchers, whisks, flags and standards were made and put up all over the place to 
decorate the entire area (as well as the city) to give it a festive look. The market places 
were covered with silk cloth, and fruit trees were planted by the side of the roads here 
and there, everywhere.’ (87) 

Say, how can one describe the parent’s place of Gauri (Parvati)? It resembled the 
capital cities of Basant (the spring season) and Kamdeo-cupid. 

[That is, the entire city was decorated and decked up fabulously. It looked 
magnificent and even the Gods may have been stunned by its charm. It is expected to 
be so—because the Mother Goddess had taken birth in this city. (88) 

[Note—'Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes 
Doha no. 287—to Chaupai line no. 3 that precedes Doha no. 289 which describe in 
detail how the city is decorated on the occasion of a royal marriage. In this case 
however, the occasion is the marriage of Lord Ram with Sita. 

Refer: Ram Charit Manas, Baal Kand—(i) Chaupai line no. 7 that precedes Doha 

no. 65; (ii) Doha no. 94 along with its preceding Chaupai line nos. 7-8 and the 
Chanda that accompanies them. ] 





ay woe aaa eT fardt age fafer ate | 

raat fafasa faatfo ataa fae siefe ote F Il 
ue aif sare waa ufo ART aq aa at | 
ga ama of die yae Fea AAS YT ATI 11111 














janu rajadhant madana ki biraci catura bidhi aura him. 

racana bicitra biloki locana bithaki thaurahim thaura him. 

ēhi bhamti byaha samaja saji giriraju magu jovana lagé. 

tulasi lagana lai dinha muninha mahésa anamda ramga magé. 11. 


Chanda 11. It looked as if the creator had crafted the capital of Kamdeo-cupid with 
special care, diligence and expertise so that it was different from other capital cities. 
The eyes seem to be transfixed anywhere it went to behold its strange, fascinating and 
magnificent construction. 

In this way, Giriraj (Parvati’s father) completed all the formalities and 
collected all the accoutrements necessary for the marriage ceremony, and waited for 
the arrival of the groom’s party. 

Tulsidas says that the seven celestial sages (the Sapta-rishis) brought the 
‘Lagan Patrika’—the invitation card formally containing the marriage proposal as 
well as the auspicious date, time and venue for the formalization of the marriage, and 
gave it to Mahesh (Shiva). (11) 
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Preparation of the Groom’s Party 





aft Aes faxfa gags A | 

meres fasted des Joly sae WA |189 | | 
RAA voy oe aè wa Ra 7A sas | 
JA exe Ee pete aM Fo | 190 | | 











bégi bola'i biranci baca'i lagana jaba. 

kahénhi bi'āhana calahu bula'i amara saba. 89. 
bidhi patha'é jaham taham saba siva gana dhavana. 
suni harasahim sura kahahim nisana bajavana. 90. 


89-90. Then Shiva immediately called Brahma (the patriarch of the Gods) and made 
him read the marriage invitation. Then the latter asked him to summon and collect all 
the Gods and start preparing for the marriage ceremony. (89) 
He sent Shiva’s followers as messengers in all the directions. Hearing this, the 

Gods were exhilarant, and they ordered drums to be played to celebrate the good 
news.’ (90) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 

no. 89.] 





vate faa sats WIA aE Act | 

Prot Aa arg, wang ast BTA AA | 191 || 
ga waa Ra gt yet 7A Troe | 

Wer Hey Ta GR Fed Use | 192 | | 











racahim bimana banā'i saguna pavahim bhalé. 
nija nija saju Samaju saji suragana calé. 91. 
mudita sakala siva duta bhuta gana gajahim. 
sukara mahisa svana khara bahana sajahim. 92. 


91-92. They got their air-vehicles decorated and readied. Many auspicious signs 
occurred at that time. In this way, the Gods prepared themselves and set off to join the 
marriage party of Lord Shiva.' (91) 

The followers of Shiva as well as other ghosts, phantoms etc. were thundering 
with joy and exhilaration. They decorated the various mounts such as pigs, buffaloes, 
dogs, donkeys etc. (for the marriage party).” (92) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 91, and Chaupai line nos. 7- 
8 that precede Doha no. 92. 

*Refer: Ram Charit Manas, Baal Kand, Doha no. 93 along with its preceding Chaupai 
line nos. 6-8 and the Chanda that accompanies them. ] 


arafé qa YT ata gerafe | 

sa Baw gH are Ala 7A aATafe | 193 || 
VATA YAA UTA WI YX WA | 

ary oe fatter wy ee ext 44] 1941 | 
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nacahim nana ranga taranga barhavahim. 

aja ulūka brka nada gita gana gavahim. 93. 
ramanatha suranatha satha saba sura gana. 

a'é jaham bidhi sambhu dékhi harasé mana. 94. 


93-94. They danced in merriment in myriad of ways, enhancing the atmosphere of 
joy and clebrations that pervaded everywhere. Goats, owls and wolves rejoiced and 
spoke excitedly in their own tongues, while Shiva’s followers happily sang songs of 
felicitation and ceremony. (93) 
Laxmi’s Lord (Vishnu) and the king of Gods (Indra), along with all other 

Gods, came to the place where Shiva and Brahma were already assembled to join the 
marriage party. They all felt very delighted in their hearts.' (94) 

[Note—'Refer: Ram Charit Manas, Baal Kand—(i) Doha no. 92 along with its 

preceding Chaupai line nos. 7-8; (ii) Chaupai line no. 2 that precedes Doha no. 93.] 


Departure of the groom's party for the bride’s home 


fact Rte oo ext quis grate | 
UY Fei mas Are Hee | 195 1 | 


ag fate ea OM fear RaR | 
aA aid Ra Werte ofe | 196 | | 














milé harihim haru harasi subhasi surésahi. 
sura nihari sanamané'u moda mahésahi. 95. 
bahu bidhi bahana jana bimana birajahim. 
cali barata nisana gahagaha bajahim. 96. 


95-96. Har (Shiva) welcomed the Gods as they assembled at his abode to join his 
marriage party which was about to embark on the journey to the bride’s place. Shiva 
spoke sweetly with the king of Gods (Indra), and he then met Hari (Vishnu). 
Thereafter, he affectionately saw (i.e. made eye contact with) other assembled Gods 
as a gesture of welcome and respect. This gathering caused immense delight to 
Mahesh (Shiva).' (95) 

Many types of mounts, vehicles and air-chariots of all denominations belonging 
to the different Gods were present on the occasion. 

The groom’s party finally made its departure for the bride’s place with musical 
instruments such as kettle-drums etc. playing loudly and enthusiastically. (96) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precede 

Doha no. 92.] 





mE Fra ert 7H afe see RJT TA | 

RÈ YA oe oe erfe Uk WA EA Wet Aer || 
geal RA ya wa fara agua Sr aa | 

Te Olea At Hurt Are faci ae yr ek sa 1 11211 











bajahirmn nisana sugana nabha cadhi basaha bidhubhusana calé. 
barasahim sumana jaya jaya karahim sura saguna subha mangala bhale. 
tulasī barati bhūta préta pisaca pasupati samga lasé. 


296 


gaja chala byala kapala māla bilōki bara sura hari hamisé. 12. 


Chanda 12. The sky reverberated with the sound of the kettle-drums being played 
loudly as well as the from the sound of melodious songs having sweet lyrics that were 
being sung everywhere in this world. 

Shiva—for whom the moon is an ornament of the head—rode a bull (known 
as the Nandi). The Gods enthusiastically applauded and praised Shiva as they 
showered flowers upon him, while good omens heralding good luck and 
auspiciousness began to happen. 

Tulsidas says that ghosts, spirits and phantoms made up the groom’s party. 
Seeing ‘Pashupati’ (literally, the lord of animals and non-humans) adorned with an 
elephant skin, serpents wrapped around his body and a garland/necklace of skulls 
hanging from his neck, the Gods and Hari (Vishnu) began to laugh (at such a strange 
groom).' (Chanda no. 12) 

[Note—'Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 8 that precedes 
Doha no. 92—to Chaupai line no. 1 that precedes Doha no. 94.] 


Merry-making en-route to the bride’s place 





fags dif eR pes frac WR sas | 
ama sud Ma Gale fees | 197 || 


WANA È MA Wael Wa AÈ | 
RAS aif ga aea ay fara | 198 | | 








bibudha boli hari kahē'u nikata pura aya'u. 

apana apana saja sabahim bilagaya'u. 97. 
pramathanatha ké satha pramatha gana rajahim. 
bibidha bhamti mukha bahana bésa birajahirh. 98. 


97-98. Hari (Vishnu) summoned the Gods and advised them—‘We have arrived near 
the city (of the bride). Hence, all of you should segregate yourselves and your 
companions into separate groups.’! (97) 
Presently, the ghosts and the phantoms look stunning in the company of their 
Lord (i.e. Lord Shiva). They present an awesome sight—having all sorts of 
unconventional faces, clothes, ornamentations, vehicles and mounts.” [That is why 
Vishnu asked the Gods to separate themselves from Shiva's group which is very odd 
and fear-inspiring. The Gods and their retinue had charming forms while Lord Shiva 
and his companions had all the oddities one can ever imagine to be present in a 
groom—there were ghosts and phantoms to accompany Lord Shiva, and he himself 
was attired in an elephant skin, was wrapped by serpents, had a necklace of skulls and 
got ash smeared all over his naked body. It was a time of rejoicing and merry-making, 
so when Lord Vishnu asked the Gods to separate themselves from the party of Lord 
Shiva he did not mean any slight to Shiva but was done in jest.] (98) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 92, and Chaupai line nos. 1- 
3 that precede Doha no. 93. 
*Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 4 that precedes 
Doha no. 93—to Chaupai line no. 1 that precedes Doha no. 94.] 
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mys wor ufe wre fra goraf | 

R Huet oer HR-AR foarte Asraf | 199 | | 
aX agea at at ah Sh Har | 

JA fea sua wea fer pgp HET |1100 || 











kamatha khapara madhi khāla nisāna bajavahim. 
nara kapāla jala bhari-bhari pi'ahim pi'āvahim. 99. 
bara anuharata barata bani hari hamsi kaha. 

suni hiyam hamsata mahésa kéli kautuka maha. 100. 


99-100. They (the companions of Lord Shiva) used the hollowed-out shell of tortoise 
with a hide (skin) stretched taut across it as drums to play music with. They filled the 
upturned skulls of humans with water and used them as a cup to drink water from, and 
asked others to drink from it too. (99) 

Hari (Lord Vishnu) laughed at the funny sight and said jokingly that the 
marriage party was compatible with the nature and temperament of the groom’. [This 
is because Lord Shiva is the Lord of ghosts and phantoms, and he lives an austere life 
like that of a mendicant or hermit who is accustomed to living simply and without 
pomp and pretensions. ] 

Hearing this, Mahesh (Lord Shiva) also laughed internally, and felt cheerful in 
his heart”. [That is, Lord Shiva did not mind the jokes cracked by Vishnu, but rather 
enjoyed the satirical comments, taking it in good humour and in his stride. Shiva 
knew that Lord Vishnu had great affection and respect for him, and it is usual for 
close friends to tease the groom during marriage ceremonies. So, Shiva also enjoyed 
Vishnu’s sarcastic comments instead of feeling hurt or offended by them.] 

In this way, there was a spectacle of fun, jest and merry-making as the 
members of the marriage party poked fun at the groom and his attendants as they 
wended their way cheerfully to the bride’s place. (100) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 94. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 3 that precedes Doha no. 
93.] 


Arrival of the marriage party at the bride’s place 





as Ada 47 Ae 4 OS Ole stad | 

ols TR PRI BIA Toa | 1101 || 

WR GRA GX BG Bet ieg | 

wd val ote oy afte fay Fsg | 1102 || 











bara binodda maga moda na kachu kahi avata. 

ja'i nagara niyarani barata bajavata. 101. 

pura kharabhara ura harasé'u acala akhandalu. 

paraba udadhi umagé'u janu lakhi bidhu mandalu. 102. 
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101-102. There is a lot of fun and merry-making en-route to the bride’s place. One 
cannot describe/narrate the joys and happiness of that time. The marriage party 
arrived near the city to the accompaniment of music and singing of songs. (101) 

There was a noisy tumult in the city and the whole of the mountain kingdom 
erupted with exhilaration and joy.' It resembled the ocean which heaves and surges 
ahead on watching a full moon. (102) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 95.] 


Shock waves in the city upon seeing Shiva and his companions 





vated Ù aaa feet afè | 

WAY A3 A Wed A Fay Urals | 1103 | | 
adel Hist Tot afer fete ale weet | 
area FAR Yor fees aX SX | 1104 | | 











pramudita gé agavana biloki baratahi. 

bhabharé bana'i na rahata na bana'i paratahi. 103. 
calé bhaji gaja baji phirahim nahim pheérata. 

balaka bhabhari bhulana phirahim ghara hérata. 104. 


103-104. Those who were assigned with the duty to welcome the marriage party came 
forward cheerfully, but when they saw the party they became horrified. At that time 
they were in a fix—they could not decide whether to stay or run away. (103) 

The elephants and horses (of the welcoming party that was sent to receive the 
guests) ran away terrified (upon seeing the ghosts and phantoms in Shiva’s party), and 
they could not be controlled. Even the children lost their nerves and ran away. They 
lost their way back home, so much shocked they were at the fearful sight of ghosts 
and phantoms that consisted of Shiva’s party. [It was a staggering and awesome sight. 
The children were terrified; they ran back to their homes but lost the way in the melee 
and hurry.]' (104) 

[Note—'Refer: Chanda no. 7 above. 

The frightening scenario is described in Ram Charit Manas, Chaupai line nos. 1-8 
and Chanda that precede Doha no. 95. Let us see what happened: 

“When the groom’s (Shiva’s marriage) party arrived near the city (of the bride, 
Parvati), there was a joyous tumult in it, and this increased its charm and vibrancy. 
Those who were assigned the task of receiving and welcoming the groom’s party 
arranged all the necessary paraphernalia and went out to receive the guests. (1-2). 
When they saw the Gods and their companions they felt very happy, and this 
happiness increased manyfold when they saw Lord Vishnu with his retinue. [The 
Gods and Lord Vishnu led the marriage party.] But as soon as they saw the groom 
and his unconventional party (consiting of ghosts, spirits, phantoms etc.), they were 
horrified, and the animals they rode (such as elephants, horses, bulls etc.) ran away 
terrified. (3-4). Some amongst the group who were older in age gathered courage and 
remained there, but youngersters were so scared at the sight that all of them ran away 
from there and entered the city. When these youngsters reached home, their parents 
asked them what happened. They answered with a trembling body—‘What can we 
say; we don’t know what to say. Is this a marriage party or the army of the God of 
Death? The groom (Shiva) is crazy and he rides a bull. He is adorned with serpents, 
skulls and ash (of the fire sacrifice which he has smeared all over his body). (5-8). 
Ash is smeared all over the groom’s body. His ornaments consist of serpents and 
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skulls. He is naked, has thick matted hairs on his head, and he looks extremely 
horrifying. He is accompanied by male and female ghosts, spirits, phantoms, 
hobgoblins and ogres with terrible faces and mouths. The sight is so chilling that 
anyone who does not die out of shock is really lucky, and only such survivors would 
be able to see Parvati’s marriage. [In other words, the groom and his companions are 
so terrifying and scaring that people will either run away or die due to fear. Who will 
go and witness such a marriage; who wants to die?]’ The boys spread this word in 
each household where they ran for safety. (Chanda that precedes Doha no. 95)’] 





are Ug Ua YURI fey aa | 

BR ER TAP It HEA AT Ag 1105 1 | 

va daa adil ya ya | 

aq dsl WW I Way YIM! 11061 | 











dinha ja'i janavasa supasa ki'ē saba. 
ghara ghara balaka bata kahana lagé taba. 105. 
préta bétala barati bhuta bhayanaka. 
barada carha bara ba'ura saba'i subanaka. 106. 


105-106. The royal heralds of the king of the mountains who were dispatched to 
receive the marriage party gave proper lodging to the arriving guests, providing them 
with all possible worldly comforts while they stayed at the bride’s place during the 
marriage ceremony. 

Meanwhile, all the children reached their homes excitedly, shouting and 
gesticulating wildly and deliriously— (105) 

‘The marriage party is made up of terrible ghosts, spirits and phantoms while 
the groom himself appears to be funny, quirky and crazy as he rides on the bull. The 
entire entourage is as terrible and horrifying as the groom himself.’* (106) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 96. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 and Chanda that 
precede Doha no. 95.] 





HUA GS GAR Hele SA AAS | 

ed aife fase fasta cif AAS | 1107 | | 
waar yA Bq ws AA HAE | 

ARG $ SA Had BF afe | 1108 | | 











kusala kara'i karatara kahahirh hama sāmci'a. 
dékhaba kōti bi'āha ji'ata jaun bamci'a. 107. 
samācāra suni socu bhaya'u mana mayanahim. 
narada kē upadésa kavana ghara gé nahim. 108. 


107-108. We are telling the truth—God bless us; if we survive, we will see thousands 
of (i.e. countless other) marriages. (107) 

When Maina (the mother of Parvati) heard this shocking news, she was very 
dismayed and worried. She thought to herself pensively that no household has ever 
been spared from ruin if it relied on the advice of sage Narad.' 


300 


[It was Narad who had told Parvati that it is written in her destiny that she would 
have a crazy person as her husband. He had also advised her that this crazy husband 
will be no ordinary one, but Lord Shiva, the Great God. So she need not worry. But in 
order to attain Shiva she needed to do severe form of Tapa. When Parvati’s mother 
has expressed her dismay and reservation at that time, her husband, the king of 
mountains, Himwan, had assured her that Narad never speaks lie, and if it is written in 
their daughter’s destiny that she will get Shiva as her husband then there is no point in 
lamenting and regretting because whatever the Creator has already written can’t be 
now erase. Maina, the mother, forgot all of this, and when she heard of the sort of 
groom that has come to marry her beloved daughter she started wailing and 
lamenting”. 

When Maina wailed, Parvati comforted her bravely, saying almost the same thing 
that her father had told her mother earlier. She in effect told her mother that if it is 
destined that she is to marry a crazy groom, can she change what the Creator has fixed 
for her? So she must act wisely like a grown-up, and stop lamenting and grieving 
when the marriage party is at the door. It will be highly absurd and laughable to throw 
tantrums now.’] (108) 

[Note—'Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 6 that precedes 
Doha no. 96—to Chaupai line no. 4 that precedes Doha no. 97. 
Refer also to Chanda no. 13 below. 
*Refer: Ram Charit Manas, Baal Kand, from Chaupai line no. 2 that precedes Doha 
no. 71—to Chaupai line no. 4 that precedes Doha no. 72. 
3Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 and the Chanda that 
precede Doha no. 97] 





a Wa dan woe AA plead wea RARI | 
ca RA ais yA ah ae career nRT || 

KR ag sae sian fat A oa ge arg | 
Raana Hes Sar Afear ors FTA A OAS | 113 | | 











ghara ghala calaka kalaha priya kahiyata parama paramarathi. 
taisi barekhi kinhi puni muni sata svaratha sarathi. 

ura la'i umahi aneka bidhi jalapati janani dukha mana’. 
himavana kahé'u isana mahima agama nigama na jana’. 13. 


Chanda 13. Narad is said to be a great well-wisher and benefactor of all, but in 
practice he ruins households, is clever and cunning, wicked and mischievous. Even 
the seven sages (see verse 75) were similarly crooked and self-serving; they talked 
about the marriage in the same clever vein (i.e. they spoke half truths and did not 
divulge the negative traits of the groom to us). [This refers to the seven celestial 
sages, known as the Sapta-rishis, coming to Himwan with the marriage proposal of 
Lord Shiva sent on his behalf by the Creator, Brahma, as his guardian. They painted a 
rosy picture of the groom as being a great God whose proposal is sent by none other 
than Brahma, the patriach of creation. What more can a girl’s parents want—that were 
excited at the prospect of their daughter getting married to the senior most God, Lord 
Shiva. She was deemed to be very lucky and privileged.]”” 

In this fashion, the mother felt forlorn and dismayed beyond measure. She 
clasped Uma (Parvati) to her bosom and lamented gravely in various ways.” 

Then Himwan (father of Parvati) consoled and comforted her by saying that 
even the Vedas are unable to fathom the greatness and glories of the Lord (Shiva). 
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[And therefore, she must not feel contrite at all; there is no reason why she should 

regret at Parvati having Shiva as her husband, for does she not know that Shiva is the 

Great God of creation, the ‘Maha-deva’, and it is the good fortune of their daughter 

that the Lord had accepted her hand in marriage, something that is rare and a privilege 

of sorts. So instead of complaining she should rejoice at the good fortune of the 

family that they have Lord Shiva as their groom and son-in-law. ]° (Chanda no. 13) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 90—to Chaupai line no. 7 
that precedes Doha no. 92. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6-8 that precede Doha 
no. 96. 

3In Ram Charit Manas, Himwan has comforted and reassured his wife Maina in 
Baal Kand, from Chaupai line no. 7 that precedes Doha no. 71—to Chaupai line no. 5 
that precedes Doha no. 72. 

But when Maina started lamenting once again when the marriage party arrived, it 

was Narad who came and explained everything to her—about the previous life of 
Parvati when she had sacrificed herself by burning her body in the fire sacrifice at her 
previous father’s place when she discovered that Shiva was insulted by not being 
offered his share like any other God during that fire sacrifice, and at the time of death 
she had asked for a boon that she may be reunited with her eternal Lord, Lord Shiva. 
It is precisely this reason why the Creator had written in her destiny that she will 
marry Shiva because it is what she wanted. Therefore, no one should grieve or 
lament. She is being married off to the greatest God of creation and not to some 
ordinary god or some mad person. When Maina and the rest of the family heard this 
tale from Narad, all of them realised the truth, and the atmosphere changed 
immediatetly from one of sorrow and grief to that of rejoicing and joy. 

This entire episode is narrated in Ram Charit Manas, Baal Kand, from Doha no. 
97—to Doha no. 98.] 





JA Fa 4s GAA Tel Gea ail | 

we dé Atal aay Ble Alec Well | 11091 | 
stuf grata fags aa wa yf afr 

eule mya oe oR AIR ga yA gA 11110 11 











suni maina bha'i sumana sakhi dékhana call. 

jaham taham caraca cala'i hata caihata gall. 109. 
Sripati surapati bibudha bata saba suni suni. 

hamsahirh kamala kara jOri mori mukha puni puni. 110. 


109-110. Hearing these words, Maina felt comforted and reassured (because a father 
cannot speak and think ill of his beloved daughter, and if he says that their daughter is 
lucky to have Shiva as her groom, then surely it must be so).! 

Her companions proceeded to have a glimpse (of the groom and his party). 
Everywhere—on the streets, in the lanes and by-lanes, in the market places and 
central squares—there was talk of the marriage party. (109) 

Hearing all this murmuring, chatter and gossip, Sripati (Vishnu), Surpati (Lord 
of Gods—i.e. Indra) and other Gods laughed repeatedly with their heads turned 
sideways and their faces covered with their palms like the closed petals of a lotus 
flower. [That is, they hid their embarrassment by hiding their faces in their palms like 
the closed petals of the lotus flower while they smiled and smirked and tried to 
suppress their laughter at the ridiculous and funny situation by glancing sideways. 
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Vishnu and the other Gods laughed at the sight of Lord Shiva’s party not to demean or 
insult the Great God Lord Shiva but to make light of the situation. ]” (110) 
[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha 
no. 99. 
*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha no. 
93.] 


Shiva’s magical transformation into a handsome and charming groom 





aks cif wit ay A as AER | 
Hy Yar Ua He AAA AAE | 1111 | | 
Ha frat wre ag oft af ys | 

Wa VA Ww eet SIAM YN! 111211 








lakhi laukika gati sambhu jani bara sohara. 
bha'ē sundara sata kōti manoja manohara. 111. 
nila nicola chala bha'i phani mani bhusana. 
roma roma para udita rupamaya pusana. 112. 


111-112. [Then a fantastic and magical transformation occurred in Shiva, and an 
amazing spectacle unfolded—] 

Realing that ways of the world demand that the groom should be attractive and 
decked up in all finery, Lord Shiva underwent a magical transformation. The Lord 
changed his form to one that was exceptionally charming and handsome. This 
transformed form of Shiva was so stupendously magnificent that it shamed even 100 
million (i.e. countless) Kamdeo-cupids taken together. 

[Kamdeo is said to be the most handsome and attractive amongst Gods. So, 
Lord Shiva assumed a form that surpassed all the other Gods in the assembly by many 
thousand times. This was a befitting reply to the way Lord Vishnu and other Gods 
were laughing at him and poking fun at his crazy form. Now after the miraculous 
metamorphosis of Shiva, all the Gods, including Vishnu, who prided themselves for 
their charm and beauty, felt humbled and humiliated.] (111) 

His elephant hide (wrapped around his body) became a blue-tinged 
magnificent garment, while all the serpents wrapped around his body became gem- 
studded ornaments. At that moment it appeared that countless beautiful suns were 
shining on each of his body hairs (i.e. Lord Shiva’s divine form began to glow 
intensely and radiate charm like the rays of the brilliantly shining sun). (112) 





TA Ay Ate ay Aad AA AET 

Ort aA fs exe aR ae GSA | 1113 1 | 
UY Us WHT RIT WA YR TA 

Oy THR as AR fares GR A | 1114 11 











gana bha'é mangala bésa madana mana mohana. 
sunata calé hiyanř harasi nari nara johana. 113. 
sambhu sarada rakésa nakhata gana sura gana. 
janu cakōra cahum ōra birajahirn pura jana. 114. 
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113-114. The countenance and form of Shiva’s followers also underwent a magical 
transformation. They too became auspicious and good looking. They appeared so 
wonderful in appearance that their sight enchanted the mind not only of the onlookers 
but also that of Kamdeo himself. 

Hearing this good tiding, the women and men folk of the city felt very 
delighted and went ahead to have a glimpse of the party once again. (113) 

At that time, it appeared that Shiva was like the full moon of a winter night, 
the Gods were like the stars, while the citizens resembled flocks of Chakors (Indian 
red-legged partridge which is said to be enamoured of the moon) who had assembled 
in all the directions to watch or to stare unblinkingly at them. [The citizens of the 
mountain kingdom who collected to have a glimpse of the wonderful sight of Shiva 
and his companion after their transformation into beautiful forms are compared to the 
bird Chakor which gather in large numbers to gaze at the full moon of the winter 
night.] (114) 


The marriage ceremony of Shiva and Parvati 





fray ye df ama a A| 

ATa see das ea aA ASI I115/ 1 
ale gira WTA Yat arate | 

mwe ws fea Ae ATT Riell 











girabara patha’é boli lagana béra bha". 

mangala aragha pamivaré déta calé la’. 115. 
hohim sumangala saguna sumana barasahim sura. 
gahagahé gana nisana moda mangala pura. 116. 


115-116. When the auspicious moment arrived, the most exalted amongst the 
mountains, Giribar (Himwan, father of Parvati) sent an invitation to the groom’s party 
to come to the venue of the marriage ceremony. He brought them respectfully by 
offering libations and laying a red-carpet to welcome them.’ (115) 

There were auspicious signs and the Gods showered flowers. Joyous songs 
and musical beating of drums were accompanied by joyous celebrations and 
festivities in the city.” (116) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 99—to Chaupai line no. 4 
that precedes Doha no. 100. 
Refer: Ram Charit Manas, Baal Kand—(i), Chaupai line nos. 2-3 that precede Doha 
no. 99; (ii) Chaupai line no. 2 that precedes Doha no. 100; and (iii) Chaupai line no. 5 
that precedes Doha no. 101.] 


RA vat qa Ar YT aaa | 

IA RAA oa fesam Ra we ase | 1117 11 
HA aha are oe afer sie | 

via free aRe wo wd YA arte | 1118 11 











pahilihirn pavari susamadha bha sukha dayaka. 
iti bidhi uta himavana sarisa saba layaka. 117. 
mani camikara caru thara saji arati. 
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rati sihahim lakhi rupa gana suni bharati. 118. 


117-118. At the first gate itself, there was an affectionate and cordial union between 
the two sides. On this (Shiva’s) side was Brahma (the patriarch amongst the Gods), 
and on the other (Parvati’s) side was Himwan. Both of them were equal in stature and 
fame, and were equally worthy, capable and potent. 

[Brahma, the creator, acted as the guardian of Shiva—it was he who had sent 
the marriage proposal to Himwan. Refer: Ram Charit Manas, Baal Kand—(i) Chaupai 
line no. 7 that precedes Doha no. 89; and (ii) Chaupai line no. 6 that precedes Doha 
no. 91 which are explicit on this issue.] (117) 

The women-folk went ahead to perform the ceremonial ‘Arti’ (i.e. showing of 
lighted lamps on a platter as an auspicious gesture to honour the guest and show that 
he is welcome and respected) with golden platters studded with gems.' 

Seeing their stupendous beauty, even Rati (the consort of Kamdeo-cupid) 
praised them, while Bharti (also known as ‘Saraswati’, the goddess of learning and 
special skills) lauded their singing expertise, prowess and acumen. (118) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 2 that precedes Doha 
no. 96.] 





ANT APT AGRE Yotfe aa Ae AA | 
Wed Ad Torah aA ae URGA | 1119 | | 
aR AAS fay we YAT SUIT | 
ort IRA URI WA GET APR |1120 | | 











bhari bhaga anuraga pulaki tana muda mana. 
madana matta gajagavani calim bara parichana. 119. 
bara biloki bidhu gaura su'anga ujagara. 

karati arati sasu magana sukha sagara. 120. 


119-120. Being thrilled in body and delighted in heart, they felt privileged and lucky 
and were overwhelmed with the warmth of surging affections and endearments for the 
groom. Those Kamdeo-like beauties walked majestically and gracefully like an 
elegant and proud she-elephant. They went to do ‘Parichan’ (i.e. worshipping, 
showing honours and formally welcoming) of the groom. (119) 

Beholding the groom to be of a fair complexion like the moon with a radiantly 
glowing body/countenance, the mother-in-law (Maina) was literally drowned in an 
ocean of happiness and joy as she performed the groom’s Arti (i.e. as she showed 
lighted lamps to Lord Shiva as part of the ritual).' (120) 

[Note—'See Chanda no. 14 below. ] 





ge Ry ma var nA oR Aor a & | 
AY SRE ae WET AR cg aol Feu ey || 
fear dre ofa aR Whe YR AAI & | 
We GAT Bot Wael Ws WI BAST shy | 114 || 











sukha sindhu magana utari arati kari nichavara nirakhi kai. 
magu aragha basana prasūna bhari lē'i calirn mandapa harasi kai. 
himavāna dīnhēm ucita āsana sakala sura sanamani kai. 
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tehi samaya saja samaja saba rakhé sumandapa ani kai. 14. 


Chanda 14. She (the mother-in-law) was immersed in an ocean of joy and happiness 
while taking the Arti (of the groom). Then she offered sacrifices, watched him 
enthralled, and escorted him to the ceremonial canopy (the Mandap). She was 
continuously making libations before the groom as ceremonial welcoming carpets 
were spread in the front as they walked towards the marriage canopy. All along the 
way, fresh flowers were being showerd on the path of the groom. 

Himwan honoured all the Gods and gave them suitable seats. Whatever was 
necessary at that time (for performance of the marriage rites) were brought and kept at 
the auspicious Mandap (the main venue of the marriage ceremony). (14) 





aR ès AM saat aX dogs | 

gfe pre agape sal rere | 1121 | | 
ua Rite NAA wes flea 4 angst | 
art ax as off fara TSA | 1122 | | 








aragha dē'i mani asana bara baithaya'u. 

puji kinha madhuparka ami acavaya'u. 121. 
sapta risinha bidhi kahe'u bilamba na lā'i'a. 
lagana béra bha'i bēgi bidhana banā'i'a. 122. 


121-122. Oblations were offered and the groom was seated on a gem-studded seat’. 
He was then worshipped and honoured, and the ritual of ‘offering sweets’ was 
completed and he was offered water (to clean the mouth). (121) 

Thereafter, Brahma asked the seven celestial sages not to delay any further 
because the auspicious moment had arrived. “Complete all the formalities quickly’, he 
said. (122) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 3-4 that precede 
Doha no. 100.] 





omfg set By axle gaa NTS | 


amg ga afl Baa aa sas | 1123 | | 
wet yanks aT AR ye MEN | 
wre wor RA ory OMT Arete | 1124 | | 





thapi anala hara barahi basana pahiraya'u. 
anahu dulahini bēgi samaya aba aya'u. 123. 
sakhi su'asini sanga gauri suthi sohati. 

pragata rupamaya murati janu jaga mohati. 124. 


123-124. Then the ceremonial, sacred fire was lit and the groom was made to wear 
suitable garments. Then it was asked that the bride be brought to the venue as soon as 
possible because the auspicious time had arrived. (123) 

At that time Gauri (Parvati) looked most adorable and magnificent along with 
her companions and other married girls of her age as if beauty had assumed an image 
to enchant and captivate the world and hold it enthralled’. (124) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 5-8 and Chanda that 
precede Doha no. 100.] 
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WT GIT GAY GA GAT A Act | 
arr afer qa oy wa PAA well | 1125 | | 
weg oe veaRa MR YA ware | 
Rig pa oe AA aRe ae pafè | 126 | | 











bhusana basana samaya sama sobha so bhali. 
susama beli navala janu rupa phalani phali. 125. 
kahahu kahi patatariya gauri guna rupahi. 

sindhu kahiya kēhi bhamti sarisa sara kūpahi. 126. 


125-126. Magnificent ornaments and garments befitting the occasion looked very 
charming on the bride’s body as if a new creeper (symbolizing the bride) of majestic 
beauty has been liberally endowed with fruits and flowers (symbolizing the ornaments 
and clothes) that covered it from one end to another. (125) 

Say, with whom can one compare the beauty, charm and glamour as well as 
the virtues and good characters of Gauri (Parvati)? How can one call the ocean as 
being equivalent (or comparable) to a river, a pond, lake or a well? [Here, the ocean 
represents the beauty of the bride, and all other comparisons to her to the 
inconsequential water bodies such as ponds and lakes.]' (126) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 6 and 8 that precede 
Doha no. 100.] 





add wale facts drt YE arate | 

ag pare waa ofl ga rave | 1127 || 
fay ae off ae quits ofe ofe | 

TH PRM Gas aR aaa fè ale | 1128 1 | 











avata umahi bilOki sisa sura navahim. 

bhava krtaratha janama jani sukha pavahim. 127. 
bipra bēda dhuni karahim subhasisa kahi kahi. 
gana nisana sumana jhari avasara lahi lahi. 128. 


127-128. When the Gods saw that Uma (Parvati) was coming to the venue, they 
bowed their heads (in reverence); they considered themselves and their birth as being 
most lucky, successful and fortunate.! (127) 

The Brahmins chanted the hymns of the Vedas and blessed the couple”. There 
are felicitous songs and sounding of the musical drums as well as showering of 
flowers every other moment”. (128) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 7 that precedes Doha 
no. 100. 

*Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 4 that precedes Doha no. 
101. 

Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 5 that precedes Doha no. 
101.] 





aR gafetate facie act 44 erate | 
UGTA GAT Ba |X Hf Rea | 1129 | | 
cn ae fal are crs Wet HY P | 
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HU Ad paa pE ale! [130 | | 


bara dulahinihi biloki sakala mana harasahim. 
sakhoccara samaya saba sura muni bihasahim. 129. 
loka béda bidhi kinha linha jala kusa kara. 

kan'ya dana samkalapa kinha dharanidhara. 130. 


129-130. Everyone felt jubilant and exhilarated in their hearts when they saw the 
groom and the bride together. During the ritual of ‘Sakhochar’ (a ritual wherein the 
glory of the two clans, that of the groom and the bride, are narrated aloud), all the 
Gods and sages laughed overtly. 

[Why did they ‘laugh’? Because when it came to listing to the linage of the 
family of Lord Shiva, the narrators were confounded—for the Lord has no beginning 
or end, he has no father or mother, he is the Lord of the world and hence its creator 
himself, he creates and destroys everything himself, he is the ‘Maha-deva’, the Great 
God whom all the other Gods pay their obeisance and respect and therefore he is not 
supposed to worship any other God though it is mandatory to do so during the rites of 
marriage, and so on and so forth. There is so much paradox with the groom, Lord 
Shiva, that the gods and sages could not resist themselves from smiling. 

Then there was another reason for the smile—Lord Shiva is supposed to be an 
ascetic who has deemed to have renounced all worldly attachments and relationships, 
who is supposed to be immune to emotions of love and affection, and here the same 
Lord is so enchanted by Parvati that he is willingly marrying her and getting 
entangled in the web of responsibilities that are incumbent with marriage! 

To top it was the determination of Parvati to accept such a Lord as her 
husband who lives in the company of ghosts and phantoms, who spends the better part 
of his existence lost in deep meditation and contemplation, whose wrath and anger is 
so fierce that he had destroyed Kaam-deo just for the error of disturbing his 
meditation by his passionate overtures. What kind of happiness she expects to find in 
the company of this groom, wondered the gods and the sages.] (129) 

Then ‘Dharnidhar’ (literally one who takes care of the earth; here meaning 
Himwan, the ‘king’ of the mountains, as he takes care of his realm) did all the 
customs according to established traditions and as prescribed by the Vedas. 

Thereafter, he took Kush grass and water in his hands (i.e. in his cupped 
palms) and made the vow called ‘giving away of the daughter’, the ritual known as 
‘Kanyadaan’. [‘Kanya’ = daughter; ‘Daan’ = to give in a selfless manner.]' (130) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 1-2 that precede 
Doha no. 101.] 





qe Qt IX ea Gay feet YA ATI 

oat el fae ag aah TÅ | 1131 || 
ded ate A fate oR ga eas | 

aT fate Ua Hele TAH Hot VAS | [132 | | 














pujé kula gura déva kalasu sila subha ghari. 

lava homa bidhana bahuri bhanivari pari. 131. 
bandana bandi gam/#iJrathi bidhi kari dhuva dékhé'u. 
bha bibaha saba kahahim janama phala pékhe'u. 132. 
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131-132. The clan’s Guru (moral preceptor) and the deities (or Gods) were 
worshipped. Then the ritualistic pitcher and the grinding-stone were worshipped 
during that auspicious moment. 

After that, the rituals of ‘offering of the rice flakes’, the ‘Homa’ and the 
‘Bhanwari’ were completed. (131) 


Thereafter, red vermillion powder was put on the forehead of the bride, the 
‘tying the knot’ ceremony was completed, and the ‘Dhruva star’ (the polar star) was 
seen. 
Then everybody observed that ‘the marriage ceremony is complete and all of 
us have got the benefit or fruit of taking birth.” (132) 
[Note :- (i) The ‘offering of puffed rice flakes’ involves a ritual wherein the bride’s 
brother fills the lap of his sister with rice flakes. 
(ii) The ‘Homa’ is the worship of the sacrificial fire. 
(iii) ‘Bhanwari’ is the ritual wherein the couple moves around the sacrificial fire 
seven times, making the marriage vows. 
(iv) The vermillion powder is applied on the head of the bride by the groom as an 
auspicious sign that he is accepting her as his wife. The lady applies this powder daily 
on her head after her bath etc. throughout her life. 
(v) The Polar Star is seen in a ritual that implies that the bond between the two 
persons getting married will be as steady and stable as the North Star which remains 
in its position throughout the year. The Polar Star is the only celestial body that does 
not change its position, so the other idea is to make it a witness to this bond between 
the husband and the wife. 


‘Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha no. 
101.] 





Gas oA Oe A fase vere sane ca RN I 
ARIA TA Wea SR ger Yeas at fra | | 
ago a AM ay ot ea Ty Yd Saat | 
drat afed AR ot ARa fast Ga pr 115 11 











pekhé'u janama phalu bha bibaha uchaha umagahi dasa disa. 
nisana gana prasuta jhari tulast suhavani so nisa. 
da'ija basana mani dhénu dhana haya gaya susévaka sévaki. 
dinhim mudita giriraja jé girijahi pi'art péva ki. 15. 


Chanda 15. In this manner, everyone obtained the rewards of their lives. The marriage 
was completed and exhilaration surged in all the ten directions (i.e. in all the parts of 
the world, the terrestrial as well as the heavenly worlds)’. 

Tulsidas says that the night became very pleasant and most charming due to 
the tumultuous and joyous beating of musicals drums, singing of celebratory songs 
and raining of flowers. 

Whatever was dear to Girija (Parvati)—such as clothes/garments, 
gems/jewels, cows/other pet animals, wealth/treasures, elephants and horses, male and 
female attendants and other servants etc.—all of them were given most lovingly by 
Giriraj (father of Parvati) as marriage gift (dowry) to her’. (15) 


[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 
no. 101. 


*Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 7-8 that precedes Doha no. 
101.] 


309 





de act yfea del arate | 

gee gafea Ù ca gera | 1133 1 | 
Vie aR Ha aa Giga Gs | 

OR asa AR ex ds YS AES | [134 | | 











bahuri baratt mudita calé janavasahi. 

dulaha dulahina gé taba hasa-avasahi. 133. 

roki dvara maina taba kautuka kinheé'u. 

kari lahakauri gauri hara bara sukha dinhe'u. 134. 


133-134. Then the members of the marriage party cheerfully went to their place of 
lodging, while the groom and the bride went to the ‘Kohabar’. [This is the place 
where the family deities are kept for worship by the newly married couple.] (133) 

At that time, Maina (the mother of Parvati) stopped them briefly in the 
doorway joyously as part of a ritual. Then Gauri and Har (i.e. Parvati and Shiva) did 
the rite of ‘Lahakauri’, and thereby gave immense delight and satisfaction to her 
(Maina) (134). 

[Note—The ‘Lahakauri’ ritual involves the bride and groom symbolically feeding 
each other with sweetened curd using their fingers as spoons while the ladies 
surrounding them pass lewd remarks at the couple and poke fun at them, making 
them blush. It is a rite aimed at overcoming their inhibitions. It is meant to make them 
more informal and break the barrier of shyness and bashfulness that is usually present 
in the early stages of a married life, especially during the marriage ceremony itself 
when so many people attending it have their gaze fixed on the couple. | 





wet Gerad TR ef AR ATR | 

arate aie fret ware gerkete | 1135 | | 
mA Baa UY as Ee we fare 
SaN I Acs Geet Art Fa | 1136 | | 











ju'a khélavata gari déhim giri narihi. 

apani Ora nihari pramoda purarihi. 135. 

sakhi su'asini sāsu pa'u sukha saba bidhi. 
janavaseéhi bara calē'u sakala mangala nidhi. 136. 


135-136. During the ritual of playing the ‘game of dice’, all the women sang sarcastic 
songs spiced (laced) by offensive language (but this is not done to offend anyone but 
merely to crack jokes and make light banter to create a cheerful, informal and friendly 
atmosphere, to break ice between the groom’s side the bride’s side). Shiva looked at 
himself and felt delighted (wondering that since he had no mother, how these women 
would abuse him or poke funs at him and his mother). (135) 

Parvati’s friends, married girls and the mother-in-law—all of them felt happy 
and exhilarated. 

Then the groom (Lord Shiva)—who was a treasury or a personified form of all 
auspiciousness, well-beings and goodness in this world—proceeded cheerfully 
towards the place where the marriage party had been lodged’. (136) 

[Note—The ‘game of dice’— The dice game is another such ritual to break the so- 
called ice of formalities and protocol between the bride and groom’s families. This 
ritual tends to bring the two families closer at the down-to-earth level by poking 
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jokes, making fun, mockery, mimicking and generally making light of the otherwise 
formal, solemn, starched, stiff and crisp occasion because the two families are alien to 
each other prior to it. All through the game, the bride’s friends keep teasing the 
groom and make such comments that are bound to titillate the couple. 

'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 1 that precedes Doha no. 
102.] 


The marriage feast 





ag USAR JAR Gey UPA Wl 
Foy FUR IRA ARP gR | 1137 | | 
Geet ot gen fags oa vale | 

fe mR ae aR are 4a Fale | 1138 | | 











bha'i jevanara bahori bula'i sakala sura. 

baitha’é giriraja dharama dharani dhura. 137. 
parusana lagé su'ara bibudha jana jévahim. 
dehim gari bara nari moda mana bhévahim. 138. 


137-138. Thereafter, all the Gods were invited for the grand marriage feast that 
consisted of a delicious, multi-dish spread of a sumptuous meal that was organized to 
mark the culmination of the grand marriage ceremony. 

Giriraj (Himwan, the king of mountains)—who sustained his realm according 
the principles of Dharma (i.e. in a righteous, proper and noble manner)—requested 
everyone to take their seats for the meal. (137) 

Expert, professional waiters began to serve food to the guests, the Gods and 
other members of the marriage party, as they cheerfully ate at the grand feast. At that 
time, beautiful women sang celebratory songs jestfully, using lyrics that incorporated 
uncouth and taunting language to tease the guests and make them laugh. The members 
of the marriage party enjoyed this ritual and felt delighted in their hearts and minds as 
they dined their way through the symptous offerings at the marriage dinner. (138) 

[Note—In Ram Charit Manas, this feast was organized when the marriage party had 
arrived, and not after the marriage. Refer: Ram Charit Manas, Baal Kand, Chaupai 
line nos. 4-5 that precedes Doha no. 99.] 


Preparation for the departure back home to Mt. Kailash 








ote Gata WA Qa Meas | 

og del et ges aed Ee Ags | 1139 | | 
WR AS fier GL Got OTS | 

act eq fst OA FAIA Fos | 1140 | | 











karahim sumangala gana sughara sahana’'inha. 
jē'im calé hari duhina sahita sura bha'inha. 139. 
bhudhara bhoru bida kara saja sajaya'u. 
calé déva saji jana nisana bajaya'u. 140. 
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139-140. Experts and bards sang melodious, sweet songs using the clarinet. Having 
eaten to their full, Hari (Vishnu) accompanied by Brahma and other compatriots and 
brotherly Gods made their way out of the venue of the grand feast. (139) 

The king of mountains made all the preparations necessary for the farewell 
ceremony. In the morning, all the Gods prepared their chariots, and to the 
accompaniment of the sound of musical drums they made their ceremonial exits (from 
the places they had been lodged in). (140) 





WAM Ue Uae ae uferrat | 

Ore gS feta Wie Yeats | (141 | | 
me fa ve we Ung fata 4g AMfa | 
wR m AR AR fort cafe | 114211 








Sanamané sura sakala dinha pahiravani. 

kinha barā' binaya saneha suhavani. 141. 
gahi siva pada kaha sasu binaya mrdu manabi. 
gauri sajivana mūri mori jiyanř janabi. 142. 


141-142. He (Himwan) honoured all the Gods by giving them ceremonial robes of 
honour and praised them most humbly and affectionately. (141) 

Then the mother-in-law caught hold of Shiva’s feet and said—‘Pay heed to 
one humble prayer of mine, oh Lord. Recognise (realise, understand) that Gauri is the 
very root of my life—i.e. she is very dear to me, and if any harm comes to her, then I 
will be ruined. [In other words, please take proper care of my daughter.]’ (142) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Doha no. 101 and its preceding 
Chanda. The only difference between these two versions is that while in the current 
book Parvati Mangal it is the mother of Parvati who prays to Lord Shiva, in Ram 
Charit Manas it is her father. ] 





fe frat oR R afe gaaf | 

SpR SHR | aas àg oy erate | 1143 1 | 
Sar arg ga fxs Aa cet af | 

AR OY OPT ore wet HPS Brake | 1144 || 











bhénti bida kari bahuri bhénti pahumicavahim. 
humkari humkari su lava'i dhénu janu dhavahim. 143. 
uma matu mukha nirakhi naina jala mocahim. 

nari janamu jaga jaya sakhi kahi socahim. 144. 


143-144. She met them (Shiva and Parvati) and bid them farewell repeatedly, running 
behind them again and again to say good-bye repeatedly in quick succession just like 
a cow who has only recently given birth to her calf bellows and runs behind it again 
and again when her young-one (the calf) is being taken away from her. (143) 

Uma (Parvati) looked at the face of her mother and tears rolled down her eyes, 
while the womenfolk lamented woefully that ‘in this world, the life of a women is in 
vain, it is futile and useless’ (because she is always dependent upon others, and she 
has to always suffer the agony of separation from her parents at the time of 
marriage).' (144) 
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[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line nos. 4-8 that precede 
Doha no. 102.] 





afe safe AR aed ya URS | 

aga ita Wyss fr fart AA | 1145 11 
Pax WR wd a hafe | 

as arg RR ea aA Prot arate | 1146 || 











bhénti umahi giriraja sahita suta parijana. 

bahuta bhamti samujha'i phiré bilakhita mana. 145. 
sankara gauri saméta ga’é kailasahi. 

na'i nā'i sira déva calé nija basahi. 146. 


145-146. Giriraj (the father of Parvati) met Uma for the last time along with his 
family members and their sons, consoled her in many ways and then returned back 
with a heavy and sad heart. (145) 

Thereafter, Shiva went to Kailash with Gauri (Parvati), while all the other 
Gods (who had accompanied him in the marriage party) went away to their own 
respective abodes after paying their obeisance to Shiva and Parvati by bowing their 
heads to them. (146) 





SAT HEU AAE SHE FIA A | 
Wd È Moat Fae far YR He | [147 11 
W ure vest wR ex as ah 
Ha ER vas ofa Hf aA | 1148 | | 











uma mahésa bi'aha uchaha bhuvana bharé. 

saba kē sakala manoratha bidhi pūrana karé. 147. 
préma pata patadori gauri hara guna mani. 
mangala hara racé'u kabi mati mrgalocani. 148. 


147-148. All the Bhuvans (i.e. corners of the world) were full of joy and delight at the 
marriage of Uma and Mahesh. The Creator fulfilled the desires of all.' (147) 

Using the silk thread symbolising love and affection, the poet’s intellect— 
representing doe-eyed beautiful maiden—has made an auspicious garland using gems 
symbolising the different virtues, qualities and noble characters of Har and Gauri 
(Shiva and Parvati). 

[That is, poets sing the magnificent marriage of Lord Shiva with his divine 
consort Parvati with great affection and love for the Lord. They feel privileged to 
remember the Lord’s glories and divine virtues on the excuse of singing the divine 
couple’s auspicious marriage ceremony.] (148) 

[Note—'Refer: Ram Charit Manas, Baal Kand, Chaupai line no. 6 that precedes Doha 

no. 101.] 





ara Rg vas aft HO ATER ATI 
Be RE Yad ors facile AA Wren Ue BI | 
OAM Gul SoS Ae Us aed vl MWe | 
Gert Sar Gor were ware Fa fa age | 116 | | 
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mrganayani bidhubadani racē'u mani manju mangalahara so. 
ura dharahum jubati jana bilōki tildka sobha sara so. 
kalyana kāja uchaha byaha sanéha sahita jo ga’ihai. 
tulasi uma sankara prasada pramoda mana priya pā'ihai. 16. 


Chanda 16. The doe-eyed, moon-faced beautiful wife (symbolising the poet’s 
intellect—see previous verse 148) has created this auspicious garland using the 
beautiful gems (represented by the glorious stories pertaining to the marriage of Shiva 
and Parvati). 

The women-folk representing the wisdom of devotees should consider this 
garland as the essence of the beauty and majesty of the whole of the three worlds (i.e. 
the whole world) and wear it. 

Those who sing this song (Parvati Mangal) affectionately at the time of 
marriage as well as other auspicious occasions and festivities, Tulsidas asserts and 
declares with firmness that by the grace and benevolence of Uma and Shiva, they will 
always find happiness, joy and pleasure of all kind which will be to their liking (i.e. 
they will have all their desires fulfilled). (Chanda no. 16) 
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